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SCHARY CITES|"*< tscg".02.|SPqNSL 
- RESPONSIBILITY 
} OF PRODUCERS 


A significant change has taken 
place in Hollywood's thinking on the 
type of sociological and political 
content to be included in films, but 
it hasn’t resulted from the recent 
Washington probe of the industry, 
Dore Schary, RKO studio chief, told 





Variety in New York this week. | Broadway production of “Burlesque.” 


Commenting on the probable effect | 
of the investigation, Schary — de- 
elared: 

“Producers who were afraid to 


afraid, Those that: have always 
shown courage will continue to 
make the pictures they want. The 
Goldwyns and Zanucks and our own 
studio will not be frightened off.” 
However, Schary added, with the 
international situation as it is and 
films. to much of the world, being 
the sole representative of the United 
States, renewed thought must be 
given to effect of our pictures 
abroad. Had he been. “badgered” 
(Continued on page 63) 





H’wood ‘Astonished’ At 


Hearst’s Campaign For 


‘Disk Firms Steam As 
stick their necks out before are still | ’ Artists Seek to Fatten Up 





U. S. Film Censorship 


Hollywood, Nov. 4. 
Reaction in studio circles to yester- 
day's (Mon.) editorial in the Hearst 
Papers, advocating Federal censor- 
ship of films, can be expressed in a 
single word—astonishment. None 
of the industry toppers questioned 

would make any further comment. 
Off the record, however; they 
couldn’t “see what W. R. Hearst is 
driving at” and failed to understand 
“why people who live in glass houses 
should start throwing stones. Last 
person they would expect to support 
censorship is a newspaper publisher,” 
they said. They also indicated that, 
especially in the case of Hearst, his 
papers have always taken a particu- 


larly violent stand against Govern- | 


ment policy and opinion. 


~~ 





Northwest Indians Hear 


Crooner Call of Range 
Ottawa, Nov. 4. 


Dr. H. L. Keenleyside, deputy | pitch for 


minister of Mines & Resources and 
chairman of North West Territories 
Commission, just back from a 
junket through the Arctic, declares 
northwest’s Indians prefer cowboy 


Songs to their own tom-tom chants. | 


Dr. Keenleyside, largely responsible 
for extensive distribution of Cana- 
dian motion pictures in Latin coun- 


tries while this country’s represen- | | 
|interest in these houses, thus getting | to stage an all-male production of 


tative in Mexico, said the western 
ditties hold the Redskins spellbound 
around campfires. 

He said some Indians have two or 
three radio receivers, some sets 


mounted in their canoes, automobile | 


Style. Motion pictures also get SRO 
at any showing for ntrthwest In- 
dians who will stay o* return as 
long as the screen is lighted. 
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5 PULL 


Eddie Foy, Jr., and George 
Cohan, Jr., sons of two show biz 
greats, have been paired as a com- 
edy team as the first offering of Tom 
Elwell, new radio package producer. 
Elwell is former general manager 
for Hunt Stromberg, Jr., legit pro- 
ductions. Duo will be backed by a 
15-piece orchestra, a femme vocalist 
and chorus, 

Elwell has also pacted Bela Lugosi | 
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By GEORGE ROSEN 


Sudden cancellation of Fred Allen 
—one of the top-rated personalities 
in radio—by his food sponsor, Stand- 
and comedienne Ann Thomas for a| 44 Brands, has stirred a feeling of 
new comedy-mystery show. Miss | UNeasiness within the trade over the 
Thomas had the role of Miss Duffy | Prospects of a wholesale exodus of 
top food bankrollers from. radio. 
The sudden Allen shift came in the 





in the screen version of “Duffy’s 
Tavern” and is now appearing in the 





ally altered family budgets and buy- 
ing habits. 





| day night 8:30-9 time, in one of the 
On Waxers for AFM Ban. most hushed agency maneuvers in 
; | recent agency annals. 
The. pHonpgraph Deg a Pen Rt, One of the top spenders in radio, 
panies are running out of patience | With a multi-million dollar budget 


with a segment of their artists, not | for daytime and nighttime program- 
to mention the music publishers, 


who are besieging them to stock up yanking its top comedy salesman, 
on a carload of advance disks in an- has effected a saving of more than 
ticipation of the American Federa- $1,500,000 a year in talent and time 


tion of Musicians ban. . : as 
Ay me ‘ cost for the Sunday night period it’s 
Such a backlog would take the (Continued on page 36) 


Federal Reserve to underwrite 
it: these guys must think we're 
another Fort Knox, or  some- 


* 
thing,” said one disk company Le [ Ma ers 
president. “If they want to in- 
sure themselves earning $100,000 
to $200,000 a year in royalties, then e 
they must play ball with us, if the eet to urta 
Ist Night List 
a dance version or to back up a Ig 
name singer, for example, runs over Proposal to curtail the first-night 


advance-recording technique is to 
become a protection type of practice 
$1,000 per, this entails a staggering | press ticket list on Broadway will 
investment for the recorders. “But|be considered tomorrow (6) @t a 





for the disk business.” 
Considering that a recording ses- 
sion with a pretty full orchestra for 


if they are so anxious to make sure | League of New York Theatres mem- | 


bership meeting, Members _ are 
urged to attend because the matter 
is “of utmost importance.” Limiting 
the number of premiere tickets ap- 
pears to be up to managers individ- 
NEEDS PLENTY OF FLIT ually, and some have already cur- 
tailed their press lists, but it’s hoped 
By ED BARRY . | by these to have others enter into 
Burlesque may be cleaning up in|, “gentlemen’s agreement” to do 
the hinterlands, as reported, but it | jizewise. 
will need plenty of cleaning up be- | Managers who favor cutting the 
fore ever making the grade in New press list contend that a majority of 
York. The seven-year enforced sab- | those attending by means of such 


(Continued on page 62) 








batical leave of this brand of show | tickets constitute a “cold audience” 
| business from dle stages, via edict ‘although not present for the purpose 
of N. Y.'s late Mayor Fiorello H. | writing reviews. It’s claimed that 
LaGuardia, hasn't impeded their | the percentage is too high in com- 
! vulgarity. Consequently | parison to regular firstnighters, espe- 
they'd have to be given plenty of | cially in houses with first-floor 
flit and sapolioing before being al- | (Continued on page 58) 
lowed to reenter N. Y., if the stanzas | 
that have been playing the Newark 
‘and Union City, N. J., houses are | Cancels All-Male ‘Shrew’ 
facsimilies of what goes on else- base 
| where on the burley wheels. After Strong Criticism 
The Empire, Newark, and Hudson, London, Oct. 28. 
Union City, are serviced via the | Legit producer-ballet dancer Rob- 
Izzy Hirst circuit. Latter also has an | ert Helpmann has called off his plan 








the take both ways. Both have stock Shakespeare's “Taming of the 
|choruses, with only principals now | Shrew” at Stratford-on-Avon, with 
rotating the wheel. Latter comprise | himself cast as Katherine. 

from 10 to 12 people, with an occa- Criticism of the idea as being in 
sional vaude act or two augmenting bad taste, with Beverley Baxter, 


the Jlavout 

On the three shows perused at critic, leading the attack with cry 

both houses, “Sensations,” with that idea was “decadent,” led to 
(Continued on page 63) | Helpmann’s change of mind, 
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| throughout the country have asked 
syndicated columnist Erskine John- 
son for petitions he’s printed at his 
By ARTHUR BRONSON 
The Metropolitan Opera Assn. has 
no plans-to rehire Kirsten Flagstad, 


own expense to prevent the pro- 

posed. filming of a biopic on Al Ca- 
its prewar Wagnerian soprano great, 
according to general manager Ed- 





brother, Jack, and Lou Goldberg. 
Via Johnson’s Mutual airer last 

week, originating here from KHJ, 

the commentator-columnist started a 





|} campaign to get 1,090,000 signatures, 
wake of the current food crisis and | 100 to each petition. 


high-cost-of-living that has drastic- that nobody wants such a film “writ- 


| ten by Westbrook Pegler or anyone | hand, a noted Quisling who died in 


As for Allen, his show was imme: | 
diately bought by the Ford Dealers | 
Assn. for slotting in the same Sun- | 


ming on the major networks, SB, in | 


Member of Parliament and drama | 


| J 


pone. Written by Westbrook Pegler, 
ward Johnson, despite contrary ru- 


the yarn has been budgeted at $1,- 
000,000 by its co-producers, Pegler’s | 

mors. Mme. Flagstad left the Met 
in 1941 to return to Norway and 


He maintains | 
} spent the war years with her hus- 





| 
| 
| 
| 



































else.” Picture is being grooved for | prison awaiting trial as a collabora- 
| Nazi, anti-fascist and Jewish mem- 
| bers, He wouldn’t split his public, 
Raises Censor Bogey 
= Flagstad has made no overtures to 
How to Cope With It? the Met since returning to the U.S. 
| 
ent-laden show in television history Johnson also took exception to 
last Thursday (30) night. when it | complaints against rehiring this fall 
tion to the talent, though, the show.; spent the war years in his native 
was also laden with probably the (Continued on page 60) 
up that old bogey, censorship. What’s men } , 
to be done about such shows in the Amuse t Biz Given 
. e 
Full Responsibility For 
for the benefit of the New York 
Univ.-Bellevue Medical Centre. As 
; wounded of World War II never will 
currently in N, ¥. List of stars ran be f t ie } : F 
(Coutinadd bu bade @) e forgotten is being realized with 
Camp Shows which gets its honor- 
able discharge Dec. 26. New organe 
| With the Dec. 31 deadline on re- 
| cording near, it’s figured that biggest 
boosts industry has received of late | dier wounded, ‘onan. 1, 1948, 
have come from independent wax- Veterans Hospital Camp Shows 
Among the biggest selling records | a committee to be elegted from all 
of the year have been Francis Craig’s | branches—pictures, ‘hent unions, 
Lund’s “Mam’selle” (M-G-M). ; (Continued on page 62) 
ee — 
4a 4 = _ 
Recommendéd: Phil Spitalny’‘s 


United Artists release. | tionist. Johnson said he owed that 

| he said. 

last season, preferring to pursue a 
picked up the “Show of Shows” from | of Max Lorenz, tenor who was with 
bluest material ever seen or heard 
future? 

PJ . 
Vets’ Hospital Shows 

a benefit affair, it had-almost every) 

formation of the Veterans Hospital 

INDIE DISKS YEAR’S TOPS 

ization assumes the task of entertain- 
eries working with comparatively | will be the major responsibility of 
“Near You” (Bullet), Jack Owens’ | radio, music organDg sos and exhib- 
| Christmas Carol Album” 


much to his subscribers, to the anti- 
é ? P 
Show of Shows’ Pickup 
Furthermore, Johnson said, Mme. 
CBS came up with the most tal- | concert recitalist career. 
Madison Sq. Garden, N. Y. In addi- | the Met in the early "30s, and who 
on a tele screen—all of which brings 
Show was staged in the Garden 
Sh i 4 
name performer of any reputation a Se 
Camp Shows, Inc., to replace USO- 
Chicago, Nov. 4. 
ing between 95,000 and 115,000 sol- 
unknown talent. show business and will be guided by 
“How Soon” (Tower”’) and Art itors. Already eciated with the 
; * & z Said 
j a% 










































ats eh encanta teeter 
onde Peis 


A Rte BOs A tO AB ni A A Natal ROR ls Nol et aC cam Soa | Aimee actin wa 8 


ae 


H 


tate, 





ee roars ts 
weasel 





MISCELLANY 





Wednesday, November 5, 1947 





aie, 


Se ee 


Split Copyright Verdict on ‘Cal’ Song 
Has Effect on All of Show Business 





Important legal question in which¢ 


ajl show biz is snarled in one fashion 
or another—whether one copyright 
co-owner can force his other half to 
divvy profits—took a significant in- 
terpretation last week. Appellate Di- 
vision ofthe N. Y, Supreme Court, 
reversing the trial judge, ruled that 
one copyright holder must account 
to the other for profits derived from 
licensing the work. The decision, if 
upheld when brought before the 
N. Y. Court of Appeals, vitally af- 
fects reciprocal rights to songs, plays, 
pictures and other forms of amuse- 
ment. 

In awarding a decision to Jerry 
Vogel Music Co., and against Miller 
Music Corp., the court bypassed a 
gecond question—whether one part- 
ner to a copyright may force the sec- 
ond to split profits derived from his 


_ @wn use of the property. In effect, the | 
court told the disputants that if they | 
sold or leased rights to third persons | 


they'd have to share but if trans- 


acting their own business (such as | 
the music themselves), | 


publishing 
the question remains open. 

The particular legal puzzler is also 
a moot point in the Federal courts 
where Vogel is battling Shapiro, 
Bernstein & Co. on rights to “Mel- 
ancholy Baby.” Current opinion by 
Presiding Justice David W. Peck re- 
fers to a ruling in that case in which 
Judge John Bright held similarly. 
Federal suit, also, is now up on ap- 
peel. 

‘California’ Song the Basis 

Dispute in the state court centers 
about “I Love You California,” song 
copyrighted in 1913 and renewed in 
*40. With both parties sharing own- 
ership, Miller Music in '44 sold a li- 
cense to the song to Universal for 
use in a film. Price was set at $200. 
Vogel demanded a 50% cut and sued 
when refused. 

Can’t Exclude Co-Owner 

Discussing the reasons for its rul- 
ing the court said: 

“It does not seem right that such 
an extended use through strangers 
(licensing a work to third persons) 
may be made of the copyright at a 
profit solely to the owner conveying 
the license, to the exclusion of an 
equal owner. Such a rule, if adopted, 
would also lead to the unseemly 
result, evidenced in this case, of co- 
owners competing with each other 
and finesseing against each other in 
licensing the work. Such rule would 
encourage the very waste of a work 
which is claimed to have taken 
place here by licensing the song for 
motion picture use for $200. We do 
not pass upon the claim of waste thus 
made because we adopt a rule of 
accountability which should promote 
zound and orderly marketing of a 
work and a fair division of profits 
on the basis of mutual interest, 
rather than a rule which sets owner 
against owner in the exploitation of 
common profit.” 

The court noted that 
cases no such accounting could be 
ordered of one partner to anothers. 
However, it said, no ruling on copy- 
rights as against patents had been 
made with the exception of one de- 
cision (Carter vs. Bailey) in 1874. 
This holding, it said, did not involve 
accountability on licensing to third 
persons but only on use by a co- 
owner himself. 

Vogel is represented by Milton M. 
Rosenbloom and William Roach of 
O’Brien, Driscoll, Raftery & Lawler 
while Julian T. Abeles reps Miller. 
Abeles has already announced that 
he will push a review with the 
Court of Appeals. 





Joan Davis Divorcing 
Hollywood, Nov. 4. 


Joan Davis filed suit for divorce | 


from Si, Wills, a writer on her air 
show. She charged mental cruelty. 

They used to be teamed in vaude 
as Wills and Davis before Miss Davis 
clicked in radio and pix. 





DIVORCING McLAGLEN 


Hollywood, Nov. 4. 
Mrs. Victor McLaglen, former 
Suzanne Brueggemann, announced 
she'll divorce thesp. 
They were married in 1943. 
was his secretary. 


She 





‘Julia’ for Greer 
Hollywood, Nov. 4. 
Next Greer Garson film, “Julia 
Misbehaves,” has been moved up to 


a Dec. 5 start. Originally slated 
after first of the year. 
Everett Riskin produces, Jack 


Conway directs. 


in patent | 


U.S. Stars Score Hit In 
Command Performance 


London, Nov. 4. 

The Command Performance yester- 
day’ (Mon.) at the Palladium here 
' was “the funniest show ever seen,” 
‘according to members of the royal 
family who witnessed the special per- 
formance for the benefit of the 
Variety Artists Benevolent Fund. 
Comedy was stressed all along the 





line by Val Parnell, who produced 
the show. r 
Chief honors were shared by 


Gracie Fields, who sang five num- 
bers, and Dolores Gray and Bill 
Johnson, appearing in the London 
edition of “Annie, Get Your Gun,” 
who sang three songs from that 
musical. Both acts received tre- 
mendous ovations. Jack Durant, 
U. S. comic, was also a decided hit. 

The Borrah Minevitch Harmonica 
Rascals, with Johnny Puleoe were 
| splendidly received. Wally Boag 
was a pronounced hit despite the 
fact that his intimate style was un- 
suited to this large house, Laurel 
and Hardy, with an outmoded motor- 
ing skit, were below expectations. 
Homebred hits were Billy Russell, 
Tommy Trinder and the Crazy 
Gang. The skyrocket Band was flaw- 
lessly conducted by Paul Femoulhet. 

Show’s net was $40,000. 


Capital Takes Hillbilly 
_ Music to Bosom as Radio 





Washington, Nov. 4. 


| Connie Gay, part-owner of Hill- 

billy Enterprises, with the help of 
|the 22-year-old “Grand Ole Opry” 
|radio performers from WSM, Nash- 
| ville, established a new precedent in 
| concert-going here last Friday (31). 

The Grand Ole Opry artists (in 
two concerts at 7:15 and 9:15 p.m.) 
| drew capacity audiences 
| showed their appreciation not only 
by thunderous applause but with 
whistling, catcalls and some plain 
and fancy stamping of the feet. All 
in all, it was something new in con- 
|certs in the D. A. R.’s hallowed Con- 
|stitution Hall. Both shows were 
| complete sellouts. 

Concert established beyond all 
|doubt overwhelming popularity of 
hillbilly music in these parts, a fact 
already adduced in radio-listening 
surveys which unanimously show 
| mountain and religous music heading 
| the program preferences of the folks 
from the “Deep South.” The D. C. 
aud was drawn largely from below 
the Mason-Dixon line. 

Concerts were typical of the usual 
WSM radio show of the same name. 
Programs teed off with the Okla- 
homa Wranglers, a string trio,, who 
accompanied themselves in minor- 
keyed ditties such as “I'll Go Back 
to Monongahela Valley,” ‘“Raggin’ 
the Bow” and the traditional “I'll Be 
Comin’ ’Round the Mountain.” 

The audience whooped it up for 
the boys and lost all semblance of 
| control when Cowboy Roy Copaz, a 
| tenor with a pair of lungs geared for 
| hog-calling, took the stage. He reeled 
off several hillbilly dirges, most of 
| them of his own composition. Lonzo 
& Oscar, comedy duo who special- 
ized in mountain corn; the Tennessee 
Mountain boys, husky yodelers from 
Dixie; Minnie Pearl coloratura with 
an ear-splitting range which wowed 
the concert aud, and balladeer Eddy 
Arnold, wound up an evening of 
strenuous entertainment. 


} 











‘Mistinguett (About 807) 
_ Plans Another U.S. Trip 


Paris, Nov. 4. 
Mistinguett, renowned for her 
|gams, despite her age, may come 
'to America. She would be billed 
‘as “the French Fanny Ward.” “Miss,” 
|as she is popularly called in France, 


‘Opry’ Wows D.C. Twice: 


which: 


| is said to be near 80. but her nether. 


| extremeties have long been & French 
| theatrical trademark and even today 
/ she looks nearer 50, 


Mistinguett was brought to Amer- 

ica by the Shuberts for “Miss Inno- 
cence” in the 1920s. She has been 
touring France in variety, 
ing with two male 
)iler longtime partner, 
j lie, is currently ‘said to be in 
‘the cafe business in California. 


partners. 


work- | 

















dais with him were Jack Benny, 
George Burns, Eddie Cantor, Gen. 
Ralph P. Cousins, Al Jolson, Henry 
Ginsberg, Kay Kyser, Henry Mor- 
gan, Walter Winchell and Hope. 


After being kidded, Hope replied 
that “I’m taking a helluva beating 
to save your club. However, I’m 
thrilled to do this benefit for you 
fellows. Incidentally, I understand 
you've taken in. so much money that 
you've had an offer from Jules Stein 
(MCA chief) to take over the whole 
thing.” 

Hope then dug in kiddingly against 
his fellow celebs, concluding: “They 
criticize me for having 10 writers, 
but what other writer has a. team 
that can play Notre Dame?” 


Jolson wound up the evening by 
Singing a score of songs. 

Jessel, as Roastmaster, observed 
that Friars were giving a dinner for 
a “celebrated” comedian, “That's 
what I was told anyway,” he said. 
“But Hope is really an internation- 
ally prominent actor. As to his 
being a comedian. He’s really in the 
embryo state. Hundreds of people 
didn’t want to buy tickets,” Jessel 
kidded, “so they sent telegrams, fig- 
uring it would be a cheap form of 
advertising. But if they want-free 
plugs, let ‘em fight it out at the 
Mocambo.” 


Touching on Hope’s war record, 
Jessel said he knew nothing about 
the tribulations Hope and General 
Cousins went through, although he 
himself had been through the battle 
of Costa Rica with Zanuck. 


Kyser said he knew why Hope 
traveled all over the world, “That 
way,” he said, “You don’t have to 
change your jokes.” Hope is so 
benevolent, he added, that if he 
wanted t6 commit suicide he’d have 
to jump off his bankroll. “They had 
to delay the end of the war three 
months, because there were three 
camps Hope hadn't played yet,” 
Kyser added. 

Cantor introduced himself as “a 
humble minstrel come to do honor 
to a man who has honored all of us. 
Cantor bowed low to Abbot Jessel, 
who the former described as the 
“self-appointed Abbot, I should say. 
| Jessel got famous as a toastmaster 
| back east, but he had to come out 
|here and appoint himself Abbot so 
,everybody would know who he was 
| although they still call him Jessel 


| 


at 20th Century-Fox.” 














/co’s top stage and screen comedian, 
lrang up a gross of 90,000 bolivares 





| 











This Week’s Football 


; By Harry Wismer 


— 





(Sports Director, ABC Network) 
y College 
GAMES WINNERS *POINTS 
Wake Forest-Besion College. .... Sine thireita Boston College ......... 1 
Brown-Yale ............ Av PER ans 86 MES ne Gi owre ae bck iss cies 
Colgate-Hely Cress ...............+... cea a EE ea 3 
Dartmouth-Columbia ...................... SS aaa 7 
BPTaCuse-GGMOM ose ee eee PEMPUUNEE So ccc tc ccs aes 9 
Princeton-Harvard ..+. 06 .Prineetem ......., . Se eae 3 
Georgia Tech-Navy ..............:cscecees Georgia Tech ....:....... 7 
Virginia-Pennsylvania etic. PRUE: eee IE cals aa tas be ve ih oe 6 
a se Penn State-Temple ....... <¢) CEE Aer Penn State ..... Pons 
Kentucky-West Virginia ..:. +e. ee Kentucky. i... .. oc, ae 
28 1st WEEK |! Army-Notre Dame ... Ps wien Notre Dame ... . 20 
KEN MURRAY’S Villanova-Marquette Vien eae Cee Villanova ...... ; a 
Western Mich-Illinois iain TE so os ke ss a 
“BLACKOUTS OF 1947” Indiana-Michigan ........... PR OE SO Michigan ...... a. ae 
Ei Capitan Theatre, Hollywood, Cal. | lowa-Wisconsin .......... ”. ..«Wisconsin ..... : . 2 
Watch for KEN MURRAY’S new | Kansas-Nebraska 5 whine 46's) a ee SN iss pees 3 . 14 
feature length film production | Oklahoma-Kansas State ar +: +4 lel Se ah : 14 
“BILL AND COO.” Santa Clara-Michigan State...... 0. MERC, Biase ...%.. 5. Ee 
Released through Republic Pictures | Purdue-Minnesota ...............,.-.0c0008 ED 05% Lathes a 
eee Northwestern-Ohie State .............. . Northwestern ..... oe Se 
° e MissOuri-Duke .......... dik cu mie ois.ccain'e + 00 MES don ea Vek at - a 3 
Coast Friars Frolic Miss. State-Amburm ................05. 505 SS eae |. 
’ Cee Ss oo gnc Rebbe as <0 Mbrewes Georgia .......... Te nkhak ee 
A L Bob H Tennessee-Mississippi ................-s+:. SE aes tee ee 
ot at ope $ North Carolina State-North Carolina....... North Carolina ..... 6 
- | OP ee ee ee Cee Arkansas 1 
Expense; 900 Turn Out Baylor-Texas .......... op ROEE vslyoenter . 12 
nie ars SMU-Texas A&M .. Tt ERS ears SMU 13 
By ARTHUR UNGAR 
7 ; Washington-California .. ... California ...... 6 
Hollywood, Nov. 4. | UCLA-Oregon State .. ight ile aineds' + OVER: oo ED EES Wh eee we 3 
. : | Stanford-Southern California ..;........... Southern Cal ........... 39 
Friars Club branch of L, A. of | . . 
California put honor-guest Bob ie nae “0m nts -Sregen, Dg ef dae 03 —— “Ae Sigg ae gi 6 
| Hope on the toaster once over | (Games are piayed Saturday ene unless otherwise stated.) 
llightly at a ig forma unc- 
tion here Sunday (2) night be- Pro Football 
oe a a go mei than NATIONAL LEAGUE 
most o em from ms, stage, . me 
e ! § INNERS POINT: 
radio and newsdom. Talent that sat capone é a P 
on the dais failed to barbecue Hope | Philly Eagles-N. Y. Giants................. 0 Se eee 20 
as thoroughly as they’ve roasted | Wash. Redskins-Pitt Steelers..... .. Steelers 10 
others in the past, but still did a job Boston Yanks-L. A. Rams see errher ress ees Rams .. . 
of putting him through the heat- | Green Bay Packers-Chi Bears. . .: Bears : 
waves. Chi Cards-Detroit Lions.............. ER obs 43:49 0.03 Sade ee ae i0 
Event is generally acknowledged ALL-AMERICA CONFERENCE 
to have been one of the top shindigs 
the town has ever had. It looks as GAMES WINNERS POINTS 
though it will do plenty to enlarge | Baltimore Colts-Chi Rockets (Fri nite)....Colts ......... ; 3 
the ranks of the Friars,- which have | Brooklyn Dodgers-Cleveland Browns...... Browns .... ee 20 
been rather slim lately. George | L. A. Dons-Buffalo Bills.................0-- SaaS och. ae Koaih dchce bach 6 
Jessel served as roastmaster. On the | San Fram-N. ¥. Yankees................... MOONE cnivisss Oe 


(Games are played Sunday afternoon, unless otherwise stated.) 


Wins, 168; Losses, 86; Ties, 12; Pet., .661. 
(Ties don’t count) 


*Points represent predicted margin 


of victory, not the official odds. 





CANTINFLAS 276 WOW AS 
MATADOR IN CARACAS 


Caracas, Ven., Oct. 28. 
Mario (Cantinflas) Moreno, Mexi- 


($27,000) in a single day here when 
he appeared as a matador in the San 
Martin bullring. 

Cantinflas, who took. up bullfight- 
ing as a hobby, got terrific salvos 
from Venezuelan fans by mixing an 
occasional conga with daring cape- 
work. The audience let him cut off 
the animal’s ear, one of the highest 
signs of their approval. 





but he couldn't make it either—so 
they settled for Ginsberg. 

Ginsberg said he has a great af- 
fection for Hope. “Bob’s option 
comes up shortly, but I don’t wart 
to commit myself on behalf of the 
company. Bob .will be rewarded 
though when I see him after din- 
ner.” . 

Morgan wanted to know why the 
dinner wasn’t being investigated. 
“What is it against?” he asked. 

Benny told the crowd they'd have 
had a much better time if they’d 
stayed home and listened to his 
airer. 

Winchell told about how showpeo- 
ple have knocked themselves out for 
the Damon Runyon fund, raising al- 
most $1,500,000 so far—$250,000 more 
than any other industry. He praised 
Hope for raising $30,000 of that on 
his own. 

Hope, as the final speaker, kidded 
Benny. “Benny,” said Hope, “put 
Jack Paar on as a summer replace- 
ment, and it’s broken his heart to 
find out the guy is funny. : 

“Morgan is a fine comedian,” he 
added. “His material is so intelli- 
gent Berle can’t steal it. As for 
Ginsberg, he was born in the front 
office at Paramount, the place they 
keep you around as long as your 
grosses stay up. If they drop, you 
drop through a trapdoor and lend in 
the casting office at Monogram.” 

Hope said he was glad Vishinsky 





Introducing Ginsberg, Paramount's | had let Winchell off for the evening, 


| studio head, Jessel said he tried to | and that he had done such a won- 


couldn't. 


Eari Les- | get sumebody from Paramount but | derful job on Russia—although Can- 
) They invited the “genius” | tor did a better job with the Mad 
‘of the company, Y. Frank Freeman, | Russian. Tar 


Gendarmes Beat Up Paris 
Lensmen, Trying to Kill 
Pix of Anti-Soviet Riot 


Paris, Oct. 29. 

In an attempt Tuesday (27) to sup- 
press paper and screen documentary 
evidence of what was the most vio- 
lent political demonstration in Paris 
since liberation, overzealous police 
badly beat up a dozen photographers 
and cameramen, including several 
representing American wire and 
newsreel organizations. A_ protest 
has been lodged with the authorities. 

Gilles Bonneau, of Metro Journal 
newsreel; Andre Persen, of Fox 
Movietone News; Georges and Ray- 
mond Megot, brothers, one working 
for Metro and the other for Fox, 
were clubbed, beaten with rifle butts 
and had their cameras smashed. 
Richard Dale, Acme photographer, 
was dragged from an awning where 
he was perched, and severely beat- 
en, while Richard Cheynet, of As- 
sociated Press, attempting to keep a 
picture record of the beating, got 
one himself and had his camera 
smashed. 35 

Cameraman Charles Meunier, and 
Associated Press photographer Jean 
Jacques Levy, were thrown from 
the top of a police truck from 
which they were operating and 
weited across the back. Some were 
taken to. the hospital with blood 
streaming down their faces. 

An anti-Communist organization 
had called a meeting on behalf of 
“Victims of the Soviet” in the Etoile 
district at Salle Wagram. 

Theatres in the immediate vicinity, 
such as Etoile, Lutecia and Empire, 
did~ practically no biz that night. 


A-C Turn Agents For 
Costello Foundation 


_ Hollywood, Nov. 4. 
Abbott and Costello are going into 
the talent agency biz, with proceeds 
earmarked for the Lou Costello 
Junior Foundation, dedicated to 
underpriviiged kids. First clients 





are Cathy Downes and Bobby Bar- 


ber. Comics are eyeing other tal- 
ents. 

Miss Downs’ first stint is as femme 
lead in farthcoming A-C pic, “Noose 
Hangs High.” Barber will be #48- 


‘man in same pic : 
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The Taste. and Waste 


The Washington hearings have left a bad taste in everybody’s 
mouth. They’re no good, nor are they doing anybody any good 
and the main reason is that Congress is giving itself the worst of 


it. 


The point is not that the recent hearings involved the picture 


business. 


It could be any business. 


Governmert, cur Govern- 


ment, and respect for that Government is what is important. 
The name calling and street brawling, as in Philadelphia, must 


stop. And it can be stopped. 


A Federal inquiry, once and for all, should determine whether 


the Communist Party is the agent of a foreign country. 
—throw it out. Throw ’em all out, or in jail. 


If it is 
If it’s not, and if 


it is a legal political party—then they should be fought politi- 


cally. And economically. 


The Washington hearings and the way they are being con- 
ducted are not the answer. Let the Government give the public 


a definite yardstick with which to measure the situation. 


Give 


business, including the picture business, something concrete by 
which the wrong people can be exposed and expelled. 


Stop the guessing, the floundering, the indecision. 





Two Philly Theatres Likely to Defy 
Church Tabu on Amber’ and ‘Outlaw 





Philadelphia, Nov. 
Showdown resistance fight by fo 
Fox against the Catholic Church, 
which may result in industry pat- 


tern against any and all ecclesias- 
tical censorship tactics, looms this 
week as a result of the church’s 
threatened boycott on any theatre in 
the Philly archdiocese that plays 
20th product in the future. Boycott 
is to go into effect tomorrow night 
(Wednesday) unless 20th agrees to 
yank “Forever Amber” off the 
screen of its Fox theatre here. 

In addition to “Amber,” the church 
threatened a year’s boycott of the 
newly-reopened Erlanger’ theatre, 
unless it pulled “Outlaw” from its 
screen. Sparking the fight is the 
indication that both theatres will 
attempt to ride out the boycott, de- 
spite the probable loss in grosses 
which can conceivably run into hun- 
dreds of thousands of dollars. Church 
threatened to order the 1,000,000 
Catholics in the archdiocese to boy- 
cott both theatres for a year unless 
the ultimatum is complied with. 

With the deadline tomorrow night, 
unofficial spokesmen for 20th-Fox 
noted that no film has yet been 
booked to follow “Amber” into the 
Fox and no other advertising copy 
had been prepared. They also 
noted that the film had been banned 
by Catholics in other localities but 
hadn’t been pulled. William Gold- 
man, Erlanger manager, now on the 
Coast, issued a‘statement there that 
he wouldn't play a picture that con- 
taminated public morals but that the 
usually - tough Pennsylvania state 
censor board had passed “Outlaw,” 
along with all ad copy on it. 

Ultimatum, issued simultaneously 
to Goldman and to Howard Minsky, 
National Theatres’ manager here, by 
Dennis Cardinal Dougherty, also 
threatened a similar boycott in’ his 
territory against any theatre that 
“dared” to play either of the films. 
In addition to Philly, the atchdiocese 
includes nine counties in Pennsyl- 
vania extending clear up to the coal 


(Continued on page 24) 


METRO’S DOCUMENTARY 
ON BYRD’S EXPEDITION 


One of the few completely docu- 
mentary films ever compiled and 
distributed by a major company 
will be “Operation High Jump,” 
now being prepared by Metro. It 
will consist entirely of footage pro- 
vided by the U. S. Navy on Admiral 
Richard E, Byrd's expedition to the 
South Pole last year. Narration is 
expected to be done by John 
Hodiak, Spencer Tracy and Robert 
Taylor. 

Orville O. Dull, Metro producer, 
who is now east working on _ the 
film, disclosed the plans for it, He 
is directing Navy camera crews in 
the shooting of additional footage 
to illustrate the departure from and 
arrival back in the U: S. of the 
expedition’s ships. All camera work 
is in 16m Kodachrome which is be- 
ing blown up into 85m Technicolor. 








‘ 1 . 
Amber’s’ Top Biz 
Catholic Church fight on ‘“For- 
ever Amber” may be trimming 
grosses somewhat, but its effect 
to ‘date hasn’t really hurt the 


very solid b.o. In St. Louis, 
where the Archbishop asked 
Catholics to abstain, two the- 


atres scored a big $50,000. A 
pair of houses in Boston, barred 
from Sunday shows, neverthe- 
less garnered a huge $54,000. 
Ministerial protests may have 
held “Amber” to $10,000 in a 
Minneapolis sureseater — but 
that’s still a big take. Phila- 
delphia, current hot spot, looks 
* like a colossal $30,000 in its sec- 
ond week. Roxy, N. Y., is near 
a second-week terrific $150,000, 
although tapering from _ the 
opening $180,500 take may be 
partly due to plea for church- 
goers to stay away. 


Can t Use Theatre 
Prot to Offset 
Prod.—Balaban 


Profits of Paramount’s enormous 
theatre-owning interests cannot and 
will not be used to make up for any 
deficits incurred by the company’s 
production-distribution end: of the 
business, Barney Balaban, Par’s 
prexy, has informed department 
chiefs in a letter circulated this 
week. To forestall that possibility, 
Balaban’s letter orders a 25% across- 
the-board slash in expenses with the 
declaration that the picture ped- 
dling wing of Paramount must stand 
on its own. 

Discussing the company’s position 
during the current uncertain times, 
Balaban has advised his subordinates 
that Par now has a peak pix back- 
log totalling $50,000,000 in value. 
That, he said, compares with a pre- 


(Continued on page 20) 


SEE SAM MACHNOVITCH, 
U TREASURER, EXITING 


Number of resignations affecting 
Universal’s homeoffice and _ studio 
officialdom are expected, according 
to reliable reports. Among those, it’s 
said, is Samuel Machnovitch, U’s 
treasurer, who'll ankle to other fields. 
Machnovitch came into the money- 
handling spot in 1936 when J. 
Cheever Cowdin took over as chair- 
man of the board. 

With the resignations, U is expected 
to tighten its personnel further as 








/a necessary economy measure. Com- 


pany with its close tieup to J. Ar- 
thur Rank has been markedly af- 
fected by the British tax blow. U is 
production costs, 


ADEAL WILL BE 
MADE SHORTLY 


After three months of stalemate, 
suddenly appeared this week that ¢ 4 
compromise on the British 75% tax 
was about to be negotiated. Both 
the British government and the 
American industry apparently 
reached the conclusion that the wait- 
ing game they were playing might 
be permanently harmful and took 
steps to end the impasse. 

The Labor government passed the 
word along to the Motion Picture 
Assn. that it was ready to negotiate 
and prexy Eric Johnston, Monday 
(3), instructed Fayette Allport, 
MPA’s British rep, to begin prelim- 
inary negotiations. The MPA 
actually has no compromise plan to 
offer and Allport’s job will be to feel 
the British out on what they might 
accept, 

(Glenvil Hall, financial secretary 
to the British Treasury, told the 
House of Commons, Monday (3), ac- 
cording to London dispatches, that 
the Labor government welcomed 
suggestions from the U. S. industry 
for an alternative to the tax. He 
said, “We are willing to meet the 
American film industry more than 
halfway.) 

Also indicative of an early settle- 
ment is the expected arrival in 
Washington next Tuesday (11) of 
Sir Wilfred Eadie, British Treasury 
official. Sir Wilfred was here sev- 
eral months ago to negotiate the 
British loan amendments with U. S. 
State and Treasury Depts. and is 
coming again to work on the loan. 
Last time here, he talked to John- 
ston although it was said he was in 
no way empowered to negotiate a 
change in the tax. While it is not 
anticipated that he will have actual 
authority to agree to a cqmpromise 


(Continued on page 22) 





U Nixes Mason’s Reverse 
Trailer on His Oldie Pix 


James Mason’s bright idea on how 
to ridicule off the American screens 
British oldies which star him has 
been nixed by Universal’s toppers 
after second thoughts. Mason, who’s 
been harried by the resurgence of 
quickies made by him in pre- 
prosperity days, broached the plan 
to U of warning American audi- 
ences against their patronage via a 
trailer touting his latest film, “The 
Upturned Glass,” which, preems 
shortly at the Winter Garden 
GL. ¥.). 

U initially okayed the idea and 
the British thesp appeared at a stu- 
dio and made the clip for insertion 
in the trailer. It had Mason turning 
to the audience and telling them to 
forego the oldies “because they all 
stink.” U then backed away from 
administering the strong potion. 

Who footed the $1,200 bill for the 
additional clip is still unknown, 


-SEE END OF BRITISH FILM STYMIE 








‘Big D.C. Whodunit: 
Red Probe? See 


Who Killed That 
Resumption in Dec. 





The Vodka Pitch 


The Russians have been bom- 
barding not only their own peo- 
ple, but the entire world with 
radio denunciations of the hear- 
ings of the House Un-American 
Activities Committee. Broad- 
casts assert that the Hollywood 
Red probe has been against 
“progressive” artists and com- 
plain that pressures are being 
exerted to line up American 
writers and producers, etc., to 
“do the bidding” of the com- 
mittee. 

This comes with curious and 
doubtless unintentional humor 
from a country where artists are 
all required to toe the Party 
ideological lines. 








UA Not So Eager 
Now to Acquire 


Those 4 RKO Pix 


Cooling of United Artists toppers 
on the plan to buy four films from 
RKO for release by UA resulted 
from inability to obtain bank finan- 
cing on the basis of the 100% cash 


RKO wants, plus an improvement in 
their own product outlook. Arthur 
W. Kelly, exec v.p., admitted on the 
| Coast last week that the deal has 
| been “postponed indefinitely.” 

Prex Grad Sears and Kelly have 
not given up on the whole idea, how- 
ever. They went to the Coast last 
week with several = strategems 
for overcoming the final nix given 
them by New York banks on 
a 100% loan. In light of the new 
thinking, they won’t be per- 
turbed, however, {f the ideas don’t 
work out. 


First plan, it is understood, was to 
talk to RKO prexy N. Peter Rath- 
von on the possibility of his accept- 
ing less than the entire amount at 
once. Deal might be swung with the 
Irving Trust Co., N. Y., it’s believed, 
if Rathvon would accept around 60% 


(Continued on page 18) 





Holman’s Coast Trip 


Russell Holman, Paramount's east- 
ern studio rep, heads for the Coast 
in mid-November for several weeks’ 
stay, his customary semi-annual 
trek. 


He’ll huddle with production big- 
gies on British and eastern filmmak- 
ing problems and also gab talent 





snaring activities. 





Helped by Election Day crowds on 
Tuesday (4) and more favorable 
weather, most key cities are perking 
this week. Launching of “Forever 
Amber” (20th) in additional spots 
Lalso is rated a healthy factor in 
many keys. This sexy opus again is 
easy winner of first place in the b.o. 
procession, and will hit close to 
colossal $800,000 in key cities cov- 
ered by Variety which includes 
some 27 theatres. This tops even 
last week’s gigantic total for “Am- 
ber.” 

“Song of Love” (M-G) is solid 
second place winner. Others in the 
Bix Six, but badly scattered behind 
these two, are “Unconquered” (Par), 
“Magic Town” (RKO), “Had To Be 
You” (Col) and “Christmas Eve” 
(UA). Runners-up are headed by 
“Walter Mitty” (RKO), “Foxes of 


Harrow” (20th), “Mons. Verdoux” 
(UA) and “Fun, Fancy-Free” 
(RKQ). 


Besides “Had To Be” and “Eve,” 
new entries in first six list, other 
newcomers include “Hagen Girl” 











National Boxoffice Survey 


Business Better in Many Spots—‘Amber,’ 
‘Unconquered,’ ‘Town’, ‘Had to Be’ Leaders 


‘Song,’ 


(WB), “Upturned Glass” (U) and 
“Nightmare Alley” (20th), “Glass,” 
which opened yesterday at N. Y. 
Winter Garden, hints the most prom- 
ise though not strong in L, A. preem. 
“Hagen Girl” shapes mild to fair 
in most spots this stanza while 
“Alley” is doing nicely only in Cin- 
cinnati, top cities over the country 
not going for latter any more than 
N. Y. did. 

“Xmas Eve” is sturdy in Louis- 
ville, stout to pace Indianapolis and 
okay on second Philly week. It’s 
fairly mild in K. C. “Spirit of West 
Point” (FC), taking advantage of 
gridiron season, now in full swing, 
is doing nicely in six keys this week. 

“Red Stallion” (EL) shapes as fine 


‘in Louisville, but is mild in Chicago. 


“Bachelor and Bobby-Soxer” (RKO) 
is b.o. leader itr boin Portiand, Ore., 
and Seattle, being smash in two the- 
atres being played in each city. 
“Something in Wind” (U) is lively 
in Cleveland. 
(Complete Boxoffice Reports on 
Pages 12-13) 


+ By HERMAN A. LOWE 


Washington, Nov. 4. 


Greater mystery than “who killed 
Cock Robin?” is the one still going 
the rounds of Capitol Hill and the 
National Press Club bar, “Who killed 
the House Un-American Activities 
investigation into Hollywood Com- 
munism?” 

Best answer seems to be that a 
number of factors contributed to its 
temporary (at least) demise, but 
that there is a good possibility the 
hearings will reopen in December 
either in D. C. or L. A. 


This seems to be the complete 
story of why the probe buckled like 
Leon Erroll’s trick knee, and what is 
liable to become of it. 

It started out to be a full com- 
mittee investigation, maneuvered so 
that Rep John E. Rankin would be 
down in Mississippi campaigning 
with the other eight members ex- 
pected to show. But on the first day, 
only five put in an appearance:— 
Chairman J. Parnell Thomas, John 
McDowell, Richard M. Nixon, and 
John S. Wood. .Wood, the ranking 
Democrat, stayed arourid only long 
enough to get into the record a fine 
plug for Louis B. Mayer. Then he 
disappeared for the sunnier climes of 
Georgia, and that left four. By the 
end of the second day of the hear- 
ings, it became obvious that the com- 
mittee intended. to rough up industry 
toppers, even though they might be 


(Continued on page 18) 


PROD. PRESSURE KEEPS 
KORDA FROM US. VISIT 


Pressure of films in production 
has caused Sir Alexander Korda to 
cancel plans which would have 
brought him to the United States 
Nov. 16 with the print of his first 
film for 20th-Fox release, “An Ideal 
Husband,” Paulette Goddard- 
starrer. Instead, Morris Helprin, 
Korda’s American rep, planes to 
London Sunday (9) for two weeks’ 
stay and will bring back the print. 

Korda has two films in work at 
the moment, which has caused call- 
ing off his projected trip, They are 
“Bonnie Prince Charlie,” with David 





Niven, on which he’s handling the 
reins himself, and “The Lost Illu- 
sion,” with Sir Ralph Richardson 
and Michele Morgan, which Carol 
Reed is making under the Korda 
banner, 
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Authors’ Agents 


Win Concessions 


In M-G Contest; Others Pre-Peeking? 





Ganging up on Metro, New York 
literary agents I|* week won a 
number of major . “sions in con- 
tracts covering the purchase of 
novels entered in M-G’s semi-an- 
nual $250,000 contest. Liberalization 
of terms, granted by the studio with 
a minimum of flying *~'., cover 
televi-'on, radio, dramatizations and 
sequels, as well as some other more 
minor rights. 

Contest, slated to close last Fri- 
@ay (31), has been extended a week 
a@s a result of the rush of entries 
the last few days. No change has 
been made, however, in date for 
announcement of winners, Dec. 20. 
A Metro spokesman said that more 
than 75 entries are expected, which 
would mean this first contest on a 
sixmonth, rather than a full year, 
basis, is highly successful from the 
standpoint of number. 

Necessity of extending the closing 
date is indicative, however, of the 
fact that Metro has lost much of the 
advantage of exclusivity it had pre- 
viously derived by offering the 
heavy prize coin. Most agents were 
delayed in getting their clients’ 
works ‘n on time because they were 
giving story editors of other com- 
panies a look at thenf beforehand. 
Cooperation of the 10%ers_ with 
other eds results partially from 
some resentment of both agents and 
editors at the semi-annual M-G 
roundup of prospects. 

First Reject Rights 

Metro, nevertheless, under terms 
of the contest, gets first crack at 
buying any entries it desires. Other 
companies feel, however, that 
they’ve taken the edge off some- 
what by seeing in advance so many 
of the novels. This gives them an 
opportunity to register their inter- 
est in any book with its agent, so 
he may be guided accordingly in 
dealing with Metro in the event the 

(Continued on page 20) 


U.S. Subsidy for Tobacco 
industry, Likewise K.0.'d 
In Brit., Interests Pix 


Film men were much interested 
in an indication that the U. S. gov- 
ernment would possibly underwrite 
British tobacco purchases in Ameri- 
can markets. Tobacco industry is in 
a plight similar to motion pictures 
as result of Britain’s shortage of 
dollars. England cut off all tobacco 
imports last week. 

According to an Associated Press 
report from Richmond, Va., Secre- 
tary of Agriculture Anderson has 
under consideration a plan calling 
for the Commodity Credit Corp. to 
step in and underwrite the British 
buying in order to aid tobacco grow- 
ers. Proposal for the move came 
from the Agriculture Department's 
tobacco branch director, Charles 
Gage, who said there apparently 
were no serious objections to the 
plan. 

The seeking of Government aid to 
compensate for the loss of the Brit- 
ish market to films has been one of 
the principal points advanced by 
the independent producers .in con- 
fabs with the majors. Donald Nel- 
son, prexy of the Society of Inde- 
pendent Motion Picture Producers, 
has reportedly held meetings with 
the Export-Import Bank and the 
Reconstruction Finance Corp. in 
efforts to work out a plan of aid. 
The majors have given little con- 
sideration to the proposals. 








Matty Fox’s Vitavision 
In Suit Over Patents 


Patent infringement suit involving 
a stereoscopic camera device was 
filed Thursday (30) in N. Y. federal 
court by Clarence W. Kanalt against 
Stereo Pictures Corp. Plaintiff, the 
patent owner of several licenses to 
make stereoscopic pictures in the 


45 Days for ‘Daughter’ 


Hollywood, Nov. 4. 

Increased pace of shooting at 
Metro is indicated by the completion 
in 45 days of “B. F.’s Daughter,” 
starring Barbarn Stanwyck and di- 
rected by Robert Z. Leonard. 

While 45 days does not constitute 
a Hollywood record it is fast step- 
ping on the Metro track. 


Goldwyn's Rank 
Peeve Over Years 


Ltd. to Solo Weeks 


Rift between the Samuel Goldwyn 
office and J. Arthur Rank is keep- 
ing “Best Years of Our Lives” from 
playing any engagements in Britain 
beyond the current London first-run. 
Goldwyn is refusing to allow exhibi- 








tion of the film on Rank’s Odeon 


|circuit under the present edict of 
|the British tycoon that no picture 
{may play more than one week no 


matter how big a gross it rolls up. 
Goldwyn is determined _ that 
“Years” shall be exhibited in Eng- 
land on what he considers a “reason- 
able basis,” no matter how long a 
wait it entails. He’s standing by the 
principle although it may cost him 
considerable coin, since the film is 
not subject to the 75% tax and he 
might now otherwise be getting full 
remittances from England. By wait- 
ing he will undoubtedly have the 
returns on-the picture caught in the 
coming freeze or other action by the 
British to save dollar exchange. 
Rank’s stance is particularly un- 
reasonable now, Goldwyn execs feel, 
since he is claiming to be spreading 





out American product as far as pos- 
sible to be prepared in the event the 
present embargo of U. S. films to 
England continues. On this score, 
Rank recently relaxed his one-week 
ceiling on the Gaumont-British cir- 
cuit, but continues it on the Odeon, 
which has more and better houses. 

Goldwyn has a deal by which his 
pictures rotate between the two cir- 
cuits, the first film playing one and 
the next the other. His last was on 
the G-B, so “Years” is slotted in 
the Odeon, and Goldwyn will accept 
nothing less. 

Producer has been notorious in the 
U. S. for similar determination to 
get the terms he wants. Many of his 
films for this reason didn’t play the 
Warner Bros. chain and he’s still 
out of some other circuits because 
he doesn’t feel they’re giving him a 
square deal. He usually has resorted 
to playing the independent opposi- 
tion and the same thing may happen 
in England if Rank remains ada- 
mant, 





| Anglo-U. S. Film Accord 


Would Be ‘Welcomed’ 


London, Nov. 4. 


Settlement of the Anglo-American 
film tangle would be welcome to 
the Labor government, Parliament 
was told yesterday (Monday) by 
Glenvil Hall, financial secretary to 
the Treasury, but it must insure dol- 
lar savings equivalent to that pro- 
vided by the tax. In winning Com- 
mons’ approval of the 75% bite, Hall 
said the tax was saving $44,000,000 
and any alternative must do like- 
wise. 

Hall hinted that possibility by in- 
creasing British film showings in 
America. “If a solution can be found 
by a greater showing of British films 
in the U. S. to compensate us for 
the flow of revénue the other way 
| or whether some form of barter can 





U. S., charged Stereo had infringed | be introduced whereby an exchange 


by making, selling and using pic- 
tures based upon his patents. 
Joining with Kanalt as plaintiffs 
fn the action are ceriain of his 
patent licensees including Preser 
Corp., Sterak, Ine., Vitavision Corp. 
of America and the International 
Vitavision Corp. An injunction and 
accounting of the. profits are sought. 
Vitavision firm, incidentally, is a 
newly-launched firm which speciai- 
izes in three dimension photographs. 


Among its backers is a group of} 
Universal Film execs headed by 


exec-veepee Matty Fox. 


sa 


of pictures takes place is not for 
me to say,” he added. 

The frequent charge that the best 
Anglo pix are being denied a 
“proper showing” in the U. S. was 
reprised by the Treasury official. 
“We have not squealed, although 
that has happened,” he declared. 

Carey Inks Par Pact 
Hviiywvod, Nov. 4. 

Paramount reoptioned MacDonald 
Carey, with studio since 1941. 
| Now costarring with Paulette 
Goddard in “Hazard.” 








Ryan for ‘Glory’ 


Hollywood, Nov. 4. 

Robert Ryan draws one of to 
roles in RKO’s “Honored Glory, 
episodie story built around War De- 
partment’s bringing back nine un- 
identified hero dead for selection of 
one as the Unknown Soldier. 

Others set for roles are Cary 
Grant, Frank Sinatra; Robert Mit- 
chum and Tim Holt. 


UJ . P 
_§. Pix Plenty 
 Boff in Brit. No 
in brit. Now 
Lendon, Nov. 4. 
American pix whose boxoffice 
chances were consigned to the 
boneyard by certain trade circles as 
result of the concerted attack against 
Hollywood are suddenly showing re- 
markable bounce, With the resur- 
gence, the theory pushed by a num- 
ber of British crix that all home- 
made product is good and taking big 


money while Yank imports are dead 
has exploded. 


Two events are breaking the way 
for the new comeback. RKO’s 
“Bachelor Knight,” (“Bachelor and 
the Bobbysoxer” in the U. S.), is do- 
ing terrific business at the Odeon, 
class West End house. Its first week- 
end take was plenty healthy with 
the Saturday biz netting over 1,000 
pounds. That’s more coin taken in 
on a Saturday than for many months 
past. 

Highlighting ‘“Bachelor’s” smart 
performance is the fact that a flock 
of British pix are dying in the West 
End currently. Obviously, the Em- 
pire label isn’t enough per se to hoist 
the weakies into the higher brackets 
of money earners. And the British 
public hasn’t fallen for the myth that 
all British films are good because 
they’re so tagged by overenthusiastic 
critics. 

Selection of Samuel Goldwyn’s 
“The Bishop's Wife” for the annual 
Command Performance gives U. S. 
entries an added hand. The Com- 
mand Performance is giving people 
plenty to talk and illustrates again 





product able to hold its own with 
the best*from British lots. 

Reps for the major companies here 
want a maximum number of top 
American stars to make the trans- 
Atlantic crossing for the event. A 
truly representative show would 
mean an A-l public relations job 
which would reflect itself in en- 
hanced prestige and bally for Yank 
pix. 


CROWN REPS GOLDWYN 
AT ‘COMMAND’ SHOW 


Unable to go to England himself 
to attend the Command Performance 
Nov. 25, Samuel Goldwyn has desig- 
nated his foreign salesmanager, 
Alfred Crown, to represent him. 
Crown left for London Saturday (1). 

Goldwyn’s film, “The Bishop’s 
Wife,’ is the Command Performance 
pic. Producer will go to England 
Dec. 12 for a three to four weeks 
stay. 


He accepted last week the chair- 
'manship of the motion picture divi- 
| sion of the Urban League Service 
Fund, it was announced by the cam- 
paign chairman, Henry R. Luce, of 
Time and Life. Urban League is a 
Negro welfare organization. 








Statue of Liberty Faces 
Inland, Say Boultings 


London, Nov. 4. 


Two British film producers, who 
have themselves been denounced by 
the U. S. House Un-American Com- 
mittee, described the film probe last 
week as “an _ intellectual means 
test.” 

Roy and John Boulting, producers 
of the new political film, “Fame Is 
the Spur,” were arrainged by the 
Congressional Committee in 1940 as 
“British agents and Communists” 
when their film “Pastor: Hall” was 
| branded as “designed to drag the 
U. S. into war with Germany.” 

“If the intention of the instigators 
of this inquiry—which has become a 
trial—was to prove the superiority 
of ‘The American Way,’ it has served 
only to prove the opposite,” said the 
Boultings, who also worked on “Vic- 
tory in the Desert,’ British war 
documentary. 

“The Piigrim Fathers, those early 
refugees in search of freedom, have 
no doubt turned in their graves. 
The Statue of Liberty should now 
be faced inland,” 








|indie producers have made 
| toward exporting their films to Eng- |} 
|land despite the 75% ad valorem | 
is so| 
| great, the 25% now looks a lot better | 
|than a dubious 
|}in the future. 





Rank’s Odeon Houses Up to June Did 


Better Per Theatre With 


British Pix 





Metro’s Fashion Pic 


Hollywood, Nov, 4. 
New femme fashions, widely dis- 
cussed pro and con, will form the 


basis of “The New Look,” to be pro- 


duced by Joe Pasternak at Metro. 
Film will be a musical tinter 
‘wrapped around a fashion show and 
featuring dance routines by Ricardo 
Montalban and Cyd Charisse. 


Indies Ogle Brit. 
‘D% as Better 
Than No Income 


Under pressure from banks and 
secondary investors to pay off pro- 
duction loans on _ pictures, some 
moves 





tax. Their need for money 


higher percentage 


a 





| 528,215 


London, Nov. 4. 

Dramatizing the gains made by 
British pix in their home territory 
over foreign pix competitors (almost 
entirely American), J. Arthur Rank’s 
Odeon circuit has issued a break- 
down of average weekly takes of 
the two in its 303 theatres for year 
ending June 28, 1947. Analysis, 
part of the annual Odeon financial 
statement, shows that in fiscal °47, 
British films snared 694 pounds 
($2,776) per week per theatre while 
imports garnered 583 pounds ($2,332). 
The ratio in which Anglo pix did 


19% better on the average is ex- 
actly parallel to °46 when British 
pictures hit 741 pounds ($2,964) 


against 627 pounds ($2,508) by for- 
eign films, But it’s a sizeable re- 


versal from the three years before 


when the imports eonsistently led 
homemade product, 
In 1945, for instance, foreign pix 


averaged 566 pounds ($2,264) against 
British grosses of 553 pounds ($2,212). 
Latter lagged even further behind 
in ‘44 when the foreign films did 
weekly biz of 580 pounds ($2,320) 
and the British, 536 pounds ($2,144). 
In °43, Odeon’s average for imports 
was 571 pounds ($2,284) against 506 
pounds ($2,024) for the home entries. 

Odeon’s net profit for fiscal ‘47, 
ended June 28, is 676,209 pounds 
($2,704,836), a fairish gain over the 
pounds ($2,112,860) netted 





Only extreme pressure from their 
distributors has kept : 
indies from sending their pictures | Ment to cae wees we ee 
across. Distribs made a pact among | aera See Semen: aw Beene 


; aia, | Pared with the war years, ‘It is, 
themselves, right after the British | powever, still above that of 1939 


soine: se the | 12 1946. Nonetheless, Rank’s state- 


tax was announced, that they'd send | 


that American films are still quality | 








over no product. 

Most of the indies who would 
consider accepting the 25% release 
through United Artists and prexy 
Grad Sears has been forced to use 
considerable pressure at times t 
keep them in line. Sears agreed to 
the embargo’ on behalf of the UA 
producers. 

New moves this week toward 
reaching an industrywide compro- 
mise with the British on the tax 
situation is expected to halt, 
the moment, at least, any inde- 
pendent action by the producers. 


THE 19” BACK TO COAST: 
B’WAY LEGIT ALERTED 


Nineteen film directors, writers 
and actors subpoenaed by the 
House Un-American Activities Com- 
mittee returned to their jobs on the 
Coast over the weekend after re- 
vealing they'll campaign in their 
Guild organizations to have the con- 
tempt citations against 10 of them 
voted down when Congress recon- 
venes. What kind of work they'll be 
assigned to by the studios to whom 
they remain under contract remains 
to be seen. 

New York branch ef the recently- 
organized Committee for the First 
Amendment, meanwhile, is quietly 
mapping plans to fight any invasion 
of Broadway by the House probers. 
Despite indications by House Com- 
mittee members that any investiga- 
tion of Broadway would be impos- 
sible, progressive show biz reps are 
wary after insinuation by ex-Esquire 
film critic Jack Moffit that the legit 
theatre also is ‘infested’ with Com- 
munism. Detailed plans of the First 
Amendment Committee will await 
initial action by the House. 

Decision to campaign for revoca- 
tion of the House contempt citations 
was revealed at a mect in the Park 
Central hotel, N. Y., Sunday (2), 
sponsored by the Civil Rights Con- 
gress. Chairman George Marshall 
declared the Congress would attempt 
to secure 500,000 names on petitions 
seeking abolishment of the House 
commitiee. Other speakers included 
Albert Maltz, one of those cited for 
contempt, Dorothy Parker and Vin- 
cent Sheean. 


30 New Pic Pioneers 


Some 30 men associated with the 
film industry are scheduled to be 
inducted into the Picture Pioneers 
at the organization's eighth annual 
dinner at the Hotel Plaza, N. Y., 
Nov. 19. Presiding at the conclave’s 
ceremonies will be N. Y. Supreme 
Court Justice Ferdinand Pecora. 

George Jessel will toastmaster for 
the Pioneers which is composed of 
men who have been identified with 
the industry for at least 25 years. 
Applications from candidates desir- 
ing to be inducted at the dinner 
will be accepted until Nov. 17, ac- 
cording to the group's prexy, Jack 
Cohn, Columbia Pictures veepee. 











for | 





and I do not feel we shali fall to that 


| level,” he added. 


Gross profit came to 2,562,370 
pounds which compared with 3,186,- 


| 168 pounds obtained by the chain 
a! in the year before. Value of thea- 


tres and equipment during the year 
climbed from 17,884,460 to 
425 pounds. 


19,611,- 





'U DROPS LEGIT OPTION 


BUT PAR MAY TAKE IT 


Universal - International has 
dropped the option it held to enter 
into a pre-production deal for screen 
rights to “The Survivors,” forthcom- 
ing Broadway legiter, and Para- 
mount may take the deal instead. 
Play by Irwin Shaw and Peter 
Viertel is being prepared for open- 
ing in January under sponsorship of 
Bernard Hart and Martin Gabel. 

U-I option called for $50,000 down 
payment against a ceiling of between 
$300,000 and $350,000, the final sum 
to be determined by length of the 
play’s run. Paramount is negotiating 
a similar deal, although the terms 
probably will be different. It will 
likely put coin into the legiter as an 
investment, in addition to buying the 
screen rights, if negotiations are suc- 
cessful. Play is being capitalized at 

75,000. 





N. » oi to >. A. * 
Dan Fisher 
Jack Kapp 
Perry Lieber 
Arnold Moss 
Emeric Pressburger 
Dore Schary 
Adrian Scott 
Ann Shirley 
Henny Youngman 


L. A. to N. Y. 


Ben Alexander 
Ethel Barrymore 
Lee Bowman 
Norman Collins 

Al D'Agostino 
Irene Dunne 
Jimmy Ellison 

Y. Frank Freeman 
Jay Gorney 

Van Heflin 

Anne Jeffreys 
George Jenkins 

A. West Johnson ; 
Norman McLeod 
Lew Parker 
Louella O. Parsons 
Sam Pierce 
Walter Plunkett 
Paul Radin 

Hal Roach 

Wynn Rocamora 
Helen Rose 
Charles P. Skouras 
Oliver Thorndike 
Tim Whelan 

Dud Williamson 
Peter Van Zerneck 


N. Y. to- Europe 
Alfred Crown 
Morris Hetprin 
Sir Louis Sterling 
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Hollywood shooting; “Hoiise of Mist, 


to be made in England, and “Rope! paid Jan. 5, 1948. 








HOUSE IN ORDER 


The command of the day is to put the house in order. The ob- 
jective is to hurdle the first year of the British 75% embargo, 
the big test for the entire U.S. film industry. These figures tell 


the story: foreign revenue from all sources to all film companies 
in 1946 totaled $125,000,000; in 1947 it will be $100,000,000 and in 
1948 the take may not hit $30,000,000. 


The axiom that the embargo, plus other restrictions around 
the globe, may have a salutary effect eventually is weak solace 
indeed. But there ‘it is. It must be faced. So, whether a bless- 
ing-in-disguise or not, it’s an open secret headache within the 
industry. 


Getting the house in order is bound to leave casualties in its 
wake. The rank-and-filers think they’re particular targets, as 
witness the letouts in distribution, publicity, white-collar and the 
like. But that isn’t so. You don’t trim the nut appreciably by 
letting out stenographers and script-girls. Nor even by an overall 
pay cut. 


The realignment in overhead must come in larger measures. 
The east points to the west for that because the Coast, with its 
prodigious production overhead, perforce must be the fountain- 
head for major revision and curtailment. 


What must be avoided is the industry contributing to an un- 
necessary national depression. 


There is considerable evidence how that’s being done. Options 
on costly properties have been permitted to lapse. Metro didn’t 
like the costly hookup of “Joan of Lorraine’; even the prospect 
of an Ingrid Bergman grosser didn’t deter the company from 
lapsing that property. Some of the recent story and play buys, 
which run into hundreds of thousands of dollars, just got under 
the wire. These deals would otherwise never have been consum- 
mated. 


In eastern headquarters the distribution end has taken certain 
sharp steps to trim costs. One company axed $2,000 a week 
through the expedient of cutting out all overtime. Top sales 
executives are going into the field themselves and dispensing 
with a corps of aides. Expense accounts are carefully watched 
and the idea of a suite when a room will do, and a drawing room 
when a lower will do, is part of the curtailment. Even those 
publicity cocktail parties mount up. 


The executive end of the business is tackling its problems with 
gravity but not with fear. It realizes it must set a proper 
example, and there are manifestations of self-denial on certain 
expenses; voluntary curtailment of directors’ fees and the like. 
One top executive plans proposing a 10-15% voluntary cut for 
the $1,000-and-over executives, just to pave the way. 


The general tempo and temper of the industry is take-off- 
your-coat-and-go-to-work. ‘The general buckle-down spirit is 
apparent. There is much concern about the crafts’ new basic 
contracts calling for 25% increases, and there is frank opinion 
that if it continues some studios will just shutter, reopening 
only when they run out of the backlog. 


The agents and some of their performing clients already know 
the feel of things vy the lessening demand for their services, at 
least under the inflated standards. 
players who got those 75G and 100G ideas—some even wanting 
a cut of the profits—are finding out that the market isn’t there 
any more. Because the British market isn’t there. 


National periodicals and dailies have sought to give the inside 
on the state of the film industry. One news weekly even was 
writing its story to fit the caption that “the wolf is at Holly- 
wood’s door.” That isn’t true, of course. But the wolf can arrive 
if the picture business doesn’t pace its production investment in 
tune with the potential income. That means attuning it strictly 
to a domestic market—and a healthy market it still is—with 
whatever comes from the outside (i.e. foreign), as so much gravy. 


On all sides the industry is taking stock of itself. Nick Schenck 
summoned the top Culver City echelon to New York for a frank 
talk on product and quality. RKO has designated a quartet to 
act as collective custodians of the exchequer. Universal, Metro 
and Paramount are trimming sales staffs, among other things. 
All have their own ideas on controlling the situation. 


With living costs what they are the aim is to cut out rather 
than reduce salaries. On production investment the intent is to 
cut corners without cutting quality. In the latter category this 
is best illustrated by a producer spending $60,000 for an elaborate 
set which wound up merely as a background shot. The presi- 
dent of the company, in no uncertain terms, laid it on the line 
for this director. 


If the eastern authority obtains on production matters hence- 
forth—and there are indications that it will—no longer can any 
producer or director build himself a replica of the Waldorf 
lobby just to show our hero coming down a short flight of steps. 
The amount of wasted film footage will indict any producer or 
director in a showdown. You don’t have to build a grand ball- 
room to show a boy and girl dancing. The old order is changing. 


Abel. 


The $25,000 per picture- 





4 for Wallis Set WB Pays Off Loan 


Hollywood, Nov. 4, 


gram, 


Films are “Sorry, Wrong Number” 
and “Be Still, My Love,” slated for 


cash position. 





of Sand,” which may be filmed in| dished to stockholders of record Dec. 
South Africa. Is, 1947, 


Warner Bros. will pick up its $1,- 
591,000 installment due Nov. 1, 1947 
Hal B. Wallis has set four pictures | on its 2% term bank loan, Board has 
on his forthcoming sataattie pro-|ordered payment in advance, Nov. 
28, because of the company’s liquid 


Quarterly dividend of 37%c per 
share on common stock was directed | Lux common. 
Melon will be | 


LoD BRAKES 
EXHIB ollils 


Distributor demands to reduce 
clearance among theatres, ostensibly 
ipitiated by a few companies im- 
mediately after the British tax went 
into effect, has mushroomed into 
one of the most sweeping industry- 
wide policies of the last several 
years. Metro, 20th-Fox, Columbia, 
Universal, Warners and RKO have 
all either adjusted clearances in 
some Situations or are in the process 
now, leaving Paramount the only 
major distrib that has not announced 
plans for such a move to date. 

Chief reason advanced by distribs 
for reducing clearances is-a more 
rapid liquidation of product. With 
the British tax staring them in the 
face and with other parts of the 
world market in a chaotic condition, 
the majors are no longer willing to 
visualize their product as a long- 
term investment. Instead, they want 
to get production money out of each 
picture as soon as possible. That 
theory is also present in the mass 
day-and=date bookings accorded a 
number of top films in _ recent 
months. 

Even more important, however, is 
the majors’ disinclination, in light 
of the anti-trust decree, to give any 
exhibitor a chance for complaint. 
Decree is currently stayed pending 
a decision by the U. S. Supreme 
Court. Most of the majors are 
pretty well convinced, however, 
that the Court will uphold Sect. IT 


(Continued on page 22) 


2-Month Layoff of WB 
Studio Talent Dept; 
Warner Prunes Staffers 


. Hollywood, Nov. 4. 
Warner studio talent department 





departments, for two months. With 
it went plans for start of series of 
low-budgeters announced Oct. 13 as 
designed to be “proving ground pro- 
duction program to develop young 
players, writers and directors.” 

Layoffs range from department 
topper Sophie Rosenstein all way 
down the line. 

Jack L. Warner issued emphatic 
orders to department heads on the 
Burbank lot to “get rid of all people 
unnecessarily on the payroll,” or 
else. 

Explaining that he had no inten- 
tion of letting out employees who 
have been on the lot a long time, the 
studio chief declared: “In many cases 
there are three persons doing the 
work of two, and this situation must 
be corrected.” 


CONNORS KIN SELLS 
6,000 20TH SHARES 


Philadelphia, Nov. 4. 

A gift of 1,000 shares of Columbia 
Pictures common by Jack Cohn, Co- 
lumbia v.p., to the Artists Founda- 
tion was revealed in the latest re- 
port of the Securities and Exchange 
Commission made public Saturday 
(1). Cohn’s present left him holding 
48,969 shares. His trusts reported 
disposing of 200 shares leaving them 
with 26,419. 

Transactions in RKO $1 par com- 
mon consisted of the sale of 5,000 
shares by Ned E. Depinet, making 
his holdings an even 21,000. J. Mil- 
ler Walker disposed of 400 shares. 
He also reported holding 1,000 war- 
rants for RKO common. 

Members of the family of Thomas 
J. Connors made belated reports of 
having disposed of 1,500 shares of 
20th-Fox common last June and 
their last 4,500 shares of the same 
security in August. 

Daniel Sheaffer sold 1,000 shares 
of Universal common since last 
August, making his total holdings 
16,407. Nathan J. Blumberg, re- 
ported disposing of 200 warrants for 
common stock. He now has 28,500 
warrants. 

Harry Brandt reported acquiring 
an additional 100 shares of Trans 
He now has 80,615 
William M. Girden dis- 
| posed of 1,200 shares of Trans-Lux, 
}holding 1,200. 








shares, 


has folded, along with various other | 


QUICKER LIQUIDATION OF PIX | 





[Exhib Obj jections to Upped-Scale Pix 
At Peak, Severely Curtailing Bookings 


e 





14-Min. Film Ballet 

“Red Shoes,” $2,000,000 Techni- 
color production now being 
made by the British unit, The 
Archers, will have a full-length 
ballet in it running 14 minutes, 
without the camera once cutting 
away. It’s undoubtedly one of 
the longest such sequences ever 
made. 

Picture, starring Anton Wal- 
brook, is being produced under 
the J. Arthur Rank banner and 
will be released in the U. 8. by 
Universal. 
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Oscar Switch 
Hits L. A. Exhibs 
Below $$ Line 


Hollywood, Nov. 

Complete reshuffling of ebvainde 
and production plans is on as a re- 
suit of decision of the Academy of 
Motion Picture Arts and Sciences to 
change its annual Oscar Derby dead- 
line from Dec. 31 to March 31. As a 
sideline, the three-month delay is 
also playing havoc with Los Angeles 
exhibitors’ plans for the holiday sea- 
son. In addition, effect on houses 
throughout the country will be felt 
in delayed showing of top product. 

Scene of the Derby awards has 
also been changed to the Hollywood 
Bowl, June 20. 
| Now that producers don’t have to 
come in under the Dec. 31 deadline, 
they’re taking their own sweet time 
about getting their pix out. Tradi- 











ings of product in Los Angeles, per 
the Academy’s ruling, has slowed 
down to a walk as a result. Pix that 
are affected include such toppers as 
William Cagney’s “The Time of Your 
Life,’ David O. Selznick’s “The 
Paradine Case,” “Portrait of Jennie” 
and “Mr. Blandings Builds. His 
Dream House” (latter made at RKO 
for SRO release), Enterprise’s “Arch 


(Continued on page 24) 


NASSOUR BROS. TEAM 
FOR STUDIO OPERATION 


Hollywood, Nov. 4. 

William Nassour, recently named 
board chairman of Hollywood State 
Bank, joined his brother Edward as 
active partner in latter’s Nassour 
Studios, which handles indie pro- 
duction activities. 

Through William’s banking con- 
nections, pair will set up company 
to finance indie producers, In addi- 
tion to their other projects, present 
plans call for the Nassours to start 
on their Allied Artists deal around 
the first of the year with four films 
scheduled. 

New administration building now 
under construction will be ready 
next month and will house various 
indies using studio facilities. Build- 
ing, with soundproof offices, will 
cost $275,000. Also building two 
stages at $750,000 cost. 








Acad Lines Up 9 Scripts 
For Industry Project 


Hollywood, Nov. 4. 

Academy of Motion Picture Arts 
and Sciences has lined up scripts for 
ithe first nine pictures in the Indus- 
try Film Project, to be produced by 
Grant Leenhouts, 

Scripters and their- works are: 
Mary C. McCall, Jr., “Film Actors;” 
Paul Gangelin, “Film Writers;’ 
Francis Swan, “Film Directors;” Lyle 
Rebertson, “This Theatre and You;”’ 
Ted Geisel, “A Film Goes to Mar- 
ket;’ Courtney Anderson, “What 
‘Oscar’ Really Means;” Wells Root; 








|“Pictures Are Adventures;” 


| Calloway, “History Brought to Life,” 





film about the industry. 


tional mad rush to get public show- | . 
| production unit, The Archers, ar- 


Robert | 


vv 


} 
| 


| them from booking the film. 





With advanced admissions now 
being sought for five pictures, the 
market for them definitely suffered 
a break last week. Exhib objection 
reached such a peak that the early 
pix in the field, Samuel Goldwyn’s 
“Best Years of Our Lives” and David 
O. Selznick’s “Duel in the Sun,” 
were severely hit by it. 

“Years” and “Duel” had been get- 
ting a certain amount of resistance 
ever since they went into release, 
but the quantity of objection had 
stayed on an even—and relatively 
unimportant—keel until last week. 
Then, with distribs of three other 
films suddenly also demanding the 
higher prices, the whole thing 
kicked back. 

While plenty of exhibs had 
squawked at the upped admission 
feature of the Goldwyn and Selznick 
contracts, it hadn’t been keeping 
As a 
matter of fact, one of the phe- 
nomena of the situation was that 
exhib leaders who had been respon- 
sible for resolutions against the 
policy by various groups were book- 
ing the films themselves. 

But no more, with salesmen ham- 
mering at them for the same deal 
on Warner Bros. “Life With 
Father,” 20th-Fox’s “Forever Am- 
ber” and Paramount’s “The Un- 
conquered.” What resolutions by 
exhib organizations failed to do was 
apparently accomplished by sheer 


| weight of numbers. 


Undoubtedly in the theatre men’s 
(Continued on page 20) 





'Pressburger, in Short, 


Will Be a Very Busy 
Kid While in the US. 


Emeric Pressburger, partnered 
with Michael Powell in the British 


rived in New York from England 
last week on a threefold mission: 

1. He will endeavor to arrange 
sufficient supply of dollars to make 
possible location shooting around 
San Francisco of about 15% of The 
Archers’ next film, “The Promotion 
of the Admiral.” 

2. He will attempt to arrange for 
a male player to co-star with Sir 
Ralph Richardson in the film. 

3. He will confer with the Legion 
of Decency on getting a relaxation of 
the condemned rating handed The 
Archers’ “Black Narcissus” (U). To 


this purpose he has a different end-~ 


ing for the film and brought with 
him the Italian version, which was 
approved by. the Vatican for show- 
ing in Rome. 

“Promotion of the Admiral” will 
mark the unit’s switch from J. Ar- 
thur Rank Distribution to Sir Alex- 
ander Korda’s British Lion abroad 
and 20th-Fox in the U. S. and Can- 
ada. Explaining the change, Press- 
burger said he felt it advantageous 
to help build up Korda, who is pro- 

(Continued on page 20) 


M-G PRODUCTION MEETS 
TO CONTINUE ON COAST 


Huddles by Metro executives on 
methods of turning out higher 
quality pictures are slated to resum@ 
on the Coast before the end of the 
year. Metro veepee-treasurer 
Charles C. Moskowitz will represent 
the homeoffice at the Coast discus- 
sions, reportedly to make certain a 
tight checkrein is held on budgets 
while the return to former quality 
levels is doped out. 

Homeoffice huddles wound up in 
New York last week, with the Coast 
contingent returning to Hollywood 
over the weekend. Production chief 
Louis B. Mayer, exec producer 
James K. McGuinness and studio 
publicity chief Howard Strickling 
trained back Friday (31) night after 
more than a week in N. Y. Mos- 
kowitz, meanwhile, will go to the 


Coast before Christmas, when the 
huddles are scheduled to res 


ee resume. 


Kenneth MacKenna, Metro story 





| department chief, also returned to 


and Alan Rivkin, an untitled overall | 


the Coast over the weekend, after 
five weeks in the east. 


z MY mee an worhanem 
2) fa erry Seach vee wee ; - ; 1 
ptm st Blew ts 




















= ¢- —- a “aebeie Ansan — ~4. ————E—— 







































Wednesday, November §, 1947 


~ 
s 








" | ll alg a aie aan na ei, Sere A tb green ih ce gpeere ain ae eee +g wD hpi FS ERCHAG Ds omelie sea ae ae ae 
ee | ee eet " =a = 


Se ee te aa a Sos St On eee red ine a a eee apes” 











me Soe ee, eee eee co ee a r TE Tt Fi hte a ga 





} 


Wednesday, November 5, 1947  YPARIETY 








Geis thi Doane T Hasan st 


startled 20,000,000 readers in Cosmopolitan Magazine. 


oa 
Shas Ws the nowel thas for months, has been high among 





the best-sellers of the nation. 


iis as the mohion fuclure created by the sia 











talents of: 


MOSS HART, who did the screenplay. 





a 


ELIA KAZAN, who directed. 





oe 


DARRYL F. ZANUCK, who dione this for his personal production. 





GREGORY PECK, who plays Phil— 





~- oa 


DOROTHY McGUIRE, who plays Kathy — 





JOHN GARFIELD, who plays Dave. 





ee 
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20th CENTURY-FOX, at whose studios it was produced. 
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Yi, Yas 0s the camnouncement of the World Premiere 
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at the 


MAYFAIR THEATRE, N.Y. 


AND 


APOLLO THEATRE, CHICAGO 
Tuesday November 14 0h 

















| 
Tt 








8 FILM REVIEWS 


VARIETY 





“Wednesday, Nevember 5, 1947 





Cass Timberlane 


Metro release of Arthur Hornblow, Jr., 
roduction, Stars Speucer Tracy, Lana 
ine Zachary Scott; features Tom Drake, 
Mary Astor, Albert Dekker, Margaret Lind- 
say. Directed by George Sidney. Screen- 
play by Donald Ogden Stewart, from an 
adaptation by Stewart and Sonya Levien of 
Sinclair Lewis’ novel; camera, Robert 
Planck; editor, John Dunning. Tradeshown 
New York, Nov. 3, ‘47. Running time, 


119 MINS, 

Cass Timberlaneé.....++e-+++- Spencer Tracy 
Virginia Marshiand.......+.- Lana Turner 
Bradd Criley.....---- éresenee Zachary Scott 
Jamie Wargmate€...cecccceeerese Tom Drake 
Queenie Havock...eeseeseeeess .Mary_ Astor 
Boone Havock.....+-+ becows> Albert Dekker 
Chris Grau.......+.+ ectese Margaret Lindsay 
Diantha Mlarl........eeeeeeeee: Rose Hobart 
Webb Wargate®. ....ccccertececeee John Litel 
Avis Elderman.........-.-+-.-.Mona Barrie 
Lillian Drover........Josephine Hutchinson 
Lovise Wargate.......e+5s00+: Selena Roy les 
Gregg Marl.....-.essseeeees: Frank W ileox 
Dennis Thane. .....+.+e++++: Richard Gaines 
Dr. Roy Drover.......+.-++: John Alexander 
EBKino Reskinen..... ooduas Cameron Mitchell 
Hervey Plint........-+++- Howard Freeman 
Mrs. Higbee. ....----s+eeee+: Jessie Grayson 
Herman ceca esesecouceceeestccs Griff Barnett 
Alice Wargate....----eeesseeere: Pat: Clark 





Metro has accomplished a highly 
successful translation to the screen 
of Sinclair Lewis’ bookstore boff. 
Larded heavily with the romantic 
elements that are never-fail with the 
matinee trade—and with Spencer 
Tracy and Lana Turner for the mar- 
quee—“Cass Timberlane”’ is a cinch 
to keep Metro's checking cr@ys 


work overtime. ' 
ree, Mies is the surprise of the 


picture via her top performance 
thespically. In a role that allows 
her the gamut from tomboy to the 
pangs of childbirth and from being 
another man’s woman to remorse- 
ful wife, she seldom fails to acquit 
herself creditably. Tracy, as a mat- 
ter of fact, is made to look wooden 
com ison. A oie 

OY hat fenlt the picture has is its 
overlong running time. Director 
George Sidney is unable to hold the 
pace for two hours and the film lags 
in the midsection. It’s a customary 
complaint against Metro pix, so 
much so that even veteran sales chief 
Bill Rodgers took unguarded cog- 
nizance of it at a trade press con- 
fab two weeks ago. It’s difficult to 
understand the studio’s insistence, 
especially during these days of econ- 
omy on turning out films, that ex- 
hibitors, the public and even M-G’s 
own sales force would prefer in more 
abbreviated form. If the studio is 
cing to do any more cutting, let 
t start with the length of pictures. 

This is a love story all the way. 
Essentially, it’s the tenderness of an 
older man—4l, not too old, of course 
—for a young girl. Tracy, respected 
small-town judge, pays tender court 
to Miss Turner, who's strictly out of 
his class socially, as well as chron- 


Miniature Reviews 


“Cass Timberlane” (M-G). 
Filmization of Sinclair Lewis 
novel has all the elements for 
b.o. strength. 

“Escape Me Never” (WB). 
Errol Flynn, Ida Lupino, Eleanor 
Parker, Gig Young in good com- 
edy meller; surefire b.o. 

“The Fugitive” (RKO). Made- 
in-Mexico, this anti-Commu- 
nistic religious theme should do 
fair business.’ 

“Love from a Stranger” (EL). 
Routine version of the Blue- 
beard story for fair boxoffice 
pull. 2 

“Song of My Heat” (Mono). 
Based on life and music of 
Tchaikovsky; interesting told 
with appeal to classicai lovers. 

“Roses Are Red” (20th). Neat 
meller for good support in 
dualer situations. 

“Return of Rin Tin Tin” 
(Color) (E-L). Brings back 
canine film hero in okay adven- 
ture yarn. 

“Driftwoed” (Rep.) Walter 
Brennan, Ruth Warrick, Dean 
Jagger, Charlette Greenwood, 
Natalie Wood in moppet-medico 
smalltown meller; nice boxoffice. 

“Citizen Saint” (Indie). Based 
on life and miracles of Frances 
Cabrini; appeal limited but okay 
for religious screenings. 











ologically, until he wins her. She 
adavts herself te local society and 
the new life until she thinks she can 
stand it no more and then is off with 
the husband’s gest-friend, Zachary 
Scott. Scott, of course, doesn’t want 
her when he can have her and the 
remorseful femme is eventually back 
to roost on Tracy's understanding 


oorstep. 
. meeting and early court- 
ing of the gal is difficult to accevt, 
but once that’s passed, the only mis- 
giving is that the yarn telegraphs its 
punches so far . It’s got so 
much of the old schmaltz, however, 
that all of its shortcomings will be 
easily forgiven and forgotten by the 
femmes, from soxers to septuagena- 
rians, who should comprise its prin- 


cinal audience. 
In direction, Sidney has done a 
ood job in keeping tight rein on 


is p yet giving them suf- 
ficient to get in plenty of 


emoting. An assortment of lesser 
Jayers in the role of Tracy’s social- 
Ite friends are particularly effective. 
They include Mary Astor, Albert 
Dekker. Margaret Lindsay and 
Selena Royle. eee 
Production itself, while exhibiting 
no sign of undue opulence, shows 
customary Metro attention to qval- 
ity. ~ Herb. 


Eseape Me Never 

Warner release of Henry Blanke produc- 
tion. Stare Errol Fiynn, [da Lupino, 
Elenner Parker, Gig Young; features Reg- 
inald Denny, Isobel Elsom, Albert Basser- 
men. Directed by Peter Godfrey. Screen- 
play, Thomas Williamson and Lenore Cof- 
fee, based om novel and play by Margaret 
Kennedy: camera, Sol Polito; editor, Clar- 
ence Koelster; dances, Leroy Prinz: music, 
Frich Welfgang Korngold. Tradeshown 
N. Y. Oct. 31, ‘47. Running time, 101 MINS. 


Bcbant#am. .cccsccccccevcesssss: Errol Flynn 
ee) SS Ne ee 
Fenella.... Sebdweseessees- Eleanor Parker 
Caryl.«. ° hbewitubaesvss sss. peane 
Ivor MacLean.......25+.... Reginald Denny 
Mrs. MacLean............-...lsobel Elsom 
Heinrich. ..csscccscccaces Albert Basserman 
” Steinach...... cetbbhbeseies <s Ludwig Stossel 
La ndiady..cocccccssececesess Helene Thimig 
Guide... .cecccccccvsccevessess: Frank Puglia 
Minie@ie.:.<.vccencosse aah oa Frank Reicher 


Milada Miladova? 
George Zoritch § 





“Escape Me Never” represents the 
best break that the Warner factory 
has given Errol Flynn in a couple 
of seasons. in a role vastly 
different from his usual assignment, 
he shows up remarkably well in an 
engrossing tale laid in Venice, Lon- 
don and the Italian Alps at the turn 
of: the century. Film has a slightly 
longhairish tinge but that’s proven 
an asset recently, not a boxoffice 
liability. Marquee-laden cast, with 
Ida Lupino, Eleanor Parker and Gig 
Young sharing the star honors with 
Fiynn, should it make it a big 
grosser in all situations. 

Flynn is given plenty of oppor- 
funity to fiash the oid charm but 
there’s hardly a touch of the usual 
swashbuckling or boudoir romance 


activities in his role of a serious 
composer. Under the capable direc- 
tion of Peter Godfrey, he turns in 
one of the best jobs of his career 
and “Escape” may well mark his ar- 
rival at maturity as a serious actor. 
Miss Lupino, although she’s seldom 
been typed so much as Flynn, has a 
role here that she can really sink 
her teeth into and she demonstrates 
once more her versatility as a serious 


actress. ‘ 
Story, scripted b Thomas 
Williamson and Lenore Coffee from 


a novel and play by Margaret Ken- 
nedy, is cut sharply in half between 
light romance and heavy drama and 
therein lies its only fault of note. 
Switch in mood is too keenly drawn, 
with no shading to ease the audience 
gradually from one theme to another. 

Tale is imbued with much of the 
nostalgic flavor of pre-World War 
I Europe. It tees off in Venice where 
Young, a struggling young composer, 
wants to marry the wealthy Miss 
Parker. Through a misunderstand- 
ing, however, her parents think 
Young is living with Miss Lupino, 
a widowed waif with an infant son, 
and so rush Miss Parker off to a 
resort in the Alps. Seems, though, 
that it’s been Flynn, Young’s happy- 
go-lucky brother, who took Miss 
Lupino and child in off the streets. 
To set things right again, the two 
brothers, Miss Lupino and the mop- 
pet start off on foot through the 
Alps to find Miss Parker and ex- 
plain the mistake to her. 

When they finally catch up with 
her. Flynn meets her before realiz- 
ing who she is and makes a pitch 
for her, getting inspiration thereby 
for a new ballet. When Miss Lupino 
threatens to leave him, though, he 
marries her and the two of them 
set up shop in a London garret 
where Flynn finishes the ballet. Still 
a philanderer, Flynn again goes 
after Miss Parker and is away with 
her on a rendezvous when the baby 
takes sick and dies. He finally 
realizes he’s been a heel and, on the 
night of his ballet opening, _ he’s 
reconciled with Miss Lupino while 
Young and Miss Parker also get to- 
gether. 

Although Flynn and Miss Lupino 
carry most of the picture, they’re 
given plenty of assist from Miss 
Parker and Young. Former has sel- 
dom been seen to better advantage 
and Young makes his role of the 
dull, plodding brother highly be- 
lievable. Reginald Denny, as Miss 
m-~ker’s stuffed-shirt father; Isobel 
Elsom as her understanding mother, 
and Albert Basserman, as the sym- 
pathetic old music conductor, top 
the supporting cast. 

Chief production assist is lent by 
Erich Wolfgang Korngold’s score, 
with both the ballet and theme 
music standout. Ballet sequences are 
tastefully staged by Leroy Prinz and 
Milada Mladova sparkles in both 
terping and thesping as the prime 
balierina. Entire fiim is a notabie 
achievement for producer ‘ Henry 
Blanke, with all production credits 
a definite asset. Stal. 


The Fugitive 


RKO release of Argosy Pictures-Jehn Ford 
and Merian C. Cooper production (Emilio 
Fernandez, associate producer), directed by 
Ford. Stars Henry Fonda, Dolores Del Rio, 
Pedro Armendariz; features J, Carrol Naish, 
Leo Carrillo, Ward Bond, Robert Arm- 
strong, John Qualen. Screenplay, Dudley 
Nichols, based on novel, ‘‘The Labyrinthine 
Ways,”’ by Graham Greéne; camera, Gabriel 
Figueroa; score and musical direction,’ 
Richard Hageman; editor, Jack Murray. 
Tradeshown N. Y., Nov. 8, ‘47. Running 
time, 99 MINS, 


og SS Oe ee Henry Fonda 
Indian Woman. .........0.. Dolores Del Rio 
Police Lieutenant........ Pedro Armendariz 
Police Informer............: J, Carrol Naish 
Police Chief........ bbuasiatouas Leo Carrillo 
Se ME DNS <b ake be bie tced-es ov eas Ward Bond 
Police Sergeant.......... Hobert Armstrong 
PGND SOU ss 5.06066 606 0.005 04 John Qualen 
Governor's Cousin.......Fortunio Bonanova 





tive” tells how the government of 
one of the Mexican states, in a ruth- 
less drive to stamp out religion, 
hunts. down the last remaining 


‘| priest, captures him by a cruel ruse 


and has him executed by a firing 
squad. The picture is rich in at- 
mosphere and\is sincerely done, but 
it is slow in spots and uneven in 
dramatic power. It lacks romantic 
appeal and the subject and locale 
are unfamiliar to most U. S. audi- 
ences. It should have moderate draw, 
but will get support “ om religious 
groups, 

According to the opening screen 
narration, “The Fugitive” is a true 
story, with Biblical overtones and 
with “topical, timely and universal” 
qualities. It is apparently based on 
the efforts of the Mexican govern- 
ment 20-odd years ago to curtail 
the power of the Catholic church 
and control] its priests. 

But as the Soviet government 
similarly tried to wipe out religion 
in Russia, and presumably opposes 
it today in the countries it domi- 
nates, “The Fugitive” will probably 
be widely regarded as an attack on 
Communism. As such, it is vigor- 
ous, unlimited and arousing. And as 
such it has, as the screen narration 
says, topical and timely significance. 

Parts of the story aren't clear. 
The government’s drive against the 
church, for instance, isn’t fully mo- 
tivated. The only explanation of- 
fered is a rabid speech-from-horse- 
back by the fanatical, callous police 
lieutenant, as he tries to coax the 
terrorized peons into betraying their 
village priest. Subsequently, this 
storm  trooper-like character is 
shown as actually beset with qualms 
about his actions and torn by doubts 
of his anti-religious protestations. 
In addition, there is a character 
of an American bandit-murderer in 
the story, whose function isn’t satis- 
factorily established, but who risks 
his life in helping the fleeing priest 
to reach temporary haven, and later 
dies trying to prevent his ultimate 
capture, Also, the picture’s fade- 
out, a miracle-suggestive scene in 
which a new priest arrives to serve 
the devout villagers, is insufficiently 
clarified. 

“The Fugitive” is handsomely 
photographed, with colorful village 
scenes and impressive landscapes. 
Some of the sequences, such as the 
police squad’s raid on the quiet vil- 
lage, or the military formations in 
the constabulary headquarters, are 
effectively. done. But at other times 
the mounting suspense of the chase 
is dissipated in meandering action. 

Henry Fonda is expressive in the 
subdued and somewhat static role of 
the priest. Dolores Del Rio is dec- 
orative and mutely impassioned as a 
devout victim of the law. Pedro 
Armendariz almost succeecs in re- 
solving the zealous but slightly 
doubting lieutenant. J. Carrol 
Naish, Leo Carrillo, Ward Bond and 
Robert Armstrong are believable in 
principal supporting roles. Hobe. 


J a 

Love From a Stranger 

Eagle Lion release of James J. Geller pro- 
duction. Stars John Hodiak, Sylvia Sid- 
ney, Ann Richards; featurés John Howard, 
Isobel Elsom, Ernest Cosfsart, Phillip 
Tonge, Anita Sharp-Bolsier, Frederic Wor- 
lock. Directed by Richard Whorf. Screen- 
play, Philip MacDonald; from play by 
Frank Vosper; based on story by Agatha 


Christie. Previewed N. Y., Oct. 30, °47. 
Running time, 80 MINS, 

Cecily Harrington.......cceo- Sylvia Sidney 
Manuel Corte®..vccesacsccseess John Hodiak 
Nigel Lawrence.......+++.....John Howard 
Navis Wilson..... @eccccresss Anp Richards 
Auntie Loo-Lao...eccccscesss:- Isobel Elsom 
Billings......... bce @ocesecocd Ernest Cossart 
a «+...Anita Sharpe-Bolster 
Bey IRONS. 6.040 054555 Catkewes Phillip Tonge 
In&pector Hobday............ Fred Worlock 





The old bluebeard story, staple of 
literature and drama for generations, 
is given standard treatment in “Love 
From a Stranger.” The result is a 
fair thriller, without novelty ar any 
particular “viewpoint,” with little 
suspense, surprise or excitement, and 
only moderate boxoffice prospects. 

There have been no vital changes 
in the story for this screen edition. 
There are a few additional minor 
characters, such as the heroine’s 
gebby aunt, a sleuth from Scotland 
Yard and assorted bits like the post- 
man, cab driver, railroad station 
attendants, etc, 

Also, instead of being tricked into 
having a paralytic stroke, the mur- 
derer is now run over by a team of 
rampaging horses, climaxing a rock- 
‘em, sock-'em fistfight with the de- 
tective and the heroine’s devoted 
suitor. The final scene, incidentally, 
takes place in one of those synthetic 
thunderstorms customary for the 
climaxes of film whodunits. For no 
apparent reason, the whole picture 
is interspersed with shots of surf 
breaking over rocks and pounding 
across the shore. 

Because of, or perhaps in spite of, 
all the standard plot and directorial 
devices, “Love From a Stranger” 
never seems plausible or particularly 
interesting and, of course, it never 
causes any spinal shivers. The 
sinister character of the stranger is 
indicated at the start, so there’s no 
mystery. 

John Hodiak plays the homicidal 
psychotic with a glowering sort of 
intensity that would tip off the most 
credulous wife or servant. That ob- 
viously complicates Sylvia Sidney’s 
task of playing the wife, but she 
gives a direct and spirited perform- 
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Made in Mexico with Hollywood | 





leads and: native extras, “The Fugi- | 


ance. Ann Richards is acceptable in 


|the straight part of the heroine’s 


friend, while John Howard is be- 
lievable as the earnest suitor and 





Protestants’ First Pic an OK Prod. 


“Beyond Our Own,” initial production of the recently-formed 
Protestant Film Commission, is undoubtedly the best picture of its 
kind yet filmed. Commission, producing agency of 19 Protestant de- 


nominatigns, doesn’t plan to give 


it theatrical distribution, holding it 


instead for showings in churches, schools and before civic groups. It's 
easily good enough, though, to rate bookings in any theatre in the 


country. , 


Produced under the supervision of PFC director Paul F. Heard, 


“Beyond” was turned out by a 


group of Hollyweod professionals, 


which probably explains the neat job done on it. It was produced by 
Jack Chertok, winner of an Academy Oscar fer shorts, and directed 
by Sammy Lee, with the original script penned by Doane Hoag. Cast 
is topped by Charles Russell, DeForrest Kelley, Trudy Marshall, 
Richard Loo and Douglas Dumbrille. 

Story, running 40 minutes, is obviously a church message, based on 
the theme that no life is complete until a person learns to live for 


others as well as himself. 


It’s not a pedantic preachment, though, 


and there are sufficient dramatic highlights in the picture to hold the 
attention of any audience on the basis of sheer entertainment. Entire 
production is tastefully handied and it should serve well whatever 


purpose it’s put to by the Commission. 


Commission, incidentally, is 


evidently hep to modern show biz—the film is slated to “day-and- 
date” in 100 churches throughout the country next Sunday (9). Stal. 








Isobel Elsom is effective as the dizzy , players and smart art direction and 


aunt. Ernest Cossart, Anita Sharpe-|set decoration to advantage. 


Rich- 


Bolster, Phillip Tonge and Frederic} ard Heermance’s editing, under the 


Worlock are satisfactory in support- 
ing parts. 

As handled by Agatha Christie in 
the novel, “Love From a Stranger” 
is supposed to have built compelling 
atmosphere and a mounting terror, 
and the Frank Vosper dramatization 
was fairly successful in Londen, 
with the adaptor starred as the vil- 
lain. The play flopped on Broad- 
way, however, when Alex Yokel 
presented it in September, 1936, 
with the star in the same part. Sub- 
sequently, while Vosper was return- 
ing to England, he disappeared from 
the ship, and his battered body was 
later washed up on the French coast. 

Hobe. 


Seng of My Heart 
(MUSIC) 


Hollywood, Nov. 1. 

Monogram release of Allied Artists presen- 
tation, produced by Nathaniel Finston and 
J, Theodore Reed. Stars Frank Sundstrom; 
features Audrey Long, Sir Cedric Hard- 
wicke, Mikhail Rasumny, Gale Sherwood. 
Written and directed by Benjamin Glazer. 
Added svenes, Kernard Schubert; camera, 
Roland Tothereh; music director, Nathaniel 
Finston; music, Peter Ilyitch Tchaikovsky; 
songs, Janice Torre and Fred Spielman;; 
editor, Richard Heermance. Previewed Oct. 














30, "47. Running time, 88 MINS, 

Peter Tchaikovsky........ Frank Sundstrom 
SN. 5s 5% 6h0'0s cuban cee Audrey Long 
Grand Duke.... Sir Cedric Hardwicke 
Sergei-Stephan........... Mikhail Rasumny 
i , SGOT, ROE EP Gale Sherwood 
Se eee roy ere Serge Krizman 
SUBCONE, i cc vasescdess ss Charles Trowbridge 
UME: 23 66 vintseeteeretewcedil Kate Lawson 
Se SS oso. 0 bie baka b quad cd Lester Sharpe 
eS See ee Drew Allen 
Ideut. Sanderson......... «-+--Scott Elliott 
Rae, DUM, OV ce cccedsnceae Gordon Clark 
GPE « oxbs. 6-65 0 600c6e0me Jimmie Dodd 
Rimsk) -Korsakoff........... David Leonard 
EMC dicad verti baedopahentbes oa John Hamitton 
Re Cie 0's) 6h ee dR bE 0 64:6 & William Ruhl 
Aide in Uniferm..............Steve Darrell 
eg ET eT OL EP Pee Robert Barron 
Housskeoper, . 02 .csctcccswcce: Elvira Curci 
Ballet Master................. Maurice Cass 
MPOC COE 6n.0 509 60508 os ood eb a Ke Grandon Rhodes 
EPOOTMANN, 2 5.0'5.5:5090 00000 «+... William Newell 
Comauctel. .i<csice eeseeees+-deonard Mudie 
PNR s kn gh ss £0:040008605% Lane Chandler 
Manager........ eecceese>+... Leonid § 
Moussorgaky........0ss00.+5- Lewis Howard 
Capt. Weatherly.... ++... Stan Johnson 
Mess Sergeant......ccccces esters’ leo Kaye 
PRES veckncce Corer cecccccceses Jack George 
PE, oi:6 a 0 ht 0.00 bdbnekinnt oe Vernon Cansino 
Sophia's Mather. osc siavas cise Nina Hansen 





The career of Russian composer 
Peter Ilytich Tchaikovsky gets its 
first screen presentation in “Song of 
My Heart.” It makes good use of his 
music in spinning an interesting, 
although fanciful, tale of the com- 
poser’s life. Mounting is excellent, 
the score speaks for itself, although 
marred by poor sound projection at 
the preview, and values generally 
are geared to hold audience atten- 

on, 

Film was produced by Nathaniel 
Finston and J. Theodore Reed under 
the banner of Symphony Films for 

resentation by Monogram’s upper- 

racket Allied Artists. “Song” rates 
the AA classification because of the 
manner of projecting score values 
as more than a background for story. 

Benjamin Glazer, directing from 
his own script, with added scenes 
by Bernard Schubert, develops in- 
terest with sensitive handling of the 
plot and players. Frank Sundstrom, 
Swedish actor, garners attention in 
the role of the composer. He han- 
dles himself capably, demonstrating 
understanding of the characteriza- 
tion. His piano work was dubbed 
by the uncredited Jose Iturbi. 

Major credit for sparking the story 
goes to Mikhail Rasumny. His tim- 
ing, facile comedy and facial ex- 
pressions give the plot needed lifts 
to bridge dry spots. It is through 
his eyes, as the son of Tchaikovsky’s 
man-servant, that the story is told. 
Rasumny plays the father and the 
son, and plays both to the hilt. 

, Composer's early and brief mar- 
riage is shown and his later spon- 
sorship by an unknown lady. It is 
here that story departs from actual- 
ity to depict a moving love story 
between the composer and his spon- 
sor, played by lovely Audrey Long. 
Their scenes together during a so- 
journ in Italy and at the finale when 
Tchaikovsky is fatally ill with chol- 
era register big. Sir Cedric Hard- 
wicke _is in briefly as Miss Long’s 
father, and Gale Sherwood shows 


well as the composer’s vwoung < if. 
, ne compose young wife. | ; 
5 \the boy, spending a summer at the 


She also sings “I Looked For Love.” 
Others in the cast are good. 
Roland Totheroh’s lensing presents 


|supervision of Otho Lovering, has 
heid running time to crisp 83 
| minutes. Brog. 


Hoses Are Bed 


20th-Fox release of Sol M. Wuritzel pro- 
duction. Features Don Castle, Peggy Knud- 


een, Patricia Knight. Directed by James 
Tinling. Screenplay, Irving Elman; «am- 
era, Benjamine Kline; editer, Frank Buald- 
ridge. Tradeshown N. Y¥. Ovt, 29, ‘47. 
Running time, 67 MINS, 

Thorne ? 

CPU F ctebcccccneeteseocars ..Don Castile 
EEE c coc dercescreecoeeés Peggy Knudsen 
MEE 6 6 6b666 660s 068660000008 Patricia Knixht 
Dt cteetitecevses etecceses OCG Mawyer 
Locke secoccessescsecees++-eward Keane 
Knuckle. .ccccecsecesssscessecse Jeff Chandler 
Duke...... weseces @ecccesess Charles McGraw 
Liptom..... eeveversceerrereess “haries Lane 
COOTRY . ccccccccccscsscccecees Paul Guilfoyle 
Oli Ver. ceccccccccsccsseecceses Doug Fowley 
RAF vii eensccccccccstoscrecces James Aurness 





Turned out on the B corner of 
20th’s lot, “Roses Are Red” ‘is an un- 
pretentious, but neatly paced meller 
that'll serve as firm support in nabe 
situations. There’s not much logic 
in the yarn but this defect is adroitly 
covered up by snappy dialog, fast ac- 
tion and a series of sharp charac- 
terizations, especially in the minor 
roles. Production dress and camera 
work is standard for modest-budget- 
ers. 

Story is a formula takeoff on the 
double-identity strategem with a 
cops-and-robbers twist. Doa Castle, 
screen newcomer who bears a strik- 
ing resemblance to Clark Gable, 
plays the dual role of an honest dis- 
trict attorney and an underworld 
character set to take the former’s 
place in order to spring one of the 
local hoods. After a kidnapping and 
set of complications involving a 
crooked detective, the d.a. makes his 
escape and plays as his twin in or- 
der to get the goods on the racketeer 
mastermind. Director James Tigiing 
draws the action with straight, broad 
strokes and leaves romantic play 
hushed in background. 

In lead, Castle registers as like- 
able »personality but reveals no ade- 
quate thesping range to step into 
tougher rolés as yet. Casting over- 
sight has paired Perry Knudsen 
and Patricia Knight as the only two 
femmes in the film. These two ac- 
tresses look so much alike that, 
coupled with deliberate twin part of 
Castle, the pic becomes more con- 
fusing than necessary. In minor 
parts, Joe Sawyer, Jeff Chandler, 
Charles McGraw and Pav] Guil- 
foyle turn in racy performances 
that establish basic atmosphere of 
the film. Herm. 


Return of Rin Tin Tin 


(COLOR) 

Hoiiywood, Nov. 1. 
Eagle Lion release of William Stephens 
production. Features Rin Tin Tin IIE, 
Donald Woods, Bobby Elake, Claudia 
Drake, Gaylord Pendleton, Karl Hudgins. 
Directed by Max Nosseck. Screenplay, 
Jack De Witt; original, William Stevens; 
camera (Vitacolor), Carl Berger; editor, 


Eddie Mann. Previewed Oct. 20, 47. Rune 
ning time, 65 MINS, 


Father Matthew............. Donald Woods 
Paul, the refugee lad.........Bobby Blake 
en ee OR Re ae Claudia Drake 
ee. See ae ee Gaylord Pendleton 
se eee re eT eee eee .Karl Hudgens 


Rin Tin Tin Lil 


“The Return of Rin Tin Tin” 
shapes up as good fare for the 
smaller situations and should be 
particularly sturdy in houses cater- 
ing to moppet and family trade. It 
brings back to films the descendant 
of the educated canine known to 
most adult fans and indications are 
that new crop of kiddies will take 
to Rin Tin Tin, III. ; 

William Stephens’ production 
guidance has given picture smart 
outdoor values, a sentimental story 
and sufficient demonstration of ca- 
nine intelligence to fill all release 
aims. There is no credit for the 
color process used but picture was 
filmed in Vitacolor and processed by 
Cinecolor. The hues are good, 
showing to advantage the Santa 
Ynez country and Santa Barbara 
coast line in California. - 

Plot hinges on the morale-saving 
value of the love between a dog and 
a refugee lad, mentally-scarred by 
the war in Europe. Bobby Blake 1s 








Santa Ynez mission while Donald 
(Continued on page 20) 
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M-G's Rodgers Leads Distribs’ Fight 5 000,000 IN F oxes, Unconquered, ‘Amber’ Place 
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For Shorter Films to Boost Grosses 





Move to cut the running time of + 
pictures- -first broached by studio 
production chiefs as one method of 
paring production costs—has now 
been taken up by distributors, but 
for a different reason. Shorter run- 
ning time means bigger grosses 
through more rapid audience turn- 
over. 

Distribs’ side of the question is 
being primed by Metro sales veepee 
William F. Rodgers, who’s currently 
mulling the possibility of trimming 
15 or 20 minutes off “Green Dolphin 
Street.” Film now runs 139 min- 
utes. If that 15 or 20 minutes were 
cut, according to Rodgers, it would 
be possible for most exhibs to get 
in at least one more showing of the 
feature every day. Gross should 
thus be boosted by that single extra 
show. Metro will make up its mind 
on the problem before the picture 
goes into general release Thanks- 
giving Day. 

Tie-in of a picture’s running time 
with the house gross was first 
sharply pointed up last spring by 
Gus Eyssell, managing director of 
Radio City Music Hall, N. Y. Eyssell 
reportedly complained to Metro 
about the 134 minutes of “Yearling,” 
favoring a cut to at least 120 min- 
ufes, Metro refused, conceding only 
the elimination from the picture of 
one short sequence showing a 
bloody fight between a bear and 
-gome dogs, which Eyssell thought 
. was too gruesome. 

“Good News” Cited 

By the same token, the MH chief 
is extremely well pleased with the 
running time of Metro’s “Good 
News,” which has been booked into 
the Hall for the Christmas and New 
Year's holidays. Film runs only 90 
minutes, despite the fact that Metro 
expects it to be one of its top mu- 
sicals of the year. With a big cast 
topped by June Allyson and Peter 
Lawford, Eyssell reportedly believes 
the film has a good chaice of out- 
grossing any other M-G feature 
that’s ever played the house. Most 
of his optimism is based on the run- 
ning time, which will permit at 
least one more show daily. ° 

One of the longest of the big fea- 
tures now in release is 20th-Fox’s 
“Forever Amber,” 140 minutes. To 
get in six shows a day, the Roxy, 
N. Y., has been forced to run a late 
show every night starting at 12:30 
a.m. Without the extra show, it’s 
believed highly improbable that the 
house would have been able to hang 
up its first week record gross of 
more than $180,000. If the film had 
been trimmed 15 or 20 minutes it 
would have been possible to run six 
shows daily without the overtime to 
the house staff and projectionists. 

Producers long voiced the great- 
est opposition to trimming the 
length of features on the argument 
that a long novel or stage play can- 
not be trimmed if full justice is to 
be done the story. On “Dolphin 
Street,” for example, producer Carey 
Wilson was averse to trimming for 
that reason. Metro exec produced, 
Al Lichtman, also objected to the 
move on the assumption that the 
film should have been booked as a 
two-a-day roadshow. 


MPLS. COMBINE ENDS 
PAR PRODUCT HOLDOUT 


Minneapolis, Nov. 4. 

Independent Theatres, non-profit | 
buying combine comprising most of 
important Twin City situations, after 
holding out against Paramount for 





Really Circusing 

RKO’s reissue of “Bring ’Em 
Back Alive” will preem in Bal- 
timore with Clyde Beatty mak- 
ing a p.a. with his lion and tiger 
circus act. 

Tieup was arranged by RKO 
exploiteer Terry Turner. 








nearly a year, finally has made a 
deal for the product. Casper Choui- 
nard, the combine’s manager, in an- 
nouncing the deal, said “both sides 
made concessions.” Paramount pic- 
tures immediately will be dated into 
the combine’s theatres, starting with 


“Perils of Pauline” and “Variety 
Girl.” 
A still bigger non-profit buying 


combine, Theatre Associates, includ- 
ing nearly all of the large inde* 
pendent theatre chains, however, is 
still continuing its virtual bens’ 
of Paramount, also in effect for | 
year. It still refuses to buy at the | 
terms offered and neither side in- | 
dicates any willingness to give in. | 








Liberia First Country 
To Switch to 16m Only— 


For Its Solitary Theatre 


First country to switch its entire 
method of film exhibition from 35m 
to 16m is the small republic of 
Liberia on the western coast of 
Africa. Switch will not cause too 
great a disruption in the Liberian 
industry, however, since the coun- 
try, with a 2,500,000 population, 
presently has only one theatre—a 


| 600-seater in Monrovia, the capital. 


Decision to make the change, ac- 
cording to Liberian Secretary of 
State Gabriel Dennis, was planned 
by the government for two reasons. 
First, it will enable the country to 
establish a circuit of 16m theatres 
in the hinterlands, thereby giving 
many natives their first opportunity 
to see motion pictures. Government, 
Dennis declared, considers films a 
primary means of education, re- 
gardless of whether the films are 
educational or strictly entertain- 
ment. Establishment of the 16m 
circuit, consequently, will tie in di- 
rectly with the government’s plans 
to expand its educational oppor- 
tunities for the natives. 


Second reason, Dennis pointed 
out, is to enable the Liberian popu- 
lace to see more contemporary pic- 
tures. Because of the poor transpor- 
tation system, most film distributors 
serviced the country only with 
prints of old pictures. By using 16m 
prints, however, new pictures can 
be flown into the country at low 
air express charges and the people 
will thus get a chance to see much 
newer production. 

Dennis, who is chairman of the 
Liberian delegation to the United 
Nations general assembly, is also 
part owner and managing director 
of the Liberian Entertainment Co. 
which owns the Monrovia theatre. 


CALVERT ADDING TO 
EASTERN REP CHORES 


Producer Hunt Stromberg, who 
had been considering shutting down 
his eastern sales office, has decided 
to keep it open under a compromise 
arrangement whereby his rep, 
Lowell V. Calvert, is also taking on 
representation of other producers. 
Thus Calvert last week took over 
approval of sales made by RKO on 
Robert Riskin’s “Magic Town” and 
is expecting likewise to rep Sam 
Bischoff, whose “Intrigue” will be 
handled by United Artists. 


Stromberg’s aim in shuttering his 
office was to reduce his expenses. 
This is now being accomplished by 
Calvert's taking on the other pro- 
ducers. Calvert has personal con- 
tracts with them, rather than their 
making deals via Stromberg, as is 
the case with some other producers 
who have similarly added to the 
duties of their eastern staffs. 

Move toward consolidation of sales 
representation is seen as a coming 
trend in light of the need of indie 
producers to economize. Formerly, 
almost every producer had his own 





{man in New York to approve con- 


tracts and keep contact on all mat- 
ters with the homeoffice and sales 
department of the company through 
which the producer was distributing. 


U-I Inks Schermer 
Hollywood, Nov. 4. 

Universal-International signed 
Jules Schermer to produce top-budg- 
et pictures under supervision of Wil- 
liam Dozier. 

Schermer is shifting over from 
Columbia, where he produced “The 
Man From Colorado” and “Framed.” 





ON-SPOT LENSING 


Hollywood, Nov. 4. 

Hollywood this year will 

the greatest amount of coin in its 

expensive location history for film- 

ing of pictures in actual locale of 
their stories. 


Distant and extensive location 
jaunts are nothing new for film 
colony, but this season they have 
taken on new meaning. Metro previ- 
ously went to Equatorial Africa for 
“Trader Horn,” to Italy for “Ben 
Hur,” sent another company to the 
Arctic Circle for “Eskimo,” and 
others to South Pacific for “White 
Shadows of the South Seas” and 
“The Pagan.” 


Plenty of other studios for years 
have used faraway sites for filming 
their product, but almost always 
spots were selected because of their 
scenic value or because they resem- 


All that has changed, now, how- 
ever, and producers eye locations 
with one view only—is it the exact 
locale of the picture? 


20th Started It 
Twentieth-Fox actually got ball 


patched a complete troupe to New 
York for “The House on 92nd 
Street,” using a semi-documentary 
approach. Result proved so tasty 
that other companies immediately 
swung into line. 

Total of such on-the-spot filming 
will far exceed $25,000,000 this year, 
a hefty figure any way you look at 
it. This figure is exclusive of other 
types of locationing. 

Distances apparently mean noth- 
ing. Warners assigged director Del- 
mar Daves to take his “To the 

(Continued on page 20) 


RKO HOLDING BACK ON 
DATING CHEVALIER PIC 


RKO is taking no dates until Jan- 
uary on its French-made Maurice 
Chevalier - starrer, “Man About 
Town,” with the pic doing slow biz 
in its American preem at the Bijou 
on Broadway. Despite good press 
notices and off-screen narration that 
makes subtitles unnecessary, pic has 
failed to click as expected and RKO 
is holding up while it probes for 
the reason. 

It was expected that the trick 
method of getting around the need 
for titles would widen the audi- 
ence, bringing in both the people 
who normally patronize French films 
and the general public. Instead, it 
is appearing to make both types 
afraid of the film. 

One of the factors partly involved, 
it is thought, is that the pic is in a 
former legit house, just off Broad- 
way, which has never before played 
films. 





spend | 


bled the terrain demanded for story. * 


rolling in this direction when it dis- | 





October’s Golden Dozen 


“Foxes of Harrow” (20th). 
. “Unconquered” (Par). 
“Forever Amber” (20th). 
“Song of Love” (M-G). 
“Dark Passage” (WB). 
“Fun, Fancy Free” (RKO). 
“Walter Mitty” (RKO). 
“Crossfire” (RKO). 

. “Life With Father” (WB). 

. “Variety Girl” (Par). 

. “Down To Earth” (Col). 

. “Welcome Stranger” (Par). 


COIs pew 











Decree Forfends RKO 
Doing Own Roadshow 


RKO would have liked to follow 
the successful pattern laid down by 
United Artists distributing its 
Shakespearian adaptation, “Henry 
V,” by roadshowing “Mourning Be- 
comes Electra” 
but the peculiar effect of the anti- 
trust decree makes that impossible. 
The company, as a member of the 
Big Five, is a target of the decree’s 
freeze on theatre expansion. Hence, 
any leasing of showcases even on a 
solo-pic basis is barred to it as one 
form of theatre acquisitions. 

For this reason, RKO in setting 
“Electra’s” preem at the Golden 
theatre (N.Y.), closed with Marcella 
Gerosi who holds a sub-lease from 
the Shuberts. Gerosi will be the ex- 


in 


hibitor, not RKO, when “Electra” 
opens Nov. 19 at the former legit 
house. He took the house some 


months ago to play Italian pix. 
“Electra” which is being co-pre- 
sented by RKO and the Theatre 
Guild will follow its Gotham teeoff 
by roadshowing in the 21 cities in 
which the Guild has subscriptions 
lists. In each instance, it’ll play at 
a $2.40 top with Guild subscribers 
given first crack at the pic in the 
Same manner as if the show was a 
regular Guild legit presentation. 
Ordinarily, four-wall deals would 
have been a natural since the film 
will play two-a-day and receive 
specialized treatment. UA employed 
that method for “Henry’’” (Rank) 
and parlayed returns to the high 
point for any British pic screened 
in the U.S. Net take was particularly 
high in ratio because there was no 
need to cut in exhibs on a big slice. 
No rental policy will be set until 
after “Electra” shows what it can do 
at its New York initialer, RKOers 
say. Robert Hickey, Chicago field 
rep, has been brought to the home- 





office to handle the publicity cam- 
paign, 








Briefs From the Lots 








Hollywood, Nov. 4. 

Metro optioned “Alexandra,” novel 
by Gladys Schmidt, as a possible 
starrer for Elizabeth Tayler... 
20th-Fox signed Anatole Litvak to 
direct another picture after his cur- 
rent chore, “The Snake Pit.”... 
Mona Barrie drew a key role in “My 
Dog Rusty” at Columbia... Herald 
Pictures, headed by Jack Goldberg, 


shifting its activities temporarily 
from New York to Hollywood to 


make an untitled picture for Screen 
Guild release, starting about Dec. 15 | 
...A. H. Fuller, the brush man, 
checked in at Columbia to gander 


Man.”... Herman Schlom’s next pro- | 
duction at RKO will be 
Wrath,” a Tim Holt starrer, starting | 
Dec. 1. 


former Keystone Kops, become New | 


York cops in “The Big City” 
Metro ... Virginia Gregg shifted 
from radio to film in “Casbah” at | 


Universal-International . 


in “The Velvet Touch” at RKO. 





role in “The Walls of Jericho” at 





| in 


|there.. 
production of “The Fuller Brush | « 


“Gun | | duction . . 


. . Esther | 
Howard draws an Apple Annie role | Jacques Francois, recently imported 


| French thesp, in “The Tin Flute,” to | 
William Tracy signed for a featured 


20th-Fox ... Hal Reach completed 
construction on a dubbing stage, 
costing $150,000 and available to all 
producers on a rental basis... 
Butch Jenkins, recovering from sur- 
gery, draws the male moppet role 
opposite Margaret O’Brien in “The 
Big City.”... Lou Brock will produce 
“Prison Train” at Republic... 
Yakima Canutt drew the director 
stint on Republic’s “Oklahoma Bad- 
lands,” starting Nov. 11. 


Orson Welles will direct and star 
Sir Alexander Korda’s “Cyrano” 
| in Italy when he completes his stint 
| in Edward Small’s “Cagliostro” over 
Martin Mooney bought 
‘Daughter of Ramona,” a novel by 
| Robert E. Callahan, for indie pro- 

. Boris Ingster will write 
“The Time Is Now” for 
Productions, headed by 


and direct 
| Cavalier 


Heinie Conklin and Hank Mann, | Robert Young and Eugene B. Rod- 


iney ... Monty Shaff borrowed Wen- 


at | dell Corey from Hal Wallis for the 
| top role in “‘Man Eaters of Kumaon.” 


. Marta Toren, recently imported 
Swedish actress, will co-star with 


be produced by Jerry Bresler at 


| Universal-International. 


Of ‘Electra’ a la ‘Henry’ 


on four-wall leases 


No. 1-2-3 in October B.0. Sweepstakes 


+ 
bd 


“Foxes of Harrow” (20th) walked 
away with national boxoffice laurels 
in October, according to weekly 
boxoffice reports from Variety cor- 


respondents in some 22 representa- 
tive key cities over the U. S. Pic- 
ture finished first for two weeks in 


succession last month, with’ busi- 
ness in each far ahead of competi- 
tors, and finished fourth and sixth 


the other two weeks. Ability of the 
film to hold up fairly well in hold- 


Over sessions also contributed to its 
fine showing. Actual coin it grossed 
during October also was consider- 


ably ahead of its nearest rivals. 


“Unconquered” (Par) landed in 
second place mainly because it 
racked up big to smash _ trade 
wherever it opened during the four 
weeks, being in the money each of 
them. Showing was made although 
only launched in a few key spots, 
two new dates being added each 
week after being preemed in Pitts- 
burgh. 


“Forever Amber” (20th) hit third 
although only being started out in 
the final week of October. Climbed 
that high mainly via weight of busi- 
ness done in some 17 theatres that 
opening stanza. These 17 houses in 
keys covered by Variety gave the 
picture over $700,000 in that single 
week alone. 

Fourth place goes to “Sang of 
Love” (M-G) which was second and 
third during the month besides be- 
ing in the coin other weeks. It was 
helped naturally by its big opening 
sessions at the N. Y. Music Hall, but 
likewise was excellent in other keys. 
“Dark Passage” (WB), which was 
starting to forge ahead in Septem- 
ber, copped No. 5 position, being 
consistently up in the high brackets 
throughout October. 

“Fun and Fancy Free” (RKO) 
placed No. 6, and is measuring up 
to the best Walt Disney cartoon fea- 
tures to date at the wickets. “Wal- 
ter Mitty” (RKO), which is just now 
getting around in the keys to any 
real extent, landed in seventh slot. 
It forged ahead in the final week to 
land fifth position but had been 
showing promise previously by soar- 
ing to top money in every city in 
which it teed off. 

“Crossfire” (RKO) managed to 
land in eighth spot, this film: being 
among the top nine in September. 
It did best in bigger cities. Ninth 
place went to “Life With Father” 
(WB) although not having as many 
new playdates as in the previous 
month. Picture was big to record in 
most spots on these upped-scale en- 
gagements. “Variety Girl” (Par) 
managed to snag 10th position large- 
“4 because of additional dates given 
i 


Eleventh place was captured by 
“Down To Earth” (Col) and 12th 
by “Welcome Stranger” (Par). Abil- 
ity of latter to still place among the 
month’s big coin-getters was all the 
more remarkable in view of the fact 
that it was August boxoffice champ 
and finished third in September. 
Showing tipped just how much of a 
moneymaker it is proving for Para- 
mount. 


Top runners-up for October were 
“Unsuspected” (WB), “Desert Fury” 
(Par) and “Singapore” (U), 

Besides “Amber,”. which appar- 
ently is going at such a clip that it 
seems sure of being this “month’s 
boxoffice champion, “It Had To Be 
You” (Col), “Spirit of West Point” 
(FC), “This Time For Keeps” (M-G) 
and “Ride Pink Horse” (U) look best 
among the newcomers. These were 
just starting out, for the most part, 
as October ended but biz registered 
hints future solid potentialities. 


SEG PREPS BATTLE 
TO KEEP GUILD SHOPS 


Hollywood, Nov. 4. 
Screen Extras Guild is lining up 
signed membership cards to notify 
the National Labor Relations Board 
that the extras want to retain the 
guiid shop in the film studios under 
the Taft-Hartley law. 


SEG officers have filed non- 
Communist affidavits, an annual 
financial report and other data re- 








quired by the new law. 
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JOHN FORD and MERIAN C. COOPER 


present 


ARGOSY PICTURES’ 


co-starring 


HENRY FONDA 
DOLORES DEL RIO 
PEDRO ARMENDARIZ 


with J. CARROL NAISH * LEO CARRILLO * WARD BOND 


~ ROBERT ARMSTRONG - JOHN QUALEN 
Screenplay by DUDLEY NICHOLS 


—~ JOHN FORD ~v==>—= 


Associate Producer EMILIO FERNANDEZ Cinematography GABRIEL FIGUEROA i 


YOUR BOXOFHICE REMEMBERS these Jahn Ford-Directed Hits / 
‘THE INFORMER * THE HURRICANE « STAGKECOAGH 
"THE GRAPES-OF WRATH =1LHE LONG VOYAGE HOME 
"HOW GREEN. WAS MY VALLEY « THEY WERE EXPENDABLE 
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New Entries Lift L.A.; ‘Amber’ Wow 
1266 in 6 Spots, Fury’ Strong 416, 2, 
‘Verdoux’ 336, 4; ‘Glass’ Fair 226, 5 





Los Angeles, Nov. 4. 

Firstrun grosses here this week 
are dominated by “Forever Amber, 
whieh is soaring to mighty $126,000 
in six theatres, playing at upped 
scale. While not a record-breaker, 
this is still terrific biz. “Desert Fury 
is giving the two Paramount houses 
a strong $41,000 or near this session. 


“Mons. Verdoux” also looks good 
at $33,000 in four small-seaters. Other 
new bills shape as only so-so. “Up- 
turned Glass” shapes as fair $22,000 
in five houses, nearly all bandbox 
theatres. “Song of Love” is going to 
hit dull $33,500 in three locations, 
while “Had to Be You” will be a bit 
under average at $39,000 in two 
spots. “Unsuspected” is getting 
only light $36,000 in three. 

Estimates for This Week 


Belmont (FWC) (1,532; 60-$1) — 
“Fun, Fancy Free” (RKO) and “Ad- 
ventures Don Coyote” (UA) (2d 
wk). Near $3,000. Last week, sharp 
$6,900. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) (826; 65-$1) — “Mons. 
Verdoux” (UA). Good $6,500. Last 
week, “Lured” (UA) (2d wk), 
$3,000. 

Carthay Circle (FWC) (1,518; 60- 
$1) — “Foxes Harrow” (20th) (4th 
wk). Slight $3,000. Last week, $4,- 
500. 

Chinese (Grauman-WC) (2,048; 
80-$1.50) — “Forever Amber” (20th). 
Big $23,000. Last week, “Foxes Har- 
row” (20th) (3d wk-5 days), fair 
$6,900 at 60c.-$1 scale. 

Culver (FWC) (1,145; 60-$1) 
“Fun, Fancy Free” (RKO) and “Don 
Coyote” (UA) (2d wk). Neat $3,500. 
Last week, good $6,600. 

Downtown (WB) (1,800; 60-$1) — 
“Unsuspected” (WB). Weak $15,000. 
Last week, “Dark Passage” (WB) 
(83d wk-5 days), okay $10,900. 

Downtown Music Hall ‘(Blumen- 
feld (872: 60-$1)—“Verdoux” (UA). 
Average $14,000. Last week, “Lured” 
(UA) (2d wk), $7,300. 

Egyptian (FWC) 
“Song of Love” (M-G). Slow $8,500. 
Last week, “Desire Me” (M-G) (2d 
wk), scant $5,800. 

. El Rey (FWC) (861; 60-$1)—“Fun 

Fancy Free” (RKO) and “Don 
Coyote” (UA) (2d wk). Nice $3,500. 
Last week, brisk $5,800. 

Esquire (Rosener) 
“Angel and Sinner” 


(685; 


(U) (2d wk), same. 


Four Star (UA-WC) (900; 60-$1)— 


“The Women” (M-G) (reissue) 


wk). Down to $2,000. Last week, 
okay $6,300. 
Guild (FWC) (968; 60-$1)—“Up- 


turned Glass” (U) and “Driftwood” 
(Rep). Light $3,500 or near. Last 
week, “Ride Pink Horse” (U) — 
( 


(956; 
Good 
(UA) 


(2,756: 60-$1)— 
(8). Dull $10,000. 
(WB) 


Wonderland” (Rep) 
(G&S-Blumenfeld) 
“Verdoux” (UA). 
000. Last week, “Lured” 
(2d wk). light $3,400. 
Hollywood (\¥’P) 
“Unsuspected” 
Last week, “Da Passage” 
(3d wk-5 days), $7,800. 
Hollywood Music Hall 


(UA) (2d wk), $2,800. 
Iris (FWC) (828; 


turned Glass” (U) and “Driftwood”. 
(Rep). Thin $3,000. Last week, “Pink | Good $14,000. Last week, “Variety 


Horse” (U) (2d wk), $3,800. 


Laurel (Rosener) (890: 85)—“Shoe- | 
$8.000. Last 
week, “Things to Come” (FC) and! Witness” 


Shine” (Indie). Strong 


“Man Work Miracles” (FC) 
issues) (5th wk), neat $2,100. 


Loew State (Loew-WC) ae 9 
(20th). 
Big $45.000. Last week, “Foxes Har- | turned Glass” (U) and “Driftwood” 
“Invisible Wall”) (Rep). 
(20th) «3d wk-5 days), good $13,000 | “Pink Horse” (U) and “Winter Won- 


$1.50) — “Forever Amber” 


row” (20th) and 


at 60-$1 scale. 


Los Angeles (B%own-WC) a | blowoff. 
(M-G). | 
Dull $15,000. Last week. “Desire Me” 


60-$1)—"“Song of Love” 
(M-G) (2d wk). slim $12,400. 


Loyola 


Last week, “Foxes Harrow” (20th) 
(3d wk-5 days), good $4,700 
60-$1. ; 

Mareal (G&S) (900: 50-$1)—‘Mr. | 


Handel” (Indie) and 


days), $2.000. 


Orpheum (D’town-WC) (2210; 60- 
$1)—“Fun Fancy Free” (RKO) and) 
“Don Coyote” (UA) (2d wk). Neat} 


$12,500. Last week, brisk $21,000. 
Million Dellar (ND'town) 


acts 
week, 


ican 
Last 
West” 
Irene Ryar on stage, dull $14.700. 
Pantages (Pan) 
“Had to Be You” (Col) and 
Witness” (Col). Fair $20,000. 


“Gas House Kids 


$14,800. 


Paramount (F&M) (3.398; 60-$1)— | 
(Pap) and. “Jungle | “Forever Amber” (20th). Hefty $13,- 
$27,000. Last’) 000. Last week, subsequent-run. 


“Desert » Fury” 


Flight (Par). Nifty 


a 








/000. Last week, “Merton of Movies” 





(“Golden Earrings” (Par) (2d° wk). 
Pst $16,500. Last week, $28,500. 
(1,538; 60-$1)— ~ 
$ | “Life With Father” (WB) (5th wk). 
'Husky $16,500. Last week, $21,000. 

| 


85)—“‘Had to Be You” (Col). Modest 
| $16,0°0. 
| Hor se” (U) (2d wk). $9.500. 


85)— | 
(Indie). Only 
$2,000. Last week, “Captive Heart” 


\(UA) (4th wk). 


| 85)—"“Know Where I’m Going” (U). 
(2d | 


(Blumen- 
feld) (475: 60-85)—“Verdoux” (UA). 
Average $5,500. Last week, “Lured” 


60-85) —‘‘Up- 


Broadway Grosses 


Estimated Total Gross 
This Week... «.vciec.ss. 722,500 
(Based on 22 theatres) 
Last Wear ........ . .$754,000 
(Based on 18 theatres) 
—— 7 


‘Amber’ Giant 64 


2 Frisco Houses 


San Francisco, Nov. 4. 

Backed by excellent reviews and 
sock exploitation, “Forever Amber” 
is coasting to smash biz at two the- 
atres here currently. It is overcom- 
ing upped scale being tised. at both. 
Biz is up generally in the downtown 
sector. “Magic Town” and vaude is 


giving the Golden Gate a solid ses- 
sion, 
Estimates for This Week 
Golden Gate (RKO) (2,844; 65- 
$1.00)—"“‘“Magic Town” (RKO) plus 
vaude headed by Miguelito Valdes 
and Renee DeMarco. Solid $29,000. 
Last week, “Boom Town” (M-G) 
(reissue) plus vaude headed by 
Misha Auer, $18,000. 
Fox (FWC) (4,651; 
“Forever Amber” (20th). 











80-$1.20)— 
Sock $52,- 


(M-G), $16,500. 

Warfield (FWC). (2,656; 60-85)— 
“Song of Love” (M-G) (2d wk). 
Down to $11,000. Last week, hefty 
$21,000. 


Paramount (Par) (2,646; 60-85)— 


St. Francis (Par) (1,400; 60-85)— 


Orpheum (Blumenfeld) (2,448; 55- 


Last week, “Ride Pink 
Bolted Artists 
(1,207; 


(Blumenfeld) 
55-85) — “Mons. Verdoux” 
Oke $6,500 in 5 
days. Last week, $10,500. 

Stagedoor (Ackerman) (350; 60- 


Rugged $5,000. Last week, 
Narcissus’ (U) (4th wk) 
$2,300. 

United Nations (FWC) (1,149; 80- 
$1.20) —“Forever. Amber” (20th). 
Sock $12,000. Last week, “Black 
Gold” (Mono), $2,400 in 6 days at 60- 
85c scale. 

Esquire (Blumenfeld) (952; 55-85) 
—“Wistful Widow” (U) (2d wk). 
Good $8,000. Last week, $13,500. 

State (Par) (2,133; 60-85)—“Frank- 
enstein” (U) and “Dracula” (U) (re- 
issues). Mild $8,500. Last week, 
“Driftwood” ‘(Rep) and “Spring- 
time Sierras” (Rep), $6,500. 


“Black 
(m.o.), 





week, “Variety Girl’ (Par) and 
“Cover Big Town” (Par) (3d wk), 
only $12,000. 

Paramount Hollywood (F&M) (1,- 





(re- | week, “Crossfire” (RKO) and “When 
| Girl's Beautiful” (Col) (3d wk), neat 


(FWC)’ (1,248: 80-$1.50)— 
“Forever Amber” (20th). Big $14,000. 


at | 


“Moonlight 
Sonata” (Indic). Disa] $1.500. Last | 
week, “Seventh Veil” (U) (3d wk-4 


(2.122: | 
§5-98)—'‘Racketeers Call It Murder” 
(Mono) with Cris-Pin Martin. Mex- 
on stage. Only $15,000. 
Go 
(EL) with Les Brown orch. | 


(2,812; 60-$1)— | suspected” (WB). Light $11,000. Last 
“Key 
Last 5 days), fair $7,100 
week, “Crossfire” (RKO) and “When | 
Girl's Beautiful” (Col) (3d wk), good | 


451; 60-$1)—‘“Desert Fury” (Par). 


Girl” (Par) (3d wk), nice $9.600. 
RKO Hillstreet (2.890; 60-80)— 

“Had to Be You” (Col) and “Key 

(Col). Fair $19,000. Last 


$15,300. 


Ritz (FWC) (1,370; 60-$1)—“Up- 


Slow $5,500. Last . week, 


| derland” (Rep) (2d wk), $6,900 on 
_ Studio City (FWC) (880; 60-$1)— 
| “Upturned Glass” (U). Faint $2,500. 
| Last week, “Pink Horse” (U) (2d 
wk), okay $4,000. 

United Artists (UA) (2,100; 60-$1) 
—‘Upturned Glass” (U) and “Drift- 
wood” (Rep). Scant $7,500. Last 
week, “Pink Horse” (U) and “Wir- 





ter Wonderland” (Rep) (2d wk), 
good $10,000. 

Uptown (FWC) (1.719: 80-$1.50)— 
“Forever Amber” (20th). Big $18,- 
500. Last week, “Foxes Harrow” 


(20th) and “Invisible Wall’ (20th) 
(3d wk-5 days), trim $5,500 at 60-$1. 
| Vogue (FWC) (885; 60-$1)—*Fun, 
| Fancy Free” (RKO) and “Don Coy- 


ote” (UA) (2d wk). Good $4,500. 
Last week, fast $7,400. 
Wilshire (FWC) (2,296: 60-$1)— 


“Song of Love” (M-G). Mild $10,000. 


Last week, “Desire Me” (M-G) (2d) 


wk), scant $5,400. 
| Wiltern (WB) (2,300; 60-$1)—"Un- 


week, “Dark Passage” (WB) (3d wk- 


Beverly (FWC) (1.270; 80-$1.50)— 
“Forever Amber” (20th). Strong $12.- 
500. Last week, subsequent-run. 

Village (FWC) (1,489; 80-$1.50)— 


‘Amber’ Torrid 186, Omaha 


Omaha, Nov. 4. 

Biz is holding up fairly well this 
week despite a rainy, disagreeable 
session whieh kept. out-of-towners 
away in droves. “Forever Amber” 
looks standout at the areoyn, 
“Cynthia” and “Stork Bites Man” at 
Orpheum is fairly good. 

Estimates for This Week 
rpheum (Tristates) (3,000; 16-65) 
—“Cynthia” (M-G) and “Stork Bites 
Man” (UA). Weather held biz down 
to $10,500. Last week, “Way With 
omen” (WB) and Beatrice Kay- 
Del Courtney stage show, big $20,- 
000 at 20-85c. scale. 

Paramount (Tristates) (2,800; 65- 

$1.20) —“Forever Amber” (20th). 
Heading for great $18,000 or near. 
Last week, legit show. 
Omaha (Tristates) (2,100; 16-65)— 
“Singapore” (U) (m.o.) and “Step- 
child” (EL). Fair $9,500. Last week, 
“Brute Force” (U) (m.0.) and “13th 
Hour” (Col), $8,000. 

Brandeis (RKO) (1,500; 16-65)— 
“Her Husband’s Affairs” (Col) and 
“Bulldog Drummond Strikes (Col). 
Good $8,000. Last week, “Magic 
Town” (RKO) and “Seven Keys to 
Baldpate” (RKO), solid $8,800. 
State (Goldberg) (865; 16-65)— 
“Romance Rosy Ridge” (M-G) (2d 
wk). Fine $4,800, Last week, $6,200. 


‘Amber’ Big 50G, St. Loo, 
2 Spots, Despite Church 
Blast; ‘Valley’ Oke 196 


St. Louis, Nov. 4. 

“Forever Amber,” day-date at two 
houses, unusual in this burg, is 
galloping to sock biz here despite 
an upped scale, bad weather and a 
blast from the Archbishop of the 
St. Louis Catholic Diocese, “Deep 
Valley,” dualed with “High Tide,” 
is doing okay. “It Had To Be You” 
looks fine in its second week. 

Estimate for This Week 


Ambassador (F&M) (3,000; 75- 
$1.20) — ‘Forever Amber” — (20th). 
Smash $28,000. Last week, “Riff-Raff” 





(RKO) and “Wyoming” (Rep) 
$16,000 at 50-75c scale. 

Art (S'Renco) (115; 85)—‘Stair- 
way To Heaven” (U). Oke. $600. 


Last week, “Portrait of Woman” 
(Indie) (2d wk), big $550. 


Fox (F&M) (5,000; 50-75—‘Deep 
Valley” (WB) and “High © Tide” 
(Mono). Passable $19,000. Last 
week, “Long Night’ (RKO) and 
“Under Tonto Rim” (RKO), $18,000. 

Loew’s. (Loew) (3,172; 50-75— 
“Had To Be You”. (Col) and 
‘““Blondie In The Dough” (Col) (2d 
wk). Nice $17,000 after sock $22,000 
initial session. 

Missouri (F&M) (3,500; 75-$1.20) 
-—‘Forever Amber” (20th). Big 
$22,000. Last week, “The Foxes of 
Harrow” (20th) and “Slave Girl” 
(U) (m.o.) (2d wk), sock $12,000 at 
50-75c seale. 

Orpheum (Loew) (2,000; 50-75)— 
“Congorilla” (Indie) and “Borneo” 
(reissue). Neat $8,000. Last week, 


(Indie) “Song of Love” (M-G) 
(m.o.), $9,500. 

St. Louis (F&M) (4,000; 50-75)— 
“Nightmare Alley” (20th) and 


“Adventure Island” (Par) ¢2d wk). 
Slow $8,000 after $11,000 first week. 

Shubert (Ind) (1,500; 40-60— 
“Spirit West Point” (FC) and 
“Patient Vanishes” (FC). Fancy 
$8,000. Last week, subsequent-run. 


‘BACHELOR’ SOCK 256 
LEADS PORT., 2 SPOTS 


Portland, Ore., Nov. 4. 

“Bachelor and Bobby-Soxer” is 
the outstanding news here this week 
playing day-date at Paramount. and 
Oriental. “Singapore” and “Cross- 
fire’ also look solid. 

Estimates for This Week 

Broadway (Parker) (1,832; 40-80) 
—"Singapore” (U) and “Last Fron- 
tier Uprising”’( Rep). Fat $12,000. 
Last week, “Slave Girl” (U) and 
“Blackmail” (Rep) (2d wk), fancy 
$9,200. 

Guild (Parker) (427; 65-$1.00)— 
“Years Between” (U). Disappointing 
$1,500. Last week, “Pagliacci” (In- 
die), good $2,400. 

Mayfair (Parker) (1,500: 40-80)— 
“Crossfire’ (RKO) and “Banjo” 
(RKO). Big $8,000 or near. Last 
week, “Spirit West Point” (FC) and 
“Last of Redmen” (Col), $7,200. 

Oriental (H-E) (2,000; 40-80)— 
“Bachelor and Bobby-Soxer” 





“Marked Woman” (WB) (reissues). 
Death” (20th) and “Too Many Win- 
ners” (Mon) (8 days), about same. 

Paramount (H-E) (3,400; 40-80)— 
“Bachelor and Bobby-Soxer” (RKO), 
also Oriental. Big. $15,500. Last 
week, “Welcome Stranger” (Par) 
(3d wk). solid $8.800. 

United Artists (Parker) (895; 
40-80 )—"‘Desire Me” (M-G) (8 days). 





Dull $6,500. Last week, “Unfinished 
Dance” (M-G) (2d wk), $6,600. — 





| « 


day-date with Paramount. Tall 
$9,500 or close. Last week, “Wel- 
come Stranger” (Par) (3d wk), | 
$4,800. | 

Orpheum (H-E) (1,750; 40-80)— 
“Dust My Destiny” (WB) and 


Sturdy $9.500. Last. week, “Kiss of 





Hub Soars; ‘Amber’ Terrif $54,000, 


2 Spots, Foxes’ Wham 326, 


Pipit’ 86 





Key City Grosse: 


Estimated Total Gross 
This Week .........$3,415,000 
(Based on 23 cities 233 thea- 
tres, chiefly first runs, tmctuding 
i Pas, 


Total Gross Same Week 
Sper rerrr $3,247,500 
(Based on 23 cities 202 theatres) 


‘Xmas Eve’ Lusty 
$17,000 in L’ville 


Louisville, Nov. 4. 

Biz looks on the upbeat this stan- 
za, with competish at a minimum 
from football games. Still way out 
in front is “Forever Amber” in sec- 
ond stanza at the Rialto but off 
sharply from opener. “Christmas 
Eve” at the State is snappy while 
“Red Stallion” and “Saddle Pals” at 
Strand look hefty. 

Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
40-60)—‘‘Jungle Book” (FC) and 
“Goldwyn Follies’ (FC) (reissues). 
Mild $3,500. Last week, “Crossfire” 
(RKO) and “Pretender” (Rep) 
(m.o.), $3,000. 

Kentucky (Switow) (1,200; 30-40) 
—‘‘Down to Earth” (Col) and “Deep 
Valley” (WB). Fair $3,500. Last 
week, “Happened 5th Ave.” (Mono) 
and “Song Thin Man” (M-G), about 
same. 

Mary Anderson (People’s) (1.100; 
40-60) — “That Hagen Girl” (WB). 
Moderate $8,000. Last week, “Bad 
Men Missouri” (WB) (reissue), 
$7,000. 

National (Standard) (2,400; 60-80) 
—‘Too Many Winners’ (EL) and 
Tex Williams orch, others on stage. 
Okay $9,000. Last week, “Philo 
Vance’s Gamble’ (EL) and vaude 
headed by Maxie Rosenbloom and 
Max Baer, mild $7,000. 

Rialto (FA) (3,400: 
“Forever Amber” (20th) 
Pace is much slower 
but still fine at $24,000. 
wham $35,000. 

Scoop (Louisville theatre) (700; 
40-60) — “Stone Flower’ (Indie), 
Slow $2,000. Last week, “Things to 
Come” (FC) (reissue), $2,400. 

State (Loew’s (3,300; 40-60) — 
“Christmas Eve” (UA) and “Blondie 
in Dough” (Col). Snappy $17,000. 
Last week, “Had to Be You” (Col) 
and “Last Round-Up” (Col), $14,000. 

Strand (FA) (1,400: 40-60®—“Red 
Stallion” (EL) and “Saddle Pals’? 
(Rep). Healthy $7,500. Last. week, 
“Adventure Island” (Par) jand 
“Blackmail” (Rep), $6,000. 


‘Bachelor’ Smash 246 
For 2 Seattle Theatres 


Seattle, Nov. 4. 

Top newcomer this week is “Bach- 
elor and Bobby-Soxer” at Paramount 
and Music Hall, strong in both spots. 

Estimates For This Week 

Blue Mouse (H-E) (800: 45-80)— 
“Down to Earth” (Col) (4th wk). 
Down to $4,000 in 9 days. Last week, 
good $4,500. 

Fifth Avenue (H-E) (2,349: 45-80) 
—‘Song of Love” (M-G). Good $9,- 
500. Last week, “Foxes of Harrow” 
(20th) (2 wk), swell $8,800 in 5 days. 

Liberty (J & vH) (1,650: 45-80)— 
“Welcome Stranger” (Par), (6th 
wk). Good $9,000. Last week, big 
$10,000. 

Music Box (H-E) (850: 45-80)— 
“Foxes of Harrow” (20th) (m.o.). 
Nice $5,000. Last week, “Spirit of 
West Point” (FC) and “Dragnet” 
(FC), $4,500 in 5 days. 


Music Hall (H-E) ($2.200: 45-80)— 





80-$1.30 )— 
(2d wk). 
than opener 
Last week, 





“Bachelor and Bobby-Soxer” (RKO). | 


Day-date with Paramount. Big $10,- 
000. Last week, “Spirit West Point” 
(FC) and “Dragnet” (FC), $5,700 in 
4 days. ; 

Orpheum (‘(H-E) (2,600: 45-80)— 
“Unsuspected” (WB) and “When 
Girl’s Beautiful” (Col). Fine $10,- 
500. Last week, “Singapore” (U) and 


okay $8,300. 


Palomar (Sterling) (1,350; 45-80)— 
Frieda” (U) and “Sweetheart Sig- 
ma Chi” (Mono). Billed as North- 


| west preem for former. Okay $6,000. 
| Last week, “One Million B. C.” (FC) 


and “Housekeeper’s Daughter” (FC) 
(reissues), $6,400. 


Paramount (H-E) 


——— 


Boston, Nov. 4. 


‘This ig the biggest week at Hub 
picture houses two years, with 
*ractically every house selling big 
: product and y 


real coin. 


makin For- 


_ ever Amber, ing a six-day 
,; week day-date at Fenway and Par- 
amount, is terrifie but “Foxes of 
Harrow” at the Met also is sock, 


“Last Roundup,” at the Translux 
looks staunch. “It Had to Be You.” 
at State and Orphenum, and “Ride 
Pink Horse,” at Memorial, teed off 
solidly today. 

Estimates for This Week 


Bosten (RKO) (3,200; 50-$1.10)— 
“Each Dawn I Die” (WB) and “Bad 
Men Missouri” (WB) (reissues) plus 
Georgia Gibbs, Mark Plant, Joey 
Adams, others, on stage. Double 
bill unusual here but it’s hypoing 
the house to great $30,000, like old 
times. Last week, “Singapore” (U) 
(2d wk) plus Alan Carney, Ray 
Dorey, Hal Leroy, others, on stage, 
$19,000. 


Esquire (M-P) (700; 75-$1.25)— 
“Life With Father” (WB) ‘(10th wk), 
Okay $4,000 after about same last. 

Exeter (Indie) (1,000: 40-65)— 
“Tawny Pipit’ (U). Class house is 
doing great $8,000. Last week, sub- 
sequent-runs. 

Fenway (M-P) (1,373; 76-$1.20— 
“Forever Amber” (20th). Film got 
by local censors, but house forced 


to show “Mark of Zorro” (FC) and 
“Drums Mohawk” (20th) (reissues) 
on Sundays. Despite this six-day 


week, “Amber” is hitting a colossal 


$22,000, all-time house record. Film 
set for a run. Last week :“Welcome 
Stranger” (Par) (m.o.) (2d wk). 
$6,000. 

Kenmore (Indie) (700; 40-65)— 
“Magic Bow” (U) and “Seventh 
Veil” (U). Nice $2,500. Last week, 
“Overlanders” (U) and “Johnny 
Frenchman” (U), $2,000. 

Memorial (RKO) (3,985; 40-80)— 


“Ride Pink Horse” (U) and “Invisi- 
ble Wall” (20th). Opened today. 
(Tues.). Last. week, “Fun, Fancy 
Free” (RKO) and “Drummond at 
Bay” (Col) (2d wk), big $19,000- 
after great $30,000 opener. 

Metropolitan (M-P) (4,367: 40-80) 
—“Foxes Harrow” (20th) and 
“Roses Red” (Indi®). Sock $32,000, 
witth h.o. in view. Last week, “Un- 
.Suspected” (WB) and “Stork Bites 
Man” (UA), $22,000. 

Old South (Siritsky) (700: 40-65) 
—“Pagliacci” (Indie) and “Dream- 
ing Lips” (Indie). So-so $2,000. Last 


week, “Under Red Robe” (Indie) 
and “Action for Slander” (Indie) 
(reissues), $2,000. 

Orphenum (Loew) (3,000: 40-80 
—“It Had to Be You” (Col) an 
“Laddie in Dough” (Indie). Opens 


today (Tues). Last week, “This Time 
Keeps” (M-G) and “Key Witness” 
(Col), $28,000. In ahead, “Song of 
Love” (M-G), $23,000. 

Paramount (M-P) (1,700; 76-$1.20) 
—‘Forever Amber” (20th). Gigan- 
tic $32,000 for 6-day week but cen- 
sors forcing house to play different 
bill on Sundays, “Mark of Zorro” 
(Indie) and “Drums Mohawk” (20th) 
(reissues), Last week, “Welcome 
Stranger” (Par) (2d wk), big $15,- 
000 at 40c-80c scale. 

State (Loew) (3,500: 40-80)— 
“Had to Be You” (Col) and “Laddie 
in Dough” (Indie). Opens today 
(Tues.). Last week, “This Time 
Keeps” (M-G) and “Key Witness” 
(Col), fancy $15,000. In ahead, 
“Song of Love” (M-G), $12,000. 

Translux (Translux) (900; 30-74) 
—"“Last Roundup” (Col) and “Mur- 
der Mob” (Indie). Hypoed by per- 
sonal appearance of Gene Autry, 
here in current rodeo, hitting a wow 
$7,500, one of biggest at house. Last 
week, “Spirit West Point” (FC) and 
“Exposed” (Rep) (2d wk), $3,500. 


‘WIDOW’ LIVELY 2256 
IN 2 DENVER SPOTS 


heel Denver, Nov. 4. 

Biz is being clipped this week by 
the snow that fell on Monday (3). 
“Wistful Widow” in two spots will 
be standout. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 

“Foxes of, Harrow” (20th), after two 








(3,039; 45-80)— | 


weeks at Paramount, Esquire. Fair 


| $4,000. Last week, “Leave Her to 
| Heaven” 
| Lace” 


(RKO). lame” of Danger” (Rep), (2d wk), | 


(20th) -and “Arsenic 
(WB) (reissues), $3,500. 
Denham (Cockrill) (1.750: 35-70)— 


Old 


| “Wild Harvest” (Par) (3d wk). Mild 


| $5,500 in’4 days. Last week, fine 
$13,000. 

| Denver (Fox) (2.525: 35-74)— 

| “Wistful Widow” (U) and “Key 


| Witness” (Col), day-date with Web- 


ber. Big $18,000. Last week, “Night- 
mare Alley” (20th) and “Sweet 
Genevieve” (Col), $17.000. 

Esqu re (Fox) (742; 35-74)—‘‘Otlier 


“Bachelor and Bobby-Soxer” (RKO) | Love” (UA) “To Wolf Lon- 
Aiso Music Hail. Great $14,000 or | don” Posty aa llate with Para- 
over. Last week “Bagdad” (FC) (re- | mount. Mild $2,200. Last week, 
issue), $7,000. | “Foxes of Harrow” (20th) (2d wk), 
Roosevelt (Sterling) (800; 45-80)— | okay, $2,000. 

“Housekeeper’s Daughter” (FC) and! Orpheum (RKO) (2,600: 35-74) — 
“One Million B. C.” (FC) (reissues) | “Desire Me” (M-G) and “Under 
‘m.o.). Good $4,000. Last week, , Tonto Rim” (RKO). Good $15.000 or 
“Destry” (U) and “Daltons Rode”, near. Last week, “Fun Fancy Free 
'(U), Qa wk), big $4,100. b= (Continued on’ page 18) 
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(hi on Skids But ‘Passage’ Bright 
$22 000; ‘Stallion’-Russell Mild 406 
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Chicago, Nov. 4. 
Film theatre grosses, after hitting 
pew highs last week, skidded down- 
@ard this week to some of the low- 
takes since last spring. Only film 
oing excellent biz is “Forever 
mber” at the State-Lake, due for 
another terrific week at $60,000. 
Apart from the poor weather, ex- 
ibitors are at a loss to account for 
pi drastic skid at many spots, 
Running against this trend is 
“Dark Passage” which looks trim 
52.000 at the Roosevelt. ‘“Under- 
fover Maisie” at the Chicago with 
Truth or Consequences” on stage 
ooks light $55, in 8 days. “Red 
tallion” at the Oriental, with Andy 
ussell and Martha Tilton on stage. 
ooks only $40,000. Palace’s “Long 
fight” looks medium $20,000. 
Outside of “Amber,” best hold- 
overs are “Gone With the Wind, 
at Garrick; song? of Harrow,” at 
pollo and “Unconquered,” at 
Thited Artists. Last named is still 
solid at $35,000. 
Estimates for This Week 


Apollo (B&K) (900; 95)—‘Foxes 
of Harrow” (20th) (3d wk), Sturdy 
$15,000. Last week, $18,000. 

Chicago (B&K) (3,900; 95)— 
“Undercover Maisie” (M-G) with 
“Truth or Copsequences” on stage. 
ight $55,000,in 8 days. Last week, 
Variety Girl” (Par) with Frankie 
@arle (3d wk), good $40,000. 


Garrick (B&K) (900; 95)—“Gone | 
With Wind” (M-G@) (reissue) (3d; 
k). Fine $15,000. Last week, 
15,500 
Grand (RKO) (1,500; 95)—“Mons. 
Verdoux” (UA) (d wk). Modest 
$16,000. Last week, $22,000. 

Oriental (Essaness) (3,400; 95)— 
“Red Stallion” (EL) with Andy 
tussell and Martha Tilton on stage. 

ild $40,000. Last week, (2d wk), 


“Her Husband’s Affairs’ (Col) and 


rankie Laine in person, good 
39.000. 

Palace (RKO) (2,500; 95)—“Long 
ight” (RKO) afid “When Girl's 
eautiful” (Col). Light $20,000. 


ast week, “Fun, 


<O) (2d wk), a ; 
jalto (Indies) (1,700; 95)—“New 
yleans” (UA) and “Second 
hance” (20th), Weak $11,000. Last 
week, “Congorilla’”’ (Indie) and 
“Borneo” (Indie) (reissues) (2d 
wk), $9,300. 


Fancy. Free” | 


VARIETY 


PICTURE GROSSES 1 











| 
| 


| 
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Roosevelt (B&K) (1,500; 95)— 
“Dark Passage” (WB). Trim $22,000. 
Last week, “Desert Fury” (Par) | 


(4th wk), $16,000. 
State-Lake (B&K) (2,700; $1.25)— 


“Forever Amber” (20th) (2d wk). 
ancy $60,000 or near. Last week, 
‘eat $70,000. 

United Artists (B&K) (1,700: 

1.25) — we gl (Par) (3d 
<a bey ,000. t week, 

sm. 000. 

Woods ( Ree (1,073; 95)— 

“Magic Town” O) (3d wk). Nice 


$17,500. Last week, ,000. 
World (Indie) (587; '75)—“Magic 
‘Bow” (indie). idy $4,500. Last 
eek. “Children of Paradise” (Indie) 
2,500 in fourth week. 


Town’ $14,000 in Okay 
Balto; ‘Amber’ 21, 2d 


Baltimore, Nov. 4. 

Mainly in. holdover, downtown 
sector here is going along at a fair- 
ish pace with “Magic Town,” new- 
comer at Towp, facing only mod- 
estiy well. “Forever Amber” is 
holding very well with upped scale 
at the New and “Unconquered,” 
imilarly tilted at Keith’s, is wind- 
ng up a very solid three-week run 
to maximum returns. 

Estimates for This Week 


Century (Loew’s-UA) (3,000; 20- 
60)—“Christmas Eve” (UA). Open- 
ing today (Tues.) after week of 
“Lost Moment” (U), mild $13,200. 

Hippedrome (Rappaport) (2,240; 
25-70)—“Gunga Din” (RKO) (reis- 
pan plus vaude headed by Vic 

amone. 





Drawing some trade at 
15,500. Last week, “Bulldog Drum- 
ond Strikes” (Col) plus Gene 
rupa orch, disappointing $12,800. 
Keith’s (Schanberger) (2,460; 20- 
60)—“Something in Wind” (U). 
Opening today (Tues.) after third 
week of “Unconquered” (Par) at 
50c.-$1.20 scale held very well to 
$15,000 following extra big second 
session of $22,000. 
Mayfair (Hicks) (980; 35-55)— 
“Golden Earrings” (Par) (2d wk). 
Molding nicely at $6,000 after a swell 
opener at $9,200. 
_New (Mechanic) (1,800; 50-$1.20)— 
“Forever Amber” (20th) (2d wk). 
Maintaining very strong pace at in- 
dicated $21,000 after a smash preem 
session of 500. 
(WB) 


Stanley (3.280; 25-75)— 
“Dark Passage” (WB) (2d_ wk). 
Fairish $13,000 after oke initial 


round at $16,600. 

Town (Rappaport) (1,600; 35-65) 
--“Magic Town” (RKO). Not getting 
reaction looked for at $14,000. Last 
week. second of “Fun, Fancy Free” 


(REQ), $9,700, a9 jac 


Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., withe 
out the 20% tax. Distributors 
share on net take, when playing: 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indicated, in- 
clude the U.S. amusement tax. 


Fu Big News In 


Prov., Smash 23G' 


Providence, Nov. 4. 
RKO Albee’s “Fun and Fancy 
Free’ is the big news this week. 
Majestic’s “That Hagen Girl” is only 
fair. 





Estimates for This Week 


Albee (RKO) (2,00; 44-65)—‘“Fun, 
Fancy Free” (RKO) and “Web of 
Danger” (RKO). Working toward 


holdover bid with big $23,000. Last 
week, “Singapore” (U) and “Sarge 
Goes to College’ (Mono) (2d wk), 
$12,000. 

Carlton (Fay-Loew) 
“Each Dawn I Die” and 


(1,400; 44-65) 
“Bad Men 


Missouri” (WB) (reissues) (2d wk). 
Neat $4,000. First was swell $5,500. 
Fay’s (Fay) (1,400; 44-65)—“On 


Old Spanish Trail” (Rep) and vaude 





on stage. Nifty $7,500. Last week, 


“Notorious’ (RKO) (reissue) and 
vaude, $6,500. : 
Majestic (Fay) (2,200; 44-65)— 


| “That Hagen Girl” (WB) and “Along | 
Oregon Trail’ (WB). Fair $15,000. | 
Last week, “Unsuspected’ (WB) and | 


“Invisible Wall’ (20th), $18,000. 


Metropolitan (Snider) (3,100; 65) | 


Pitt Dips; ‘Song’ Okay 
14G, ‘Hagen’ Fair 156 


Pittsburgh, Nov. 4. 
“Forever Amber” in its second 
week is still holding top~spot in 
town at Harris. Rest of town so-so. 
Bong of Love,” at Penn, looks best 
néwcomers. 

Estimates for This Week 
Fulton (Shea) (1,700; 40-70) — 
“Walter Mitty” (RKO) (4th wk). 
Down to $7,500, Last week, $10,000. 

Harris (Harris) (2,200; 40-70)— 
“Forever Amber” (20th). Slidin 
to very strong $20,000 in secon 
week, after smash $37,000 opener, 
new: record. 

Penn (Loew’s-UA) (3,300: 40-70)— 
“Song of Love’ (M-G). Oke. $14,- 
000. Last week, “Desire Me” (M-G), 


$11,500. 

Ritz (Loew's) (800; 74-$1.20) — 
“Unconquered” (Par) (5th wk). 
Little house doing nicely at $3.800. 
Last week, $4,500. 

Senator (Harris) 


1) 


(1,700; 40-70)— 


|“Spirit West Point” (FC) and “Lone 


Wolf London” (Col). Stout $6,000. 
Last week, “Call It Murder” (SG) 
and “Racketeers” (SG), fair $3,500. 

Stanley (WB) (3,800; 40-70)— 
“That Hagen Girl” (WB). Modest 
$15,000. Last week, “Bad Men Mis- 
souri” and “Each Dawn I Die” (WB) 
(reissues), same. 

Warner (WB) (2,000; 40-70) — 
“Crossfire’ (RKO) (2d wk). Fine 
$10,000. Last week, smash $15,500. 


For Keeps Stout 
$20,500 in Cleve. 


Cleveland, Nov. 4. 

Colder weather and Navy-Notre 
Dame grid tussle, which packed 
town with visitors, are shoving up 
the current takes. “Forever Am- 
ber” is still galloping away with a 
terrific second stanza at Palace. 
“Unconquered” also is big on second 
week at Stillway. Only average 
earnings are being reaped by Hipp’s 
“That Hagen Girl.” Allen’s “Some- 





—“‘Ramrod” (UA) and Gary Morton | thing In Wind” and “This Time For 


show. Fairly good 


week, 


heading stage 
$12,000. ast 


State (Loew) (3,200; 44-65)—‘This 
Time for Keeps” (M-G) and “Key 
Witness” (M-G) (2d wk). Hep $14,- 
500. First was nifty $26,000 
Esther Williams p.a. jamming house | 
(Silverman) (2,200; 
Harvest” (Par). 


Strand 
—‘Wild 


(4th wk), 
third 


(Par) 
fancy 


Stranger” 
$8.500 after 
$10,000. 


week at 





‘Outlaw’ Smash $42,000, 


Philly; ‘Dance’ Robust 
196, ‘Town’ Fat 286 


Philadelphia, Nov. 4. 

The Erlanger, cause celebre of 
nearly $10,000,000 worth of litigation 
between William Goldman and major 
distribs, finally opened last Wednes- 
day (29) with “The Outlaw.” It is 
doing smash trade. Best bets of 
newcomers are “Unfinished Dance” 
and “Magic Town.” 

Boycott threats by Catholic church 
against both “Outlaw” and ‘Forever 
Amber” are not expected to bring 
yanking of either. 

; Estimates for This Week 

Aldine (WB) (1,303; 50-94)—“Ad- 
_venturess” (EL). Mild $11,000. Last 
week, “Long Night” (RKO), $8,500. 

Arcadia’ (Sablosky) (700; 50-94)— 
“Repeat Performance” (EL) (2d 
wk). Fair $4,000 in 5 days after 
$5,500 last week. 

Boyd (WB) (2,350; 50-94)—-“Song 
of Love” (M-G). Okay $27,000. Last 
week, “Golden Earrings” (Par) (2d 
wk), down to $16,000. ‘ 

Earle (WB) (2,760; 50-94)—“Christ- 
mas Eve” (UA) (2d wk). Modest 
$15,000 after big $23,500 last week. 

Erlanger (Goldman) (1,859; 50-94) 
—“The Outlaw” (UA). Great $42,- 
000. Last week, house was closed. 

Fox (20th) (2,250; 60-$1.20)—‘For- 
ever Amber” (20th) (2d wk). Slip- 

ing but still big at $30,000 after 
4 e $58,000 opener. 

pr cae (Goldman) (1,300; 50-94) 
— “Desire Me” (M-G) “(3d wk). Fair 





$14,000 after big $18,000 last week. 


Kariton (Goldman) (1,000; 50-94) 
—“Unfinished Dance” (M-G). Fine 
| $19,000. Last week, “Song Thin 


Man” (M-G) (4th wk), $6,500. 

Ketth’s (Goldman) (1,350; 50-94)— 
“Variety Girl” (Par) (2d run). Oke 
$7,000. Last week. “Wild Harvest” 
(Par) (2d run), $4,000. 

Mastbaum (WB) (4,360; 50-94)— 
“Magic Town” (RKO). Good $28,000. 
Last week, “Unsuspected” (WB) (3d 
wk), $16,000. 

Pix (Cummins) (500: 50-$1.25)— 
“Gone With Wind” (M-G) (reissue) 


(5th wk). Fine $10,000 after $11,000 
last week. 
Stanley (WB) (2,950; 50-94)— 


“Walter Mitty” (R ys wk). 
Trim $22,000 after smash $25,500 last 
week. . 
Stanton (WB) (1,475; 50-94)— 
“Spirit West Point” (FC) (2d wk). 
Still nice at $9,500 after great $17,500 
opener. 





HO a? wid { sy i? 


' 
“Copacabana” | 
(UA) and vaude on stage, same. 





with | 
to boost biz. | 

44-65) | 
Opened | 
Monday (3). Last week, “Welcome | 
good | 





Keeps” at State are solid. 
Estimates fer This Week 
Allen (RKO) (3,000; 55-70) — 
“Something In Wind” (U). Lively 
$12,500. Last week, “Fun, Fancy 
Free” (RKO) (2d wk), $13,000. 
Hipp (Warners) (3,700; 55-70) — 
“That Hagen Girl’ (WB). Middling 


$16,000. Last week, “Down To} 
Earth” (Col), $15,000. 

Lake (Warners) (800; 55-70) — 
“Spirit Of Notre Dame” (FC). A 


quickie booking that’s getting foot- 
ball trade, stout $5,500. Last week, 
“Unsuspected” (WB) (m.o.), 
$3,600. 

Lower Mall (Community) (570; 55- 
70)—‘Shoe Shine” (Indie). -Fairish 
$3,500 on h.o. after $4,500 last week. 

Ohio (Loew’s) (1,200: 55-70)— 
“Song of Love” (M-G) (m.o.). Not 
so tuneful at $6,500. Last week, 
“Wild Harvest” (Par) (m.o.), same. 

Palace (RKO) (3,000; 75-$1.19) — 
“Forever Amber” (20th). Long lines 
of standees for second lap with sock 
$32,000 likely following record- 
cracking $49,000 initial folio. 

State (Loew’s) (3,450; 55-70) — 
“This Time For Keeps” (M-G). 
Well liked $20,500, Last week, “Song 
of Love” (M-G), off at $15,500. 

Stillman (Loew’s) (2,700; 75-$1.25) 
— “Unconquered” (Par) (2d wk). 
Hot at $29,000 after great $34,000 
opener. 


‘Ninotchka’ Hot $10,000, 
D.C.; ‘Amber’ Big 296, 2d 


Washington, Nov. 4. 

Hot news in current session is re- 
issue of “Ninotchka,” to cash in on 
the un-American Activities hearings 
here. Film, which got plenty of 
plugs as ove of the few anti-Commie 
pix, is going great guns at the 
Columbia, and getting kKudoed by 
crix. “Forever Amber,” at Palace, is 
doing well in second stanza after 
smash opening. Otherwise, biz gen- 
erally is gloomy. 

Estimates for This Week 

Capitol (Loew’s) (2,434; 44-80)— 
“Other Love” (UA) with vaude. 
Slim $18,000. Last week, “This Time 
for Keeps” (M-G) plus vaude, fine 
$27,000, hypoed by crowds on open- 
ing day for p.a. of Esther Williams. 

Columbia (Loew’s) (1,263; 44-70 )— 
“Ninotchka” (M-G) (reissue). Fine 
$10,000, far above average for spot. 
Last week, “Desire Me” (M-G) (2d 


run), $6,000. . 

Keith’s (RKO) (1,838; 44-80) — 
“Magic Town” (RKO). Modest $11,- 
000. Last week, “Crossfire” (RKO) 
(2d wk), $10,000. 

Metropolitan (WB) (1,153; 44-70)— 
“Down to Earth” (Col) (2d run). 
Okay $7,000. Last week, “Spirit 
West Point” (FC), good $9,000. 

Palace (Loew's) 2,370; 74-$1.20)— 
“Porever Amber” (20ih) (2d wi). 
Strong $29,000. Last week, near rec- 
ord at $44,000, with more tickets 
sold than record-holding “Duel in 
Sun” (SRO), but smaller grosses as 
result of daytime tab. 

Warner (WB) (2,154; 44-74)—“Her 
Husband's Affairs” (Coil). Mild $13.- 
000 in 5 days. Last week, “Wild 
Farvest! ,(Par), $16,000, , , os el 





nice | 


After trailing along most of the 
week under the weight of too many 
holdovers and extended runs, top 
N. Y. firstrun theatres are conclud- 
ing the current week in fairly good 
fashion as result of Election Day 
(Tues.) upbeat. Even this hypo was 
not as big as generally hoped for 
because of heavy rains all day. Big 
rainfall last Friday (31) also cut 
into what would have been an un- 
usually big night. 

Without the Election Day crowds 
yesterday many houses would have 
finished off the session with mild 
to dull returns, Even with this lift, 
Broadway has few .strong candi- 
dates, ‘with the exception of “For- 
ever Amber” at the Roxy with 
stageshow headed by Veloz & Yo- 
landa and Sid Caesar. Even 
“Amber” is off sharply from record 
first week with $150,000, still terrific. 
First week registered all-time Roxy 
high at $180,500. With this much 
coin going to one house, obviously 
many competing theatres are suf- 
fering. 

“Unfinished Dance,” with Jane 
Powell, Shep Fields band and Buck 
and Bubbles on stage, is giving the 
Capitol a mild stanza at around 
$55,000, which spells one more week 
only. Park Avenue’s “Beware Pity” 
also is mildish at $7,000 on first 
week. 

The Victoria is racking up a sock 
session with “The Gangster.” ill 
hit close to $32,000, unusually strong 
for this small house. “Man About 
Town,” on first full week after its 
opening six days, is getting no place 
at $6,500 at the Bijou. Won't stay 
| over a week or two more at this 
former legit house, now given over 
to foreign-pix policy. 

Probably the best showing of 
hroldovers is being made by “ ong 
of Love,” holding to very good 
$116,000 in fourth wéek at Music 
Hall. This is being supplanted by 
“Cass Timberlane” tomorrow 
(Thurs.). On following day (Fri.), 
Strand brings in “Escape Me Never,” 
with Frankie Carle band heading 
stagebill. 

“Walter Mitty.” okay at around 
| $28,000 in 12th week at the Astor, 
is staying only about four weeks 
longer. It will be replaced by 
“Bishop’s Wife,” new Samuel Gold- 
| wyn production. 
| “So Well Remembered” opened 
| yesterday (Tues.) at the Palace after 
four fairly good weeks with “Magic 
Town.” Also teeing off ' yesterday 
was “Upturned Glass” at the Winter 
Garden, after four strong rounds 
with “Ride Pink Horse.” “Body and 
Soul” opens next Saturday (8) at 
the Globe following six big weeks 
of “Fun, Fancy Free.” 

Paramount opens “Wild Harvest,” 
with King Cole Trio, Randy Brooks 
band and Connie Haines on stage, 
Nov. 12. Mayfair brings in “Gentle- 
man’s Agreement” on Nov. 11. 

The “Outlaw” bows out after its 





(Thurs.) at Broadway. 
Only Knows” replaces. 


Estimates for This Week 


Astor (City Inv.) (1,300; 80-$1.80) 
—‘“‘Walter Mitty” (RKO) (12th wk). 
Still okay at $28,000 after nice $26,500 
last week. Stays on about 4 more 
weeks with “Bishop’s Wife’ (RKO) 
then coming in. 

Bijou (City Inv.) (650; 85-$1.50)— 
“Man About Town” (RKO) (3d wk). 
Second week but first full session 
covering week ended last Sunday 
(2) night hit mild $6,500: first six 
days was $9,000. Continues only one 
or two more with another foreign- 
made set to follow. 

Broadway (UA) (1,895: 70-$1.50)— 
“Outlaw” (UA) (8th wk). Down to 
$15,000 or less after $18,000 for 
seventh. Holds only one more 
week. 

Capitol (Loew's) (4,820; 70-$1.50) 
—‘Unfinished Dance” (M-G) with 
Jane Powell, Shep Fields orch, Buck 
& Bubbles on stage. In first week 
ng today (Wed.) looks fairish 
$55, or under. Stays one more 
stanza. Last week, “Swordsman” 
(Col) and Gertrude Niesen, Betty 
Bruce, Jackie Gleason, Hal McIntyre 
orch (2d wk), down to $58,000. 

Criterion (Loew's) (1,700; 60-$1.25) 
—“Green Dolphin Street’ (M-G) 
(4th wk). For third stanza ended 
last (Tues.) night, slid a bit to 
about $32,000 after $39,000 for sec- 
ond, but both very profitable. Film 
getting plenty of bally. 

Globe (Brandt) (1,500; 70-$1.20)— 
“Fun, Fancy Free” (RKO) (6th-final 
wk). Down to near $17,000 on blow- 
off after trim $19,000 for fifth. “Body 
and Soul” (UA) opens next Satur- 
day (8). 

Gotham (Brandt) (900: 70-$1.40)— 
“Man in Iron Mask” (EL) and 
“Gentleman After Dark” (EL) (re- 
issues) (2d wk). Hitting solid $7,500 
or over in initial holdover after 
| strong $10,500 in first. “Children on 
| Trial” and “School for Danger,” two 
| British-made, come in Saturday (8). 

Little Carnegie (Indie) (460; 95- 
$1.20) —“Tawny Pipit” (U) (9th wk), 


“Heaven 








| Down to around $5.000: thie. session +. 
fs He ‘ 3 , 


) ts eo? 


ninth week that starts tomorrow | 





Rain Slows N.Y.; ‘Dance’-Shep Fields, 
Jane Powell Mild 556, ‘Amber’ Stil 
Wow 1506, 2d; ‘Gangster’ Smash 326 


after $5,200 for eighth. 
several weeks more. 
Mayfair (Brandt) (1,736; 70-$1.5 
—‘Nightmare Alley” (20th) (4t 
wk). In fourth frame ending today 
(Wed.) looks offish at $16,500 after 
$18,000 for third. Stays only neman} 


Siays on 


next Sunday (9), with “Gentleman 

og | peat 
ov. 11. 
Palace (RKO) 

“So Well 


(20th) set to ope 
(1,700; 60-$1.20)— 
Remembered” (RKO). 
Opened yesterday (Tues.), ast 
week, “Magic Town” (RKO) (4t 
wk), slipped to $14,000 after $17,6 

for third round. 


Paramount (Par) (3,664; 55-$1.50) 
—“Variety Girl” (Par) and Charlie 
Spivak orch, Mel Torme, Al Bernie 
heading stagebill (4th-final wk). 
Third week ended last (Tues.) night 
held up well at $60,000; second wa 
$70,000. “Wild Harvest” (Par) wit 
King Cole Trio, Connie Haines, 
Randy Brooks orch opens Nov. 12. 

Park Avenue (U) (583; $1.20-$1.50) 


—"Beware of Pity” (U). In week 
ending tomorrow (Thurs.) looks 
mild $7,000. Last week, “Hungry 
Hill” (U) (3d wk), closed at thin 
$4,000. 


Radio City Music Hall (Rockefel- 


lers) (5,945; 0-$2.40)—“Song of 
Love” (M-G) and stageshow (4th- 
final wk). Winding up at $116,000 
after moderate $118,000 for third. 


“Cass Timberlane” (M-G) opens to- 
morrow (Thurs.). 

Rialto (Mayer) 
visible Wall” 


(594; 35-85)—‘“In- 
(20th). Doing fairly 
well at $6,500. Last week, “Bury Mg 
Dead” (EL), $8,000. “High Tide” 
(Mono) opens next Friday (7). 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—‘Unconquered” (Par) (4th wk) 
Still feeling competition from near- 
by Roxy but continues in chips at 
$43,000; third was $46,000, below 
hopes. Stays on with fifth week 
starting next Friday. 

Roxy (20th (5,886; 80-$1.80)—“For- 
ever Amber” (20th) with Veloz & 
Yolanda, Sid Caesar heading stage- 
show (3d wk). Second frame con- 
cluded last (Tues.) night staying up 
in sock fashion at $150,000 or near, 
albeit off heavily from first which 
was colossal $180,500, all-time high 
here. Stays on indefinitely with 
present plans now calling for film 
to remain here until Christmas. 

State (Loew’s) (3,450; 43-$1.10) — 
“Welcome Stranger” (Par) (2d run) 
with vaude topped by Slate Bros., 
Yvette. Sturdy $26,500 in sight. Last 


week, “Down to Earth” (Col) (2d 
run) with vaude headed by Rose 
Marie, The Pitchmen, Adam and 


Jayne Di Gatano, $27,000. 

Strand (WB) (2.756; 75-$1.50) — 
“Hagen Girl” (WB) and Ted Weems 
orch, Morey Amsterdam, Gordon 
MacRae on stage (2d-final wk). 
Down to about $41,000 after mod- 
erate $46,000 initial round. “Escape 
Me Never” (WB) plus Frankie 
Carle heading stageshow opens Fri- 
day (7). 

Sutton (Rugoff-Becker) (561: 70- 
$1.25) — “Know Where I’m Going® 
(U) (12th wk). Eleventh stanza end- 
ed last Monday (3) night hit $9,000 
only a bit off from $9,200 in 10th 
week. ‘ 

Victoria (City Inv.) (720: 70-$1.20) 
—“The Gangster’ (Mono). In first 
week ending today (Wed.) getting 
sock $32,000. Holds. Last week, 
“Spirit West, Point” (FC) (3d wk), 
$7,000. 

Warner (WB) (1.499: 90-$1.50)— 
“Life With Father” (WB) (12th wk). 
Looks trim $21,000 after nice $22,- 
500 in 11th session. Continues. 


Winter Garden (UA) (1,312: 60- 
$1.20) — “Upturned Glass” (U). 
Opened yesterday (Tues.). Last 


week, “Ride Pink Horse” (U) (4th 
wk-6 days). dipped to $14,000 after 
nice $22,000 for third week, 


Mpls, Still Big; ‘Tights’ 
Lush 196, ‘Thin Man’ 
Tall 116, ‘Outpost’ 76 


Minneapolis, Nov, 4. 

Another strong line-up of new 
films has turnstiles still clicking this 
week. “Mother Wore Tights” heads 
rocession followed by “Song of the 

hin Man,” “Long Night,” and 
“Northwest Outpost” for the major 
attractions, in that order. “Forever 
Amber” is holding over at Lyric, one 
of two houses where it opened last 
week, and still is hefty. Minnesota U 
football team, playing at home for 
first time in three weeks, stimulated 
weekend trade. 

Estimates for This Week 

Aster (Par) (900; 30-44)—“Sans at 
Sea” (U) and “Jack London” (UA) 
(reissues). Okay $2,000 in 5 days, 
Last week, “Bush Pilot” (SG) and 





“Phil Vance’s Return” (EL) oke 
$1,800 in 5 days. 

Century (Par) (1,600: 50-70)— 
“Northwest Outpost” (Rep). We 
liked picture with fairly good $7.09 
or. hear. Last week, “Forever 

(Continued: on pore 1) 
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presents 
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with 


PERCY WARAM - SPRING BYINGTON - RON RANDELL 


Screenplay by Norman Panama and Melvin Frank 
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*VARIETY'S’ LONDON 0 
@ St. Martin’s Piace, Trafalgar Square 





U. S. Films Suffer as French Left 
Wages Anti-American Warfare 


Paris, Nov. 4. 


Rising tide of anti-American 
propaganda and feeling in France, 
inspired by the Communists and fa- 
cilitated by U. S. failure to counter 


wiih appropriate measures, has 
permeated up to the cinema admin- 


ist ation toppers who are busy 
building roadblocks for American 
€> ange men. 


Only vigorous protests by Motion 
Picture Assn. rep Frank McCarthy 


through the U. S. embassy succeed- | 


ed in rescinding the recent order 
suspending all dubbing. ‘MacCarthy 
contended the ban was a clear vio- 
Jziion of the Blum-Byrnes trade ac- 
cord of June, 1946, But the French 
oficials are now trying new gim- 
micks such as the current threat io 
sirictly enforce the bar on all film 
jmvorts over two years old, which 
MPA is currently fighting. 

Another flagrant sample of anti- 
American was instanced by George 
Huysman, prexy of Cannes Film 
Festival where Hollywood copped 
50% of the prizes. In a three-col- 
umn story in the weekly, Operas 
concerning the festival, he succeed- 
ei in not mentioning American 
fiims once. 

From another corner, the French 
Communist newspaper, L’Humanite, 
which is currently waging a poison- 
ous anti-U. S. campaign calling for 
a boycott of American films and 
literature, has notified U. S. ex- 
change heads that it will no longer 
accept their advertising. On the of- 


ficial state radio, the weekly French- | 


U. S. S. R. hour consistently extols 
Russian product while slamming 
Hollywood. 

French cinema chiefs are also cur- 
rently cooking up a reapportionment 
of raw stock, which though actually 
short, has been made 
French distributor practice of im- 
porting innumerable indie pictures, 
mostly bought in, New York. For 
first six months in 1947, censorship 
visas were issued to 81 pictures 
from the major companies as against 
255 from American indies. Other 
pictures included 24 from Britain, 
from the Soviets, 31 from Italy, 32 
from assorted countries with 54 
natively produced films. 


Dutch Film Industry 
-Sags Under Various 


New Tax Regulations 


The Hague, Oct. 25. 

Tax burden on the Dutch film in- 
dustry is becoming heavier as the 
Treasury casts about for new sources 
of income. Censorship fees 6n the 
average film of 8,000 feet have been 
boosted from $35 to $60 with the 
exception of newsreels and cultural 
p-x which are unaffected by the in- 
crease. It’s also understood that the 
gZovernment may raise the amuse- 
ment tax to a 50% bite. It now varies 
be‘ween 20 to 25%. 

Exhibs are waging a sharp fight 
against the proposed raise and some 


quarters predict that a compromise | 


may be worked out whereby 
new admish impost will 
around 35% or 40%. 


the 


fine all theatremen who played Ger- 
man films during the occupation is a 
particularly thorny problem. Fine 
would consist of a high percentage 
of their net earnings made on Ger- 
man pix. Such a bite undoubtedly 
would bring in a considerable sum 
for the government, but for the 
trade 
consequences. 


Ex-Metro Pub. Rep Sets 





Up Swede Distrib Firm 


Stockholm, Oct. 28. 

New distribution firm known as 
Continent Film Co. has been organ- 
ized here by Remo Ciacelli, former 
publicity head for Metro's local 
branch and a onetime associate of 
the Wive Film Co. Company’s re- 
Jease slate calls for distribution of 
pix from five countries. 

Heading Continent’s imports is the 
Ewiss “Matto Regiert.” It’s under- 
sicod that Italian and Danish pic- 
tures will comprise the bulk of the 
company’s distribution. 


Among new films here, inciden- 
faily are Korda’s “Courtneys of 
Curzon St.” at the Rigoletto and 


Universal's “Egg and I’ at the Saga. 


scarcer by | 


be scaled | 
Still another | 
report that the government plans to | 


it would have catastrophic | 





e.@ 
Jock Goes British 
London, Nov. 4. 
Jack Payne, BBC bandleader for 
many years, has picked up the U. S.- 
incubated disk jockey idea with a 
program “On the Record.” . It’s the 
| first program ‘of its kind to be aired 
in England. 
Payne, in addition to the jockey 
stint, will continue to head the of- 
ficial BBC dance orchestra. 








Single-Print Tax 
-ByBrit. Much Ado 


| Much ballied move of the British 
| government last week—that of can- 
i the special rate of a penny 
| per foot import duty on single-copy 
| English language films—is being 
iviewed by U. S. trade circles as 
| something akin to the poem of the 
| little man who wasn't there. The 
|British acted, London reports, to 
| plug a loophole in the 75% ad 
| valorem tax. The strange thing is 
ithat American filmites weren't 
j}aware of the hole in the tax while 
} it was still there. 

From the British point of view, 
the Yanks could have evaded the ad 
valorem bite, at least partially, by 





French Syndicate Loath 
To Okay Metro’s LeCor 


Paris, Nov. 4. 

Metro News of the Day, which 
lost representation in the French 
Newsreel Syndicated board when 
former chief Pierre Baudet was 
axed from the staff, may not regain 
its board position. Reel remains a 
member of the syndicate, which will 
permit it to get its allotment of raw 
stock and the usual information and 
notices. . 

According to syndicate secretary 
Francois Clouet des Pesruches, the 





Show Biz Hums in 


Canadian West 


With Big Towns Sparking Upbeat 





‘ a 
Loew Execs in Zurich 
Zurich, Oct, 28. 
Metro’s local branch, headed by 
Jack Guggenheim, recently has been 
host to several top execs of Loew’s 
International. Visiting here were 
Sam Eckman, Jr., company’s manag- 





| board is averse to accepting Metro’s 
lremaining bureau. member, Guy | 
LeCor. Latter is a member of the | 
| technicians’ syndicate and so is in- | 
| eligible dor the board until he re-| 
signs from that union. In addition, | 
ithe board has objected in numerous | 
}instances to the way LeCor fought 
‘it as a member of the union. For 
example, when Winston Churchill | 
was recently decorated in Paris, | 
LeCor refused to grant the reel | 
syndicate permission to pool cov- | 
erage, insisting instead that each | 
reel use its own cameraman. 

: Contrary to previous reports, in- 
'cidentally, Baudet was not let out 
of News of the Day for reasons of 
incompetence but as another step 
'{n Metro’s retrenchment policy. He 
was granted three months’ -sever- 
lance pay under Franch laws, despite | 
the fact he’d been with the com- 
pany only two years. 


Norse Call Halt 
- On Pix Licensing 


i 
| 














‘ : ; Biot J : : Oslo, Nov. 4. 
| Sending jo single pees playing P The blow threatened against | 
until worn; and then replenishing | 4 nerican films for some time de- 
with another. And all these trans- | veloped this week when the Nor- 
rouse would have been ee of | wegian government called a halt to} 
| anything but. the _ comparatively {both pix import and remittances | 
nominal customs charge. | licenses. The action is a stopgap one | 
Maybe the 


| American biggies. 
|major topper owned up to knowing 
| about the exemption and no com- 
pany had attempted to 
| through on that basis. Most said 
| story of the cancellation broke from 
London. 


| Regardless, F. W. Allport, Euro- 


| pean manager of the Motion Picture | 


Assn., is protesting the move as dis- 
criminatory to VU. S. films. He’s 
pointing out that other language pix, 
particularly French, are still able to 
make entry as single copies free 
from the 75% charge, 


There’s been some talk in London 
that the government has moved only 
against English language solo-copies 
as a sop to the French. The latter 
can easily slip a positive across the 
channel for small-theatre operations 
and then another when the first is 
worn, The French have been threat- 
ening to bar all British pix because 
of the confiscatory tax. 


ANNA’ BOWS IN LONDON 








London, Nov. 4. 

Jack Hylton’s presentation of the 

American hit, “Anna Lucasta,” has 
every chance of a healthy run fol- 
lowing its bow at His Majesty's thea- 
tre last Wednesday (29). With first- 
nighters genuinely appreciative of 
the Harry Wagstaff Gribble produc- 
tion, play was splendidly received 
while its stars, Hilda Simms and 
Frederick O’Neal, drew an enthusi- 
'astic welcome. Both players made 
curtain speeches. 

Also getting a good press, drama 
| scripted by Philif? Yordan was com- 
/pared by many critics with “Anna 
| Christie.” Reviewers considered the 
| Negro cast praiseworthy and termed 

the production a refreshing attrac- 
tion. 
the father’s role and Betty Haynes, 
| playing Anna’s sister-in-law, as well 
| as Claire Leyba as the perky pros- 
| titute, elicited plaudits. Prospects of 
| play’s appeal are also enhanced by 
ithe novelty angle of the all-Negro 
east. 


Metro’s Athens Switch 


Athens, Oct. 25. 

Damaskinos and Michalitis, local 
distribs and operators of one of the 
biggest theatre chains here, will 
henceforth distribute Metro prod- 
uct. They are already handling 
Universal and Warner product. 
while Skouras Co. is distributing the 
;} other American majors. 








At any rate, no | been 


slip pix | 


TO HEARTY WELCOME 


Frank Silvers won acclaim in| 


regulations on films through the 


considered inevitable here 
| since Britain put a stop to the con- 
| vertibility of pounds sterling into 
dollars. | 
| Eight U. S. majors ordinarily ex- 


g|they were unaware of it until the | tract $1,000,008 annually from the 


| Norse market or a net of $600,000 
| after payment of operating expenses. 
This action now means a complete | 
damper on American film trade in 
Scandinavia since Sweden and Den- 
| mark have already stopped imports 
of celluloid. | 
Meanwhile, local film interests are | 
attempting to win an adjustment | 
which would permit some 50% of | 
the Yank pix to be channeled to} 
theatres in Norway. The ban is a} 
setback to these efforts but there’s | 
still hope that it can be worked out | 
before the Legislature gives the 
final word to the government move. 





Budapest Pix Festival 
To Fete Soviet Anni 


Budapest, Oct. 28. 

Week-long film festival to tie in 
with the 30th anniversary of the 
Soviet Union has been mapped by 
a joint meeting of the Hungarian 
Soviet Society and the State Na- 
| tional Committee. 
| Plans call for all Budapest film 
theatres to play Russian pictures for 
;a week starting Nov. 7. 


— 


— 











Current London Shows 


London, Nov. 4. 

(Figure shows weeks of run) 
“Annie Get Gun,” Col’sm (22). 
“Bless the Bride,” Adelphi (28). 
“Born Yesterday,” Garrick (41). 
“Chiltern Hundreds,” Vaude (10). 
“Crime of Foley,” Comedy (17). 
“Deep Art Roots,” Criter’n (17), 
“Dr. Angelus,” Phoenix (14). 
“Du Barry,” Princess (4). 
“Edward My Son,” Lyric (23), 
“Finian’s Rainbow,” Palace (3). 
“Fly Away Peter,” Fortune (13), 
“Girl Quite,” St. Martin's (11). 
“Here There,” Palladium (31). 
“Life With Father,” Savoy (22). 
“Linden -Tree,” Duchess (12). 
“Man in Street,” St. James (4). 
“Never Can Tell,’ Wynd. (5). 
“Noose,” Saville (20). 
“Off Record,” Piccadilly (23). 
“Oklahoma!,” Drury Lane (27). 
“One, Two, Three,” Yorks (8). 
“Peace In Our Time,” Aldw’h (13). 
“Piccadilly Hayride,” Wales (34). 
“Present Laughter,” Haym’kt (29). 
“Separate Rooms,” Strand (11). 
“Sweetest Lowest,” Ambass. +79). 





“Trespass,” Apollo (16). 
“Tuppenee,” Globe (4). 
“Werms View,” Whitehall (27). 


| will 


| been 
| George Ganetakes, managing direc- 


“Together Again,” Vic Palace (29). 


ing director in Britain; treasurer 
Henry F. Krecke and prexy Arthur 
Loew. 

During his stay Loew gandered 
production of the Swiss film com- 
pany, Praesens Pictures. Metro 
actress Linda Christians also looked 
in after installing her sister, Ariadne, 
in a Lausanne finishing school. 


Int] Film Takes 
Over Canada PR 


Montreal, Nov. 4, 
International Film Distributors 
has succeeded the present Producers 
Releasing Corp. in Canada with all 


of the latter organization's ex- 
changes and personnel being part 
of the new distribution agency. 
Creation of International was an- 
nounced by David Griesdorf, form- 
erly general manager. 

Griesdorf, N. A. Taydor and as- 
sociates are the principals of the 
new company. Taylor entered the | 
Canadian distribution field in 1944 


with the acquisition of PRC stock, 


joining with the original franchise | 


holder, H. J. Allen, who was pres- 
ident until his récent withdrawal 
and who has since establishéd his 
own distribution organization. 
Griesdorf was once connected with 


highly complicated | yntil the government can push rigid United Artists in western Canada 
language of the ad valorem bite is | 
the reason for the ignorance of | Legislature. The ban on licenses has general sales manager for James | 


and Los Angeles and was for a time 


Roosevelt's company, Globe Films, 
which released through UA. 
International Film 
offer Canadian exhibitors the 
products of Eagle Lion, PRC, Anglo- 


American (British) and  Pathé 
(British). Managers of the com- 
pany’s branches are Gerry Chern- 
off, Montreal; Irving Cohen, Tor- 


onto; Phil Geller, Winnipeg; Willard | 


Adamson, Vancotver; Vernon 
Dixon, Calgary and Jack Bellamy, 
Saint-John. 


COUSINS QUITS AS PREXY 
OF UNITED AMUS. (CAN.) 


Montreal, Oct. 28. 
After more than 30 years as presi- 
dent of United Amus. Corp. Ernest 
A. Cousins, one of company’s origi- 
nal shareholders, has retired and has 
elected chairman of board: 





tor, succeeds him as president while 
retaining the former position. 

In association with Cousins, new 
prexy was one of founders of UAC 
which operates exclusively in 
Quebec province. Original company 
was formed by a group of 20 share- 
holders in 1909 when the Canadian 
Amus. Co., was organized to operate 
the Moulin Rouge theatre. 


Strand, the Independent Amus. Co., 
which absorbed the Canadian Amus. 
Co., was formed. Then in 1916, un- 
der the leadership of Cousins and 
Ganetakes, United Amus. Ltd., was 
organized. 





Sascha Sells Vienna Pix 


To Casino Exchange, N.Y. 


. Vienna, Oct. 27. 

The Sascha Film Distributing Co. 
sold a series of late Austrian pro- 
ductions to the Casino Film Ex- 
| change, New York, whose secretary, 
| Munio Podhorzer, signed the final 
|;papers here. Among them are 
i“Triumph of Love,” 
Angels,” “The Immortal Face,” 
i“Councillor Geiger” and “Rendez- 
vous in the Salzkammergut.” 

Survey shows that 35 films have 








them finished and 10 released. 


_ Mex Gives Script Credit 


Mexico City, Oct. 28. 








;screen titles and all advertising of 
Mexican motion pictures under an 
lagreement between the Mexican 
| Producers Assn. and the Script- 
‘writers Union. 


Distributors | 


In 1912, with the building of the | 


“The Singing | 


been put into production since the | 
|liberation of Austria, with 21 of | 


Authors will receive full credit in | 


Ottawa, Oct. 28. 

Survey of the Canadian West re. 
veals show business generally doin 
okay. Except in prairies, filmhoused 
are SRO most times, niteries are 
filled and radio showing signs of 
sudden and ample expansion. 

Vancouver, in particular, is hume- 
ming. West Coast port city is teem- 
ing with tourists, including hundreds 
of convefitions and countless hunt- 
ing parties heading into the Cana- 
dian Rockies from the U. S. City’s 
films are cramming in the customers 
night after night. National Film 
Board office there is busy with cam- 
paign for preeming new NFB re- 
lease, the first Canada Carries On 
|} series in color, “Red Runs the 
Fraser.” Film deals with the salmon 
run on the Fraser River and the 
Pacific Coast canning industry, a 
natural for British Columbia exploi- 
tation. 
| The Cave, Vancouver nitery, is 
| Playing to top biz. Legit houses are 
| SRO, too. George Chandler, of 
| CJOR, Vancouver, is studying possi- 
bilities of upping his planned FM 
| transmitter to top of a Rocky Moun- 
|} tain peak just back of the city to 
get distance. Privately-owned and 
Canada Broadcasting Corp. studios 
in Vancouver are exceptionally busy 
|} with current and new originations 
| to CBC national web. 

Eastward, Edmonton show biz is 
just coasting. “Duel in the Sun,” 
getting roadshowing at upped prices, 
is doing only so-so biz. Edmonton 
radio circles are puzzled at CBC's 
| decision to build powerful station 
in prairie location deemed off-centre 
by the prairie broadcasters. 

Regina is likewise slow. It’s play- 
ing “Duel” but stubholders’ atten- 
| tion is drawn to local preem of NFB 
feature, “RCMP File 1365.” Film 
has exceptional local interest with 
its plot centered in the Regina area 
and qa large RCMP training centre 
located thére. 

Winnipeg is humming almost on a 
par with Vancouver. Filmhouses are 
‘doing boff biz but town lacks the 
tourist biz of the Coast city. Radio 
is doing okay, with local stations 
| producing plenty net shows, 








‘Wind’ Breaks All Belgian 
Records With $36,000 
Gross for First Week. 


Brussels, Oct. 25. 

Opening Oct. 17 at the 3,000-seater 
| Metropole, “Gone With the Wind” 
broke all Belgian records during, the 
first week, grossing about 1,500,000 
Belgian francs ($36,000). Theatre 
plays two shows a day, and three on 
Saturdays and Sundays. Picture is 
shown in original version with sub- 
titles. It’s also opening in Antwerp 
at the Metro Oct, 31. 

Reason for the high gross is that, 
owing to length of picture, the ad- 
mission price has been tilted from 
the normal 27 to 50 francs ($1.40). 
This also explains why Metro, cur- 
rently working on the French dub- 
bing, has chosen Belgium for the 
first continental release. It’s about 
the only country not hampered by 
such regulations as ceilings, etc., 
which would prevent getting full 
value for the release. 








Quebec Exhibs Endorse 


Ontario Tax Cut Move 


Montreal, Nov. 4. 

The Quebec Allied Theatrical In- 
| dustries, holding its 15th annual 
/meeting, adopted a resolution during 
|its one-day cohvention last Wednes- 
|day (29) favoring the proposal of 
‘the Motion Picture Theatres Assn. 
of Ontario asking the Canadian Gov- 
| ernment to eliminate the 20% 
|amusement tax on filmhouse admis- 


sions. The Quebec’ exhibitors, 
|headed by president J. Arthur 
Hirsch, also propsosed that the 


| benefits of this elimination go to the 
ticket buying public. 

Other resolutions 
,1l. A resolution 


adopted were: 
opposing uniform 
|increase of admission prices on 
|special road show attractions; 2. A 
| resolution requesting exhibitor rep- 
‘resentation on the drawing up of 
|standard film contracts, especially 
jthe clause regulating the distribu- 
|tion of 16m films. During the con- 
ivention, a committee was #!so 


jappointed to represent the associe- 
;ton on a national committee to de- 
lliberate on federal tax matters. 
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Read every word of these reviews. Put them up 
in your lobby for the folks to see! 


SOLID HIT! 


“Solid hit...a picture that is as clean-cut and fast- 
moving as an exhibitor anywhere could wish .. . Mickey 
Rooney is at his very best... previewed at Sheridan, 
New York, audience reaction couldn’t have been any 
better... excellent.” —MOTION PICTURE HERALD 


GREAT! 


“Great entertainment... the kind of picture our industry 
needs... ‘Killer McCoy’ will have the boxoffice gals 
gasping for breath from the arduous ticket-punching ... 
Mickey Rooney’s best performance!” —FILM BULLETIN 


DOUGH! 


“With shrewd timing and smart showmanship on the 
part of M-G-M we have here, for the first time, Mickey 
Rooney playing a mature role and doing splendid straight 
dramatic acting in a picture bristling with action... 
dough for any spot... Brian Donlevy turns in superb 
acting chore.,.with Ann Blyth looking her prettiest...” 

—MOTION PICTURE DAILY 


ACTION! 


“Fast action melodrama to introduce Mickey Rooney to 


adult roles... should give a good account of itself at 
the boxoffice.” —VARIETY 


NEW FANS! 


“Rooney will garner new fans .,. should prove a strong 
dramatic draw...a well chosen dramatic vehicle...a 
striking departure for Rooney...” —FILM DAILY 


POWERHOUSE! 


“Solid, for the better money ...definitely a surprise 
entry...one powefhouse of entertainment... Rooney 
turns in a sock performance... should keep the box- 
offices plenty busy...” —THE EXHIBITOR 


SLEEPER! 


“The vast majority of moviegoers will have an enthusi- 
astic time rooting for Mickey Rooney...could be a | 
sleeper.” 


—SHOWMEN’S TRADE REVIEW 





M-G-M presents 


MICKEY ROONEY 
BRIAN DONLEVY 
ANN BLYTH 
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JAMES DUNN 


TOM TULLY * SAM LEVENE 


Screen Play by Frederick Hazlitt Brennan « Based 
on a Story and Screen Play by Thomas Lennon, 
George Bruce and George Oppenheimer 


Directed by ROY ROWLAND 
Produced by SAM ZIMBALIST 
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Inside Stufl—Pictures 


’ 

Marion Hargrove has just completed a novel, his first, titled “Some- 
thing’s Got to Give,” which William Sloan Associates will publish next 
May. Metro has bought an option on the book, in an unusual setup with 
option to run for only 30 days from receipt of an advance copy. Bidding 
was reported spirited between Metro and Milton Sperling, of U. S. Pic- 
dures, with former getting the option. Harry Kurnitz, now writer-pro- 
ducer with Warner Bros., also contacted Hargrove for the option. Since 
Sperling also distributes through Warners, the moves indicate strong in- 
terest on WB's part. 

Book is likely to get magazine serialization, too, with Cosmopolitan 
having first refusal, and Woman's Home Companion second. Novel is 
story about two families, particularly the wives of two radio producers 
and their domestic problems. Helen Strauss, of William Morris agency, 
is agenting for Hargrove. 

Metro option is considered a little surprising, since- Hargrove is known 
to be still somewhat peeved over treatment film company accorded him 
in connection with two pix based on his wartime bestseller, “See Here, 
Private Hargrove.” Metro bought film rights to book before publication 
for $12.500. Pic of that title grossed over $2,000,000. When 
scuawked over film price, company promised to make it up on a second 
film which they issued, “What Next, Corporal Hargrove?” 


a promised percentage of the gross if it exceeded $2,000,000. Gross, how- 
ever, didn’t reach that figure. 

Score of years have passed since the first sound newsreel was screened 
at the Roxy, N. Y., and the men who made production of those clips 
possible for Fox Movietone have long scattered to the winds. But through 
the efforts of some still active members of the original sound crews about 
100 newsreel pioneers with Movietone in those nostalgic days were rounded 
up for a reunion Friday evening (31) at the Preview Room of the Monte 
Carle, N. Y. Former Motion Picture Artists prexy Will Hays was guest 
of honor. 
who attended the dinner 
producer; Richard de 


Those 
26ih-Fox 
Harold EF. 
general manager of Pathe News and now with the State Dept.; Courtland 
Smith, managing director Fox Movietone; Charles Peden, News of the 
Day recording engineer; Edmund Reek, Fox Movietone veepee-producer; 
Michael Clofine, News of the,Day editor-in-chief; and Earl I. Sponable, 
2@th-Fox chief recording engincer. 

Screening of the original sound reel was projected at the get together. 
Its clips, incidentally, included shots of Lindbergh's takeoff for Paris, an 
address of the late President Coolidge and closeups of the late King 
George V. Sponsors of the anniversary reunion are hopeful the dinner 
will become an annual affair and a resolution to that effect was introduced. 


included Louis de 
Rochemont, 


Rochemont, 
March of Time producer; 





Unusual system of cross-plugging is being used by the 120 Brandt the- 
atres in the 
tleman’s Agreement.” With the film scheduled 
Mayfair on Broadway next Tuesday (11), each of the theatres is running 
a special trailer on the film. 

Roxy theatre, 20th’s Broadway showcase, is also in on the cross-plugging 
with a special screen announcement for “Agreement” during the current 
run of “Forever Amber” there. 


Who Killed That Red Probe? 


Continued from page 3 














Hargrove | 


Although | 
Hargrove asked $100,000 for rights to the second pic, he got $50,000 plus 


Wondsel, prexy of Soundmasters, Inc.; Jack Connolly, former | 


metropolitan New York area this week for -20th-Fox’s “Gen- | 
to preem at Brandt’s | 





UA Shaves Costs To 
Match Revenue Drop 


Hollywood, Nov. 4. 

United Artists producers have 
whittled around $2,000,000 off bud- 
gets for forthcoming pictures to 
conform with the loss of profits in 
the British markets. Savings were 
effected in the writing mills where 
expensive scenes were eliminated 
| and stories simplified. 
Aboard the economy wagon are 
| Stanley Kramer with “So This Is 
!'New York:”’ Edward Gross with 
“Mrs. Mike;’ William Cagney with 
“Only the Valiant” Edward and 
Robert Golden with “Texas, Heaven 
'and Brooklyn,” and several others. 


UA-RKO 


—m continued from page 3 


























in cash and let the rest come out of 
earnings of the films. 

(RKO production chief Dore 
|Schary said in New York this week 


DENVER 


(Continued from page 12) 


(RKO) and “Heartaches” (EL) (2d 
wk), fine $12,000. 

Paramount (Fox) (2,200; 35-74)— 
“Other Love” (UA) and “Lone Wolf 
London” (Col), also Esquire. Good 
$10,000. Last week, “Foxes of Har- 
row” (20th) (2d wk), fair $9,000. 

Rialte (Fox) (878; 35-74)—“Night- 
mare Alley” (20th) and “Sweet 
Genevieve” (Col), after week at 
Denver, Webber. Fair $3,500. Last 





| week, “Black Gold” 


(Mono) (m.o.) 


'and “Bowery Buckaroos” (Mono), 
$4,000. 

Tabor (Fox) (1,967; 35-74)— 
“Grapes of Wrath” (20th) and 


that the UA deal was still simmer- | 


ing, but he thought it highky un- 
llikely that RKO would accept less 
ithan 100% down. The whole reason 
| for selling, he explained, was to 
iturn RKO’s excess inventory into 
cash and if the cash weren't forth- 
coming in a lump, it would be more 
| profitable for the company to re- 
| lease the films itself.) 

| Sears and Kelly were also under- 


| stood trying to gef some of the coin 
|from private sources in order to 
| bring down the amount of the bank 
|loan required. A possibility, it is re- 
; ported, is that they will attempt to 
get UA owners Charles Chaplin and 
Mary Pickford to advance part of 
the money from personal funds. 
Bankers’ objection to the 100% 
loan is due to several factors. One is 
that UA is insisting on taking out a 
|distribution fee of 20% to 25%, in 
addition to the usual cost of prints 
and advertising, before the bank 
|payoff starts. That’s understandable 
to the financial men, since UA’s pur- 
pose in buying the pix is to create 
weekly income for itself to carry the 
|cost of operating the organization. 
However, they feel 


“Tobacco Road” (20th) (reissues). 
Mild $9,000. Last week, “Texas” (Col) 
and “Arizona” (Col) (reissues), 
$11,000. 

Webber (Fox) (750; 35-74)—“Wist- 
ful Widow” (U) and “Key Witness” 
also Denver. Fancy $4,500. 
week, “Nightmare Alley” 
(20th) and “Sweet Genevieve” (Col), 


| $2,700. 


| 


that the | 


strength of the four films which UA | 
execs have selected for purchase is 


not sufficient to guarantee the do- 
|mestic rentals that would be re- 
| quired. They refuse to take the for- 
eign market into account under 


friendly witnesses, and to muss up | McDowell and Vail got pretty well | present cloudy conditions. 


millions of dollars worth of celluloid 
product, without providing an op- 
portunity for the industry to defend | 
jtself> 

That was enough for Nixon whose 
district is in Los Angeles County 
where the industry can throw its | 
weight around, come election time. | 
Nixon hightailed back home to kiss 
babies and get out of the probe, al- 
though he had been active in its | ¢5> the ty 
earlier stages—and don’t think | tthee. 
Nixon’s remaining three colleagues 
were not sore. They were—andgar¢. 
They felt he ran out on them, and 
it did not contribute to any desire to 


piece to the chairman. 
So it was decided 


ings at some later date. 
pected Commy demonstration 


noisy Communist 


Other Fold Reason 


Thomas’ 
ment touched u 





to terminate 
that afternoon and to finish the hear- 
The ex- 
was 
permitted to leak out as the reason— 
actually it was only an excuse. A 
demonstration 
would have been money in the bank 
n-American Activities Com- 


adjournment announce- 
n another reason 


whatsoever, therefore, in the event 
of an emergency in which other 
borrowing were required. 

UA’s own situation is also now 
such that the RKO product does not 
seem so imperative. It is believed 
the company could get through 1948 
satisfactorily with the product now 
eompleted, editing or promised. Op- 
@ating costs, it’s understood, have 
been brought down $22,000 _week- 





‘UNCONQUERED’ HUGE 
$22,000 PACES K.C. 


Kansas City, Nov. 4. 


Extra fare films are doubling up 
here with “Unconquered” in at the 
Paramount on the heels of “Forever 
Amber.” Former looks smash $22,000, 
but not near the house capacity at 
$1.20 top. “Amber” rang up a new 
record of $42,000, playing day and 
date at four Fox Midwest houses. 
It’s showing a drop in strength for 
second week. “Dark Passage” at 
Orpheum looks solid at regular 
prices. Biz is mild at other houses. 
First cold rain 
biz. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)—“Hollywood Barn Dance” (SG) 
and “Killer Dill” (SG). Average 
$5,000. Last week, “Along Oregon 
Trail” (Rep) and “Western Union” 
(20th) (reissue), $5,500. 

Kimo (Dickinson) (550: 65)—Shoe 
Shine” (Indie). Oke $1,500. Last 
week, “Adventure in Music” (Indie), 
same. 

Midland (Loew’s) (3,500; 45-65)— 
“Christmas Eve” (UA) and “Ad- 
venturés Don Coyote” (UA). On 
light side at $12,000. Last week, “It 
Had to Be You” (Col) and “Blondie 


: . 
fed up with things and spoke their |__4 consideration which has cooled | jin the Dough” (Col), nice $15,000. 
. . < | UA’s enthusiasm is that a $5,000,000 | ° nies 
jloan, if it could be obtained, would | «park Passage” (WB). 
| be the absolute limit the company | 


could go. It would have no leeway | Fancy Free” (RKO) (2d wk), $8,000. 


Orpheum (RKO) (1,960; 45-65)— 
Solid $14,000 
and holdover. Last week, “Fun, 


Paramount (Par) (1,900; 75-$1.20) 
—“Unconquered” (Par). Big $22,000, 
but not what house could do at these 
prices. Last week. “Desert Fury” 
(Par) (2d wk), $8,000 at 45-65c. 
Roxy (Durwood) (900; 45-65)— 
“Frankenstein” (U) and “Dracula” 
(U) (reissues). Fine $6,500. Last 
week, “Trouble with Women” (Par) 
(2d wk), $4,000. 
Tower-Uptown-Fairway (Fox Mid- 
west) (2,100, 2,043, 700: 75-$1.20)— 
“Forever Amber” 


last Thursday hit | 


fight till the last breath. It was at 
this point that Thomas began blandly 
calling it a “sub-Committee” hear- 
ing. 

Bind thing the committee took very 
hard was the opposition of the Mo- 
tion Picture Assn. and the com- 
pany presidents. The House com- 
mittee counted on complete sup- 
port from that source and its feclings 
were hurt, even though it carelessly 
and arrogantly alienated the support, 
itself. From persons close to the 
committee, it was learned that the 
blows gotten in by MPA hurt at least 
as much as those from any other 
source. i 

Although the “19 unfriendly wit- 
nesses” are claiming most of the 
credit for the fold, they disturbed 
the committee least, since the con- 
gressmen felt that in attacking them 
the committee was on its strongest 
ground. However, the very _sub- 
stantial newspaper opposition, 
stirred up on the issue of personal 
rights, did hurt. 

Feared Commy Demonstration 

Early in the second week of the 
hearings, Rep. Thomas was telling 
newsmen that the sessions “would 
hardly go three weeks” and that he 
did not wish to conflict with the new 
chapter in the Senate investigation 
of Howard Hughes. However as late 
as last Thursday morning, there was 
no indication that the boys would 
cut bait and go home that afternoon. 
Then a couple of things happened at 
the lunch recess on Thursday. Word 
came that Gerhardt Eisler was in 
Washington and had been spotted in 
the audience at the hearing. This 
was taken to mean that the Commys 
were readying a demonstration of 
some kind for the following day, and 
probably in the hearing room 
when Larry Parks went on the stand. 
The other thing is that Reps. 


|for the early demise of the cur- 
lrent probe. As far back as 
last June, the Committee announced. 
it had a list of films with Commy 
lines and situations. It promised dis- 
closure on several occasions. 

However several members of the 
committee objected that they would 
be made a laughing stock if the 
names of some of the films on the 
list were disclosed. These congress- 
men said there was nothing sub- 
| versive about these pictures and that 
| millions of Americans had seen and 
| approved them. So it was that the 
| list was gever announced and on the 
very last day of the _ hearings, 
Thomas revealed that his investiga- 
tors were looking over the films (or 
would look over them) to determine 
whether they contained any poison. 
This was in effect a public admission 
that “the list” was either a phoney 
|or so weak that no one dared put it 
;}out in the light. 











Fabian Heads Amus. Div. 
Of Federation Drive 


Roster of committees representing 
ishow biz in the 1947 fund-raising 
idrive of the Federation of Jewish 
| Philantropies of New York will be 
announced today (Wed.) by Si Fa- 
'bian, amusement division chairman, 
,at a luncheon slated at the Hotel 
| Astor. Fabian, w.k. circuit operator, 
|will set up nine committees with a 
‘total of 75 show biz biggies to spark 
\the campaign. 

Luncheon-meet will mark the 
| kickoff for the amusement division. 
‘Speakers so far include Fabian, 
| Joseph Willen, exec veepee of the 
Federation, and Edward Schreiber, 
Century theatres publicity head. 
Federation is seeking a total of $15,- 
000,000. 


ly, so that they are about $90,000 (20th) (2d wk). 
now. That’s about $5,000,000 a year, 
which would take from $20,000,000 
to $25,000,000 annually in rentals to 
cover. That should be possible, with- 
out too much strain, with 14 or 15 
pictures. 

The RKO product is believed not 
to look so attractive to some UA 
toppers as it once did, either. The 
films selected are “Out of the Past,” 
with Robert Mitchum and Jane Gopher (Par) (1,000: 44)—“Swam 
Greer; “Indian Summer,” with Ann | Water” (20th) (reissue). Neat $4, 
Sothern and Alexander Knox; “Sta- | Last week, “Spirit West Point” (FC), 
tions West,’ with Dick Powell, and | big $5,000. 

“Return of the Bad Man,” with Ran- Lyceum (Murray) (1,700; 60-85)— 
dolph Scott. 


“Gone With Wind” (M-G) (reissue) 
Sears and Kelly are expected back | (24 wk). Solid $12,000 after smash 
in New York Friday (7). 


Sturdy $19,000, but way off from 
opening week pace. Last week, 
with 650-seat Carver theatre in day- 
date set-up, film hit terrific $42,000, 
all-time first run record for city. 


MINNEAPOLIS 


(Continued from page 13) 


Amber” (20th), smash $17,000 at 76- 
$1.20 scale. 











$18,500 initial canto. 
7? bet tone bo yeng )\—For- 
. ever Amber” ( ) (2d wk). Pack- 
Madeleine Carroll Back In ing plenty of dynamite for hefty 
. 4 $10, after huge $12,000 first stanza. 
U.S. With Documentaries ilk (Berger) (300; $0-70)—"Under 
Madeleine Carroll, now associated | [WO Flags” = (20th) and “Dark 
with her husband, Henri Lavorel, in | ones tan? s/t Good 
| $2,200. Last week, “Burning Cross 

the documentary film field, declared | (SG), light $900 in 4 days. 
last week that they plan four or five | Radio City (Par) (4,400: 50-70)— 
pictures next year and hope to pro- “Mother Wore Tights” (20th). Sturdy 
duce “more and more” in succeed- | $19,000 or near. Last week, “Merton 
ing years. Both arrived Friday (31) | 0f Movies (M-G) (50-85), plus Desi 
aboard the Queen Elizabeth to at- mye Begs “aun others, 

> . oO 5 . 

—_ a preem eg French- RKO-Orpheum (RKO) (2,800: 50- 
made 25 ~minute short, “The Child-| 79)—“Long Night” (RKO). Good 
ren’s Republic,” at a documentary | $10,000. Last week. “Dark Passage” 





‘film conference in Chicago about | (WB), good $13,000 in six days. 

| Nov. 17. | RKO-Pan (RKO) (1,600: 50-70)— 
Dealing with the moppets of ! “Dark Passage” (WB) (m.o.), Good 

France, picture has narration by | $8,000. Last week, “Down to Earth” 


Miss Carroll who also makes a brief | (Col) (2d wk ), $6,500. al 

ped ll 3 4 | State (Par) (2,300; 50-70)—“Song 
appearance in the reel. Her last Thin Man” (M-G). Fast $11.000 Last 
acting stint in an American film, was | week, “Carnegie Hall” (UA) $10 500 
Paramount’s “My -Favorite Blonde” | Uptown (Par) (1,000: 50-55 )— 
five years ago, Last year she starred “Wild Harvest” (Par). First nabe 





| Films (British). 
| stopover, 


After their Chicago | “Who's Kissing Her’ (20th), $4,200. 
the Lavorels go to the | World (Mann ) (350; 50-70)—“Down 
to Earth” (Col) (m.o.) 


ner : : Fair $2,000 
| ¢ oast for a short stay, then trek ng ‘Last week, “Best Years of Life” 
iMexico City for another decument-; «(RKO) «3d run) (75-$1.20), okay 


jary film conclave. } $4,000. 


in “White Cradie Inn” for Peak | Showing. Sweet $4,000. Last week, | 


Grosses 





‘Unconquered’ Colossal 
406, Det.; ‘Amber’ 426, 
‘Mitty’ 176, Sock H.0.’s 


Detroit, Nov. 4. 

Films with the big ballyhoo are 
doing the bulk of business here, 
“Unconquered,” along with the two 
big holdovers, “Forever Amber” and 
“Walter Mitty.” All three are 
socko. “The Dragnet” with Jerry 
Murad’s Harmonicats at Downtown 
is a bit disappointing. 

Estimates for This Week 

Adams (Balaban) (1,740: 70-95)— 
“Walter Mitty” (RKO) (2d wk). 
Sock $17,000 or over. Last week, 
$25,000. 

Broadway -Capitol (United De 
troit) (3,309; 70-95)—“Each Dawn I 
Die” and “Bad Men Missouri” 
(WB reissues). Surprising $17,000. 
Last week, “Red Stallion” (EL) and 
“Adventuress” (EL). $15,000. 


Cinema (Marten) (250: 60-90— 
“Shoe Shine” (Indie). Fine $2,400, 
Last week, “The Raider” (Indie), 
$2,000. 

Downtown (Balaban) (2,683: 70- 
95)—“The Dragnet” and Har- 
monicats heading stage show. Dis- 
appointing $14,000. Last week, 


“Bachelor and _  Bobby-Soxer” 
(RKO) (7th wk) fancy $6,000. 

Fox (Fox-Michigan) (5,100: 90- 
$1.20)—Forever Amber” (20th) (2d 
wk). Powerful $42,000. Last week, 
colossal $63,000. 

Madison (UD) (1,866: 50-60) 
“Welcome Stranger” (Par). Nice 
$2,500 in 3 days. Last week, “Fiesta” 
| (M-G) and “Corpse Came C.O.D.” 
| (Col), $2.400 in 3 days. 

Michigan (UD) (4,039: 70-95-— 
“Golden Earrings” (Par) and “Rail- 
|}roaded” (EL) (2d wk). Modest 
| $15,000. Last week, trim $25,000 
Palms (UD) (2,976; 70-95)—“Deep 
| Valley” (WB) and “Love of Rusty” 








| (Col), Okay $16,000. Last week, 
“Long Night” (RKO) and “Spring- 
time Sierras” (Rep) (2d wk), 
$14,000. 


United Artists (UD) (1,951: 80- 
$1.20)—“Unconquered” (Par). Long 
wait for seats at night, smash 
$40,000. Last week, “Song of Love” 
(M-G) (2d wk), solid $16,000 at 70c- 
95c seale. 


‘Town’ Pleasing $14,000, 
Cincy; ‘Alley’ Nice 156 


Cincinnati, Nov. 4. 

All major stands are registering 
winners this session, : yet the total 
score is off plenty from last week’s 
smash splurge by “Forever Ambhgr.” 
which continues to lead the field. 
“Nightmare Alley” is the topper of 
three new bills, with “Magic Town” 
a close second. 

Estimates for This Week 








Albee (RKO) (3,100; 50-75) — 
“Magic Town” (RKO). Pleasing 
$14, Last week, “Desire Me” 


(M-G), under hopes at $11,500. 

Capitol (RKO) (2,000; 75-$1.19)— 
“Forever Amber” (20th) (m.o.). Hef- 
ty $18,000 and topping the town for 
second week. Holds. 
“Unconquered” (Par) (3d wk) at 
same upped scale, good $12,500. 

Grand (RKO) (1,400; 50-75) — 
“Song of Love” (M-G) (2d wk). 
Moderate $6,500 after all right $10,- 
000 opener. 

Keith’s (CI) (1,542; 50-75—“Ar- 
nelo Affair” (M-G). Favorable $7,- 
000. Last week, “Unfinished Dance” 
(M-G), $8,500. 

Lyrie (RKO) (1,400; 50-75)— ‘To- 
bacco Road” (20th) and “Grapes of 
Wrath” (20th) (reissues). Sturdy 
$6,000. Last. week, “Swamp Water” 
(20th) and “Prisoners Shark Island” 
(20th) (reissues), ditto. 

Palace (RKO) (2,600; 50-75) — 
“Nightmare Alley” (20th). Solid 
$15,000 or close. t week, “Forever 
Amber” (20th) at 75-$1.19 scale, 
smash $38,000 but under theatre's 
modern record rung: up by, “Bells 
St. Mary's” (RKO). 

Shubert (RKO) (2,100; 75-$1.19)— 
“Unconquered” (Par). Moveover for 
fourth downtown sesh, All right $7.- 
000. Last week, “Golden Earrings” 
(Par) (m.o.), $5,000. 


Last week, 





Firestone Documentary 
May Get Regular Release 


Most ambitious and expensive 
documentary film ever financed by 
the Firestone Rubber Co: has just 
been completed and is scheduled for 
a screening before the National 
Press Club in Washington Nov. 24 
Labeled “Liberia — Africa’s Only 
Republic,” the 52-minute 16m Ko- 
dachrome picture will also be ex- 
hibited Nov. 25 before government 
Officials and visiting diplomats at the 
ballroom of the Statler hotel, Wash- 
' ington, . 
According to the film’s producer 
Wilson, 
may be 
distribu- 





‘and supervisor, Charles M. 
the Liberian documentary 
channeled into theatrical 


tion although, he added, that is en- 
‘tirely up to the Firestone people. 
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FINDS WILD 
- TEMPTATION 


WITH 


VIOLENT _ 
» LOVE WITH 






WARNER BROS. 
intimate...forceful... 
exciting... story of 
the strangest 
adventure three @& 
people ever shared! 
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directed by produced by 


PETER GODFREY * HENRY BLANKE 


Screen Play by Thames Williamson * Based on the Novel and Play by Margaret Kennedy && ad 


© Music by Erich Wolfgang Korngold 















FOLLOWS 


.. THAT HAGENGIRL--- 
---- DARK PASSAGE’. - - 


.- THE UNSUSPECTED -- - 


.- To be followed by 
"MY WILD IRISH ROSE 


---= and 
all 
the 


time..- 


over 
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‘LIFE WITH FATHER" 
color by Techmicobor, 








From 5 
Warn i 


JACK L. WARNER, Executive Producer 
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29 Regional Exhib Ass'ns, Totaling 
10,000 Theatres, Vote to Jom TOA 


Theatre Owners of America this ¢ 


week crossed the one month marker 
with 29 regional organizations, rep- 
resenting a total of 10,000 theatres 
voting aye to the affiliation ques- 
tion. New outfit, incubated in Wash- 
ington late in September as & 
marger of the Motion Picture The- 
atre Owners of America and the 
American Theatres Assn., now lines 
up along side of Allied Theatres as 
one of the two top exhib units in the 
country. 

What first appeared to be the big 
hurdle—collection of 10c per seat 
dues from its members—is now be- 
hind the TOA, according to the 
org.’s top officials. Though widely 
predicted by D. C. conventioneers 
that small fry exhibs wouldn’t go} 
for heavy bite, no opposition has | 
been encountered on that score by | 
any of the regionals joining up. 
Hence, it’s felt that TOA will have 
some $300,000-$400,000 to grease its 
first year activities. | 

With the first board of directors’ 
meet set for Chicago, Nov. 7-8, flock 
of units have now designated their 
TOA directors. Those already tapped 
and expected to attend the Windy 
City huddles are: 

Kermit C. Stengel,. Motion Picture 
Theatre Owners of Tenn.; Dr. Mack 
Jackson, MPTOA of Ala.; Fred H. 
Kent, TOA of Fla.; W. F. Ruffin, Sr., | 
MPTO of Ark., Miss and Tenn.; Ar- | 
thur H. Lockwood, MPTO of Conn.; 
E. D. Martin, MPTO of Ga.; Ed. M. | 
Fay, MPTO of R. I.; Clarence H. | 
Kaimann, MPTO of St. Louis, East 
Mo. and So. Ill.; J. C. Shanklin, 
MPTO of W. Va.; Paul Williams, So. 
Calif. TOA: Ben L. Strozier and H. 
F. Kincey, TO of N. and S. C.: Lewin 
Pizor; United MPTO of East Pa., So. | 
N. J. and Del. 

Others are Morton G. Thalhimer, 
Va. MPTA; Martin J. Mullin, Allied 
Theatres of New England; C. C.} 
Mundo, ITO of Ark.; R. R. Biechele, | 
Kansas-Miss. TA; Guthrie F. Crowe, 
Ky. TO, and Russell Hardwick, New | 
Mexico TA. Officers also sit in 
board meets. They’re Ted Gamble, 
prexy; Fred Wehrenbcrg, board 
chairman; Leonard H. Goldenson, | 
first veepee; Herman M. Levy, gen- | 
eral counsel; Morris Loewenstein, | 
sec’y; Charles P. Skouras, treas., and 
Sam Pinanski and J. J. O'Leary, 
chairmen of finance committee. 

Theatre groups that have joined 
TOA but so far haven't designated | 
directors are: Albany Exchange of 
TOA; TO of Okla.;: MPTO of N. Y.; 
Exhibs’ Assn. of Chicago; MPTO of 
the D. of C.; Southeastern TOA; Col. 
ATOA; Calif. Theatres Assn.; Texas 
TO; Wyoming ATA; Utah TO, and 
Nebraska TO. 




















Continued from page 3 
war inventory of $20,000.000. To 
those who ask what happened to the 
big profits made by the company 
during the lush war years, it should 
be sufficient to note that $30,000,000 
of those profits went into the tre- 
mendous increase in the value of 
pix on inventory. 

These costly films, the letter 
stated, will be released during the 
coming year. It’s essential, there- 
fore, to cut operating expenditures 
inasmuch as the company is facing 
terrific amortization schedule on its 
expensive product. 

Paramount's foreign business is 
already down some 50-65% from 
its previous level, the letter de- 
clares. Since the company netted 
some $20,000,000 from overseas dur- 
ing 1946, Par’s execs are. told that 
they must appreciate the dent in 
profits which the present decline 
means. Balaban, moreover, held out 
little hope of an early turning in 
foreign events. 

“With declining domestic boxoffice 
returns and increased expenses, 
Par’s theatre wing execs have their 
own problems to meet, company 
prexy said. Company’s exhibition 
activities, therefore, can't be ex- 








pected to take up the slack in dis- | 


trib revenue losses. Letter also 
notes that many of Par’s theatres 
are 50% held by outside interests 


<——} Continued from page 9 Se 


| tual spot of Omaha Beach, 


| troupe 





Pallos’ 2d Rome-Made Pic 


Steven Pallos, British indie pro- 
ducer, is slated to arrive in the U. S. 
next month with the print of “Call 
of the Blood,” second film he has 
made in Rome. Robert Hitchens’ 
story will be distributed in England 
by Sir Alexander Korda’s British 
Lion, with Pallos aiming to set the 
U. S. release when he gets here. 

His initial film, “The 16th Bar,” 
story of the attempt on Roosevelt’s 
life at Teheran, is held by George 


J. Schaefer, Enterprise v.p. in charge 


of distribution, for American re- 
lease. Schaefer has: made no move 
to distribute it as yet. 
were made with English dialog. 














| Travel Broadens 














Victor” troupe to Paris and Nor- 
mandy for best story effect. Daves 
spent considerable time on the ac- 
where 
Allied forces landed ‘during war. 

On other hand, Warners went a 
mere six or seven miles to a certain 
street in Beverly Hills for 
faithful,” where. portion of story 
unfolded, and to downtown Los 
Angeles to the exact spot mentioned 
in plot. 

For “The Lady from Shanghai,” 
Columbia permitted Orson Welles to 


| take his troupe to Acapulco, Mexico, 


for six weeks of on-the-spot camera 
work, Later, Welles bundled his 
up to San Francisco for 
another two ‘to three weeks, for 
same purpose. 

This studio really went all-out 
for authenticity in “To the Ends of 
the Earth,” title of picture indicating 
to what lengths studio was willing 
to go for its Sidney Buchman pro- 
duction. Camera units were dis- 
patched to Shanghai, where Nazarro 
remained for several months getting 
background material, and to Cairo 
and Beirut, where similar amount 
of time was spent by Seymour 
Friedman in filming similar footage. 
Still another camera crew boarded 
a boat in New York, bound for Los 


and shot thousands of feet of film 


en route. Dick Powell, star of pic- | 


ture, went to Havana with the di- 
rector for several weeks of action 
against Cuban backgrounds. 

Fly Camera Crews Out 

Studios which don't want to send 
whole production units, including 
east and director, to locations de- 
sired, often fly camera units to these 
sites, 

Universal-International ordered 
such a unit to Algiers for back- 
ground material for “Casbah.” Unit 
went on to Norway for scenes to be 
used in “Song of Norway.” 

Along same channels, Metro sent 
out a crew to Rome and Vienna for 
“Vespers in Vienna.” A unit is film- 
ing stuff in Houston, Washington, 
Detroit and other cities for “State 
of the Union.” Paramount also is 
sending out a unit on transcontinen- 
tal trek for “Hazard” and 
Lion for “Corkscrew Alley.” Early 
in year, David O. Selznick had unit 
in England for “The Paradine Case.” 


20th-Fox recently did similar camera | 
work in Italy for “The Dark Wood,” | 


as well as in New York and Chicago, 
and Edward Small has his own unit 
in Italy for “The Life of Rudolph 
Valentino.” Small currently has an 
entire company of players in Rome 
for “Cagliostro.” 


8 MAJORS SUE 8 PENN 





THEATRES FOR % CHIZ 


Pittsburgh, Nov. 4. 

This familiar battleground for 
percentage chiseling suits has _ be- 
come the site of another skirmish. 
Eight majors last week filed separate 
percentage fraud 
Federal district court against Mar- 
garet Moody, Charles W. 
G. Dickinson, operators of 
theatres in the Keystone State. 


eight 





and that profits must be divided 
with the company’s pariners. 
Letter again stresses Balaban’s | 


Theatres involved are the Bison, 
Plaza and Strand in Brownsville; 
Menlo in Charleroi; American in 
Vestaburg; Grand and_ Frederick 


oft-declared principle that pix re-|jin Frederickstown; and Nemacolin in 


quire a two-year period between | 
preparation for production and com- | 
plete amortization. Hence, the let- | 


ter notes, production economies ef- 


fective now won't help the company | 
to meet its obligations for several | 


years. 


Nemacolin. In all instances, de- 
fendants are charged with making 
and submitting false statements on 
admission receipts on the majors’ 
pix. Recoupment of sums allegedly 
lost plus puniiive damages are de- 
manded, 


Both pix ! 


“Un- | 


Eagle | 


actions in the | 


and Don | 


ATTEMPT TO CURB 16M 
N.S.G. IN MIAMI BEACH 


Miami Beach, Nov, 4, 

Attempt by Paramount theatres 
and Wometco chain execs here to 
get ordinance passed prohibiting 
exhibition of 16m, films in’ hotels, 
churches, schools or before groups 
of more than 10 people in private 
homes has_ backfired. Proposal 
aroused a storm of progests and the 
city council, which had passed on 
the law in -preliminary readings is 
expected to veto the proposal this 
week, 

Organized opposition by the Miami 
Beach Hotel Owners Assn., as well 
as from school and ‘church authori- 
ties, put the sponsors of the pro- 
posal in an awkward spot. 











Authors’ Agents 
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|particular novel isn’t top prize- 
| winner. 
| Contract concessions obtained 


\from Metro were won by a commit- 
|tee of the Society of Authors’ Rep- 
iresentatives, consisting of Nat 
| Lefkowitz, of the William Morris 
agency; Harold Matson and Annie 
Laurie Williams. Mctro spokesman 
emphasized that the new terms ap- 
'plied on contest books and would 
jin no sense be considered by Metro 
as a precedent in contracting for 
lother purchases. Agents -held their 





| victory important, however, giving 
lthem something to shoot at in all 
ibuys hereafter. 

Here are the major concessions: 
Television.. Metro to have tele- 
vision rights by film and living 


|actors for exploitation of the picture 
jonly,: Other live video rights re- 
main with the author, but he is re- 
|stricted from using or selling them 
'for seven years. Metro has option 
to purchase complete video rights 
|within the seven years at 25% of 
total paid to award winner. In 
event Metro doesn’t exercise option, 
ihas right to meet any offer by any- 
one else at any time. If no film 
is made during the seven years, the 
restriction is extended for another 
five years and option for five years. 
| Radio. Metro to have rights to 
exploit picture via radio with live 
actors or transcriptions. If Metro 
receives a fee, author gets half of 
inet. All other radio rights remain 
} with the author with restriction upon 
{use for two years from release of 





| Angeles, through the Panama Canal, | picture or four years from date of 


| contract, whichever is earlier. 
Dramatization. If a dramatization 
|is written by a third party or par- 
ties, the author shall contract for 
such dramatization only on basis 
| whereby the dramatizer agrees to 
accept a maximum of $15,000 for 
new, original and unique material 
not contained in the book. Metro 
‘has an option to purchase this ma- 
terial at not more than $15,000. 
Sequels. Metro shall have option 
on any sequels written by the au- 
thor at a price to be mutally agreed 
upon. Author required to offer the 
book to Metro on terms and condi- 
tions offered by any other company. 
Metro on terms and _ conditions 
offered by any other company. 
There are no restrictions on Metro’s 
having a sequel written, but must 
|pay the author $10,000 for each one. 


Exhib Objections 


it Continued from page 5 
minds was the fact that still ahead 
;are United Artists’ “Arch of Tri- 
umph” and 20th’s “Castile.” Like- 
wise RKO’s “Mourning Becomes 
Electra,” although this super-long 
epic is being distributed on a true 
two-a-day roadshow basis. Metro, 
bowing to the exhibs’ howls, has al- 
ready killed its idea of upped prices 
on “Green Dolphin Street.” 

One factor generally overlooked 
is that an exhibitor’s business is 
| generally off at least a week before 
;and after he runs a film at an upped 
scale. Thus, while an exhib might 
do top biz with the upped b.o. film, 
| the dip in his grosses preceding and 
following might negate the hypoed 
profits. 
| New angle was brought 





























into the 
argument by an indie exhib who re- 
isented the statement of Goldwyn 
jlast week that exhibs shouldn’t ob- 
ject to tilted scales when the public 
obviously is willing to pay for such 
pictures. To strengthen his stand 
the exhib declared he'd played 
“Duel” at upped prices and done 
near-capacity biz, 
he'd received few compiaints from 
\his customers. Despite the fact that 
{he'd run good pictures 
gross was off nearly 40°, from aver- 


| " : 
jage during those times. 


conceding that 


both the | 
iweeks before and after, though, his | 


Return of Rin Tin Tin 


Woods, a kindly priest, seeks to help 
the lad find himself. It’s a hopeless 
job until Rin Tin Tin, escaping from 
kennels in Santa Barbara, takes to 
the boy. From then on action cen- 
ters on dog’s efforts to keep away 
from his owner and stay with the 
boy. Finally, canine saves his own- 
er from a mob of wild dogs and is 
given to Bobby Blake. 

There’s plenty of tense action in 
Rin Tin Tin’s fight with a wild dog 
and other demonstrations of intelli- 
gence and training at the hands of 
owner-trainer Lee Duncan. Young 
Blake is good as the troubled refu- 
gee. 
up. Gaylord Pendleton, kennel op- 
erator, Claudia Drake, guardian of 
the boy, and Earl Hudgins complete 
the okay cast. 

Max Nosseck’s direction does a 
|} good job with the Jack De Witt 
|script. Lensing by Carl Berger and 
other credits measure up. Brog. 


Citizen Saint 
(SONGS) 
Hollywood, Nov. 4. 


State-rights release of Clyde Elliett pro- 
duction. Features Carla Darg@ Julie Hay- 
den, June Harrison, Clark Williams, Del 
Cansino. Directed by Harold Young. Screen- 
play, Harold Orlob; camera, Don Malkames; 
editor, Leongrd Anderson; songs, Harold 
Orlob, Arthur A. Norris. Previewed Oct. 29, 
‘47. Running time, 73 MINS, 

Mother Cabrini........ iss 
Sister Deiphina......ccsce: 





j 








Carla Dare 
..Julie Hayden 


DOrine 0... .csrcescccccccus: June Harrison 
EMO: PYiIGBDNSP ss cece ciccces Clark Williams 
5 ty OERERUTTIRCL TUT Lee 


CEweBina .cccocvsseccerceses Robin Morgan 
BECO wos vvicbdeseenedsrene Maurice Cavell 
Antonia ‘Tordini........ Lucitle Fenton 
Sister Grace.........e05-+...-J0Y Bannister 
Geter GaOres ..0sccnvens .-Ruth Moore 
Father Vail..........-:..Willlam Harrigan 
The POCRIOT... cass cccceecces Ralph. Simone 
The Prison Guard......... ..Wm. Sharon 
Archbishop . ee ms 
SOBRE ccc ccccncccccccce Lauretta Campeau 
Veronica ...ccrvccsceces «e+ Jane Dufrayne 
We SMURF vkc ote vcccases .Kurt Kupfer 
Committee Chairman........ Alma Du Bus 
Se ME vce baten's ..Richard Good 
ey Pera Boris Aplon 


Attempt has been made to detail 
the life and miracles of Mother 
Frances Cabrini but the results are 
sketchy and the appeal limited for 
commercial screenings. 
be sold through state-right distribu- 
tion and was produced by Clyde El- 
liott at the RKO Pathe studios in 
New York. Best selling for film 
will come through tieups with re- 
ligious groups for sponsorships, oth- 
erwise “Citizen Saint” has little to 
| attract ticket sales at the regular 
| boxoffice. 

Picture opens and closes with clips 
of the canonization of Mother 
Cabrini by the Pope in Rome. In 
between the Harold Orlob script, di- 
rected by Harold Young, works in 
a few of the Sister’s best miracles 
and manages general impression of 
her devotion to the church and a 
sense of humor that carried her 
through trying times. 

Carla Dare plays the title role and 
does well by it. 
that in which she miraculously re- 





fina, from death. Miss Hayden's ex- 
perience gives a lift to the scene. 
June HarrfSon as the singer who re- 
gains her voice through belief in 


Cabrini,” tune by Harold Orlob. A 
femme group do “Ave Maris, Stella,” 
by Arthur A. Norris. Clark Williams 
portrays a prisoner saved from ex- 
ecution a Mother Cabrini’s inter- 
vention. Photography by Don Mal- 
kames and other credits are okay. 


Brog. 
Driftwood 


Republic production and release. Sisare 


Arthur Roberts; special effecis, Howard and 
Theodore Lydecker. Tradeshown N. Y. 
30, '47. Running time, 8&8 MINS. 


nonter Guyder, ..odteckss ca: Teddy Infuhe 
Rev. MacDougal...........James Kirkwood 
POUR. ca es. vO ... Ray Teal 
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Homespun yarn about a small far- 
west town and its fight ‘against 
spotted fever is backed up by fine 
performances of five stars and strong 
| production 





Fact that Walter Bren- 
j}nan, Ruth Warrick, Dean Jagger, 
| Charlotte Greenwood and Natalie 


| Wood provide solid marquee deco- 
ration should bring “Driftwood” nice 
| boxoffice despite lack-lustre title. 
| Diminutive Miss Wood is the young- 
| ster who won attention as the little 
| refugee in “Tomorrow Is Forever.” 
“Ghost and Mrs. Muir” and “Miracle 
on 34th Street.” 

Story centers about Miss Wood as 
| the orphan girl who's left alone in 
| a desert town when her grandfather 
dies. He was the minister in the 
ghost town, and the precocious miss’ 
| knowledge of the Bible leads her ts 
| constantly quote passages from it. 
| Adopted informally by a young 


Woods as the priest measures | 


Film is to} 


Best sequence is | 


calls Julie Hayden, as Sister Del- | 


Mother Cabrini, sings “Saint Frances | 


Ruth Worrick, Walter Brennan, Dean Jag- | 
wer, Charlotte Greenwood, Natalie Wood; | 


features: H. B. Warner, Jerome Cowan. | 
Margaret Hamilton. Directed by Allan 
Dwan. Original screenplay, Mary Loos, 
Richard Sale: camera, John Atton: editer 


GC is oraxdeudce os emus Roth Warrick 
ee. ES Te OF Walter Brennan 
Dr. Steve Webster............. Dean Jagger 
Mathilda..............Charlotte Greenwood 
OIE 65+ 640.0008 bead OOS .Natalie Wood 
Mayor Snyder...............Jerome Cowan 
Rey. Hollingsworth...0..... H. B. Warner 
Essie Keenan.......... Margaret Hamillten 
Judge Beckett......es.e- Hobart Cavanaugh 
Abner Green..... Sesesebes oun Francis Fora 
er, Adama......c6s Sckis wah cant Alan Napier 
Hiram Trumbull...... Howland Chamberlin | 
matte Weller... ss earn ska cs oi James Heil 


Film Reviews 





Continued from page 8 


country medico and the town’s drug- 
gist in a nearby community, she 
manages to creep into the lives of 
many te figures in the typical 
village. 

For the most part this tale has 
been told in a straightforward man- 
ner but the near-deathbed scenes 
have been permitted to become 
slightly hokey. This is too bad be- 
cause Allan Dwan’s direction and 
the original screenplay by Mary 
Loos and Richard Sale had e¢arried 
through the story nicely up to that 
point. 

Brennan contributes one of his 
rare if familiar characterizations as 
the village’s pharmacist and town 
health officer. He is standout in 
;} every scene where allowed to have 
|much to do. Jagger makes a like- 
able young town medico anxious to 
combat spotted fever while Miss 
Warrick furnishes the heart interest 
as the schoolteacher with whom he’s 
in love. Miss Greenwood, usually 
strictly comedienne, has more or less 
a straight character as the homely 
aunt who's still waiting for the right 
man after 30 years. 

The Wood girl, of course, is the 
orphan, and excellent although per- 
mitted to become a bit verbose at 
times. H. B, Warner is in only for 
a slight bit as the elderly minister 
who dies in the first reel. Jerome 
Cowan and Margaret Hamilton head 
a strong supporting cast. Shepherd 
dog that figures actively in plot gets 
no billing but is remarkably good. 

Camera work of John Alton is un- 
usually fine while editing job of Ar- 
thur Roberts has resulted in mini- 
mum of lesser passages. Wear. 


16M DOCUMENTARIES 
UNIQUE BUT NOT B.0. 


Five shorts constituting the first 
program to be offered by Cinema 16, 
recently-formed non-profit organiza- 
ticn designed to present outstanding 
16m documentary or experimental 
films, indicates few of them will have 
any value whatsoever for the com- 
mercial theatrical market. Three out 
of the five screened in New York 
Monday (3) were surrealistic, far 
above the’ average filmgoer’s appre- 
ciation. Other two were acceptable 
but not too highly-entertaining doc- 
umentaries. 

If the shorts have any value at all 
for the commercial industry, it will 
be in presenting some new camera 
techniques or other production in- 
novations. Majors, forced to produce 
strictly for the commercial market, 
have been unable to experiment with 
the film medium as an art form and 
have thus admittedly never had the 
opportunity to do research on differ- 
ent methods of telling a story, oiit- 
side of such rare instances as the use 
of the subjective camera in Metro's 
“Lady in the Lake” last year. The 
Cinema 16 shorts, through dealing 
with abstractions, may thus have 
| something to offer. 

One of the five screened, incident- 
ally, has been banned by the New 
York State Censor board as immoral 
and the ban is now being appealed. 
Titled “The Potted Psalm,” the short 
attempts t6 describe in surrealistic 
terms the “chaotic inner complexities 
of our postwar society.” Erotic qual- 
ity of the picture is obvious to even 
the uncultured observer, with the 
characters getting downright vulgar 
in some cases. Censor board was 
probably well justified in its ban. as 
far as public showings are conceried. 

Shorts preemed yesterday ‘Tues- 
day) at the Provincetown Playhouse 
in Greenwich Village, N. Y. Intel- 
| lectuals and art critics wil) probably 
| go for them in a big way. Stal. 


| Presshurger | 
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O'. | viding the only threat to a monop- 


/oly by Rank. 

Because of the location advantages 
of San Francisco, Pressburger esti- 
| mated he could save considerable 
}coin on “Admiral’s” $1,500,000 budg- 
ret. If the dollar credits can't be ar- 
| ranged, he said, sets will be built in 
'London. Picture staris shooting at 
the end of April. 

Uniess he can get the Legion to 
relent, the Archers will be unable to 
}eome out on the $1,200,000 production 
cost of “Narcissus,” Pressburger 
said, despite good business in Eng- 
land. The changed ending, he ex- 
plained, has not been reshot, but was 
| footage already available. 

Pressburger said that the ‘“Nar- 
cissus” seript and finished picture 
had been okayed by the Johnston 
office and he was very surprised 
| that that wasn’t all that was neces- 
'sary to get dates in the U. S. If. in 
the future, Joe Breen, Production 
|Code Administrator, feels there is 
|any possibility of trouble with the 
\Catholic Church, Pressburger seid, 
ihe will submit the script to the 
' Legion. 
| British producer leaves New York 
| for Hollywood Sunday (9). He'll! re- 
main there a week and leave New 
| York for London Nov. 26. 
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».+..+ CHRISTMAS EVE" HAS 
OPENED AT THE EARLE THEATRE, 
PHILADELPHIA, TO THE BIGGEST 
UA BUSINESS IN TWO YEARS, 
AND IS HOLDING OVER FOR A 
SECOND SENSATIONAL WEEK! 


———-— a 
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PHILADELPHIA 

| RICHMOND SYRAC™ 

| WILMINGTON AKRON 
ROCHESTER CLEVELAND 
INDIANAPOLIS TOLEDO 
LOUISVILLE PITTSBURGH 

| KANSAS CITY ST. LOUIS 

| HOUSTON BUFFALO 

NEW ORLEANS COLUMBUS 

| ATLANTA BRIDGEPORT 

“ NASHVILLE NEW HAVEN 
MEMPHIS”. SAN FRANCISCO 
CANTON LOS ANGELES 
DAYTON MILWAUKEE 
HARRISBURG CHICAGO 
READING WASHINGTON 
BALTIMORE CEDAR RAPIDS 
NORFOLK WATERLOO 
PROVIDENCE OMAHA 
BOSTON SIOUX CITY 
SPRINGFIELD ATLANTIC CITY 








Keep your eye on this UA moneymaker opening immediately in ... 





WORCESTER 











Cosaponiads 9 





ERE = tm pe irerare, 


poms 


ee 


So OI ARS eo cme. il i amet too ent gimme 


eee peer ony 


wn enemy page ae 


Ss NT RE 7 z a 
a 


ro Gate 





ER EIN 
eae Ree ns P 5 tea 
Reece See 





PICTURES 


VARIETY 


Wednesday, November §, 1947 





Rank’s Yen for Dollars Gives U. S. 
First Call on His Film Projectors 


London, Nov. 4. 


Britain’s desperate struggle for 
dollars is going to sparkplug an in- 
vasion of the American market with 
British film equipment. In the wake 
of the successful entry of the latest 
model projector of J. Arthur Rank’s 
Gaumont-Kalee Co., at the annual 
convention last week of the Society 
of Motion Picture Engineers, the 
Treasury has indicated it will cancel 
orders for equipment in the sterling 
area to speed exports to the U.S. and 
other dollar sectors. 

That means, while a backlog of 
orders by British exhibs pile up with 
home factories, the equipment will 
be sent on preference to the U.S. to 
compete with American 
G-K, moreover, satisfied with Ameri- 
can interest in its 35m projector, will 
open New York offices shortly to 
push sales. It will be the first in- 
vasion of the American equipment 
market in the history of the indus- 
try. 

Rank wants the new projector to 
be installed in many of his British 
theatres as quickly as government 
okays are obtained. Whether he’ll 
also be forced to wait is problemati- 
eal. In Canada, the 60 new Odeon 
houses now under construction will 
install the model. 

Unit has a number of new gadgets 
including an automatic fire-fighting 
system built into the projector itself. 





Another Cal. Indie 
Sacramento, Nov. 4. 

New indie production company, 
O’Donnell-Keays Pictures, was in- 
corporated here by Joseph O’Don- 
nell, producer-writer, 
Keays, director. 

Outfit announced a program 
four films, starting with “Bashful 
Bandit” and “An Angel from Texas.” 


articles. | 
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arrangement, it is expected that he 
will be fully briefed on the matter 
and better able to assert the British 
government’s position. 
Prexies’ London Trip Off 

Arrival of Eadie in the U. S., along 
with a number of other factors, has 
resulted in cancellation of plans by 
a group of film company prexies to 
accompany Johnston to London for 
a top fling at a settlement. Instead, 
it is said, any accord will be set in 





Washington. 

British offer to negotiate, it has been 
learned, was actually received three 
weeks ago, but no immediate steps 
were taken inasmuch as the MPA 
and company prexies were occupied 
with the House Un-American Activ- 
ities probe, which was then pending. 
MPA exec committee, consisting of 
company toppers, decided at a meet- 
ing in Washington last Thursday (30) 
to authorize Allport to begin nego- 
tiations. 

Another factor which influenced 
MPA'’s delay was the impending ar- 
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rival last week of Walter R. Fuller, 
president, and B. W. Davis, secretary 
general, of the British Cine- 
matograph Exhibitors Assn. They 
returned to. England, Saturday (1), 
after a week of huddles in an “of- 
ficially unofficial” capacity with 
American execs. 
Compromise Plan 

Pair came with a compromise plan 
that was somewhat similar to that 
proposed in the U. S. recently by Sir 


itor. Fuller-Davis scheme was 
vaguer, with its major difference 
from the King plan being that U. S. 
majors would not be required to 
guarantee playing time for British 
pix. 

It was similar in the aspect, how- 
ever, that income from playing of 
British pix in the U. S. would be 
used to offset English purchases of 
American films. In that way, majors 
here would be encouraged to give 
British product all possible time, be- 
cause they’d, in effect, be keeping 
the money the films made. 

King’s plan was that the U. S. in- 
dustry should guarantee $16,000,000 
a year in playing time for British 
films, which would be approximately 
one-third of English expenditures on 
American product. Another third 
would be remitted to the U. S. in 
dollars and the final third would be 
frozen in England. 

Nothing Definite 

Fuller and Davis took nothing 
more definite back with them than 
what they brought over. There was 
no agreement by the American in- 
dustry with them on a plan. It was 
felt by many observers that their 
real reason for coming “unofficially” 
was to find out how much the 
American industry would go for, so 
they could rush back and brief 
Eadie and other negotiators. Also, 
as exhibs, they were interested in 
stirring up action toward a settle- 
ment before product begins to run 








™ short in England. 











2d Col. Pic in Month Into 
Loew’s B’way Showcase 


Loew’s Capitol, Metro's chief 
Broadway showcase, has-booked an 
outside picture for the second time in 
a month. Columbia’s “Swordsman” 
played two weeks at the Capitol, 
winding its run last Wednesday (29) 
night to let Metro’s “Unfinished 
Dance” come in the following day. 
“Dance,” too, will only play two 
weeks, with Columbia again getting 
the nod for “Her Husband’s Affairs” 
which opens at the Cap Nov. 13. This 
one is expected to run longer, how- 
ever, since Frank Sinatra will head- 
|line the stage show on that bill. 

With the percentage of occupancy 
in hotels down far less than film 
grosses, most industry observers be- 
lieve the boxoffice slump is due to 
Broadway’s high admission prices. 
Tourists, with less money to spend 
today, are wary of laying out any- 
where from $1.20 to $1.80 to see the 
same picture that they can see back 
home for half. 

Hotels, meanwhile, attribute their 
near-capacity biz currently to the 
mass of conventions that have hit 
N. Y. 


Distribs Cutting 
Co-op Ads 50%, 


Coin being spent by one of the 
major distribs in local advertising 
iin cooperation with theatres has 
| been cut in half as a result of a sur- 
|vey made by the company’s sales 
jchief. Statistical study revealed 
i that slices of up to three-fourths of 
the money spent locally could be 
eliminated with little visible effect 
on the b. o. 
| Survey was made in line with the 
|move by all @istribs to reduce the 
amount they are spending in coop- 
erative advertising. Effort is be- 
ing made to get the exhib to shoul- 
der a larger share. In the particu- 
lar company where the study was 
made, it was discovered that sharp 
cuts occasionally forced the theatre- 
man to put more coin into advertis- 
ing, but whether he did or didn’t 
there wasn’t any evidence that less 
local copy hurt business. 

Method of making the survey was 
to choose a picture on which there 
had been sufficient playdates, - with 
a normal amount of advertising, to 
accurately gauge its strength. Then 
another picture was selected which 
went into release about 18 months 
ago and which was equally strong 
at the b. o. and otherwise compar- 
able to the new pic. 

Tabulation was made of several 
hundred situations played by. the old 
film. In one column was placed the 
distrib’s expenditure on co-op adver- 
tising in each situation and next to 
it the gross obtained. For the new 
film, amount allotted each theatre 
for advertising was arbitrarily cut 
by 50% in some cases and 73% in 
others from the sum spent for the 
earlier picture. The gross return 
was then tabulated in the fourth 
‘eolumn. 

Results were completely mixed. 
In some cases, grosses for the new 
picture were lower than the first 
one, but in a considerable number 
of cases they were higher. Overall 
gross for the second picture was 
down about 15%, which the sales- 
manager figured was just about the 
average any picture is off from the 
boom period of 18 months ago. As 
a result, he assumed that the budget 
eut had virtually no effect. 

Company is now spending, there- 
fore, about half of what it used to 
on co-op advertising. The 75% cuts 
were felt to be excessive, although 
even in those cases the results were 








had been hurt. Salesmanager was 
quick to point out, however, that 
it’s possible to carry a good thing 
too far and each situation still needs 
careful study rather than just a 
whopping cut made at random. 


Vote on Pa. Sunday Pix 


Philadelphia, Nov, 4. 
The issue of Sunday pix in 47 





ing the state capital at Harrisburg, 
will be decided at the polls* today 
(4) in special referenda during the 
general election. 

Besides Harrisburg, other popu- 
lous communities to decide the issue 
are York, Altoona and Norristown, 


tion of outlawing Sunday showings. 
The towns are Ebensburg, Osceola 
Mills, McDonaid, Laceyvilie and 


Blakely. 
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inconclusive that the engagement | 


Pennsylvania municipalities, includ- |. 


a suburb of Philadelphia. Five other | 
communities, which now have Sun- | 
day movies, will vote on the ques- ! 








3D AND FINAL COLUMBIA 
SALES MEET ON IN S.F. 


San Francisco, Nov. 4. 

Final conclave in Columbia Pie- 
tures’ current trio of sales meets 
got under way at the Hotel St. 
Francis here today (Tues.) with 
the company’s general sales chief, 
Abe Montague, presiding. Previous- 
ly similar gatherings had been held 
in New York and New Orleans. 
Those attending the present sessions 
include home office execs, top sales 
personnel and staffers from some 10 
branches of the firm’s western and 
midwestern divisions. 

Besides Montague, 
delegates include Rube Jackter, as- 
sistant general sales manager; Mau- 
rice Grad, short subject sales man- 
ager; Louis Astor, circuit sales exec; 
George Josephs, Montague’s assist- 
ant, and H. C. Kaufman, manager 
of exchange operations. Field reps 
were headed by Jerry Safron, west- 
ern division manager, and B. C. 
Marcus, midwestern division man- 
ager. 











Clearances 


Continued from page 5 














of the decree, dealing with clear- 


ance, and so are averse to leaving | 
themselves open to any future legal | 


entanglements. Decree _ specifically 
states that whenever any clearance 
provision is attacked as not legal, 
the “burden shall be upon the dis- 


tributer to sustain the legality 
thereof.” 
Still another reason influencing 


distribs to cut clearances is the fact 
that, while key city runs have suf- 
fered heavy boxoffice declines dur- 
ing the last several months, biz in 
subsequent run houses and the 
nabes has picked up. Majors feel it’s 


still too early to determine whether 


that condition will hold. While it 
exists, though, they don’t want to 
take a chance of losing out on any 
heavy take in the nabes by with- 
holding a picture from them too 
long after it has completed its first 
run, 

While the. majors are wary of go- 
ing after clearance reductions as a 
body because of anti-trust regula- 
tions, they’re also aware that they 
ean’t cut clearance in any single 
territory individually. Metro is the 
only company yet to attempt to 
adjust clearances on its own, M-G 
sales veepee William F. Rodgers 
ordered a complete analysis on all 
clearance situations almost two 
years ago and the company branch 
and district managers wrapped up 
their adjustment work in most ter- 
ritories about 18 months ago. 


Follow 20th in Cleve 


For the other majors, however, 
it’s usually been found that as soon 
as One of them attempts to reduce 
clearance in one situation, the 
others will follow suit. Best exam- 
ple is probably Cleveland. Twen- 
tieth-Fox sales chief Andy W. 
Smith, Jr.. announced two months 
ago a plan to cut clearance there to 
21 days between first and subse- 
quent runs. While the company is 
still having trouble convincing first- 
run exhibs of the wisdom in the 
move, it’s notable that Columbia, 
Universal and Warners have subse- 
quently followed Smith’s policy in 
the Cleveland area. 











homeoffice | 


Commr. Fielding’s Shift 
Means Probable Demise 
Of New Theatre Code 


Ankling recently by Commissioner 
Benjamin Fielding from the New 
York license department by way of 
promotion as Welfare Commissioner 
leaves the fate and even the where- 
abouts of the City’s proposed new 
theatre code as a puzzle to indus. 
tryites. The comish, presumably, 
has been readying a revised book 6f 
regulations for flickeries for more 
than a year and had made frequent 
pronouncements on its imminent 
;debut. His successor, Patrick Mees 
| han, however, disclaimed any knowle 
edge as to its existance, no less its 
| stage of preparation, 
| Fielding had announced previously 
that he expected to hold open hear- 
| ings on the new code before askin 
| for its adoption by the City. He had 
jalready circularized the industry 
with a proposed set of rules covere 
ing film advertising. It would have 
banned misleading statements on 
casts and contents. 


New aeting comish said he knew 
of no such code. Since he served 
under Fielding as deputy for the 
latter’s tenure of office it’s likely the 
code was quietly shelved by Field- 
ing some time ago. Meehan declared 
he would follow in Fielding’s foot- 
isteps to “continue the wholesome 
relationship between the department 
| and the exhibitors.” He, like Field- 
| ing, would “bend backwards” in be- 
| ing fair on disputes. 
| 








Meehan for 20 years served in the 
Police Dept. working with the Dis- 
(trict Attorney’s office on extradi- 
| tion matters. During the war, he 
| was civilian senior investigating of- 
| ficer under Mayor O’Dwyer, then a 
brig.-general. 

Fielding figured in protracted 
litigation with Howard Hughes and 
United Artists on “The Outlaw” 
which he sought to bar from New 
York bookings. He also hit the news 
when he shuttered the Miami, small 
Sixth avenue theatre, for playing 
allegedly “hot” films. 





STOLTZ JOINS RANKS 


OF INDIE PRODUCERS 


Arnold Stoltz, for several months 
assistant to Harold Mirisch, Allied 
Artists veepee, resigned this week to 
become an indie film producer. As 
his first venture he’ll make “Man O’ 
War,” based on the career of per- 
haps the greatest racehorse in Amer- 
ican turf history. Rights to the 
story of the equine champion, who 
died last week at the age of 30, were 
acquired last year by Stoltz from 
Samuel D. Riddle, owner of the 
famed horse. 

According to Stoltz, picture will be 
a color film budgeted at $1,300,000, 
Title of “Man O’War,” he revealed, 
was registered with the Motion Pic- 
ture Assn.'s title registration bureau 
last August by Arnold Stoltz Pro- 
ductions. Film will be made entirely 
in the east, partly on location at 
Saratoga and at Media, Pa. where 
a track exists that’s said to be simi- 
ler to ‘racing ovals in use during 
“Man O’ War’s” sprinting days. 

Meanwhile Stoltz also has an in- 
terest in the Poche theatre, New 
Orleans, which he’s booking as well. 





ORIGINAL 
SCREENPLAY 


. ++. With tremendous suspense. Title and story 
lend themselves readily to exploitation of a sen- 
sationalized nature. Written to be produced on 
an extremely modest budget. Small cast... . 
85 per-cent of backgrounds are exterior. Script 
is ready for shooting. This literary property can 
be examined by reputable producers or agents 


by addressing Box 18, Variety, 154 West 46th 
St., New York 19, N. Y. 


House opened Sunday (2) with 
“Nicholas Nickleby,” a British film. 
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TEXAS! 


More than 300 
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Texas, the great 
Southwest, and 


neighbor states join 


tii 


in day-and-date 


these GALA 
WORLD PREMIERES! 


AUSTIN . . . PARAMOUNT, NOV. 5 
DALLAS . . . . MAJESTIC, NOV. 6 
HOUSTON . METROPOLITAN, NOV. 6 
SAN ANTONIO . . MAJESTIC, NOV. 6 
FT.WORTH . . . WORTH, NOV.7 
GALVESTON NOV. 7 


m ™ FABULOUS TEAAN 


starring 


William ELLIOTT - John CARROLL - Catherine MSLEOD ... alten DEKKER + Andy DEVINE 


PATRICIA KNIGHT RUTH DONNELLY JOHNNY SANDS ..: HARRY DAVENPORT. - ROBERT H. BARRAT - DOUGLASS DOMBRILLE 
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by EDWARD LUDWIG. - Ass Producer EDMUND GRAINGER 
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BOOKED SOLID! INTERSTATE .. . ROBB & ROWLEY . . . JEFFERSON . . . GRIFFITH 
..  FRELS AND LONG CIRCUITS AND BY HUNDREDS OF INDEPENDENT EXHIBITORS 
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St. Loo May Shutter Pre-Xmas Week 


To Cut Losses, 


St. Louis, Nov. 4. 


Exhibs in St. Louis and adjacent 
St. Louis County are mulling a sug- 
gestion to shutter their 110 houses 
during pre-Christmas week. At a 
meeting last week it was agreed that 
considering the poor business they 
always do that week _ it might be 
economical to close. It also would 
enable employees of the theatres to 
enjoy an additional vacation. 

The economy wave in the dis- 
tributing field has hit St. Louis. 


Jay Zimmerman, Metro office man- | 


ager, has been dropped after 27 
years. Herman Schwartz, Northern 
Tilinois salesman for Eagle Lion, and 
one of the office staff have been let 
out. Paramount has fired one city 
salesman. Metro salesmen have been 
recalled from the road and selling 1s 
being done by telephone. 

Andy Dietz, veteran midwest ex- 
hibitor, formed Cooperative Thea- 
tres. Inc., to book houses in suburban 
areas and buy theatre equipment, 
accessories and supplies. 

The recently organized Affton 
(Mo.) Theatre Corp. will erect a 
1,600-seater in Affton, a St. Louis 
suburb. It will cost $50,000. Fred 
Wehrenberg will also build a 800- 
seater in the vicinity of the new 
honse. 

Delbert Wagner has lighted his 
new 450-seat Ritz in Crossville, Ill. 
He also operates the Nox in El- 
dorado, Ml. ; 

The Warsaw, new 500-seater in 
Warsaw, Ill, has been opened by 
Justus Garard. It replaces his 300- 


Provide Vacations 


by Herb Buschman, salesman in the 
northeast Missouri area. 

Ted Tedesco has resigned from the 
St. Louis sales staff of Warner Bros. 
to join United Artists in Memphis. 
He succeeds G. Hammer, who be- 
comes branch manager for Film 
Classics in Memphis. 

Jehnny Walsh has been named 
manager of the St. Louis exchange 
for Screen Guild productions, suc- 
ceeding Andy Dietz. 

The Palace is being erected in At- 
lanta, ll., for L. E. Deuterman. 

New 450-seater is being erected in 
Sullivan, Mo., for Caesar Berutt and 
H. Wandel, who operate the Mera- 
mec in the same town. 

August Marchsei, head of Marchsei 
Bros., will erect a new house in 
| Lockport, Ill.. where it operates the 

320-seat Roxy. 
| Harry and T. E. Stewart have sold 
|the Lamar, 400-seater in Hayworth, 
Ill., to Chicago interests. 
Harry Lamont Builds Drive-In 
Albany. 

Harry Lamont, operator of drive- 
in* theatres at Middletown, Leeds 
and Lake George, N. Y., is building 
a fourth at Mayfield, N. Y., in the 
triangle formed by Amsterdam, 
Gloversville and Johnstown. It is 
scheduled to open in May. 

Lamont’s associates will be Gerald 
Schwartz and attorney Louis Sum- 
ber, of Albany. 

Schine Circuit, Inc., of Glovers- 








ville, is fighting the 15% increase in 


|rates granted to Smith & Howell | 


seat Royal. | Film Service, Inc., which transports 

The . Kerasotes Bros.  cireuit,} film to and from the exchanges and 
Springeld, Ill., will reopen the Sen-{}the Schine theatres. The Public 
ata, Springfield, which has been im- Service Commission allowed the 


ereased from 800 to 1,200 seats. 

Tony Tedesco has taken over the 
Southern Missouri territory for 
Warner Bros., succeeding D. J. 
Edele, now St. Louis exchange man- 
ager for Film Classics. 

The new Rio, the only motion pic- 
ture theatre in Churdan, Ia., lighted 
by W. H. Cook. 

Clarence Kaimann, of the Kaimann 
Bros. circuit and v.p. of MPTOA of 
Eastern Missouri and Southern 
Iilinois, was elected to represent the 
St. Louis zone as a national director 
of the Theatre Owners of America. 

A site for a new $100,000 drive-in 
near Rockford, Iil., has been pur- 
chased by interests representing 
Mannie Schermer. 

Bob Holliday, Warner booker in 


new rates, effective May 1. 

PSC auditors are currently check- 
ing Smith & Howell figures sub- 
mitted to the Commission to justify 
the increase requested. 





Cohen’s Montreal Berth 
Harry Cohen upped to the post of 
RKO’s Montreal exchange, succeed- 
ing H. H. McArthur. He was for- 
merly RKO salesman in Montreal 
territory. 
Ontario MPTA Elects Directors 
Toronto. 
At the annual meeting of the 





Motion Picture Theatres Assn. of 
| Ontario, with 325 members repre- 
senting the chains and 85% of the 
independent houses in the province, 


tol, Listowel; Roy Miller, Lincoln, 
St. Catharines; Floyd Rumford, Ki- 
neto, Forest; Lou Rosefiled, Westdale, 
Hamilton; Wm. Summerville, B & F 
Theatres, Toronto. . 

' They will elect their executive this 
week. 





Austerlade Joins Allied of Til. 
hicago. 

Chopin, Lindy, and Star theatres, 
all owned by E. R. Austerlade, joined 
Allied Theatres of Dlinois recently. 
Also joining ranks was the Cozy 
theatre, South Bend, Ind. Charles 
Lindau was elected a director of the 
organization. - 

Sy Jacobsen rejoins Manta & Rose 
cireuit as short subjects buyer. 

Hearst’s Herald - American has 
nixed all stiHs of Charlie Chaplin in 
connection with “Monsieur Verdoux” 
showing at the Grand. 


Shapire-Fineman Split 
Pittsburgh. 

Indie Shapire-Fineman circuit 
here has been dissolved and two 
partners, Mike Shapiro and Archie 
Fineman, will continue in business 
as individual exhibs, the former in 
Hazelwood and the. latter at the lo- 
cal McKee theatre. They remain 
partners, however, in the. Shafin 
Land Co., operating real estate. 


Shapiro-Fineman combine _re- 
cently sold.the Paramount in Brad- 
dock to Robert Leiber, whe had 
managed the house a long time for 
them, and prior to that had disposed 
of Temple theatre and the Regent 
Square. 





FWC Opens Crest 
San Diego. 
Crest theatre, a 748-seater, re- 
modeled into the de luxe class, was 
opened here by Fox West Coast, 
|making a total of 11 San Diego 
| houses in that circuit. Manager is 
| Al Dumont, who moves over from 
*s Roxy at Pacific Beach. 





e 
|| Oscar Switch 
| 
lof Triumph,” and Republic’s “Mac- 
beth” and “The Red Pony.” 

Also held up are Metro’s “Cass 
Timberlane,” “If Winter Comes,” 
“Summer Holiday” and “The High 
Wall”; Paramount’s “The Emperor’s 
Waltz,” “Dream Girl” and Hal Wallis’ 
“So Evil, My Love”; RKO’s “Mourn- 
ing Becomes Electra,” “I Remember 
Mama,” Samuel Goldwyn’s “The 
|Bishop’s Wife,” Rainbow Produc- 
ttions’ “Good Sam” and Lasky-Mac- 

















Continued from page 5 





St. Louis, has been transferred to|the following were elected to the |Ewen’s “The Miracle of the Bells”; 


Dellas, Tex. 

Ellis N. Shafton has replaced Ames 
Leonard on the St. Louis Film Clas- 
sics sales staff. Leonard is now St. 
Louis exchange manager for Selz- 
nick. 

Mrs. Rose Hearle has resigned as 
office manager for Columbia Pic- 
tures in St. Louis and been replaced 
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"RKO Radic Pictures, inc. and J. Arthur Ronk present 
JOHN MILLS- MARTHA SCOTT: PATRICIA ROC 
ia JAMES HILTON’S 











1947-48 directorate: 


Morris Stein, Famous Players 


Canadian; Clare Appel, Odeon Thea- 
tres of Canada; Nat A. Taylor, 20th- 
Century Theatres; Herb Allen, Pre- 
mier Operating Corp.; Ralph Dale, 
National Theatres; Sam Fine, B & F 
Theatres; Jack Hunter, Delta-Queens- 
Empire, Hamilton; Dick Main, Capi- 























(1. SAMUEL GOLDWYN presents =, 
| DANNY KAYE - VIRGINIA MAYO! 

and the Goldwyn Girls In 
The Sond Life of Waller Miley | 


ia TECHNICOLOR 
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: The Vagabonds 
is Edith Fellows 
A: Extra! 

Mary Raye & 





Alan Carney 





RADIO CITY MUSIC HALL 


Rockefeller Center 


Spencer Lana 
TRACY © TURNER © SCOTT 
in M-G-$f's 


“CASS TIMBERLANE”’ 











SPECTACULAR STAGE PRESENTATION .. 





20th-Fox’s “Captain from Castile,” 
“Gentleman’s Agreement,” “The 
| Snake Pit,” “Daisy Kenyon,” “Green 
Grass of Wyoming” and “Summer 
Lighting.” 

List continues with Universal-In- 
ternational’s “Mortal Coils,” Diana 
Productions’ “Secret Beyond the 
Door,” Nunnally Johnson’s “The 
Senator Was Indiscreet,’ Kanin Pro- 
ductions’ “A Double Life,” Mark 
Hellinger’s “The Naked City,” 
George Marshall- Walter Wanger’s 
“Tap Roots” and Rampart’s “Letter 
from an. Unknown Woman”; War- 
ners’ “Winter Meeting,” “Christopher 
Blake,” “Johnny Belinda,” “To the 
Victor” and “The Voice of the Tur- 
tle’; Columbia’s “To the Ends of the 
Earth,” “The Lady from Shanghai” 
and “Sign of the Ram,” and such 
top United Artists product as Bene- 
dict Bogeaus’ “A Miracle Can Hap- 
pen,” Triangle’s “Sleep, My Love” 
and Seymour Nebenzal’s “Atlantis.” 

Exhibs Suffer 

Academy move, while helping the 
producer put his best foot forward, 
can’t be described as exactly helpful 
to exhibitors, inasmuch as postpone- 
ment of national release dates will 
push showings of a lot of big pix 
back from the heavily patronized 
winter months to spring and sum- 
mer. ‘ 

It’s a bitter pill especially for local 
exhibs, who've been jacking up their 
terms this year, anticipating condi- 
tions similar to last year’s, when 
Goldwyn and Selznick, to name only 
two, were falling all over themselves 
to get showcases for their “The Best 
Years of Our Lives” and “Duel in 
the Sun.” Selznick finally had to 
make a deal with Metro for the 
Egyptian, and Goldwyn took the out- 
lying Beverly theatre. And RKO’s 
frantic reshuffling of schedules in 
order to get “It’s a Wonderful Life” 
in under the wire was just one sam- 
ple of what went on with the dis- 
tributors. 

There are strong indications that 
producers prevailed on the Academy 
to make the change, although Acad- 
emy announced it was doing so be- 
cause it wants to allow its entire 
membership and accredited news- 
paper correspondents, as well as the 
public, to witness the Awards pres- 
sentation. That meant switching to 
the Hollywood Bowl; in turn, it 
meant the time had to be changed, 
inasmuch as it gets awfully cold at 
night in the Bowl in March, 





™ | picture. 
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country of Scranton and Wilkes- 
Barre. 
Cathelic War Vets Also 

Cardinal's condemnation of the 
two films was preceded by a reso- 
lution passed by the Catholic War 
Veterans last Friday (31), which 
similarly condemned them. Organi- 
zation has, been picketing the two 
theatres since that time but busi- 
ness in both has been exceptionally 
good. “Amber” has been passed 
with a clean bill by the usually 
tough Pennsylvania state censor 
board. Board also gave the nod to 
“Outlaw” only three weeks ago, after 
helding it back more than five years. 

Cardinal’s ultimatum was scent in a 
letter to the two theatre operators. 
It said: “As you no doubt know, 
‘Forever Amber’ (or ‘Outlaw’) has 
been condemned by the Legion of 
Decency under a ‘C’ rating, which 
means that it is totally objectionable 
for both children and adults. Both 
the clergy and laiety of this arch- 
diocese, numbering 1,000,000 people, 
are so provoked at the exhibition of 
the picture despite the condemna- 
tion, that it is my duty to inform 
you in this instance that the prin- 
ciples of the Legion of Decency 
will be strictly enforced throughout 
the archdiocese of Philadelphia, 
which comprises Philadelphia and 
nine surrounding counties, 

“This means that unless you with- 
draw this picture within 48 hours, 
I shall direct all Catholics to boy- 
cott your theatre for one year. This 
boycott will be ordered against any 
other theatre that dares exhibit this 
Trusting by now that you 
have realized the indecencies of this 
picture and its danger to the morals 
of the American people and that you 
will spare me the unpleasant duty by 
withdrawing this picture within the 
aforementioned time .. .” 

Although this is the first time that 
Cardinal Dougherty has threatened 
such a boycott, he took similar seri- 
ous action against the film industry 
in his archdiocese nine years ago. At 
that time, he ordered all Catholics to 
“abstain” from going to any picture 
for a period of 60 days, attributing 
his decision then to what he con- 
sidered the general unpleasant tenor 
| of picture$ then being released. With 
|no comeback possible from the in- 
|dustry, biz fell off tremendously 
| during that period. 











| ‘Some Cancellations’ 
Admitted on ‘Amber’ 


Booking troubles for 20th-Fox’s 
“Forever Amber” continue to mush- 
room in the wake of the Legion of 
Deecency’s total condemnation of the 
picture. In addition to police ban- 
nings in several New England local- 
ities, several exhibitors have re- 
portedly cancelled “Amber” play- 
dates through fear of jeopardizing 
the goodwill of their Catholie cus- 
tomers. 

Andy W. Smith, Jr., 20th sales 
chief, admitted there had been 
“some cancellations” but refused to 
say how many. Smith and his staff 
had secured more than 3,000 bock- 
ings for the film between now and 
the end of the year and were train- 
ing their sights on getting at least 
11,000 playdates before “Amber” 
goes into general release at straight 
admission prices next August, 

Boston, paradoxically, is playing 
“Amber” but only six days a week. 
Mayor John B. Hynes last week 
overruled a protest by the city 
council, passing the film for all but 
Sunday showings. 

Picture was banned entirely by 
civic officials in Providence and 
Quebec and Catholic dignitaries in 
Columbus, Akron and St. Louis gave 
strict orders to their parishioners 
that they could not see the picture 
with a “safe conscience.” That ad- 
monition was originally laid down 
by Francis Cardinal Spellman last 
week in New York. 

In Rochester, N. Y., “Amber” re- 
sulted in the greatest fight staged 
against a film in the city’s history. 
It had been shown under a court 
show-cause order, after a judge 
ruled a city nix on the film null and 
void because the state law, which 
had passed the picture, takes prece- 
dence. Paramount city manager 
James H. Eshelman then announced 
the “Amber” showing would end 
yesterday (Tuesday), despite record 
biz which merited a holdover week. 

Political pressure revolving around 
Election Day yesterday aiso inter- 
fered with “Amber” showings. 
Schine zone manager in Geneva, 
N. Y., agreed to “delay” the film on 
a request from the mayor and Au- 
burn, N. Y., zone manager Joseph N. 
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hilly Showdown Battle 


Continued from page 3 
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Schwartzlander agreed not to show 
it on the advice of the Auburn 
mayor. 

Legion’s “C” rating is being felt by 
20th in other ways. With the pice 
ture doing tremendous business in 
all early dates, the company had 


hoped to be able to bring it back for. 


a quick re-play within 60 or 90 days 
of its original opening in most sit- 
uations. Most exhibs, however, 
while willing to play the picture 
once, reportedly won't dare bring it 
back through fear of Catholic re- 


prisals. For the same reason, ex- 
hibs in small situations have been 
found averse to giving the film any 
holdover playing time. 

Newspapers in several small towns 
have refused to take advertising 
copy en “Amber” and several radio 


stations have turned down any men- 
tion of the film. 





Sues te Break Up Queues 
Boston, Nov. 4. 

“Forever Amber,” getting a ter- 
rific play in the press as a result of 
Archbishop Cushing’s admonition to 
Catholics te boycott the film as well 
as the _ pre-opening uncertainty 
whether the local board of censors 
would pass it, got additional news 
breaks when a business house filed 
an injunction enjoining the Para- 
mount theatre to break up the long 
queues obstructing his jewelry firm. 
First time it’s happened here. 

The store, located on Washington 
street next door to the Paramount, 
seeks damages. The quadruple lines, 
forming before the theatre opened, 
extended for a block on Washing- 
ton, then up a block on Avery 
street, and remained about the same 
size for two days. Film, despite 
being ruled off Boston screens on 
Sunday, is setting house records at 
both the Paramount and the up- 


town Fenway houses Censors 
passed it after eliminating two 
scenes, 





SEEK NLRB AID IN 
SETTLING PIC STRIKE 


Hollywood, Nov. 4. 
Group of 45 film studio workers 


| filed an action with the National 
| Labor Relations Board in the hope 


of ending the jurisdictional struggle 
under provisions of the Taft-Hartley 
law. This is understood to be the 
first national test of the new statute. 

Workers are represented by Mi- 
chael I. Komaroff and Louis N. 
Wolf, labor relations counsellors. 
Their action is a result of the failure 
of Rep. Carroll D. Kearns and his 
Congressional subcommittee to set- 
tle the dispute. 

Film studio carpenters, number- 
ing more than 1,800, voted to con- 
tinue picket lines in their fight with 
the IATSE over set-erection juris- 
diction. 

Earlier in the week the painters 
and set designers voted to let their 
men go back to-studio jobs, if they 
could get any. 

Cinema Lodge 1185, International 
Assn. of Machinists, has voted to re- 
spect the carptenters’ studio picket 
lines. Refusal to permit members 
to return to studio jobs was ap- 
proximately two to one. 

Painters and set designers okayed 
the back-to-work for individual 
members last week, although both 
locals will continue to support the 
carpenters in the jurisdictional bat- 
tle over set erection. 


United's DC-6 Mainliner 300 
Luxury Flight 


Leave New York 12 noon 


Arrive Los Angeles 9:00 p.m. 


UNITED 
AIR LINES 


Airlines Terminal, 80 E. 42nd St. or 
Pennsylvania Hotel or 1 Wall St. 
Call Murray Hill 2-7300 
or an authorized travel agent 
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RADIO'S GOLD RUSH DAYS OVER 











Chances of Survival 


FCC's 


Washington, Nov. 4. 


study of the chances of survival for some 2,250 radio stations 


expected on the air by year-end 1948 sounds a definite note of “cau- 


tion.” 


It does not, however, make any Cassandra-like prophecies of 


bankruptcy for the less efficient broadcasters. 
Here are ‘the factors listed as favorable to the expanded broadcast 


industry: 
1. Extent to which present high 


business levels are maintained. 


2. Longrun tendency of overall advertising volume to increase. 
8. Prospects for an increased radio audience (through doubling in 


number of stations; sale of new 
programming designed to pick up 


sets; 


and development of specialty 
new radio listeners). 


4. Odds favoring radio in competition with other advertising media 
(newsprint shortages; large amount of radio time available as result 
of the doubling of st&tions; lack of a local newspaper in many new 
radio communities; advantages to national advertisers of the radio 


rate structure and existence of national and regional networks; 


in- 


creased availabilities of programs for local advertising sponsorship). 
5. Ability of broadcasters to develop more intensively the local and 


national spot advertising market. 


6. High profitability of established stations, indicating they can sus- 
tain some diversion of business to new stations. 

On the gloomy side, FCC lists the following unfavorable factors: 

1. Possibility of a recession at a time when bulk of the new stations 


are just getting started. 


2. “Fractionating” of the radio audience by dividing listeners par- 
ticularly in communities where there are now several new stations. 


3. Sharper competition from other media 


(continued high-level 


business «activity will have greater impact on mag and newspaper 
advertising than on radio; newspapers may develop more effective 
sales methods; tendency of advertisers, particularly national advertis- 
ers, to shop around more for most effective medium). 

4. Burden of high stations’ sales prices, i.e., the necessity of servicing 
capital investment in purchase of a station may “introduce an element 


of inflexibility” 


into station opeyations. 


5: Doubling of radio time for sale may result in rate cutting “with 
depressive effects on revenues and income.” 

6. Tendency for station costs to rise as revenues fall off and vice 
versa, particularly where live programming is used on both commer- 


cial and sustaining shows. 








CBS Script Backlog Getting 0.0.’ 
On Q.T. For Possible Film, Tele Use 


Mrs. Beatrice Buchman, the 


re-¢ 





cently divorced wife of Sidney Buch- 
man, Columbia Pictures producer, 
has been at work at CBS hdgs. in 
New York engaged in some hush- 
hush activity. It involves the tre- 
mendous catalog of scripts owned 
by the network and their possible 
conversion into film and television 
properties. 

CBS is keeping the project under 
complete wraps because the whole 
idea is still in the exploratory stage, 
with no exact inkling as yet as to 
just what Mrs. Buchman’s reap- 
praisal of the tremendous store of 
scripts will yield in the way of pos- 
sible sales to pix and television com- 
panies. When and if it reaches the 
negotiations stage, the Radio Writers 
Guild will be involved. 

Occasionally in the past, of course, 
there have been individual sales of 
radio scripts to pic companies nego- 
tiated either by the authors, stations 
or networks, but this marks the first 
time that a network has concentrated 
on the complete sifting of its prop- 
erties designed to channel scripts 
into other media. 

It’s long been the feeling at CBS 
(as for that matter, with the other 
networks), that having plunked 
down so much coin through the 
years for original scripts, it’s high 
time some method was found to 
capitalize on putting the more valu- 
able properties to secondary use 
rather than allow them to languish 
in the storerooms. 

Mrs. Buchman is engaged in an 
“executive office” assignment. 


Philly Radio Reporters 
Attain Maturity — At 
Least in Coppers’ Eyes 


Philadelphia, Nov. 4. 

Philadelphia radio reporters at 
long last are receiving courteous 
recognition from police authorities 
as legitimate newsmen. 

This was pointed up Wednesday 
(29) when WCAU commentator 
Charlie Shaw obtained a wire-re- 
corder interview with James Robert 
Collins, escaped convict turned re- 
Spected citizen, in the Bucks County 
prison as nearby Doylestown. 

For years previously, radio news- 
men had received anything but cor- 
dial treatment from police authori- 
ties, the usual treatment consisting 
of brushoff technique and, in some 
instances. even a physical roughing 
up. Now, apparently this is all 
changed, and police recognize the 
etherites as legit. 








JWT’s Hooper Jackpot 


J. Walter Thompson agency 
has hit the Hooper jackpot this 
month, grabbing a four-way pro- 
gramming parlay in the Top 10 
category. 

Fred Allen (Standard Brands) 
is in the No. 1 spot (tied with 
Bob Hope); Charlie McCarthy 
(also Standard Brands) is No. 4; 
Lux Radio Theatre (Lever Bros.) 
is No. 5 and Al Jolson (Kraft) 
is No. 8. 

Thus with every other show in 
the first eight out of the JWT 
stable, it’s strictly one of those 
agency “dream” billings. 


Wilder's WSYR 
$1,200,000 Sale 


Syracuse, Nov. 4. 


Sale of Station WSYR, pioneer 
Syracuse NBC outlet, to S. I. New- 
house, of Newark, N. J., principal 
owner of the Syracuse Herald- 
Journal and Post Standard, was re- 
vealed last night (3) by Col. Harry 
C. Wilder, owner, for a reported 
$1,200,000. 

Purchase includes all facilities and 
assets of Central New York Broad- 
casting Corp., which Wilder acquired 
in 1932. 

Newhouse announced that the en- 
tire WSYR staff will continue un- 
changed under Col. Wilder. Latter is 
also president of Stations WTRY, 
Troy, and WELI, New Haven, 
neither of which is involved in the 
deal. 

Purchase will immediately be 
submitted to FCC for approval. In 
addition to Syracuse dailies, New- 
house is publisher of the Newark 
(N. J.) Star-Ledger and a string of 
Staten Island-Long Island papers. 


Ann Gillis Back to NBC 


Ann Gillis, who was at CBS for 
many years as newsman Bob Trout’s 
assistant, is set to repeat a tempo- 
rary stint she did for NBC in 1944 
in handling network arrangements 
for coverage of the political party 
conventions. 

NBC confirms that she will help 
the web set up its convention shows 
next year, but hasn't said when she'll 
take on the assignment. 








LICENSEES I 
FOR TOUGH TIME 


Washington, Nov. 4 


A bulky, 112-page report entitled 
“An Economic Study of Standard 
Broadcasting,” was released with the 
blessing of five FCC commissioners 
here yesterday (3).. Bulwarked by 
pounds of statistics, the report makes 
it clear that possession of a radio 
construction permit is no longer a 
one-way ticket to the higher income 
brackets. 

The study stops short of any dire 
predictions—not knowing what fu- 
ture business conditions may be— 
but leaves the unmistakable impres- 
sion that licensees in some 287 “over- 
expanded” radio towns may be in 
for a tough time. 

And FCC is particularly gloomy 
about the chances of newcomers in 
metropolitan districts already served 
by five or more established stations. 
There are 724 new licenses in these 
“over-saturated” communities—ad- 
mittedly in an unenviable spot so far 
as competition is concerned. 

As a matter of fact, the FCC re- 
port is on the “conservative” side in 
assaying competitive odds. For it 
applies only to standard broadcast- 
ing and based on the bids on file as 
of last Feb. 7, 1947, makes its prog- 
nostications on the basis of 2,250 AM 
stations on the air by year-end 1948. 

Addition of some 1,000 FM and 100 
television stations in the next 18 
months will certainly not help the 


report went to press, new AM ap- 
plications swell the total of standard 
broadcast stations expected next | 
year to some 2,400. 


To date, only 25 permittees and one 
AM licensee have turned in their 
franchises. The luckiest fellows 


casters, as FCC sees it, are those 285 
operators in 276 towns in which no 
new stations have been authorized. 

However, they will still feel the 
pinch of competition when (1) sig- 
nals from one or more new stations 
in other communities become avail- 
able to their listeners; or (2) their 
service areas may be narrowed 
through interference from the new 
stations, The next luckiest group 
are the 403 new stations which are 
setting up shop in radio-less towns 
where their only competition will be 
the local newspapers or out-of-town 
papers and stations. Of this group, 
FCC says they are “in a rather 
favorable competitive position.” 
Their future depends on their ability 
to attract new listeners and on the 
level of economic activity in their 
communities. The new stations, 
however, may run into financial 
difficulties if these small communi- 


pre-war status. 

The report points out that even if 
the experience of 1945 is applied to 
the new single-station communities 


____ @ontinued on page 38) 


economic outlook. And since FCC’s | 


This figure presumes none of the | 


present bidders will. get cold feet. | 


among the present crop of broad- | 


ties return to anything like their | 





Reshuffle, With 


Ozzie & Harriet, Borden, Gen. Foods 
Involved in New CBS Programming 


Friday Spotlighted 





Blind Alley 


CBS last week came up with 
an idea of building a half-hour 
show around the four characters 
who tenant the Alley on the 
Fred Allen NBC show Sunday 
nights, but the idea practically 
died a-borning. 

CBS programming dept. put in 
a bid to Allen for an okay to 
utilize Kenny Delmar - Parker 
Fennelly - Minerva Pious - Peter 
Donald comedy parlay for a new 


show the web wanted to de- 
. velop. 
Allen, however, chimed in 
with a nix. 








‘Break’ Exit Adds 
To Biow Casualties 


Scheduled bowout of the Adams 
Hat “Big Break” Sunday night show 
on NBC, when the second 13-week 
cycle winds up in January, spot- 
lights one of the most drastic over- 
| haulings in agency programming in 
'recent annals. Show is out of the 
Biow production mill and repre- 
| sents the sixth casualty in almost 
with four of the 
cancellations stemming from client 
retrenchment. 
| “Big Break’s” 





| rapid succession, 


scheduled demise 
| (NBC hasn’t received the cancella- 
tion yet but is anticipating it) is 
cued to the two-fold Adams Hat 
plight of losing out businesswise on 
the fall season because of the un- 
seasonable weather, plus the heavy 
financial load involved in carrying 
a $10,000-a-week package, repre- 
senting a $1,000,000 time-talent in- 
vestment over a year’s spread. 
Biow “casualty” list included 
“Screen Guild Players,’ which Lady 
Esther dropped-and which Wm. Esty 
| agency subsequently picked up on 


behalf of Camel cigarets; “Suspense,” 
which Roma Wine has dropped in a 
budget reshuffle, concentrating coin 
in other media, and “Crime Doctor,” 
cancelled out by Philip Morris. In 
| addition, two other Philip Morris 
' showcases out of the Biow mill are 
scheduled for axing, with “It Pays 
to Be Ignorant” being replaced by 
the new Dinah Shore-Harry James 
musical, and Horace Heidt scheduled 





. | to go in as replacement for Milton 


Berle. 





Preem Into 


Hartford, Noy. 4. 

WCCC, which last Sunday (Oct. 
26) raised its voice for the first time 
is, on its nightly signoff, promoting 
the programs of Hartford’s four 
other stations. Station, a daytime 
affair, tells its last minute listeners 
‘of one good program on each local 
station, designating both time and 
station. Naturally programs pro- 
moted are available only when 
WCCC is off the air. 

Net result is terrific word of 
mouth reaction among localities and 
in radio trade in state. Station is 
being promoted under one of the 
most terrific barrages of promotion 
campaigning ever indulged in by 
and for a radio station. 

Another outstanding stunt was gift 
of $1,000 to local Community Chest | 
drive. This was in lieu of a grand 
opening program for the etherer. 
Naturally, this toc rated local ac- 
colade, from both press and citi- 
zenry. 

Station, on 1290kc and 500 watts, 


‘ 





Savitt Boys Parlay WCCC 


Stunt of Year 


is being operated by Max and Bili 
Savitt, heading the Greater Hartford 
Broadcasting Co. Both, leaders in 
civic and business affairs of the city, 
know about every trick of promo- 
tion ever invented. 

They started off ‘their promotion 
campaign with a teaser campaign in 
the local press. Followed this with 
| paid open letter in Courant and The 
| Times asking for listener advice as 
to programming, etc. Response was 
terrific. Next sent out several. thou- 
; sand letters to listening audiences 
| asking them to be the judges of the 
|station’s operation (termed a pre- 
view) before formal getaway on 
‘Friday (Oct. 31). Period between 
|actual airing on Sunday and formal 
|ethering on Friday was paralleled 
, by station execs to an out of town 
| play opening, a chance to get bugs 
| out of the production and give a 
| smoother opening. This too was 
| Stick promotion as it included hun- 
dreds of potential advertisers and 
their wives, with thousands of dol- 
lars of goodwill thus gained. 





+ 2 Major 





reshuffle of commercial 
programming in the still embryonic 
broadcasting season is on tap at 
CBS, with the spotlight thrown on 
the web’s Friday night roster of 
shows. Come January and, on the 
basis of the sweeping realignment 
of schedule, the present hit-and- 
miss sequencing of shows will be 
replaced by a solid parlay of pro- 
grams second only to the network’s 
toprated Monday night showcase. 

Here are the major developments 
currently in negotiation, involving 
multiple agency activity, reshuffles 
and canceilations affecting billings 
running into several million dollars: 

1. International Silver “Ozzie and 
Harriet” show, one of CBS’ most 
prized properties and regarded in 
the trade as one of the standout sit- 
uation comedies on the air, is slated 
for a switchover into a Friday night 
period. 


Program is currently neara in the 
Sunday evening at 6 slot on the net- 
work, but the client, it’s known, has 
long been anxious to bolster the 
show’s rating with a stronger time 
segment. It may go into the Friday 
9:30-10 period being vacated by P 
& G’s “FBI in Peace in War,” which 
moves into the Thursday at 8 time 
being exited by the cancelled-out 
“Suspense.” 

2. William S. Paley, CBS boss 
man, is reported unhappy over the 
Borden musical (Mark Warnow), 
which, despite its choice middle-of- 
the-evening slotting at 9, is low 
show on the Hooper tallies. Result 
is that CBS is reported serving neo- 
tice on Kenyon & Eckhardt, agency 
en the account, to get busy—or else. 
CBS is pitching up its own “Sweeney 
& March” comedy show as a possible 
replacement. 

3. The 8:30-9 period, currently 
occupied by General Foods’ “Thin 
Man,” will definitely be replaced by 
the Danny Thomas program. Young 
& Rubicam, agency on the GF ac- 
count, has completed negotiations for 
the comedian as “Thin Man” replace- 
ment, and new show bows in Jan. 2, 

4. Coming up the rear at 10 Fri- 
day night will be the new Dinah 
Shore-Harry James show as replace- 
ment. for Philip Morris’ “It Pays te 
Be Ignorant.” 

Reshuffle in the let’s-get-tough- 
and-down-to-the-business-of-bigger- 
ratings setup is oie of the most 
drastic in months, with impression 
prevailing that with the Fannie 
Brice-Danny Thomas-Ozzie and Har- 
riet-Dinah Shore parlay, plus a 
stronger Borden entrant, CBS can’t 
miss in the Friday night sweep- 
stakes. 


AFRA Campaigning For 
Nov. 20 Election in N.Y. 
Reaching Fever Pitch 


With the election of New York lo- 
cal board members of the American 
Federation of Radio Artists sched- 
uled for Nov. 20, campaigning in the 
union is reaching fever pitch. Both 
Independents and Artists Committee 
factions have named slates of candi- 
dates and one unaffiliated group is 
backing Minerva Pious, an incum- 
bent of the local board, a member of 
the national board and, until the re- 
cent national convention and elec- 
tion, a national vice-president. 

The Independents held a campaign 
meeting last Wednesday night (29) 
at the Capitol hotel, N. Y., with 
about 400 present, including Alan 





Bunce and Irene Beasley, Artists 
Committee leaders. Miss Beasley 
spoke in defense of the AC, but 


Bunce declined several invitations to 
talk, explaining he was “not pre- 
pared.” Clayton Collyer, generally 
regarded as AC head, did not attend 
the session, although he had exe 
pressed the intention of doing so. 
Speakers representing the Indies 
included Carl Eastman, Nelson Case, 
Ted Osborn, Mary Jane Higbe, Ralph 
Camargo, Jonn Larkin and Ben 
Grauer. Other speakers, not signers 
of the Indie statement of policy or 


(Continued on page 38) 
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Frank Stanton’s ‘All-or-None’ Stand 
On BMB Puts Squeeze on Mutual 





The squeeze on Mutual to join the? 


other three networks in re-subscrib- 
ing to the Broadcast Measurement 
Bureau was notched even tighter 
Monday (3) by CBS prexy Frank 
Stanton with disclosure of the full 
text of a letter he addressed to BMB, 
Sept. 29 to quiet “loose talk... 
about where CBS stands so far as 
the next round of BMB is con- 
cerned.” Gist of Stanton’s position— 
which has been an open secret for 
some time—is that there’s_ either 
going to be-four BMB networks or 
a “divided industry.” 

Referring pointedly to Mutual’s 
holdout in favor of its own “listen- 
ability” engineering measurements, 
Stanton said in releasing his letter: 

“If one of the four major net- 
works refuses to support BMB, and 
instead promotes a competing plan 
for coverage measurement, the whole 
cause of uniform radio measurement 
is in serious trouble. 

“Because we feel that substantial 
division within the industry would 
be fatal, CBS has executed its BMB 
subscription contracts on the con- 
dition that each of the other three 


major network shall also sign 
BMB network subscription con- 
tracts.” 


In his letter, Stanton said he felt 
that if Mutual holds out “BMB will 
go ahead with its plans because it 
will probably have enough money 
and enough important stations to 
float it without Mutual. But Mutual 
will go ahead with its plan too be- 
cause it has much to recommend 
it to smaller affiliates, to non-net- 
work stations, to new stations re- 
gardless of affiliation, and to sales- 
men generally who will seize upon 
it as a tool which makes a station 
or network appear almost as good as 
the next one.” 

Stanton, however, apparently is 
alone in his all-or-none stand. NBC, 


(Continued on page 38) 


Pearson & Allen, 


Hearst Duel Begins 


Baltimore, Nov. 4. 

Hearings in Hearst radio applica- 
tion for WBAL license renewal 
started here yesterday (3) before 
Commissioner Rosel H. Hyde, with 
Dempsey & Koplowitz and Littlepage 
& Littlepage representing Hearst 
and legal reps Marcus Cohen and 
Leonard Marks, with Frank, Skean 
& Oppenheimer, representing Drew 
Pearson and Robert S. Allen. John 
E. McCoy, of the FCC law division, 
is counsel for the Commission. 

Motion by William J. Dempsey, 
Hearst counsel for postponement in 
order to investigate position of 
former Assistant Secretary of State 
Sumner . Welles, revealed as stock- 
holder in Pearson setup, was denied 
when testimony revealed Welles no 
longer interested. Hearing here was 
set by Commission to hear local wit- 
nesses on both sides but none ap- 
peared at morning session. Indica- 
tions point to continuation of hear- 
ing in Washington hereafter. 

Request 
hearing by entire Commission was 
denied. Attempts to negate in record 
of present hearing the original Blue 
Book charges against Hearst were 
made by Dempsey. Commissioner 
Hyde said hearing will examine 

(Continued on page 36) 


Soria to D’Arcy Agcy. As 
Coca-Cola Eyes Europe 


Dario Soria, assistant director at 
CBS, is leaving net Friday (7) to 
join the D’Arcy agency, as produc- 
tion and administrative assistant to 
Paul Lewis, head of agency’s radio 
dept. Agency handles the Coca-Cola 
account. and is planning eventually 
to expand through Europe. They 
asked Soria in because of his radio 
experience abroad. 

Last February, for instance, Soria 
went to Italy with some singing com- 
mercials recorded here for Standard 
Brands, which he put on the air 
throughout Italy for Royal Baking. 
The five one-minute spots weekly 








had a tremendous response, in mail, | 


etc. and came to attention of a 
D’Arcy exec traveling in Europe. . 


Soria has been with CBS five and | 
a half years, his last assignment be- | 
ing “Opinion Please” which he’s di- ' 


rected the past five weeks. 


by Dempsey for new | 


Collingwood to Coast 


CBS is shifting news staffer 
Charles Collingwood to Hollywood 
for assignment by Don Thornburgh, 
web topper. on the Coast. 

Currently Collingwood, a returned 
war correspondent for the web, is 
handling the. 11-11:10 p.m, news 
Mondays through Fridays. 


Agencies Squawk 


On AFM Clause 


Ad agencies are kicking up an in- 
creasing storm of protest against 
signing contracts for musicians 
which include a clause recently 
promulgated by the American Fed- 
eration of Musicians and which all 
talent agencies have been ordered to 
attach to contracts. This clause, in 
gist, makes it clear that the signee 
shall be able to breach the agree- 
ment without notice in the event 
the AFM orders its members to 
cease work. That in doing so a 
leader or musicians are not open to 
liability. Piece begins, “nothing in 
this agreement shall force a man to 
woriti:’.." 

While some agencies have agreed 
to the clause, the majority have not 
and are refusing to sign contracts 
into which it has been asserted. At 
the moment there is a sharp dispute 
going on between NBC and the 
union over a package show sold the 
network by the William Morris 
agency, It seems that negotiations 
for the unit went on and were com- 
pleted before the clause was ordered 
affixed to all contracts, but that it 
was inserted just before the contract 
went to NBC for’signature. Net’s at- 
torney refused to allow the papers 
to be signed and returned them to 
Morris. 

Nets and ad agencies feel that the 
clause leaves them wide «pen to loss 
of musicians without comeback in 
the event the AFM gets into a dif- 
ficulty for even the slightest reason 
with any indie station in the coun- 
try. 


Mutual Opens Shop Early 
For Peter Paul News Strip 


Mutual for the first time will open 
its lines at 8 a.m. instead of 9 a.m., 
Mondays through Fridays, starting 
next week in order to air a new 
web news show sponsored by Peter 
Paul, the Mounds candy maker. Deal 
set yesterday (Tues.) by Abe 
Schechter, MBS veepee over news, 
calls for the stanza to be carried at 
8 a.m. in all time zones. Fifty-two- 
week order is for full-net coverage, 
but so far the show has been cleared 
on only 250 stations. Agency is 
Platt-Forbes. 

Stint will be done from N. Y. for 
the eastern zone by Carl Caruso and 
+}from Chi for the midwest by Robert 
| Hurley. Newsman to handle the 
Coast airer from L. A. is still to be 
selected. 

















themselves in the coveted Top 15 


the bill. 
Only six of the shows slotted in 





TOP 15 
BS ere 23.2 
WE: R564 wa. 2.6 cc oe 0 23.2 
Fibber & Molly ......... 22.9 
Charlie McCarthy ....... 22.1 
Lux Radio Theatre...... 22.0 
Walter Winchell ........ 20.3 
te MN a vc os veces 20.0 
Al Jolson ..... Freee - 19.6 
PPnOG AGF. 6a. 05.kk x8 19.6 
Rl) a ae 19.4 
Se BO ee eee 18.0 
es Me a civ as eke atte cee 
Burns & Allen .......... 15.9 
My Friend Irma ......... 15.7 


Truth Or Consequences. . 15.2 











TOP NEWS WOMAN 


LUCILLE HASTINGS 


KLZ’s women’s news editor is the 
three-times winner of first place in 
the National Press Women’s contest 
for the best prepared radio news- 


cast. 
KLZ, DENVER. 


It's Up to Coy 
‘Whether He Wants 
Top FCC Berth 


Washington, Nov. 4, 


President Truman yesterday (3) 
named Paul A. Walker as acting 
chairman of the FCC to replace 
Charles R. Denny, Jr., resigned. 


Truman said he did not know 
when he would get around to nam- 
ing a permanent chairman to suc- 
ceed Denny. Walker is an Oklahoma 
Democrat and the commissioner 
with most seniority at FCC, 











Washington, Nov. 4. 


Wayne Coy, manager of the Wash- 
ington Post radio stations WINX and 
WINX-FM, has been definitely of- 
fered the job of FCC Chairman, it 
was learned here last week. Whether 
he will accept the post is another 
matter, since it involves a consider- 
able financial loss. 


Although Coy has been given 
right of first refusal on the job, situ- 
ation may well change by Jan. 6 
when President Truman expects to 
send an FCC nomination to Capitol 
Hill. The White House killed re- 
ports of any special-session appoint- 
ments last Friday (31) with the dis- 
closure that President Truman would 
fill no agency vacancies before the 


(Continued on page 36) 


FOSTER TO HEAD CBS’ 
TRADE, MAG PRESS DIV. 


George Crandall, CBS press chief, 
is effecting a major reshuffle within 
his department aimed at hypoing 
the operation’s efficiency. Crandall 
is setting up a Trade and Magazine 
Division, with Mike Foster desig- 
nated as manager. 


Berlyn Reuben, new to the CBS 
press dept., Harry Feeney and Tom 
| Mahoney will be Foster’s aides in 
|the new setup, 

As previously announced, Ethel 
Kirsner is resigning CBS press dept. 
to join the Margaret Ettinger pub- 
licity office in New York. 














== 





Top 15 and the Opposition 


It’s Bob Hope and Fred Allen tied up with a 23.2 rating for the No. 1 
spot in the newest (Oct. 30) Hooper tallies. 
trants, only Al Jolson and CBS’ “My Friend Irma” have entrenched 


Of the new season’s en- 


bracket. For NBC it’s practically a 


reprise of last season, represented by 12 of the Top 15, with CBS’ “Lux 
Radio Theatre” and “Irma” and ABC’s Walter Winchell rounding out 


opposition to the Top 15 managed to 


come through with a 10 or better rating. 


Total 
Network 
OPPOSITION Competition 
ee 10.5 
Ei.4 GOMOD DIOCCOE. 266s. ivinene, ee 
xa 10.0 
11.1 Sam Spade ... we 
SE es inns Neie gmat 15.3 
te 19.3 
eaters 12.0 
ee 15.9 
Re rot 
Sec o Bee 
Kb ces 11.3 
10.0 Johns Manville News ..... 16.4 
Wien ka 13.8 
10,0 Famous Jury Trials ...... 18.0 


complaints. Government asked a 


be forced to offer their shows to 


the film majors are forced to sell 


single. network for its locality, 


History Repeating Itself? 


Anti-trust action brought against the four major networks last week 
bears a striking fesemblance to the anti-trust action now pending 
against the major gompanies isi the film business, For that reason it's 
believed the course of the suit will follow along the same lines as the 

Im suit, which means it might eventually wind up in the hands of the 

upreme Court for a final decision. 


Suit against the film majors was brought by the Government, which 
charged the companies with a conspiracy to monopolize the industry 
and, in so doing, to withhold product from independent theatres; to 
‘fix admission prices, and to set up a system of franchises among other 


change in sales policies and com- 


lete divorcement of all affiliated theatres with the producing-dis- 
ributing companies that own and operate them. 


Suit against the radio nets follows the same general lines. Nets are 
charged with a conspiracy to monopolize the broadcasting industry 
and, in so doing, to withhold network shows from indie stations and 
to fix price rates. WSAY, the station bringing suit, asked complete 
divorcement of all owned-and-operated stations from the nets and 
Similar changes in time sales procedure. 


Decision in the film industry’s anti-trust action was handed down 
by the N. Y. federal court, which later put through a decree 
was then appealed to the Supreme Court. Same_action may be ex- 
pected, consequently, in the radio suit. 
over, believe that some of the points in the film anti-trust decree 
may be duplicated by the radio decree. 


Case 


Some radio legalites, more-« 


Film decree, for example, attempted to set up a system of auction 
bidding sales for each picture, with the picture to go to the highest 
bidder in competitive area. Nets, according to some observers, might 


the highest bidding station in each 


locality, taking into consideration, of course, the coverage of each 
station and other factors of importance to sponsors. 


And, just as 
each picture individually, the radio 


nets may be forced to sell each show individually. That would mean 
that different loeal stations might carry different shows from each 
net, instead of one station carrying the entire programming of a 








amate - 





Webs Deny WSAY 


Price-Fix Charge; 


Say All Prices Mutually Agreed On 





Hobbs Exits GAC 


Frank Hobbs resigned last week 
from the radio dept. of General Art- 
ists Corp., leaving Danny Hollywood 
as sole member of the radio dept. 
Hobb’s plans are currently indefinite. 

No successor to Hobbs is expected 
to be named until Thc. mas Rockwell, 
GAC head, recovers from a flu at- 
tack, 


D.C. Disk Jockeys 
In Strike Walkout 


Washington, Nov. 4. 


A half-dozen announcers and disk 
jockeys at local, daytime station 
WOOK went on strike here last week 
protesting the station’s “unfair labor 
practices” and refusal to negotiate 
with the American Federation of 
Radio Artists. Owner and WOL 
commentator Richard Eaton denies 
the charge and in a public statement 
said he offered to let the AFRA 
board of directors prescribe any 
method for cutting down staff. Eaton 
claims, with reduced hours of oper- 
ation ahead in the fall and winter 
months, he must cut staff. 

It is the first strike of the Wash- 





AFRA claims it had no 


station and has made haste slowly 
in negotiating for contracts with the 
revenue-poor newcomers. The 
WOOK situation, however, according 
to AFRA attorney Jessie Mesitte, 
presented “unique” problems and 
“outrageous anti-union conduct” by 
Eaton. 

Specifically, the union charged 
that shortly after it filed a request 
to negotiate, Eaton inquired into the 
AFRA affiliation of one of its an- 


(Continued on page 38) 


Scripters Turn Thesps On 
‘Comedy Writers’ Show’ 


Package producer Frank Cooper is 
auditioning new show ideas on both 
coasts this weekend. Friday night 
(7) a “Comedy Writers’ Show.” in 
which scripters whip up their lines 
before a mike, will get an agency 
showcasing in Hollywood. In the 
cast will be writers Don Quinn, Milt 
Josephsberg, Len Stern and Harry 
Ruskin. 





for a comedy-gimmick stanza called 
“Oh, No,” scripted by Will Glick- 
man and directed by Herb Moss. 
Cooper's also revamping a comedy 
starrer with Jackie Kelk. 
interested, but passed it up on the 





basis of its initial tryout. 


ington AFRA local in seven years! 
|}and the first walkout at a daytime 
| station here. 
wish to call a strike on a daytime | 


N. Y. audition is set Saturday (8) | 


ABC is! 


* Allegations of price-fixing brought 


against the four major networks in 
an anti-trust suit filed in New York 
federal court last week were 
promptly denied by the web chiefs, 
with their argument based on the 
claim that all prices are mutually 
agreed upon by the network and 
its affiliated stations. 

Suit was filed Friday (31) against 
NBC, -CBS, ABC and Mutual by 
WSAY, Rochester, N.Y., indie. Station 
owner Gordon P. Brown charged the 
webs with conspiring to monopolize 
the broadcasting industry and that, 
under this “unlawful power,” they 
excluded WSAY from access to the 
national advertising market. Suit 
asked triple damages in excess of 
$12,000,000, an injunction against the 
alleged boycott of WSAY by the nets 
and, what’s probably most impor- 
tant, a cancellation of the licenses 
of the webs’ owned-and-operated 
stations. 

Station at present is receiving net- 
work shows from both ABC and 
Mutual but declares both webs had 
attempted to close their contracts. 
To prevent this, WSAY obtained a 
temporary injunction restraining the 
two webs from cutting it off any 
shows it’s presently carrying until 
the first court hearing. Hearings are 
tentatively scheduled to tee off today 
(Wed.). 

Station bases its claims to sue 
under the federal anti-trust laws on 
the allegation that the nets refused 
to make shows available ‘unless the 
networks retained the power to dic- 
j tate the price at which the station 
sold its time to advertisers.’ When 
WSAY refused to kick through with 

(Continued on page 36) 


SUIT CHARGES NBC 
PENSION PLAN INVALID 


Los Angeles, Nov. 4. 
Validity of NBC’s pension plan is 
the basis of a suit filed in Superior 
Court by H. M. Farrar, discharged 
employe of building maintenance 
department. Action asks recovery of 
$2,203 in accrued wages, $23,760 
damages and loss of earnings based 
on a life expectancy of 12 years. 
Suit charges he was discharged 
when he reached the age of 65, con- 
trary to the ternis of his employ- 
ment. 


WGN in Shubert Deal 
For Operetta Airings 


Chicago, Nov. 4. 
Henry Weber, musical director of 
WGN, Mutual’s Chi outlet, has ne- 
gotiated a special contract with J. J. 
| Shubert for broadcasts of “Katinka,” 














| ‘Rose Marie,” “Firefly,” “Student 
| Prince,” “Blossom Time” and 
| “Countess Maritza.” 

Operettas, which haven't becn 


aired in several years, are skedded 
‘for “Chicago Theatre of the Air.” 








; 
ne 4 





=< 





| 
j 
i 
| 
i 
i 
i 
i 








ae 


" 
a 4 








| 
| 





Wednesday, November 5, 1947 





NETS GIVE WRITERS 





‘THE WRITERS ADVANCE 


It has been fashionable in the past to speak of the radio writer 
as a neglected stepchild of the medium, but after Nov. 15, when 
the new National Basic Agreement goes into operation, the 


fashion should change. 


Freelancers now have a considerably 


improved status; their contributions are better protected, and 
most of their major grievances of yesteryear are now corrected. 
Big victories are implicit in the separation of different kinds of 
rights and the networks’ agreement to make separate payments 
based on the degree and duration of control they wish to acquire 
over scripts. The Radio Writers Guild after some 10 years in 
existence now possesses for the first time a freelance scale of 


minimum payments. 


This freelance contract seemed far away seven months ago, 
when bargaining began at Radio City in the unfriendly atmos- 
phere created by 14 months of abortive talks between the Guild 
and the advertising agencies. Nor did it improve good feeling 
that the networks, which resented the Guild’s opening gambit of 
first taking a strike vote, were made the victims of practices in 
the trade of which they were largely, and by Guild admission, 


innocent. 


The networks and the writers, however, eventually 


overcame these emotional difficulties and serious negotiating 
ensued. Both sides came to realize how complicated was the 


business of buying, leasing and protecting writing values. 


The 


writers’ claim that theirs was the basic value in any show and 
accepted, but with the reservation that showmanship and show- 
casing were co-equal in the final practical result. 


Name writers and writers of unusual skill will continue to be 
over scale as they’ve always been. The rank and file of crafts- 


men meanwhile acquire new security and new prestige. 


It’s all 


part of radio’s coming to greater artistic maturity. 











NBC Indicates Rate “Adjustment, 
In Face of Spiraling Operating Cost 


NBC served notice this 
its intention of increasing rates for 
network time, probably to become 
effective next summer. In a letter to 
sponsors and agencies, Niles Tram- 
mel, president, announced that there 
would be no general network rate 
adjustment before next May 1, On or 
after that date, he indicated, NBC 
would allow six months’ protection 
for current advertisers, instead of a 
year, as at present. 


CBS recently announced a revised 
discount system, effective with new 
contracts starting in 1948, which will 
in effect give the network a 10% 
rate boost on evening time. 


In explaining the NBC decision to 
modify its discount schedule, Tram- 
mel noted that the network had not 
had a general station rate rise since 
October, 1939, and that- NBC had in- 
troduced the full network discount 
plan in August, 1942, granting a 10% 
annual discount on top of all other 
discounts. 

The NBC exec also stated that al- 
though the net withdrew 2% of 
volume discount in September, 1943, 
net costs to qualifying advertisers 
for 1939-47 have decreased more 
than 5%, and that maximum dis- 
counts, formerly 25%, are now 30%. 
Despite increases of 28% (to 35,900,- 
000) radio families and 46.7% (to 
66,000,000) sets in use during the 
1939-47 period, the network’s ex- 
penses (excluding television de- 
velopment) have risen 3342%, Tram- 
mel asserted. 


ALAN LOMAX GETS NIGHT SLOT 


Mutual is so happy with the re- 
sponse to Alan Lomax’s half-hour 
Wednesday noon stint as a folksong 
disk jockey that the stanza is to be 
shifted into a night period. 

Most likely spot is the 10:30 Mon- 
day segment, 








week of? 





Mutual Swipes Army-Navy 
Gillette Gridcast From NBC 


Mutual has swiped the Gillette- 
sponsored Army-Navy game broad- 
cast from NBC. Web, which already 
has about all of the razor outfit’s 


other sports bankrolling, moved in 
this week and inked a deal to air 
the A-N classic Nov. 29 from Mu- 
nicipal Stadium, Philly. 

Sportscasters who'll 
play-by-play and 
selected next week. 


Schoenfeld Slated 
For Top WJR Job 


Chicago, Nov, 4 

Merritt R. Schoenfeld, of Schoen- 
feld, Huber & Green, Chi, is slated 
for V.P. and general manager of 
WJR, Detroit. Schoenfeld would re- 
place Owen Uridge, who exited Oct. 
8, following disagreement with own- 
ership. Schoenfeld is a longtime 
chum of Harry Wismer, ABC sports 
director and guiding hand of WJR. 

Move would leave Schoenfeld, 
Huber & Green a one-man outfit, 
since Mike Huber left recently to 
manage WGIL, Galesburg, Ill. Lew 
Green, founder of the firm, formerly 
produced ABC's “Breakfast Club,” 
when Schoenfeld was assistant to 
E. R. Borroff. V.P. of ABC's central 
division. 


handle the 
color will be 








NEW PACT ADDS 
OURIBES PUNCH 


National Basie Agreement between 
the Radio Writers Guild and the 
four networks for a standing com- 
mittee to interpret borderline appli- 
cations, will establish a wholly new 
and in some ways revolutionary re- 
lationship between freelancers and 
buyers of literary material. 


Agreement for an _  eight-man 
standing committee (four from the 
Guild, four from webs), is bound 
to attract much attention from 
magazine and book officials. It may 
well make the Radio Writers Guild 
one of the stfongest rather than the 
weakest affiliated group within the 
Authors League of America. 


In addition to the standing com- 
mittee, the Guild gets “almost” a 
closed shop for freelancers in New 
York, Chicago and Hollywood. The 
exceptions allowed under the con- 
tract were important to manage- 
ment, which feared any arrangement 
that could be interpreted as giving 
the Guild an absolute monopoly over 
the source of supply for radio writ- 
ing, ideas and so on, 

Only criticism of the agreement 
at last week’s mass meeting in New 
York was on the question of minima 
(see chart). However, these are 
considered fairly good in the light 
of fees paid in the past by such 
script operations as Air Features, 
NBC Thesaurus, World, Ziv, Himan 
Brown, and others. The minima 
have to be considered in relation to 
those who paid less and not against 
thse who have paid or are paying 


more, in the view of the Guild 
leadership. 
Latter Seems satisfied that they 


have a good seven-year deal to start 
with. Peter Lyon, retiring president 
of the Guild, gets a major share of 
the kudos with Roy Langham, the 
new national secretary having been 
in on all the negotiations, too. Sid- 
ney Fleischer officiated as Guild 
lawyer after the initial period when 
Herman Gray started off. 


It’s understood that the incoming 
Guild president, Erik Barnouw, feels 
that he begins his tenure under ideal 
conditions compared to the past. 
RWG now has staff contracts with 
ABC, CBS and NBC and freelance 
deals for all four coast-to-coast 
webs. : 

Sponsors Next 

Just how much trouble the Guild 
may now have in extending its net- 
work basic agreement to the adver- 
tising agencies and sponsors remains 
to be noted. Legally the webs are 
committed only for programs pro- 
duced by them as sustainers or com- 
mercial packages. 

In addition to the new minima, 
the virtual Guild shop (nine out of 
10 writers working for‘a network 
must be Guild members) and recog- 
nition of RWG as bargaining agent 
for all radio writers, agreement also 
covers question of rights. 

Deals for “single use right” carry 
with it some “incidental rights” such 
as promotion, publicity, publication 
of scripts in part restricted to com- 
pany promotional publications, loan 
of properly credited scripts to 
schools and colleges on a restricted 
classroom basis, ete. If the writer 
desires, the company may also pur- 
chase “exclusive rights” in a given 


(Continued on page 36) 
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11th Hour Balloting on Industry Code 
Survey Full of Explosives for NAB 
As Rebellion Spreads | in Indie Ranks 





Petrillo’s Mouthpiece 

From all indications James C, 
Petrillo has started to move into 
the “goodwill” picture to offset 
what the industry has long con- 
sidered his chief stumbling 
block—lack of proper public 
relations. 

Petrillo this week retained 
Milton Diamond as the AFM 
attorney, succeeding the late Joe 
Padway, presumably as prelude 
to a public relations job which 
is seen as the initial step toward 
conciliation aimed at averting 
an industry-wide strike after 
the first of the year. 

Diamond was a member of 
the board of Decca Records and 
attorney for the disk company 
when he settled the first AFM- 
phonograph squabble. Former 
New York Governor Charles 
Poletti is his partner in Poletti, 
Diamond, Rabin, Freidin & 
Mackay. Bernard J. Rabin was 
a candidate in yesterday’s elec- 
tions for the N, Y. Supreme 
Court bench. 


Split FCC Grants 
5 N.Y. FM Slots; 
News, Post Nixed 


Washington, Nov. 4 
FCC today (Tues.) made public a 
series of decisions peppered with 
dissents and sure, in the opinion of 
observers, to arouse demands for re- 


consideration. The decisions, reached 
10 days ago, were to grant New 
York City FM licenses to: 

ABC (WJZ); WMCA; Unity Broad- 
casting (International Ladies’ Gar- 
ment Workers Union); Board of 
Missions, Methodist Church; and the 
North Jersey Broadcasting Co. 
(WPAT, Paterson), 


Total of 12 applications, including 
those of the N. Y. Daily News, N. Y. 
Post (WLIB), the Debs Memorial 
Fund (WBEVD) and New Jersey 
Radio, Inc., were denied. It was be- 
lieved almost certain that the News, 
for one, will enter strong protest. 

Only unanimous decisions (new 
Commissioner Robert Jones did not 
participate in any, having heard 
none of the preceding arguments) 
were for WJZ and WMCA. All ex- 
cept vice-chairman (now acting 
chairm a) Walker favored WPAT. 
Jett and Webster dissented on the 
Unity vote. Hyde and retiring chair- 
man Denny dissented in the Metho- 
dist Church decision. Jett and Hyde 
favored the News’ application. 

Commission stated, with reference 
to the Post and News turndowns, it 
felt “all other things being equal, 
the public interest would be better 
served by granting of non-newspaper 
applications.” 

















Chicago, Nov. 


Anti-code rebellion in the oe 
ranks is reaching an explosive point. 

A secret ballot sent out to broad- 
casters by Ralph Atlass, prexy of 
WIND, Chicago, and Ed Breen, chief © 
of KVFD, Ft. Dodge, Ia., is expected 
to give indies a loaded pistol, with 
NAB delivering—or else. 

The ballot, to be, in return mail 
by Thursday (6) sets up two ques- 
tions for yes-or-no answers: 

“Do you want to run your 
station as you think it should 
be run and accept the responsi- 
bility for its operation without 
the direction of a Code and a 
Code authority?” 

“Do you think that the news- 
paper publishers — they enjoy 
governmental privileges in spe- 
cial postal rates, too would 
voluntarily accept regulation 
and regimentation such as is 
suggested for our industry by 
NAB?” 

Ballots will be confidentally tal- 
lied by Arthur Young & Co., cpa’s, 
and results made known to the 
NAB. Letter accompanying blank 
ballots understates the case in say- 
ing “this poll should influence the 
future of the industry.” 

Spade-work for the balloting was 
done via a fiery 15-page pamphlet 
written by Breen and widely circu- 
lated among broadcasters. Breen 
describes the recent NAB conven- 
tion as “a well planned conspiracy” 
and points an accusing finger at 
NBC and CBS. He also traces the 
network coloration of the code sub- 
committee and urges indies to 
‘strike that blow for radio’s free- 
dom NOW!” 

In tailing off Breen recommends 
a caucus in each NAB district to 
pick candidates who'll “represent 
the interests of stations rather than 


RDG Gripes Aired 
As Pact Prelude 


Directors of major network shows 
originating from New York got a 
load of gripes off their chests in a 
prolonged membership session of the 
N. Y. Chapter, Radio Directors 
Guild, Monday night (3) prelimin- 
ary to RDG’s opening of negotia- 
tions with the four webs for new 
contracts. Present pacts, which the 
nets would like to see continued for 
another year, expire Jan. 1. 

Ben Myers, Chi attorney and na- 
tional counsel for RDG, is being re- 
tained by the N. Y. unit as legal ad- 
viser in the impending negotiations. 
Plan is to sift thoroughly the senti- 
ments of the membership before the 
chapter council sits down to formu- 
late policy. When latter has been 
tentatively drafted, it will be sub- 
mitted to the membership for final 
okay, then serious negotiations can 
begin. 

Losing no time, the council ex- 
pected to tackle the policy proposals 
in a meeting last night (Tues.). 











Minimum Basic Terms for Freelance Radio Writers as Negotiated by Four Networks 


For writing scripts (except as provided below): 


1 program 2 programs per 3 programs per 4 programs per 5 programs per 6 programs per 
° per week by same week by same week by same week by same week by same 
week. writer or writers, writer or writers. writer or writers, writer or writers. writer or writers, 
Sust. Comm. Sust. Comm, Sust. Comm, Sust. Comm. Sust. Comm, Sust. Comm. 
1. Of 5 minutes or lessS........ee cece eeeeees - $35.00 $60.00 $65.00 $105.00 $80.00 $135.00 $95.00 $160.00 $105.00 $180.00 $120.00 $200.00 
2. Of 10 minutes or less (but more than 5 min- 
RINGO wdn net Gaede kn 4 00h e's 0s 60 4dy be rewees 50.00 80.00 90.00 140.00 115.00 180.00 135.00 215.00 150.00 240.00 170.00 270.00 
8. Of 15 minutes or less (but more than 10 
INNES ui.c ceciecsets oieeanssepeienes 75.00 120.00 135.00 210.00 170.00 270.00 200.00 320.00 225.00 360.00 250.00 400.00 
4, Of 30 minutes or less "(but more than 15 
minutes ) Res ies v ened sbektmat seeesye 150.00 250.00 245.00 390.00 310.00 490.00 360.00 575.00 400.00 640.00 445.00 . 710.00 
8. Of 45 tes or less (but more than 30 
oe Lah baie seh cdeukebs<tbapisaes 225.00 360.00 360.00 570.00 445.00 710.00 520.00 830.00 575.00 920.00 635.00 1,015.00 
6. Of 60 tes or less (but more than 45 
. Sem en. 325.00 500.00 470.00 760.00 585.06 930.00 675.00 1,080.00 750.00 1,200.00 825.00 1,320.00 
7. Of aver 60 minutes..........cceeeereeteees 350.00 525.00 ’ 
For writing scripts acquired from same writer or writers for use on earia’s, broadcast as five 15- minute programs per week, for the five 00.00 


All the above rates are subject to 20% discount where the writer or writers have a 13-week non-cancellable guaranteed contract. 


$250.00 
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Cap-and-Gowners Make Clears Pitch; 


— Danger To Wee-Watters Denied 


a; 





Washington, Nov. 4 + 


The FCC’s long-drawn-out clear 
channel radio hearings wound up 
here last Friday (31) with a strong 
pitch from the college-owned sta- 
tions to get righttime hours of 
operation on the clear channels and 
a vigorous disclaimer by the clears 
that grant of 750 kw power to at 
least 20 of their membership would 
mean economic suicide for lesser- 
powered stations. 

To speed a decision, 
asked for. oral argument by all par- 
ties on Jan. 19. in Washington. The 
full FCC bench will weigh a request 
by the clear channel counsel Louis 
Caldwell to permit arguments from 
the engineers as well as the lawyers 
at the January session. Move is 
strongly opposed by the regional 
broadcasters. 

The networks also used the closing 
days of the FCC hearing to punch 
home their position on clear-channel 
operation. CBS counsel . Julius 
Brauner testified that Columbia 
feels this is no time to make any 
changes in our radio structure and 
urged the Commission to weigh the 
progress of FM in reaching a deci- 
sion here. 

Earlier, NBC’s Raymond Guy 
plugged for the “status quo,” pro- 
testing both grant of superpower 
and the regionals’ putsch to place 
two 50kw outlets on the present 
elear channels. ABC counsel ham- 
mered at duplication of present 
NBC and CBS programs and gave 
silent approval to the Clear Channel 
Broadcasting Service “superpower” 
proposal. 

These were 
ments: 


“1; Jointly represented by counsel 
Marcus Cohn, reps of nine educa- 
tional daytime stations 
their plea for nighttime operation 
on clear channels. Spearheading 
their campaign was Morris Novik, 
executive secretary for the National 
Assn. of Education Broadcasters, 
which represents 65 college stations 
in 24 states. 

Novik asked FCC to consider re- 
quests of the nine school stations 
sharecropping time on clear chan- 
nels on a “case to case” basis and if 
no sizable interference can be 
proven to grant them nighttime. 

3. Bulwarking the NAEB stand, 
the following daytime station mana- 
gers asked for after-sunset opera- 
tion: Michael Hanna, manager of 
Cornell Univ.-owned WHCU sharing 
time on channel occupied by WWL, 
New. Orleans; John W. Dunn, 

+» WNAD, Univ. of Oklahoma; R. B. 

Hull, WOI, Iowa State; Keith Tyler, 
WOSU, Ohio State; Burton Paulu, 
KUOM, Univ. of Minnesota and 
Robert Coleman, WKAR, Michigan 
State. 

Siegel’s WNYC Pitch 

Seymour Siegel, manager of. city- 
owned WNYC, N. Y., outlined 
nighttime programming of WNYC 
which has had special authorizations 
from FCC to broadcast after sunset 
for the past five years. Siegel said 
he wanted this service continued 
“but on a permanent basis.” 

4. Over heavy opposition of the 
regional stations’ counsel Paul 
Spearman, FCC accepted in the rec- 
ord rebuttal testimony of Victor 
Sholis, CCBS director, claiming to 
prove that grant of 750 kw power to 
at least 20 stations was the one best 
way to blanket the country and 
would have no bad effect on earn- 


the other develop- 


ings of the wee-watters and re- 


gionals.. 


RADIO REPS PACT 506 
FOR SPOT. PROMOTION 


National Assn. of Radio Station 





Representatives ‘has~no intention of | 


marking time until the FCC has 
passed on its complaint against 
Radio Sales’ (CBS) expansion into 
the field. The association last week 
agreed to put up $50,000 as the ini- 
tial expenditure in promoting spot 
broadcasting. The executive commit- 
tee was instructed to report at the 
next meeting, Dec. 10, on a plan in 
that direction and also come up with 
a recommendation of a research- 
promotion man to head up the job. 
Reelected for a year’s term were 
Paul Raymer,.of Paul W. Raymer. 
president; H. Preston Peters, of 
Free & Peters, v.p.; Lew Avery, of 
Avery & Knodel, treasurer, and Joe 
Weed, of Weed & Co., secretary. 
Named to the executive committee 
along with the officers were Eugene 
Kat., Ed Petry and Adam J, Young. 


FCC has | 


renewed | 


MBS Church Hour Back 


Chicago, Nov. 4. 
“Back to God Hour” will return 
on 70 stations of Mutual as a half- 
hour hymn and sermon series Sun- 
days at 11 a.m., beginning Dec. 7. 
The 52-week contract was handled 
by Evans Associates of Chicago, 
agency for the Christian Reform 
Church, 








White-Collarites 
At CBS Rebuffed 
In 30% Hike Bid 


CBS unit of the United Office & 
Professional Workers of America 
(CIO) has come up with wage de- 
mands including an overall-pay in- 
| crease of 30% or $12 a week, which- 
;ever is higher. The web, in hear- 
|ings concluded last Thursday (30) 
| before Attorney Sidney A. Wolff as 
|arbitrator, countered with an offer 
|of a “general” 5% increase. Wolff, 
whose decision as arbitrator will be 
| binding, is expected to hand down 
la decision within the next two 
weeks. Both the web and union will 
submit briefs on their positions this 
week. 

UOPWA, which has a two-year 
contract with CBS expiring Dec. 1, 
1948, exercised an option to reopen 
wage clauses for revision as of Dec. 
1 of this year. Pact stipulates three. 
-arbitrators for such negotiation, but 
the union and net mutually agreed 
}on one, naming Wolff. 

Specifically, the union, represent- 
ing about 750 employees of CBS, 
asked, in addition to the overall pay 
hike: an increase in all minimum 
hiring rates of $5 weekly or 10%, 
whichever is higher; pay adjustment 
at the end of the first six months to 
| be stepped up correspondingly; a 
second step-up in pay after one 
| year; time and a half for all time in 
land's of the regular work day; time 








and a half for all work on the sixth 

| and seventh days of the week; in- 
clusion in the contract of a “merit 
increase” clause; and a 5% fund for 
equalization of “all inequities” in the 
unit. 

Net’s counter-offer of a 5% “gen- 
eral increase” was explained by a 
web spokesman as representing ap- 
proximately that’ amount overall, 
the. proposed raises being more for 
employees in the lower wage brack- 
ets than for those in the upper ones. 
Web also countered the 5% “‘equal- 
ization fund” demand with offer of a 
small sum, representing about 1%, 
to be used “for adjustment of any 
inequalities,” the net exec said. 

UOPWA was represented in the 
hearings by Silvia Sheridan, full- 
time union rep; attorney Samuel 
Sacher, and Chester F. X. Burger, 
|head of the CBS unit. Web was 





‘rector of personnel relations, and 
| Henry Howard of the legal staff. 


FCC OKAYS RETURN OF 
WKBW TO TABERNACLE 


Washington, Nov. 4. 





the sale of station WKBW, Buffalo, 
‘by the Buffalo Broadcasting Corp. 


|repped by Howard L. Hausman, di- | 











THE 4 KNIGHTS 


Reading from left to right, The 4 
Knights, who are enjoying the “fast- 


est climb in show business,” are 
(back row) Clarence Dixon, Eugene 


Alford, (front row) John Wallace 
and Oscar Broadway. 
The 4 Knights transcribe for 


Lang-Worth—exclusively. 


LANG-WORTH, INC., NEW YORK 


4 Webs in Salute 
To Ad Council Via 
-Hr. Drama Show 


The four networks are quietly 
prepping a salute to the Advertising 
Council in the form of a half-hour 
'transcribed dramatic show which 
will be distributed by the webs to 


their total of 1,000 affiliates. Plat- 
ters will 
panied by requests from the net 
prexies to the stations to give the 
stanza the best possible airing. 


Jack Turner, script editor of ABC, 
is supervising the cutting of the 
show, overall production ef which 
is being masterminded by a four- 
web committee composed of Turner, 
Thomas McCray of NBC, William 
| Fineshriber of CBS and Herbert 
Rice of Mutual. 


Show, highlighting efforts of the 
Ad Council in behalf of various na- 
tional projects, will be directed by 
Mitchell Grayson, director of “Su- 
perman” and of many documentary 
airers, from a script by Arnold Perl, 
who has written such documentaries 
as last week’s CBS “Fear Begins at 
40” and last month’s Mutual “War 
Babies.” Music will be arranged by 
John Gart. 


As of yesterday (Tues.) he script 
was not yet in final form, but it 
was hoped the cutting of the show 
could be set for about Nov. 15 in 
order to get the platters shipped 
out to stations soon after Thanks- 
giving. 

Idea for the program came out 
of a meeting of the four net prexies, 
it’s said. The webs are footing the 
bill, splitting it evenly, even though, 
for instance, Mutual has 438 affiliates 
|against NBC’s 162. Show will be 
| formatted as a radio document on 

















| the Ad Council,- presented jointly by 
|the webs, Turner reports, and will 
| endeavor to present “an exposition 
|} of what the Ad Council does in 
| terms of its effect upon the people.” 
| While the amount to be spent on 
the unprecedented project is “flexi- 
ble” at this point, Turner said that 
; cost of the show itself, exclusive of 


FCC on Friday (31) consented to the platters, would easily equal that 


of a topnotch commercial half-hour 
|Sstanza. Airer may have one or more 


,to the church-owned Broadcasting | star names in the cast. 


‘Foundation, Inc. for approximately | 


$515,000. 
Sale marks the end of long liti- 
| gation between the Churchill Taber- 


owned WKBW, ands the 
Commission earlier proposed to deny 
renewal licenses to both commonly- 
owned WKBW and WGR, Buffalo, 
unless they voided contracts which 
gave the church control over 1712 
hours of Sunday time through the 
year 1980. Buffalo Broadcasting 
Corp. sold WGR first and then asked 
FCC to okay transfer of its remain- 
ing station back to the church. 


TEXAS NETWORK EXPANDS 


San Antonio, Nov. 4. 
; Texas Quality Network, compris- 
ing of WOAI, here; WFAA, Dallas: 
KPRC, Houston and WBAP, Fort 
Worth, have expanded to include an 
additional three outlets. They in- 





| clude KGNC, Amarillo; KRGV, Wes- | William von Zthie & Co. is the | C. Obrist, 


laco and KRIS, Corpus Christi. 


nacle of Buffalo,. which farmerly, 
station. | 


Nets are said to have decided on 
ithe platter-to-affiliate deal instead 
|of a live, simultaneous, four-way 
lairing on the grounds that the stanza 
would -reach. mere -listeneas by be- 
| ing skedded by the stations at vari- 
}ous hours, 





Trainmen Take to Air 


Brotherhood of Railway Trainmen, 
in the first use of network radio by 
|this indie union, has signed with 
| ABC for 52 weeks to sponsor a 15- 
|minute commentary Saturdays at 
5:45 p.m. by Dorothy Fuldheim, lec- 
|turer and world traveler. Coast-to- 
‘coast show will originate from 
‘Cleveland, starting Nov. 15, with 
femme gabber “analyzing the eco- 
/nomic, political and industrial sig- 
| hificance of the day’s news.” 
| Corgmercials will be institutional. 


j agency. 
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IN NEW YORK CITY... 


Memo from Foote, Cone & Belding: Norman Winter, assistant head of 
radio, is interested in hearing audition platters of any available shows— 
with “any” underlined....Bob Davis, WNBC’s publicity director, checks 
out this weekend to head up the radio and tele departments of Carl Byoir 
& Associates. His flagship job goes to Murry Harris, who has been han- 
dling the station's “Salutes” to neighboring cities....Mrs, Florence Walton 
Dittrich, mother of Mrs. Mark Woods, wife of ABC’s prexy, died last 
Thursday (30) at Short Hills, N. J.....N. W.. Ayer now has two gadio 
veepees, with appointment of Jim Hanna to an exec post.,..Henry Morgan 
to wind up his H’wood stint and head for Gotham Dec, 10.,..Allan Handley 
has resigned as manager fof Tex and Jinx McCrary to finish his novel, 
“Kiss Your Elbow.” 


Writer Art Henley, guesting on WOR’s “Barbara Welles” stanza Monday 
(3), argued that all comedy is based on mathematics and talked in algebra 
and geometry to prove it.... Vincent Pote, WMCA traffic manager, boosted 
to newly-created post of assistant to g.m. Charles Stark....WMGM, WHN’s 
FMer, returned to the air Thursday (30) using a new 10,000w transmitter 
....Richard Janaver new to “Just Plain Bill”....Sylvia Cole, Joshua 
Shelley, Frank Dane and Kenneth Lynch into the “Front Page Farrell” 
cast....Emmett Lavery, Screen Writers’ Guild prexy, interviewed on 
Martha Deane’s WOR airer yesterday (Tues.). 

Howard Smith, CBS orch leader, down for a piano recital in Town 
Hall early next month....Mary Hull and Andrew Wiswell, Muzak exec, 
back from honeymoon in Miami and Cuba....Joseph H. McGillvra, radio 
station rep, has opened-a southeastern office—fifth for his setup—in Salis- 
bury, N. C., with Clayton J. Cosse in charge....Dud Williamson, emcee 
of Mutual’s “What's the Name of That Song?”, arriving today (Wed.) 
from the Coast to set up future p.a.’s in theatres. Be here five days.... 
James Monks into the Judge Beale role in “Young Dr. Malone.” 

Earle McGill, Radio Directors Guild prexy, postalled from Dublin that 
the Abbey Theatre players this week start waxing dramats for world 
syndication by Towers of London....Gail Borden, panel member of 
Mutual’s “Fishing and Hunting Club,” interrupted a vacation hunting 
trip in Orange County, N. Y., to help fight a forest fire... .If WOR can't 
clear Shirer’s Mutual show at 1 p.m. Sundays, starting next January, he 
may do a live repeat just for the N. Y. outlet at 1:15 p.m.....Louella 
Parsons to do her next three Sunday ABC chats from Gotham.,...John 
W. Vandercook and radio actress Iris Flynn took out a marriage license 
last Wed. (29). 


IN HOLLYWOOD .. . 


Mutual’s Walter Lurie probably has a better index to what’s on wax 
and what can be bought in Hollywood than any other program sleuthie. 
Ask any packager who his “deal” is with and he’ll whisper, “Mutual.” 
| And -some-of-the-big agents..can -now..find ther way to Don Lee without 
asking for directions....Franklyn Delano (to be sure) of Foote, Cone & 
Belding and formerly contact man with Young & Rubicam, flew out from 
New York for a day’s outdoor shooting of “Miss Reingold” for mag layouts. 
You guessed it—it rained....Herb Vigran’s old character of “Sad Sack” 
gets a fresh treatment and many comedy shows are asking for an audi- 
tiom....CBS is on the verge of signing a new sponsor for “Suspense” but 
keeping him closely under wraps....Jimmy Saphier also very secretive 
about the format of his packaged “Supernatural,” which gets a waxing by 
Mutual. Jack Johnstone is the double threat, both acting and directing 
....Larry Smith, wartime commentator for NBC, now dabbling in real 
estate until one of his radio deals comes to a boil....NBC’s Alex Rob, long 
ill, showing some improvement and taking occasional walks....Don Ber- 
nard turns in his director’s chair on Abbott & Costello at close of the 
current cycle because, he sez, the comics refused to live up to their agree- 
ment to raise his percentage of the co-op coin....Bert Shefter, for two 
years music director of WINS, New York, bought a home here and ready- 
ing audition of a new musical idea....Another easterner taken in by our 
sunshine (and smog) is Barry Wood, who has sent for his family. 

James Saphier east to warm up a television deal he has been nursing for 
the past few months... .Ira Grossell is the fifth “Tex Thorne” on Mutual's 
Zane Grey series, now back home in Hollywood....Nat Finston has a new 
musical idea under his wing with Ilona Massey and Alan Jones doing the 
chirps....Procter & Gamble’s “Beulah” strip will be scripted by Arthur 
Julian, Howard Leeds, Artie Phillips, Hal Kantor and Chuck Stewart.... 
Bob Brown, NBC’s program manager, was too full of team spirit in the 
softball game at the net’s annual picnic and came out of his slide home 
with a broken collarbone....Henry Flynn, manager of CBS Radio Sales 
on the Coast, became a papa....Bing Crosby cutting two Philco platters 
a week to pile up a backlog before the Petrillo edict becomes operative 
and also backlog a few weeks of vacation.*..Fanny Brice drew salutes 
all over the networks for her 56th birthday and 43 years in show business 
..«.Vox Pop around for three weeks....Rexall may prevail on Jimmy 
Durante to do his broadcast from the company’s world headquarters here. 


IN CHICAGO ... 


| Robert B. White in Washington over the weekend conferring with Norris 

E. Dodd, undersecretary of agriculture....WGN newcomers are Lorraine 
Busse, Charles Rothers, Virginia Sullivan and Mary Trindl....“Ladies Be 
Seated” originates at Milwaukee, Nov. 11-14, with Connie Rivard doing 
advance flackery....Lucy Gilman and Lee Bennett are paired on “Break- 
fast Quiz,” which teed off Nov. 3....Myrtle Goulet is Mutual’s new mid- 
west office manager, while Dorothy Reynolds ups to sales service manager 
vee .“University of Chicago Round Table” comes from Mexico City, Nov. 9, 
with Julian Huxley as a speaker....WHBF-FM began operating last week 
in Rock Island, Ill., with Leslie Johnson as manager... .“Juvenile Jury” 
originates at Eighth Street theatre here Nov. 16. Kids will be honored 
guests at C. of C. luncheon at Kankakee, II]., and young disk jock Robin 
Morgan will visit “Breakfast Club” on Nov. 13. 

_ Hugh Rowlands, actor and scripter, took over last week as NBC’s con- 
tinuity acceptance editor....Turhan Bey guests on “Sachs Amateur Hour,” ~ 
Nov. 9, at the Civic Opera House. It’s a cig admission broadcast, with 
cartons of smokes going to disabled war vets... Jack Smith does his CBS 
show from here, Nov. 19-Dec. 3....Phyllis Kremer, George Faber and 
Skee Wolff have been elected to the Radio Writers Guild council... .In 
addition to the $2,500 prize Aline Neal received as the Quiz Kids’ “Best 
| Teacher of 1947,” she’s had a dozen proposals....Ralph Atlass navigating 
| the east coast in his cruiser, with stops skedded at Wilmington, Del., and 

Norfolk, Va.....ABC’s ‘@ine Arts Quartet” originates from New York 
Nov. 23....Colleen Moore guested on “Strictly Show Business” last week 
ee -George Watson now in his 12th year as a WBBM announcer... .Switch 
on giveaways will be staged on, the “Breakfast Club” Nov. 7. Studio 
audience will award gifts to Don McNeill, m.c., who'll turn the loot over 
to charities. Eddie Cantor has sent a food basket to McNeill and the 
| sponsors are caming through with heavy gifts....Ralph Edwards visits 
| Tommy Bartlett's “Meet the Stars” Nov. 7. Edwards is,doing a six-a-day 
,of “Truth or Consequences” at the Chicago theatre....A—A. Schechter, 
| Mutual's flack chief, in town last week for huddle with Ade Hult. 











DIANA’S DRAMAT 


Robert Evans is packaging a dra- 
matic series, to star Diana Barry- 
more, based on the lives of famous 
women. Robert Wilcox will be the 


Philadelphia—Gil Babbitt has been 
moved from director of special 
events and publicity into the pro- 
duction department at WPEN, it was 
announced Saturday (1) by Edward 
assistant general man- 





male iead. 
Show may be either live or open- 
end recorded. 
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.ing the University of Detroit team. 
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MIDWEST VIDEO PUTTERS ALONG 





Raiding’ of Key Tele Personnel 
Points Up Need for Training Schools 


With new television stations open- * 
ing up continuously throughout the | 
-ountry and raiding the established 
evs York stations for key person- 
nel, the N. Y, stations will have to 
establish some sort of apprentice- 
ship system to train new staffers. | 
That’s the opinion of John McNeill, | 
station manager of WABD (Du- 
Mont. N. Y.), who declared that 
WABD has already started mapping | 

lans to~establish a training school 
in several of its departments. 

Appalling lack of trained tele 
technicians is not the fault of any- 
one. It’s merely the result of tele 
being such a comparatively new me- 
dium that anyone with four or five 
years’ working experience is con- 
sidered a veteran. Same situation oc- 
curred in the early days of radio, 
with new stations raiding the estab- 
lished stations for engineers and the 
ad agencies luring the key program- 
ming men from the networks. 

NBC has already lost three of its | 
op tele staffers to other stations. 
bicks Crotty, former director to re- 
mote operations, is now ington. | 
ynanager of WMAL-TV, Washington. 
Bud Cole, one of Crotty’s assistants 

t NBC, recently joined the staff of | 

TLA; Paramount outlet in Holly- 
wood. Charlotte Stern, tele promo- 
tion director for NBC, only last week 
transferred: over to DuMont to han- 
dle the same job there. DuMont, in | 
turn, lost engineer Paul Bellew to 
WFIL-TV, ABC outlet in Philadel- 

hia. Agencies haye also had their | 
part in the raiding, with Ralph B. | 
Austrian, former RKO oar 

rexy, now serving as veepee over 
avn don for Foote, Cone & Belding. | 

While this raiding may hurt the | 
established stations, it will offer the 
staffers plenty of opportunity for 

romotion, McNeill pointed out. 
buMont, he said, is now attempting 
to train the second or third-string 
man on a remote crew to be able 
to step in a minute’s notice to han- 
dle the top spot. Thus, if the key 
man is lured to some other station 
by a higher salary offer, DuMont 
will be able to replace him with an- 
other experienced director. 

DuMont hopes to be able to match 
salary bids from other stations, once | 
more revenue starts rolling in from 
more sponsored shows. Until that | 
time, the web is attempting to keep 
its top technicians by making work- 
ing conditions as good as possible. 
To be on the safe side, though, Mc- 
Neill said, he has provided for the 
apprenticeship training program in 
the 1948 budget. 


GE Picks Up Tab On 








| Billy 


ithe last three weeks. 


video has been the- culprit. 


|addition,® neighboring fight -palaces 
'are offering 


lto Jamaica. 


‘have the added plugging afforded 
{by video that they've offered to re- 





U. of Det. Tele Games; 
WWJ-TV Has 15 BR. 's 


Detroit, Nov. 
General Electric Supply ly in 
Detroit took over sponsorship Satur- 
day (1) of the first of three foot- 
ball telecasts over WWJ-TV, cover- 


It will sponsor the other remaining 
U. of D. games Nov. 7 and Nov. 15 
using the series to plug sale of Gen- 
eral Electric television equipment. 

Besides the full-game telecasts, 
GE is taking on two 15-minute shows 
on Saturdays, a football forecast be- 
fore each University of Michigan 
game, and a resume of scores im- | 
mediately afterward. Oldsmobile 
now sponsors the U. of M. telecasts 
Simons - Michelson Agency is han- 
dling the tele account for General 
Electric. 

WW4J-TV, now Detroit’s only teie 
outlet, has 15 sponsors for its tele- | 
Vision shows, and the city has about 
8,000 operating television receivers, 
installations having begun last 
March. Currently two other sta- | 
tions are contemplating video trans- | 
mitters, WJBK, the Fort Industry | 
Co. station which already has its | 
license, and WXYZ, the ABC station, | 
which has been talking about tele | 
for nearly a year but has taken no | 





action. 





Charlotte Stern, director of NBC. 
television promotion for the last) 
three years, has joined WABD (Du- 
Mont, N. Y.) as chief of aebebeaped 
and promotion, 


| on a tele outlet by a political party 


| Davis, 


| Michael J. 





Kelvinator’s St: L. Show 


St. Louis, Nov. 4. 

Kitchen equipment division of the 
Kelvinator Corp. has bought a 15- 
minute segment on KDS-TV to test | 
out a cooking show idea. Series 
starts some time this month. 

Geyer, Newell & Ganger is the 
agency. 








Jamaica Arena, 


DuMont Still In 
Clinch On Fights 


Argument between fight promoter 
Johnston and DuMont tele- 
vision over whether tele has actu- 
ally hurt the gate at Jamaica Arena, 
IN. Y:, is still a standoff. DuMont, | 
meanwhile, has been banned from | 





|the arena on Wednesday nights for | 
| which 
disposal of around 50% 


into effect, 
gate has 
This, he | 
definite proof that 
Unless | 
willing to pay a fixed, 
each empty seat in the| 
he declared, the tele cameras 
won't be allowed to re-enter the 
place when the five-week trial 
period ends, at least on the Wednes- 
day nights when he _ stages the) 


the ban went 
declared, his 
tremendously. 
offers 


Since 
Johnston 
picked up 
claims, 


DuMont is 
price for 
arena, 


fights. } 
DuMont toppers, On the other 
hand, believe Johnston's figuring is 


all wet. Monday and Friday -nights 
at the arena, they claim, are still 
sellouts and DuMont broadcasts 
events on both those nights. John- 
ston’s chief trouble, according to 
them, is the poor fight cards he’s 
been offering the fans. Return of 
cooler weather may also be a factor 
in building the gate take at the 
arena in the last several weeks. In 


who stage events on the same night 
increased competition 


Other arenas and fight promoters, 
unlike Johnston, are so anxious to 


| vision belt in the fall of 1947 
| likely 


| WWJ-TYV, 





vamp their schedules to attract 
DuMont, according to the web 
officials. Even if Johnston holds 
fast to his non-tele policy, conse- 
quently, DuMont won’t have to go 
a-begging for some_ sports pro- 
gramming to fill its Wednesday 
night slot, 
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DILWORTH FOR MAYOR 

With Richardson Dilworth, John 
Morgan Davis, Michael J. Brad- 
ley, others 

Director: Paul Nickell 

Writer: Joseph P. | aaa tiers 

20 Mins,; Fri., 9 

DEMOCRATIC 

WPTZ., Phila. 
This show is the first ever bought 


‘OMMITTEE 


| shows, 


'in rather 


| kid shows, 





to plug its candidate and may set a 
pattern for political telecasts. | 
Scripted by Joseph P. McLaughlin, | 
publicity director of the Democratic 
| 


committee in Philly, it purports to 


| show the background and home life | 
'of the party's candidate for Mayor, 
| Richardson Dilworth. 


John Morgan 
radio director of the Demo- 
cratic organization, acting as nar- 
rator. He describes the career of 
Dilworth in college, in the service | 
in both World Wars, etc., and as he 
speaks, the camera fades in and out | 
with still pictures illustrating the 
point in the life which Davis Is de- | 
scribing. » 

The next phase of the show is 
reenactment of the scene in which 
Bradley, 
mittee chairman, calls on Dilworth | 
at his home to ask him to run for 
Mayor. A_ scene simulating Dil- 
worth’s living room, and Bradley is | 
seen making the. pitch, at which 
both he and Dilworth, informally. 


(Continued on page 38) 


Show opens with 


Demmié com- | 


|last Friday 
| build a new video station at Parma, 
outside Cleveland. Station will op- 
'erate on the No. 9 tele slot and op- 


|five tele assignments, 


‘land video assignments by 


; other 
bury, 








AD INTEREST 
EAGEEDO at Ta 


By BEN BODEC 


Chicago, Nov. 4 
A swing around the midwest tele- 
isn't 
to give the observer the im- 


| pression that big things are dawning. 


The picture is rather one of deli- 
cate but determined puttering. In 
studio programming the collective 
efforts haven’t gone much beyond 
the chrysalis stage. Remotes are al- 
most solely the magnet of substan- 
tial spectator attention. But there’s a 
quickening angle to the situation. 
Advertisers in these regions are ex- 
cited about the medium, and are | 
buying. Paradoxically, the expan-| 
sion of video set ownership has not 
kept pace with 
terest. 

An idea of how pronounced is this 
advertiser interest may be deduced 
from the current billing sheet of 
Detroit. That operation 
went on with a regular schedule June 
4 of this year. WWJ-TV has 60% 


|of its schedule sold, with a weekly 


intake of $2,000. In St. Louis the 
Post-Dispatch’s telecasting setup, 
KSD-TV, is dceing $1,600 a 
represents the commercial | 
of its sched- | 
ule. 

In the case of KSD-TV the 60% 
is a top-limit on advertising avail- | 
ability for the time- being, with 
Harry Bannister, the general man- 
ager, figuring to let it stay that way 
until the schedule has been appre- 
ciably expanded. As a demonstra- 
tion of that $2,000’s significance, Ban- 
nister recalls that it wasn’t until it 
had been on the air 10 years that the 
Detroit News’ audio outlet, WWJ, 


| took in that amount in facility sales. 
stations | 


The ledgers of the two 
give pointed testimony to the costli- 
ness of the picture medium. In the 


very brief time WWJ-TV and KSD- | 
TV have been in operation they've | 
each sunk over $350,000. Even with | 
| their 
| debit side runs to between $2,500 and ! 
| $3,000 a week, and that’s with limited 


hefty percentages of sales the 


studio space, 
ing staff. 
Neither operation seems especially 
concerned with the profit motive for 
the moment. Each, however, is con- 
fident it will be making money by 
the end of next year. As appendages 
of newspapers, they figure they have | 
a high promotional value to their 
parent organizations. There's also 


cameras and engineer- 


, the factor of important advertising | 
'income from television set distrib- 


utors, a sort of “quid pro quo” that | 
shows up regularly in the two news- 
papers. 


The Programming Side 


On the programming side WWJ-TV | 


leans to roundtables, participation 
cooking demonstrations, 
“open house” conversational pieces 
and a nightclub idea based on rec- 
ords, but, like its St. Louis counter- 
part, no dramatic shows. KSD goes 
heavily for fashion shows, 
man-on-the-street inter- 
views and quizzes. KSD has made 
it a policy to pa¥ a fee of $100 for 


(Continued on page 32) 


EMPIRE COIL GETS OK 
FOR OHIO TELE STATION 


Washington, Nov. 4. 
Empire+ Coil Go., Inc., manufac- 
turer of radio coils and transformers, 
(31) won FCC okay to 





erate with 2lkw picture and 13kw 
sound transmitters. NBC and 
Scripps-Howard Radio, Inc. already 
hold permits for two of Cleveland's 
while Allen 


B. Dumont Laboratories, Inc. has a} 
use of the No. 2} 


bid pending - for 
channel there. An FCC proposed 
realiocation would pare down Cieve- 
shifting 


ithe No. 7 channel from Cleveland 


to Canton. 
Empire Coil Co., 


Herbert Mayer and his wife, has | 


Conn. and Sharon, Boston., , 


this advertiser in-| 


week, | 


100% owned by | 


video bids on file for Water- | 


Tele Brings Dems’ National Meet 
To Philly i in ‘48, Same as GOP 








Chi Hockey’s Tele eae 


Chicago, Nov. 4. 

Telecasts of Blackhawk hockey | 
| hassels via WBKB, Chicago, will be 
co-sponsored by 
Emergency Radio & Appliance, and 
the Chi division of Philco distribu- 
tors. 

Deal, which covers 29 games be- 
ginning Nov. 2, was worked out be- 
tween co-sponsors and WBKB man- 
agement. ‘ 


NBC-Theatre Guild | 


Series Nucleus Of 
‘Strawhat Circuit 


Theatre Guild, in. staging hour- 
| long plays on NBC television, hopes | 
| eventually to build tele into another 
strawhatter for the showcasing of 
|new plays and talent. If present 
plans go through, consequently, the 
| Guild will have a year-round straw- 
|hat circuit, utilizing its Westport 
County Playhouse for that purpose 
{during the summer months and re- 
| turning to NBC eagh fall and winter. 
Consummation of those plans de- 
pends on the success of the first year 
of cooperation with NBC, which tees 
off Sunday (9) night with the airing 
lof St. John Ervine’s “John Fergu- 
'son.” Guild will produce one show a 
month for the next five months fol- 
jlowing the preem performance. If 
it’s found that tele offers a good 
{medium for showcasing new plans 
j}and talent, that number will prob- 
ably be boosted considerably next 
year. 

Casting for the tele version of 
“Ferguson,” meanwhile, has been 
completed. Vaughn Taylor, who’s be- 
| come a tele star on the basis of’ 
|performances in past NBC legiters, 
is to play James Caesar, role played 
by the late Dudley Digges in the 
original Broadway production of the 
show. Also cast are Barry McCullom 
as Clutie John, a role which he had 
for a year in the original Guild pro- 
| duction, and Ralph Cullinan as post- 
man Sam Mawthinney. Already 
named for the leads are Thomas 
'Mitchell, currently playing the title 
|role on Broadway in “An Inspector 
| Calls,” and Joyce Redman, member 
!of the Old Vic Co. last year, who re- 
| cently had the lead in the Broadway 
| production of “Duet” for Two 
| Hands.” 

















' Protestant Outfit’s Pic 
Seen Possible Answer 


To Videoing Religion 


| Answer to the thorny problem of 


television may lie in the first produc- 


a Philco dealer, | 





| lays and coaxial cables, 


Philadedphia, Nov. 


Television was the deciding hei 
in bringing the 1948 Democratic na- 
tional convention to Philadelphia. 


This was openly avowed by politi- 
cal bigwigs both here and in Wash- 
ington, where a delegation of prom- 
inent Philadelphians journeyed 
Wednesday (29) to plug this city as 
the site for the big conclave. 

Roger W. Clipp, g.m. of WFIL, 
who served on Mayor Bernard Sam- 
uel’s Citizens’ Committee, which last 
May went to Kansas City and snared 
the Republican national convention 
for Philadelphia, repeated his chore 
successfully. As spokesman on tele- 
vision, Clipp, as he had done with 
the GOP, stressed the Quaker City’s 
guarantee of television coverage in 
13 eastern states as his trump card. 

Clipp told the Democratic leaders: 

“For the first time in history, mil- 
lions of Americans, not just a few 
hundred delegates to a convention, 
can be on-the-scene, so to speak, as 
the candidates for the highest offices 
in our government are chosen.” 

He pointed out that an east coast 
tele network, using established re- 
could reach 


| 13 states with 168 electoral votes and 





! 





'ana, Illinois, 


a population of 42,000,000, and added 
that plans are in the works to carry 
the convention proceedings into the 
middle western states of Ohio, Indi- 
Michigan and Wiscon- 
sin. 

He said this proposed augmented 
coverage would mean a population 


potential of 68,000,000 and an elec- | 


toral vote totalling 257. Clipp fur- 
ther stressed that Philadelphia was 
the only city bidding for the con- 
vention that could guarantee such 
coverage, and also used as an addi- 
tional selling point the fact that RCA 
and Phileo, two leaders in tele re- 
search and production, are situated 
in the Philadelphia metropolitan 
area. 

He pointed out that activities in 


(Continued on page 36) 





Video Forms First Nat'l 
Political Committee To 
Plan Convention Shows 


Now that both the Republican and 
Democratic National Conventions for 
1948 are safely lodged in Philadel- 
phia’s Convention Hall, television 
broadcasters throughout the east and 
midwest are already engaged in in- 
tensive huddles to provide the maxi- 
mum of coverage. To facilitate ar- 
rangements, the _ first Television 
Committee for National Political 
Conventions has been formed, to be 
chairmanned by J. R. Poppele, 
veepee of WOR (Mutual, N. Y.) and 
prez of the Television Broadcasters 
Assn. 


Pointing out that the 1940 Repub- 
lican convention, first ever to be 
covered by tele, had two cameras 
focussed on the activities, Poppele 


_predicted that next June there will 
how to program religious shows for | 


tion of the Protestant Film Commis- |“ 


sion, a 40-minute featurette titled 


“Beyond Our Own.” Besides pre- 
senting a religious message, the film 
has also been cited as highly enter- 
taining, which should make it a 
natural for video purposes. (See re- 
view in film review section). 


| puzzling over what kind of religious 
shows they could offer their viewers. 
It would obviously be poor pro- 
gramming to follow the same pattern 
as in radio, 
| cameras on a priest or minister de- 
livering a sermon. Even such a 
show as radio’s 
aired on the 
evenings, 


offer enough entertainment value to 
meet tele’s needs. 
so insoluble, in fact, 
broadcasters 
| there would be no room on tele for 
| religious shows. 

Those that have seen the first! 
| PFC offering, however, now believe 
the answer is found. In addition to 


(Continued, op page 32), 


that several 


be “batteries of cameras” 
throughout the Hall, 


situated 
to give viewers 
an intimate glimpse of every facet 
of convention activity.” Tele audi- 


ence by the time the conventions roll 


Tele broadcasters have long been) 


of merely training their | 


around will number in the millions 
and stretch along the eastern sea- 
board from Massachusetts to Vir- 
ginia and west to Chicago and Mil- 
waukee. 


In addition 


to the general com- 
mittee, five sub-committees have 
been established to handle various 
phases of the coverage planning. 


These include a committee on pooled 
programs, chairmanned by Burke 


| 
‘Crotty of WMAL-TV (Washington): 


: a4/ committee on 
“Catholic Hour,” | 


NBC web Sunday | 
wouldn’t make good tele | 
fare, they contend, because it doesn’t | 


, adelphia ); 
Problem looked | 


| 


had openly declared 


television newsreel 
coverage, chairmanned by Paul 
Mowrey. ABC; committee on tech- 
nical arrangements, working under 
Ray Bowley, WPTZ (Philco, Phil- 
committee on traffic, un- 
der Leonard H. Hole, CBS; commit- 
tee on coordination, finance and 
housing. chairmanned by Roger W. 


| Clipp of the Philadelphia City Com- 


| chairmanned. by 
| cluding Will Baltin, 


|mittee and veepee of WFIL-TV 
{Philly}, and publicity committee, 


Poppele and in- 
TBA exec sec- 
Feary... ite , 444i BS s9ak 
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FCC Gradually Initiating Censorship 
Over Programs, WADC Charges in Plea 


Washington, Nov. 

Reciting a half-dozen FCC nas 
sions and pronouncement which 
allegediy show the government’s in- 
tent to expand its jurisdiction over 
radio programs, counse] for Allen 
T. Simmons’ station WADC, Akron, 
last week filed an appeal with the 
U. S. District Court of Appeals for | 
the District of Columbia. 

WADC is appealing an FCC deci-| 
sion favoring a grant of 50kw power 
to rival WGAR, Cleveland, on the 
ground that WADC’s proposal to 
broadcast nothing but CBS network 
shows throughout the network day | 
was not in the public interest. Both 
WADC and WGAR were vying for 
this power. on the 1,220kc slot. 

Paul Segal, counsel for Simmons, 
told the court the FCC decision | 
violated outright the statutory pro-| 
hibition against censorship of radio | 
programs. In addition, he declared, 
FCC’s opinion here sets precedent by 
requiring a balanced program struc- 
ture, not merely in class of pro- 
gram, but as between network and | 
local shows. 

Segal said FCC had construed the 
“no censorship” ban to mean it} 
could not bluepencil scripts or pre-| 
scribe particular types of shows for | 
broadcast. However, as he sees it, | 
the Commission has nosed its way 
progressively into the general cen-| 
sorship field by requiring the broad- 
cast of local shows. sustainers, etc., 
which tie the licensee’s hands in| 
programming as he believes best. 

Cites Esquire Case 

Segal’s brief pointed to the 
Supreme Court ruling in the Esquire 
case which refused to revoke that 
mag’s second-class mailing permit 
on the ground that this would 
“grant the Postmaster General a 
power of censorship.” An added 
grievance is the fact WADC was not 
judged on a comparative basis with 
WGAR, but was denied “absolutely,” 
simply because of its refusal to air 
local shows when CBS programs 
were available. 

Cases cited by Segal as illegally 
extending FCC’s power of censor- 





| stations 
| WADC. 





ship of programming included: Com- 





oe 


‘The Sunday afternoon brain, gentlemen, is so uncluttered, you could plant a geranium in it, 


Or even an idea. 


‘The idea, say, that YOUR product or service is THE thing for the owner of the brain to buy. 


Here is pure, undiluted logic that every advertiser understands: sell your customer when he’s relaxed; 


mission’s Mayflower no-editorializ- 
ing ruling of 1941, now due for re- 
examination at a Jan, 12, 1948 hear- 
ing; FCC’s slap at the National Assn. 
of Broadcasters’ code in the WHKC- 
United Automobile Workers case, 
and former Chairman Charles R. 
Denny, Jr.’s recent threat to put 
teeth in those parts of the proposed 
(1948) Code with which FCC 
agrees; FCC’s decision implicitly 
calling for airtime for atheist teach- 
ings, spelled out in the case of Cali- 
fornia atheist Robert Harold 
and the Commission’s recommenda- 
time by newspaper-radio operators, 
aired in the case of 
Rainey, Texas gubernatorial 
date, last year. 









Continued from page 27 


the networks.” He also advises let- 
ters to congressmen urging that the 
new radio law provided for appeals 
from FCC decisions to local federal 
district courts. 





D. C..s Code Screening 
Washington, Nov. 4 


An NAB code screening committee 
opened a two-day closed meeting 
here yesterday (3) with some 300 





Scott: |r 


| tions on provision of political radio | 
|when they meet here on Nov. 13. 
Homer K.} 
candi- | 


Brief says FCC, in other cases, has | 


“specialized - programming” 
such as that proposed by 
It pointed out that Cleve- 
land-Akron will have service from 


licensed 


jsome 17 radio stations and an all- 
|CBS network service would be bal- 


anced by preponderantly local shows 
on the bulk of the remaining sta- 
tions. 


Brief also lambasts FCC’s recent 
| grant of six FM stations to a non- 
|profit farm group in New York 
| State. These stations propose iden- 
|tical programming on a _ network 
| hookup 100% of the time to 
a specialized program fare. 
Segal points out, would merely be 
network 83% of the time. 





Bites Out on Bellamy’s 


‘Our Town’ Package | 


Half-hour version of Thornton 
Wilder’s “Our Town” is reported 
under serious comsideration by two 
sponsors, through different agencies. 
The program, on which Ralph Bel- 
lamy owns the radio rights, would 
star him, with William Kendall 
Clark, CBS staff writer, scripting, 
Ed Downes directing and Vladimir 
Silinsky conducting. 

William McCaffery, Bellamy’s 
agent, is handling the package. 


| Md. 


'the NAB proposed code: Commer- | 
| cial limits; 





TX | shows on WINS, N. Y., 
give | 
WADG, | 





gripe letters before them from cede- 





conscious broadcasters in all parts 
of the country, 
Committee is distilling this mail | 


eaction, and will turn over the let- | 
ters, together with a summary re- 
port, to the NAB board of directors 


Screening committee includes: Har- 
old Fellows, WEEI, Boston; John 
Meagher, KYSM, Mankato, Minn.; 


and Willard Egolf, WBCC, Bethesda, 


Complaints hit at three aspects of | 
provisions on controver- 
sial broadcasts; and what is called 
“negative” rather than affirmative 
approach of the present draft. 








Paradise Wine Expands | 
Programming on WINS | 


Paradise Wine is increasing its‘ 
while hypo- | 
ing present programs with stronger | 
Firm is adding a new half- | 
hour program Saturdays 8:30 to} 
9 p.m. featuring comic Joshua Shel- 
ley, plus a: weekly guest, in back- 
stage Broadway gossip and gags. 
Shelley, last in the legiter “On the 


names, 


Town,” will also be on Broadway 
this season in “Make Mine Man- 
hattan.” 


Paradise is also newly featuring 
John Laurenz, film actor and singer, 
in its “My Town and Yours” 15- 
minute show, Tuesdays, Thursdays 
and Saturdays at 7:30, and Sundays 
at 5. 

Impressive mereting 

Cc 


lineup on 
WINS also in 


des itg 10:30 a.m. 


| while the fires were at their 


| ciation 
| of Maine. 


| headquarters for 
| and 





newsca with iqney Walton, and 
its 9:30 yvecord show, both across 
the board. 


ever see a Sunday brain? 


(AN ANATOMY LESSON FOR ADVERTISERS) 


when his mind is wide open for listening. That would be on a Sunday, 


WOR has two worthy Sunday slots for sale 


22. Carey Longmire, NEWS ANALYST, 12:45 PM 


Walter Preston’s “THE SHOW SHOP” at 12 noon 


Preston interviews “live” musical luminaries, and weaves in recordings 

made by the guest star. A sponsor wades right in on a big and discerning 
audience and pays practically a pittance for it. Nielsen reports an average of 
220,000 homes tuned in per Sunday, That’s only an average, mind you, 


over a 22-month period (which includes summer). 


tn 


io 


Great buy, this man Longmire; this time slot. Nielsen 


reports that over a 7-month period in 1947 (which includes hot 


July)—this news period 


300,000 homes. The cost, gentlemen, is amazingly little. 


was heard regularly in some 


WOR... 


Feeling’s Mutual 


Mutual prexy Edgar Kobak 
had to admit he asked for it. He 
came upon some of his web's 
salesmen toying with a fortune- 
telling gadget in the form of a 
liquid-filled container which, 
when “questioned” and shaken, 
comes up with an answer. 

“Ask. it a question,” 
was told. 

“Well, okay.” 
I the ‘best 
there is?” 

Guy shook up the receptacle, 
héld it down, Kobak bent over 
it, and up came the answer: 
“Very doubtful.’ 


Kobak 


he laughed, “‘am 
network president 








Vashise Net’ s All-Out 


Fire Coverage Hottest 
Topic in N. E. Circles 


Boston, Nov. 4. 
Coverage by the Yankee Network 
| News Service of the New England 


forest fire that took a score of lives 
and caused a property loss of more 
than $50,000,000, has been talk of 
radio circles here this week. 

The net, 
staff men in 23 affiliates, 
converged on the stricken areas for 
a virtual minute-to-minute airing of 
| the fires. 


pee and general manager of the net, 


its own 


Linus Travers, exec vee- 


personally’ supervised all operations 
worst 
He got a personal message of appre- 


from Gov. Horace Hildreth 


All units of the net operated as 
emergency calls 
the transmission of official 
messages. WHEB, Portsmouth, N. H., 
for example, sent out a call for—and 
got—2,000 men. Similar jobs were 
done by WMTW, Portland, which 
turned its facilities over to 
organizations; WFAU, Augusta; 
WJOR, Bangor; WCOU, Lewiston, 
and others of the Yankee chain. 
Most of them remained on the air 
all night during the peak 
fires, broadcasting exact data in an 
effort to calm the populations of 
areas threatened. 








‘American Dream 
Democracy Series 


Gets Intl Spread 


International spread recently of 
the New York Institute for Demo- 


cratic Education’s’ series, “The 
American Dream,” has aroused 
much trade interest. The Canadian 
Broadcasting Corp. has taken nine 


| programs in the series for a 30-sta- 


| tion hookup on the Dominion Net- 
work, beginning Friday (7), with 16 
| stations in eastern Canada carrying 
lat 8 p. m. and 14 western stations . 


| 
| 


}at 11:30 p.m 


CBC 
Dream,” for 


changed title t 
“The more 


peal. 


general ap- 


Panama’s HOG is now 


carrying 


| the full 13-week series, as are KMVI, 


with AP and INS, plus | 


relief | 
|dramats based on real 


of the |. 
| schoolmarms, 


Hawaii, 
Scotia. 
delivered 


and CJCB and CJCX, Nova 
Platters have also been 
in New Zealafid to the 
National Commercial Broadcasting 
Service and in Australia to the 
eight stations of Amalgamated Wire- 


less, Ltd., for airing soon. 

Series was intended for U. S, con- 
sumption, making the foreign de- 
mand quite unexpected as well as 
unusual. It’s considered rare for an 
entire U. S. series to be _ taken 
abroad. 

Entire series has also been taken 
on by the N. Y. State Commission 
Against Discrimination, which is 
sponsoring it for use by stations 
throughout the state under local 
committees’ supervision They've 
turned it into a half-hour show, 


adding a panel] discussion to the 15- 
minute dramat led bv leading 
localites. 

Series is now being varried on five 
N. Y. stations, on about 300 stations 
throughout the country, as well as 
in schools, etc. Series is the 11th in 
the list of “Lest We Forget” pro- 
grams, and consists of 13 15-minute 
incidents of 
prejudice and discriminations. Stars 
like Helen Hayes, Fredric March, 
Sam Levene, Paul Lukas, Victor 
Jory and Ralph Bellamy portray 
cabbies, sheriffs. etc., 
running up against everyday situa- 
tions and through actual incidents, 
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CBS KEEPS THE LEAD 





Only network Package Program 
to make Hooper Top Fifteen 
is MY FRIEND IRMA 


After only three rated broadcasts, Swan Soap’s new scatterbrain 
comedy hit, My Friend Irma—CBS-conceived. CBS-produced—moves 
into the Hooper Top Fifteen, with a 15.7 rating. 

Against the toughest competition in all Radio, with all the big- 
time, long-established shows back on the air. My Friend Irma, in 
its very first sponsored season, outpointed all but a handful of the 


long-run leaders—outpointed 129 of the 143 network evening shows! 


4 
But that’s not all... 
Billboard said last week, commenting on the new fall Radio shows: 


**...some of the new shows are returning really corking 


Hooperatings”’, and cited as examples My Friend Irma, 
Talent Scouts and Spike Jones. Billboard goes on to say, 
“All are on Columbia Broadcasting System (CBS) and 


the first two are CBS-built-and-sold packages*.” 


It’s performances like these, by CBS Package Programs. that make 
clear why clients and agencies today are looking more and more to 


CBS for answers to the question: 
**Where can I get a better Radio program ?”’ 


For the CBS Program Department — largest in all Radio —is keeping 
the lead in turning out the big new ones; with the most complete and 


successful Package Program operation in Radio today. 


Top programs on the top network 





If you want a good new Radio program...% good new Radio person- 





ality...CBS has 31 top-level Package Programs available right now h\ 
. . . . j \\ 
for your hearing, covering the complete range of effective Radio. A | I~ 
And when your program is broadcast on CBS, it’s on the most — 2, 
effective network: delivering audiences at lower average cost than 
any other network. 7 , 
‘ Y ZZ 
4 
V) 


*Talent Scouts, Lipton’s Arthur Godlrey winner, with a 13.9 was only three places off 
the pace of the Top Fifteen. This new CBS Package Program tied for 18th place, 


leading 124 of the 143 evening network programs, in its FIRST sponsored season, 
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FCC Sharpens AVCO Teeth in Ruling 


Nixing First KMED Bid for Second 


Washington, Nov. 4. 


In the first decision of its kind, | 
the FCC last week put an extra pair | 


ef teeth into its AVCO rule which | 
calls for competitive bidding on all 
radio stations up for sale. For the 
first time, FCC nixed a sale to the 
would-be purchaser of a 
the 


original 


yadio property and preferred 


competing bidder who matched the 


@riginal offer. 

Specifically, the Commission ap- 
proved sale of Medford, Ore., sta- 
tion=KMED to the Medford Broad- 
casting Co, group of local 


businessmen who became interested 
in buying when it appeared the sta- 
tion 


out-of-towner. 


would otherwise be sold to an 
Commission turned 
thumbs down on the original sales 
contract with Luther Gibson, Cal- 
ifornia broadcaster and _ publisher, 
who planned “absentee” operation 


proposed finding which nixes sale of 


Indianapolis stations WABW and 
WBBW to On the Air, Inc., in favor 
of sale to a local group called Radio 
Indianapolis, Inc. This case is even 
more complicated since On the Air, 


Inc., which originally contracted to | 


buy the properties, had worked out 
a deal involving a transfer of stock 
with no cash changing hands. Radio 


'Indianapolis,: Inec., which FCC fa- 
vors, will pay cash equivalent of 
the original deal. On the Air, Inc., 


is fighting the FCC proposed finding 
on ground the two bids are 
identical. 

Vote on the KMED swap was 5 to 
1, with FCC’s newest Commissioner 
Robert F. Jones registering a dis- 
sent. Jones argued that the two 
offers were not strictly identical 
since Gibson, with over $580,000 net 
worth, had personally endorsed his 
corporation’s note for the $250,000 
purchase ‘price. In the case of the 


not 





Protestant 


Continued from page 29 





the ‘film’s _ religious-entertainment 
| standards, it’s also produced on 16m 
| film, which is used by most broad- 
casters. Commission doesn’t plan to 
offer it for theatrical distribution, 
meaning there would be no trouble 
from the film industry if it were 
|aired on video. And, since the cost 
|has been mostly defrayed by the 
| different Protestant 
contributing to the 





Commission's 


available to broadcasters for only a 


fraction of what they would pay 
for any other picture of similar 
length. 


Film was produced in Hollywood 
with all-union technicians. Because 
it's a religious presentation, it’s be- 
lieved almost certain that the Ameri- 


can Federation of Musicians would 
grant clearance rights for its use 
on tele. 





Cincinnati—Resigning as editor of 
the Cincy Enquirer’s Sunday pic- 
torial magazine, 
joined the WKRC staff last week as 






denominations | 


‘to its subscribers. 
work, the film would probably be | 


|KXOK TRIES ITS 





OWN (BMB) SURVEY 


St. Louis, Nov. 4. 





Midwest Belt 


Continued from page 29 





each sports pickup, actuated here 





KXOK is the first station to come\ 
up with a survey of its own to show | 
the relation between the Broadcast | 
Measurement Bureau’s county per- | 
centages and the actual listening in 
those counties. BMB is studying the | 
survey’s findings with the view of. 
releasing a digest of the comparison | 
In ordering the survey KXOK se- 


lected 30 counties, all in outlying 
areas, whose BMB percentage was 
59 or better. The BMB report for 
the station had covered 115 daytime 


counties and 98 nighttime counties. 


The indie research firm that did 
the job for KXOK used the coinci- 
dental phone method and the fact 


that the difference between the BMB 
figures and the KXOK study is con- 
stant may, anticipates the station, 


|lead’ the BMB eventually to adopt a 


Robert A. Casey | 


combination of its original method 
mail returns—and the coincidental 
call. 


KXOK explains that it undertook | 


} 


of KMED. Seller was Mrs. W. J. Medford Broadcasting Co., the com-| morning news announcer. It’s hisjits own survey for the purpose of | 

Virgin, who collected $250,000 plus pany assumed corporate liability to; bow on a mike, although he did: meeting a trend and need among ad- 

$20,800 worth of stock in the station | pay off, but no one stockholder was | radio scripting in Chicago before | vertisers who are beginning to think 

in both contracts. willing to sign a personal note to| starting on the Enquirer as a re-| in terms of rural distribution as well 
Only similar case is an FCC this effect. porter. ‘as urban sales. 

} ——— SEE _ pn - —— ——— __— 
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THE 


Mdawaukee Story | 


sy WGN oF cnicaco 





S™ ETHING for nothing? Well, you decide. First, consider 

the importance of the Milwaukee market. Best estimates are | 
that Milwaukee County will produce over one billion dollars worth 
of industrial goods this year. Milwaukee County, with a popula- 
tion of over 850,000 is the nation’s 14th richest market. Obviously 





it constitutes a real ‘‘plus’” value to WGN accounts. 


We know we cover Milwaukee better than any other Chicago 
station . . . in many cases we rate second to Milwaukee’s first 
station. To illustrate our point: The February thru April Mil- 
waukee Hooperatings showed WGN’s daytime weekly ratings 
with Superman at 7.8, Dr. George W. Crane at 7.7, Heart’s 
Desire at 7.3 and Tom Mix at 6.2... night time shows included 
Hollywood Theatre at 11.7 (highest in Milwaukee for the time 
period), Crime Club at 8.9, Boston Blackie at 8.3 and Flamond 


with a 7.4. 


All of this adds up, we believe, to the best advertising bonus in 


radio today. 



































A Clear Channel Station... 
Serving the Middle West 


MBS 


Chicago 11 
Illinois 
~ 50,000 Watts 


720 





from the start by an inclination to 
be free of any gratuitious alliances. 
The station’s top remotes, outside 
the basebail season, are wrestling 
matches, promoted by Tom Packs, 
who, incidentally, admits that tele- 
vision has done much to bolster the 
boxoffice this season. 


Both WWJ-TV and KSD-TV are 
at present limited to a single studio. 
but the former expects to have 
plenty more elbow room when it 
moves into its additional 40 x 60 stu- 
dio layout in the News building some 


time this month With the space 
expansion WWJ-TV_ will up _ its 
broadcasting time from the present 


30 hours to 36 to 40 hours’ weekly. 
Its St. Louis counterpart is current- 
ly telecasting on the basis of 20 hours 
a week 
WWJ-TV's includes 


client roster 


Ford, Chevrolet, Oldsmobile, Lucky 
Strike, Norge, Bulova, and such lo- 
cal stores as J. L. Hudson and Grin- 
nell, while KSD-TV’s national list 


takes in Ford, Shell, Kelvinator, 
Botany Mills, Cluet-Peabody, Lucky 
Strike, Philco and Bulova. The St. 
Louis outlet practices a policy of 
inviting local retailers to take a sam- 


| ple of telecasting for free and claims 
| it bases its rates on the principle of 
| “giving as much as it can for as lit- 
i tle as it can and hoping to make a 
profit.” 


George M. Burbach, chief of the 
Post Dispatcn’s radio-television op- 
erations, claims that there are 2,000 
video sets in his area, while Bannis- 
ter states that his latest correlation 
shows 3,300 sets. On the personnel 
side WWJ-TV's has Robert 
Ritter as program supervisor, Tom 
Reilly as production director, Jim 
Eberle, special events director, Steve 
Marvin, associate director, and Wil- 


setup 


lard Walbridge, sales manager. The 
KSD-TV -executive rolls show Har- 
old Grams as program. director; 
Frank Escher, special events; Jim 
Lawrence, news, and Dave Paster- 
nack, promotion. 

Bannister and Burbach alike hold 


to the belief that the televising of 
the GOP and Democratic nominat- 
ing proceedings out of Philly will 
give ie medium perhaps its biggest 
impetus to sustained listener excite- 
ment to date. Bannister also has a 
theory that as radio served as a huge 
stimulus to music appreciation in 
this country so will television build 
popular interest in the stage drama. 

WWJ for some time has had a 
policy against jingles. Bannister 
says that he will adhere to a similar 
policy as far as film announcements 
are concerned for the tele adjunct. 
He contends that if a tele broadcast- 
er operates on the transcribed an- 
nouncement principle he won't be 
able to stay in business. 


ROBINSON, TERRY GET 
CROSLEY CORP. VEEPEES 


Cincinnati, Nov. 4. 

Crosley Broadcasting Corp. has 
handed veepees to William P. Robin- 
son and Marshall N. Terry. Elec- 
tions, which took place at a special 
exec committee meeting of the 
board in New York, were announced 
Here last Thursday (30) by James 
D. Shouse, Crosley prexy. 

Robinson, formerly sales manager 
of Crosley-owned WINS, N. Y., be- 
comes v.p. in charge of WLW 
(Ciney) programs, while Terry, pro- 
motion director of WLW, becomes 
v.p. in charge of the station’s pro- 
motional activities. 

At the same time, Shouse an- 
nounced appointment of Walter Cal- 
lahan as assistant general sales man- 
ager of WLW. Neil Smith, who has 
been acting assistant sales manager, 
shortly will assume a new post, the 
nature of which Shouse didn’t dis- 
close, but which is connected with 





the company’s expansion program 
in Dayton, Columbus and Indian- 
apolis. 


Harker’s Fort Industry 
Post as Nat’l Sales Mgr. 


Detroit, Nov. 4. 
Fort Industry Co. created a new 
post of national sales manager to 
make room for Tom Harker after he 








Eastern Sales Office: 220 East 42nd Street, New York 17, N. Y. 


West Coast Representatives: Keenan and Eickelberg 


235 Montgomery St., San Francisco4 « 


411 W. Fifth St., Los Angeles 13 





{resigned from WJR and moved to 
|WJBK and the Fort chain. His 
| appointment was announced by Gen- 
| eral Manager Lee B. Wailes. 

Harker, before going to WJR. was 
widely known for his sales records. 
having been an account executive 
at both Mutual and ABC. 
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EDWARD PETRY & CO, INC 





It’s As Simple As 
Reading Off A Log 


THE network owned and controlled division of the 
Columbia Broadcasting System, Radio Sales, has made 
some extravagant claims about their achievements in 
Spot Radio to some CBS affiliated stations. 


Specifically, they've claimed prowess in selling 
locally produced programs to national advertisers 
and chose their performance on WEEI, Boston, as the 


classic example. 
We compete with Radio Sales in Boston. We 


checked the logs for WEEI and for WNAC for a 
recent random week. The .FACTS show: 


@ We sold more Single Sponsored pro- 
grams (21% more) to more National ad- 
vertisers (11% more) using more time 


(40% more). 


@ We sold more Multiple Sponsored pro- 
grams (126% more) to more National ad- 
vertisers (113% more) using more time 
(119% more). 


@e We sold, altogether, 79% more pro- 
grams to 75% more National advertisers 
for a total of 94% more total program 


time. 


We believe that the sale of local shows is impor- 


tant but it is only one of many important responsi- 


bilities we conceive ourselves to have. Representing 
radio stations means representing their best interests 


—all of them. 

In short, we will continue to follow the policies 
which have governed our successful operation for 
some |5 years. We will continue to present the many 
advantages of Spot Broadcasting to national adver- 


tisers and to represent the best interests of our sta- 


tions, even when they conflict with those of the net- 
works. We will continue to sell advertisers whatever 
facilities. the stations have available to move mer- 


chandise most effectively. 


NEW YORK * CHICAGO ° LOS ANGELES 
ATLANTA ° BOSTON 
DETROIT * ST. LOUIS * SAN FRANCISCO 








5 
: 2 
o ia 
. a 
m oH 
a 
; a 
: tig 
me oe 
St 
+ a 
Fi 
i 
iS irs 
‘# 
* 
my I 
y 
- © 
a 
¥ 
+ > 
a4 
tte 
, ¥ 
" : 
if 
4 
t et 
-_ 
ang. 
Rk: 
by 
i 
SA 
es 
i 
a 





eB he lata. cai PREPS 
. free aessaceyt rs 


woe, 
par 
~ fh, 


mondetng sino, ——— 





* REE TP LTS TERS one 
“i | mea mata 


‘iether, f <cepeeiiiN 











arate goes 


cae ong Ne 


eee rer 


ate 


a eae 
era lee bh kee 


1 ti eg 


A: ~~ 
pt 
= - er ee 


ks ee 


re 


34 


RADIO REVIEWS 


VARIETY 





Wednesday, November 5, 1947 





CBS Gets Down to Essentials In 


Gripping Dramat on Fear After 40. ss=-3= 





_ With its production of “Fear Be-¢ 
gins at 40,” CBS’ Documentary Unit | 
gave radio a big job to do—and it | 
did it to perfection... Robert Heller | 
& Co. really tackled a man’s size | 
social problem in its hour-long docu- 
mentary last week, but in delving 
into the lack of provisions our | 
economy has made for its people 
over 40, it forced the lisiener to 
face the unsolved inevitability of 
middle age and blatantly highlighted 
the score in a gripping, dramatic 


lf 30 *] it iay 

night « nent opposite NBC tup- 
Tank { ) ( Fibber & Violh 
and Eob He one can only hope 
that it attrac { the listening audi- 
ence it. deserved, for here was a 
blending of talents—writing, acting, 
direciicn, prcduction and music— 
that mece for meaningful radio and 
demons.rated anew that when proper 
techniques epplied, radio can 
put ‘across a message and re‘ain its 
identity as an entertainment medium. 
In its uiter simplicity of dramatic 


; 
t 


aie 


form thet identified the listener with 
“Fear’s’ protagonist, CES w able 
to drive point™home much more 
effectively than through the newer 
techniques with which radio has 
been exverimenting. No one could 


brush «side the problem prepounded, 
because it reduced to the sim- 
plest elements. It was. unavoidable, 
and the listener was forced to ac- 
knowlec e that “it might be me.” 
Here was a case of utilizing the facts 
and figures that would ordinarily | 


go into the making of a documentary, 
but translating them into a dramatic 
form. ; 

CBS rates all the kudos that have 
been heaped on it for its experimen- 
tation in documentary reporting, and 
of course should continue Jn chart- 
ing new programming techniques, 
but that facts and figures, charts and 
recordings, are not as real and mov- 
ing as a finely wrought dramatic 
production was forcefully demon- 
strated in “Fear.” 

Last weck’s show revealed anew | 
Arnold Perl’s- capacity for warmth 
and understanding, a mature, in-| 
telligent approach to a theme, and 
above all the inspirction that chances 
a trained script writer into an artist. | 


In “Fear,” Perl took a man in his 
*30’s first confronted with the fact 
that his father, a strong, capable 


man after 30 years’. valuable service, | 
was discarded and out of a job be- | 








| 
| 
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“HIRES TO YA’” 


FOR THIRD YEAR 
ON CBS 





| beginning 


FEAR BEGINS AT 40 

With Eddie Albert, Clyde North, 
Minerva Pious, Virginia Payne, Ed- 
win Bruce, Grace Ceppin, Joan 
Alexander, Martin Wolfson, Cameron 
Andrews, George Tiplady, David 


| Andersen, Raymond Jehnson, Owen 


Coll. 

Writer: Arnold Perl 
Producer: Robe. t Heller 
Director: John Dietz 

Music: Harry Salter 

60 M ns.; (28), 9:50 p.m. 
Sustaining 

CBS, from New York 


Tues. 





reached the age of 60. With 
ittle personal savings, inadequate 
provisions, the only alterna- 
to take his parents into his 
live with him. 


Ce e he 


curity 
tive was 
apartment to 
The inevitable conflicts and petty 
disagreements, in which neither was 


wrong nor right, the search for an- | 


other solution that led into institu- 
tions for the aged, the temporary 


respite afforded by wartime man- 
power shortages that called 
fether back to his old job, the slow 
but marked morale decline that fol- 


lows when the lack of a job makes 
people lose their self-respect—these 
were sharply focused by Perl's 


script, Heller’s sweeping production 
and John Dietz’s vital direction. 


The cast was almost uniformly 
fine. but it was Eddie Albert as the 
son who. by his natural, controlled 
but deeply understanding portrayal, 
drove home the full story with its 
broader implications. 

Harry Salter’s musical _ score, 
which he conducted, was as well 


his | 


REQUEST PERFORMANCE 

With Raymond Edward Johnson, 
John Stanley, James Van Dyke, 
Allen Hewitt, 
Jules Getlin, Joseph De Santo, 
Court Bensen; Phil Tenken, an- 
neuncer; John Gart, organist. 

Herbert Rice 

30 Mins.; Wed., 9:30 p.m. 

Sustaining 

MBS, from N, Y. 


“real radio” and another thing to 
dredge up old scripts as handy re- 
| dos. Show in point looks like a case of 
ithe latter. The cry is perennially 
| raised over the swift mortality of 





Maurice Franklin,’ 


THIS IS NORA DRAKE 

With Charlotte Holland, Joseph Con- 
way, Evelyn Varden, Arnold Rob- 
ertson, Joan Alexander, Jean Gil- 

| lespie; Charles Paul, organist; Wil- 
liam Cullen, announcer 

Preducer: Charles Irving 

Writer: Julian Funt 

15 Mins.; Mon.-Fri., 

TONI HAIR WAVE 

NBC, from New York 


1l a.m. (EST) 





started sponsorship of a new day- 
time seria), “This Is Nora Drake,” 
written by Julian Funt and directed 
on a freelance basis by Charles Irv- 


. i J . * ta ot . , 
| show scripts and efforts to reprise | rac ES ate whens “tite oom th 
Grade A stanzas have included such | *C?nX sense, since its gener 
rojects | ; the recent. still-unde subject matter, technique, pace and 
{ > » as 3 " . = I = f 
ree HC} ow of the Year.” There’ tone are more or less traditional 
ciaea N ] A fl r S RET e é bar j 
no qué stion but w hat top radio fare. Gay ne : arama ° é 
like film fare, } definite “reissue’ rhe Nora Drake of tthe title is a 
- l la nas 1 iii i SS 
value The public will go to see aj DUrSe In a metropolitan hespital 
VE 2 : bli \ g ‘ i 


the Wind” two or three 
would give a 
radio equivalent at least one repeat 


| “Gone With 


times and conceivably 


She's been jilted by a weak, young 
doctor, who's planning to marry the 
daughter of a wealthy trustee of the 


liste institution, The opening week's epi- 
is ] " " " 

All this is not to say. however sodes were pretty typically lugubri- 
that the Mutual series in question is | 0US,50@P Opera, as the heroine car- 
without merit. While it appears that ried on. agonized confabs with her- 
the “radio classics” to be reprised self and with the motherly head 
judging by the one aired on the/|®urse, played by Evelyn Varden. 
preem last week (29), are on the | The caddish young doctor had one 
* . 2 ’ a wr antic . > < —T P “ 
little-known side and of question- | a ae 7 = io np to 

= , opm hid -y | Nora and a futile confession scene 
able renown, the series may very | s 


| well be of average or better quality 
| as sustainer dramais go. 

| The initialer, for instance, was 
|“The Balzac Murder,” by Joseph 
| Cochran, originally produced on the 


with the wise, kindly old chief resi- 
|dent physician. 

Thus, dealing with the emotional 
turmoil of doctors and nurses, in a 
hospital locale, “This Is Nora Drake’”’ 


now-deceased “Carrington Play- | is conventional daytime meller ma- 
house.” which aired prize-winning | terial. HM is competently handled 
scripts. The repeat was shy of pro- | 22d probably qualified to draw a 
i duction embellishment, but a novel | TePresentative audience for its mid- 
| story (told in a murder trial with | morning (in the eastern zone) time 


flashbacks) coupled with crisp direc- 
tion and generally persuasive acting 


spot. 
are 


The writing and 
professional and the 


production 


gave the item a par in overall effec- | 4Nce is, in general, acceptable by 
tiveness. daytime standards, Charlotte Hol- 

Series (originally titled “Encore |!@nd is properly poignant as the 
| Theatre” and inexplicably renamed | }€roine, though she tends to be in- 
following the teeoff) has a tough | 2Udible at times. Joseph Conway 
listener-luring row to hoe opposite | S¢ems suitably hysterical as the 
“Mr. D.A.” Doan. young doc, while Evelyn Varden 


integrated as the other facets of the | 


production, unconsciously — creating | 
the proper mood without intruding 
into the story. Rose. 
TORONTO SYMPHONY “POPS” 


With Paul Scherman, Charles Jen- 

nings; Elwood Glever, announcer 
Writer: H. Ernest Foster 
Producer;.Gordon Fersyth 
60 Mins.; Fri., 3 pan. 
ROBERT SIMPSON CO. 
CBC, Traxs-Canadéa 

(Harry E. Foster) 


Sponsor and agency rate mutual 
honors for buying the Toronto Sym- 
phony. for 26 weeks on the Trans- 
Canada network of tke Canadian 
3rondcasting Corp. this giving the 


| 98-man orchestra 34 stations for this 
| one-hour take of pop-elassical mu- 


sic. This is public service to the top 


| degree—sporsored by a department 


store chain, the Robert Simpson Co. 
—which announces its sponsorship at 
and end without embel- 
lishments and lets it go at that. On 
prestige and lack of annoying plug- 
ging, this sponsor will earn good- 


| will. 
According to international critics, | 
ithe Toronto Symphony has one of | 


the finest string sections in North 
America. In this gay series the 
whole ensemble proves that the mu- 
sic appreciation of its offerings need 
not necessarily be confined to long- 
hairs. Conductor Paul Scherman on 
preem program’ chose _ sprightly 


numbers that presumably sent the | 


customers out whistling melodies 
they had identified without program 
notes—and that is showmanship in 
this type of popular program pres- 
entation. 

Charles Jenning’s scholarly pro- 


gram comments, presented without | 


the usual condescension, plus El- 


in A A a nt et ti nn et 


+ 1Ot-O-o OOS 6-0-0 e OKO wR: 


Follow-up Comment: 


| “Child's Werld,” ABC’s new mep- 
|} pet roundtable (which, incidentally, 
| 1s perking plenty of trade talk over 
| its noveity, pace and freshness) teok 
| radio apa:t last Sunday (2) as only 
'a bunch of candid, clear-thinking 
kids eeuld. Seven juves, all 12 and 
| 13, and articuiate to the point of mak- 
ing run-of-the-mill adults on audi- 
ence participation shows seem infan- 
| tile by comparison, agreed that they 
| felt that soap operas were “mushy” 
|and “they draw them out so much.” 
| They generally liked sports and mu- 
| sic, including symphony, programs— 
; and one kid spoke up for United Na- 
tions debates and talks “by men with 
| different points of view.” Programs 
| like “Town Hall,” another thought, 
| however, “are almost all pessimistic.” 
i= for kid shows, one said “Super- 


man” appeals only to children from | 


7 to 11, but anovher felt 7-10 was 
| the limit because H-year-olds didn’t 
care “or it. 
| On radio mysteries, though, the 
| kids almost got together. All judged 


them good and harmless except one | 


girl who thought the rule (NBC’s 
| only) against mysteries before 9:30 
Was good ‘because kids 8 or so try 
to hear them.” A boy retorted, 
| though, that “if they’re bad for chil- 
| dren, they ought to take them off for 
| adults, because it’s just as bad for 
them, too.” Moppets didn’t think | 
generally that radio’s shoot-’em-up 
| stuff would “corrupt our morals.’ 
They thought the 9:30 rule would 
| just force kids to “sneak” mysteries 
in their bedrooms after the lights 
| were out. Some believed that lis- 





wood Glover's forthright announce- | tening to mysteries helped them do 


ments, contributed to 
program’s informal success. 
McStay. 





much of the | 
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their homework—although one ad- 
| mitted Superman  unaccountably 
| Slipped into one of his school com- 
| positions. 


than radio’s counterpart, the moppets 
concluded, because “in films you see 
them do it and on the radio you just 
hear it. And movies more or less 
idolize the criminal, but in a radio 
show you see more that crime doesn't 
pay.” Besides, the kids added, radio 
whodunits are “all about the same” 
and mostly “go in one ear and out 
the other.” 

“Strike It Rich,” the audience- 
participation Sunday nights on CBS, 
is unchanged in format under Lu- 
dens sponsorship. It’s still a 
shrewdly concocted quiz in which 
contestants selected on the basis of 
letters explaining why they want to 
“strike it rich’ are interviewed and 
asked five questions for pyramiding 
cash payments. The only apparent 
charge is that the sponsor now con- 
tributes a box of Fifth Avenue 
candy bars to each contestant, and 
tosses in plugs for Ludens menthol 
cough drops. Probably when the 
agency boys have had more time to 
make their influence felt there'll be 
much more frequent mentions of 
“our Ludens microphone,” etc., to 
hypo sponsor identification and 
needle the listeners. As before, 
Todd Russell is still a trifle over- 
ebullient, at times almost obscuring 
the contestants. But he’s generally 
excellent. “Strike It Rich” remains 
a good show. 





coukin’t get along without radio, but | 


Mystery films are “a lot worse” | 


;}as the head nurse and resident 
| physician, respectively. 

The commercials are of two types. 
The opener is a straight spiel for 
the effectiveness, simplicity and 
economy of the Toni wave process, 
, while the closing is a testimonial, 
; apparently delivered by the indi- 
vidual herself, by a pleased Toni 
user. The copy sounds more per- 
suasive than most commercial writ- 
ing. Hobe. 


LOUISE BENAY ENTERTAINS 

60 Mins.; Mon.-thru-Fri. 
Participating 

WROW, Albany 

|_ Director of women’s activities on 
| WROW, and a familiar voice to local 
listeners for six or seven years, 
| tackles a heavy assignment in the 
hour-long block five days a week 
It is too much for her and probably 
|for almost any femme on the air. 
| Under the circumstances, padding is 
necessary. This consists chiefly of 
filler material, certain musical selec- 
tions and overlong interviews. 

Most unusual broadcast essayed by 
| Miss Benay in WROW’s first month 
| was a pickup of interviews and en- 
| tertainment in Rose Lounge of Ten 
| Eyck hotel—with local names on 
; hand. It could be developed into a 
potent regular feature, if time and 
| money were expended. Origination 
began in slow, awkward fashion, 
| hitting a soother stride sfter Miss 
| Benay became integrated. Lack of 
| preparation marred spots. One thing 
_Miss Benay does on a limited scale, 


| 
| 
| 
| 
' 
| 
| 
| 


, which could be expanded generally 


in radio, is a discussion of food. the 


,| Paramount question in the minds of 


| countless housewives. 

Her voice, while clear and pleasant, 
tends rather to monotone: delivery 
lacks variety. Miss Benay is ob- 
viously and smartly attempting, in 
selection of music and material, to 
|} learn what the audience wishes to 
| hear. Jaco. 
EEE 


It's ome thing to reprise radio (Foote, Cone & Belding) 

H ~ « ave , , “ "oO \ i : 
Salen mat ork lt Mi aioe Toni hair wave, which has been 
acciamm as Ov - ale, : splurging in network radio, has | 


DETROIT SYMPHONY 
ORCHESTRA 


With Karl Krueger, conductor; Ian 

Smith, announcer 
Producer: Ian Smith 
60 Mins.; Sun., 8 p.m. 

MUSICAL DIGEST MAGAZINE 
ABC, frem Detroit 

(Kenyon & Eckhardt) 

No program on the networks bears 
perhaps as deep an imprint of the 
sponsor himself as does the Detroit 
Symphony orchestra. In terms of as- 
sociation, direction and control the 
Detroit Symphony is as much Henry 
H. Reichhold as any other of his 
many and diverse orerations or ¢n- 





terprises. His ambitions for it, his 
business philosophy and his personal 
penchants have become as strong|) 
ingrained in the or¢hestra’s affairs as 


these same qualities have motivated 
his chemical empire 

In returning the symphony 
gram to the air for the 1947-48 season 
last Sunday (2) Reichhold got ove) 
his sense of the grand scale with tell- 
ing impact. It was made the occa } 
for announcing the winners of the 
Henry H Reichhold Sympho 


Awards for the Western Hemisphere. 
The $25,000 that went to the No. 1 
prize winner, Leroy Robertson, for- 
mer Utah cowboy, established. by a 
wide margin, a new high for 
competi:ive events. 


such 


Reichhold’s musical tastes was also 
manifest in the programming of the 


| initial hour. He’s always been a dev- 


perform- | 


and Arnold Robertson are plausible | 


oteq, of chamber music, and no mere 
amateur violin player himself in such 
groups, and the choice of numbers 
for the event smacked strongly of 
the chamber influence, with the re- 
sult that the repertoire as a whole 
lacked much in fire and excitement. 

Of the many personal kudos that 
the script accorded Reichhold the 
topper was the toast with which Dr, 
Alfred Numan, the Musical Digest's 
editor. closed his announcement of 
awards. “To you, Henry Reichho!d,” 


exclaimed Numan, “a salute from 
the entire world of music!” 
The ostensible sponsor of these 


broadcasts, the Musical Digest Maga- 
zine, was almost lost in the shuffle. 
It did get a ‘ragmentary blurb, some- 


thing ‘about a special get-together 
| offer, $1 for four issues. And unlike 
'any other program on the air, the 





fadeout line left no doubt of the per- 
sonal implications of the program's 
paycheck. Read the announcer, 
“These broadcasts are presented with 
the compliments of Henry H. Reich- 
hold, owner. chairman of the board 
and founder of the Reichhold Chem- 
ical Industries.” Odec 


Hartford—Carl Beier, former di- 


rector-writer-producer for the CBS 
Workshop, will guest-direct a series 


of radio plays for the Randall 
Schoo] here to be produced over 
WDRC early this winter. 

-_ 
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Another first for WNEW — top 

honors for Overall Promotion in 
Billboard’s 1947 industry-wide competition! 
This promotion plan sells WNEW programs and 
personalities to Greater New Yorkers as they ride 
trains, taxis, trolleys, ferry boats and busses; as they 
read their pewspapers and magazines; as they go to 
the movies, open their mail or their laundry! 


Serving New York and New Jersey 24 Hours a Day. 


Represented by John Blair & Co. 
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That plan delivers two and a2 half billion listener- 
impressions a year — but it isn’t enough. Another first 


for WNEW is the use of the Douglas Leigh ‘Flying 


Spectacular,” which adds the impact of 11,500 light 
bulbs. This 340-foot continuous sign flashes WNEW 
promotion in letters 27 feet high! Adding still 
another dimension to the advanced, award-winning 
WNEW promotional approach! 
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Food Crisi 


Oddly 











relinquishing. enough, the 


order of cancellation, which becomes | 


effective when Allen winds up his 
first 13-week cycle of the new sea- 
son on Jan. 4, came simultaneously 
with announcement of the new (Oct. 








Playing Safe 


Standard Brands’ relinquishing 


of the choice 8:30-9 Sunday 
night period on NBC, so that 
Ford could pick up the tab on 
the Fred Allen show in the same 
time segment after the first of 
the year, is part of a lend-lease 
arrangement. 

Food sponsor wanted to make 
sure there’s no permanent sever- 


ing of the franchise for the val- 
uable time segment and, if con- 
ditions several years hence war- 
rant, wants to be in a position to 
recapture the time. 

Ford dealers have agreed to 
the terms. 


s Sours Radio Gravy 


Continued from page | jaa 





—— 


80) Hooper ratings, which projected 
Allen into equal billing with Bob 
Hope for the toprated show in radio, 
with a 23.2 tally 

SB’s reluctance to part with the 
show and its $22,000 weekly talent 
nut, is particularly evident because 
the SB product plugged on the pro- 
gram, Tenderleaf Tea, has spiraled 
into top selling prominence. The 
fact that the company started at the 
top, rather than the bottom in pull- 


ing in the reins, has contributed 
toward the general uneasiness and 
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anxiety among networks and agency 
‘execs over the anticipated retrench- 
ments by other top food companies. 
Thompson Agency’s Coup 

The manner in which J. Walter 
Thompson, SB’s ad agency, engineer- 
ed a double coup adds up to what is 
considered by many as the neatest 
agency trick in years. For it was 
not only a case of JWT successfully 
negotiating a switch in sponsors, to 
retain Allen in the agency’s stable of 
| star properties, but managing in the 
process to recapture $2,000,000 worth 
| of the Ford business, one of the prize 
accounts in radio. 








For months JWT has been smart- 


ling under the blow of losing the 
| Ford billings last season-—about $5,- 
000,000 in ail—to Kenyon & Eck- 


| hardt 
the dealers—the Meredith Willson 
ij musical on CBS—came a-cropper a 
few months back. due chiefly to la- 
bor troubles in Detroit. But the Ford 
dealers were planning an early re- 
entry into the radio picture, and 
K & E’s radio veepee, Bill Lewis, 
was keeping the N.Y.-to-Detroit 
wires buzzing in expectation of 
wrapping up a new programming 
| deal, 

| But the Thompson chiefs, faced 
i with the sudden SB cancelation of 
Allen, got busy, too. It was a case 
of moving fast and working strictly 
under wraps, for a leak in the Allen 
situation would have sparked a free- 
for-all battle among agencies to 
|pitech for the Allen show. Thus, the 
| JWT announcement of the new Ford 
deal came as a complete surprise. 


‘Ford Theatre’ Unaffected 


| Deal does not effect K&E’s 60- 
| minute Sunday afternoon “Ford The- 
| atre,’ dramatic show on NBC, but 
there’s considerable speculation at 
the moment as to the program's fate. 
Show’s latest Hooper gives it a 4.0, 
up 2.1 over the previous rating, but 
in terms of a weekly $14,000 talent 
nut (plus $16,000 weekly time 
charge), it’s the kind of payoff that 
engenders agency ulcers. Feeling is 
that, if the Ford family is willing to 
play along with it, its only hope of 
survival would be a nighttime show- 
casing. 

Sale of Allen to the Ford dealers 
for slotting in the same time seg- 
ment winds up SB’s more-than-a- 
decade identification with the Sun- 
day night 8 to 9 NBC period, al- 
though the client’s 8-8:30 Charlie 
McCarthy show remains undisturbed. 
For years SB had built up a follow- 
ing in the present Allen period with 
its “One Man Family” show, later 
moving it into Sunday afternoon. 


WBBM May Unsheath 
Delinquency ‘Needle’ 


Chicago, Nov. 4. 

“Report Uncensored,” WBBM 
juve delinquency series that pricked 
tender skin of politicians, pedagogs 
and some of Chi’s best people, may 
be revived shortly with its needle 
unblunted. 

Original series, produced by Ben 
| Parks, was widely credited as most 
| valuable community service series 
'ever broadcast locally. Shows used 
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|tape recorders for startling stories 
‘from youngsters gone astray. 















TARGET 


Every touchdown is backed up by 
hours of planning. Weed and Company 
service is distinguished, like good foot- 
ball, by intelligent ‘analysis, skillful 
planning, and a thorough knowledge 
of successful sales strategy. 


A A El Pany 


RADIO STATION 
REPRESENTATIVES 





NEW YORM - BOSTON - CHICAGO - DETROIT-SAN FRANCISCO-ATLANTA*HOLLYWOOD 


K & E’s original program for | 


Memphis WMPS Tees Off 
Promotion Campaign With 
Hoopla and Store Stunts 


Memphis, Oct. 28. 

In tune with its recent increase in 
power and change of frequency, 
huge promotion campaign was teed 
off and engineered by Matty Bres- 
cia, promotion manager and pub- 
licity director of WMPS. The local 
ABC affiliate, managed by Harold R. 
Krelstein, is now operating on 10,000 
watts daytime and 5,000 watts at 
| night. 

Promotion spree was centered on 
the magic number 68—the station's 
new frequency. The theme of the 
station’s publicity campaign which 
| got under way this month was fo- 
cused on “WMPS Now 68 on the 
radie.” 

There were paid advertising sa- 
|lutes in both Memphis dailies from 
practically every leading depart- 
ment store here, and several other 
promotion stunts cooked up by Bres- 
cia to stimulate interest in the new 
station throughout the mid-South 
area. : 

Highlighting Brescia’s promotion 
in step with the 68. theme was a 
neat tieup with H. W. Hirsheimer 
and Phil Baldwin, manager and 





sales promotion director respectively 
of. the huge Sears-Roebuck store .in 
Memphis. 









WSAY 


Continued from page 26 


this attempt to “dictate the station’s 
ecard rate,” the nets allegedly de- 
clined to offer a continuous supply 
of programs, with only ABC and 
Mutual making a few of their shows 
available. Contracts with those two 
webs expire next Wednesday (12). 


Woods Answers Back 


Four webs’ defense was summed 
up in a denial of the charges by 
ABC prexy Mark Woods. According 
to Woods, individual contracts be- 
tween ABC and its affiliates “con- 
tain a price, agreed upon by the 
network and the independent sta- 
tion, at which the station’s various 
time periods may be offered to ad- 
vertisers for use in carrying net- 
work commercial programs.” 

Woods pointed out that the net 
and the affiliate each share in the 
total amount of sales according to a 
'sliding scale based on the amount 
of network commercial traffic broad- 
cast by the affiliate each month. 


Wayne Coy 


Continued from page 26 











regular Congress reconvenes in Jan- 
uary. 

Meanwhile, the Republicans, an- 
ticipating nomination of Coy, are al- 
ready attacking the nomination as 
“political partisanship.” 

GOP National Committee Chair- 
man Carroll Reece last Thursday 
(30) put the bee squarely on Presi- 
dent Truman to nominate a man 
“whose record demonstrates his 





jability and willingness to adminis- | 


'ter His responsibilities without par- 
| tisanship.” He called “disturbing” re- 
ports that Mr. Truman is considering 
appointment of “a member of the 
Indiana. Democratic machine,’ who 
Reece claimed has been “associated 


Administration since its inception.” 

While he mentioned no names, it 
did not take much imagination to 
link the reference to Coy, a Hoosier, 
who left jobs as city editor of two 
Indiana dailies to accept a series—of 
increasingly important posts with 
the Roosevelt administration. Coy, 
while holding down No. 
ments as head of various govern- 
ment committees and agencies, was 
for four years an executive assistant 
to President Roosevelt. 

Reece’s statement pointed to the 
importance of radio in the upcoming 
political campaign and warned that 
an FCC “dominated by persons will- 
ing to put partisanship ahead of im- 
partial administration of the law 
could interpose serious difficulties in 
the way of the (GOP) Committee’s 
discharge of its responsibilities.” 

Reece’s statement wound up with 
the recommendation that Mr. Tru- 
man name a “practical” broadcaster 
with actual experience in station op- 
eration to head the FCC. The GOP 
chairman obviously was not in- 
formed that Coy has been affiliated 
with WINX as station manager and 


of Directors 
Assn, 


of NAB and 


the FM 





¥ a 


with the left-wing of the Democrat | 


1 asSign- | 





In the Other Corner 


Charles R. Denny, Jr., former 
FCC chairman and now NBC’s 
general counsel, may be arguing 
against one of his former asso- 
ciates in defending NBC in the 
anti-trust suit filed against the 
four major webs by WSAY, 
Rochester, N. Y., indie. 

One of WSAY’s attorneys is 
Seymour Krieger who, with 
Denny, wrote the FCC’s “Chain 
Broadcasting Report.” It was 
that report which forced NBC to 
give up the old Blue network. 
Krieger will be arguing against 
NBC, with Denny leading the 
defense. WSAY’s other attorney 
is William McGovern, who 
handled the anti-trust case for 
the Government against the al- 
leged railroad monopoly last 
spring. 








Tele Brings 


Continued from page 29 


Convention Hall itself could be car. 
ried by video to the adjoining Com. 
mercial Museum, where an addi- 
tional 25,000 persons could be ac. 
commodated. As a clincher to the 
tele sales talk, WFIL-TV and 
WMAL-TV televised the dinner 
given by the Philadelphia delega. 
tion in the Mayflower hotel, and na- 
tional committeemen thus were able 
to see the program on receivers 
placed in the hotel. 

Speakers on the program included 
Senator J. Howard McGrath. of 
Rhode Island, national chairman of 
the Democratic party; Senator Fran- 
cis J. Myers, of Pennsylvania; Mayor 
Samuel, Albert M. Greenfield, Frank 
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Writers Pact 





| Murdoch and Mrs. Emma Guffey 

| Miller. The leading opposition city, 
San Francisco, offered to match 
Philly’s pool of $200,000 to guaran- 

} tee the convention, but the dough 











Continued from page 27 





script for specific periods and upon 
payment of minimum perecntages 
of the minimum fee. 


clusivity for two years upon pay- 
ment of at least 10% of the minimum 
fee. As to subsidiary rights, the 
writer at all times retains control of 
the disposition of the rights. 

Further, air credit must be ac- 
corded to all programs which in- 
volve more than 50% script. A 
“good intentions” clause applies to 
all others. 

Negotiating for Guild: Peter Lyon, 
Roy Langham, Sidney Fleischer, 
Robert Newman, Leon Meadows, 
Welbourne Kelly, Robert Cenedella, 
David Driscoll, E. §S. Carrington, 
various alternates. 

Negotiating for webs: 

ABC—Joseph McDonald, 
Guy, Richard Moore, John C. Turner, 

CBS—I. S. Becker, Howard Haus- 
man, Henry Howard, Robert J. 
Landry. 

MBS—Leo Lauterstein, * Adolph 
Opfinger. 


NBC—John McDonnell, Richard 


McDonagh, Edmund Souhami, Ern- 
est de la Ossa. 


WBAL 


Continued from page 26 


solely the first application for re- 
newal by Hearst and the second ap- 
plication by Pearson. It will ex- 
amine present plans and past opera- 
tion by former and projected coop- 
eration by latter. 

Blue Book charges were originally 
made as part of regular business of 
Commission and not handled to ef- 
fect subsequent extension or re- 
newal of WBAL license. Present 


present hearing. Request by WBAL 
for inspection of present plant and 
engineering setup by Hyde prior to 
removal of case to Washington was 
granted. First Hearst witness was 
Paul Peter, of Frazier and Peter, 
management consultants. 

Testimony by Peter claimed 39.3% 
of WBAL 1945 time was public serv- 
ice and 40% of total air time orig- 
inated locally, thus refuting Blue 
Book charges of being too commer- 
|cial and favoring too much. network. 
Dempsey tried to make a point of the 
|way these percentages compared 

with other station operations. Hyde 

| upheld Pearson attorneys’ claim 
| that Peter’s statement was merely a 
/matter of opinion. Dempsey claimed 
| the percentage comparison high. 

Peter claimed that many spots of 
public service bearing sponsors’ 
should not have been rated com- 
mercial but admitted in reply to a 
| query that figures included official 
statement by city, state and federal 
agencies of both local and chain 
origin. No local witness appeared 
| during the day’s session. 

Hearing will be continued in 
Washington with Peter still on the 
stand. Plan to have the Commis- 
Sioner visit the Iocal WBAL plant 
was postponed. In an exchange over 
| reading into the record by Dempsey 
| of the lengthy historical background 
_of case, Dempsey said that Hearst 
| Radio opposed consolidation of its 
| renewal application with Pearson’s 
_construction permit application and 
| felt that the Commission members 
| had been influenced by alleged false 
statements of the Blue Book. 

Asked by McCoy if Dempsey. be- 
| lieved that Hyde was so influenced, 
he said “no,” but added that he 
owe know who was the author of 
|the Blue Book and had never found 
out. Hyde denied that any false 
| statements appeared in Blue Book 
,and said: “there are no findings on 











has held representation on the Board | record that will preclude the FCC’ 


from reaching a fair verdict in the 
pending case.” 





Thus a company may acquire ex- 


Helen | 









case will be decided on record of 


factor proved of little weight against 
the heavy barrage of the video ar- 
| guments. 





Video as Factor, Too, In 
Philly Mayoralty Campaign. 
Philadelphia, Nov. 4 

Philly politicos are recognizing the 
value of tele in the hot Mayoralty 
fight and for the first time both ma- 
jor parties bought video time to plug 
their respective candidates. 

The Democratic campaign commit- 
tee bought a segment on WPTZ Fri- 
day night (31) for a dramatization of 
the life of their candidate for Mayor, 
Richardson Dilworth. 

The following day the G.O.P. paid 
for a 30-minute period on the same 
station for presentation of a docu- 
|mentary — “Philadelphia, a Great » 
City’—puffing the accomplishments { 
of the present Administrat®n which 
is seeking reelection. 

Technique of both programs was 
watched carefully by bigwigs of both 
parties as a possible pattern for fu- 
ture political broadcasts, especially 
for the forthcoming Presidential 
tussle next year when video prom- 
ises to play a major part. 








Philadelphia — WPEN Sports Di- 
rector Bill Sears is doing the scripts 
for a 13-weeks series of transcribed 
half-hours in the interests of Bahal 
World Faith called “The Fog Lifts.” 
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Ernest Anderson presents 


FRED ROBBINS’ 


ONENITE STAND 
Midnight Variety 


SARAH 
VAUGHAN 
LESTER 











Nov. IS —at CARNEGIE HALL 
LOUIS ARMSTRONG 
is Concert Group 
with JACK TEAGARDEN 
SID CATLETT— SIDNEY BECHET 








Mot.: LOU CLAYTON 
ONITED REXALL DRUG CO 
Wednesday, NEC, 16:36 POM. E.S.T. 
M-Gi-M—“On the Island With You” 
“THIS TIME FOR KEEPS” 
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| 
DSLER OF MICHIGAN 
MON. & WEDS. + 5:30 & 11:15 P.M. 
f 
; LEAHY OF NOTRE DAME 
FRIDAY + §:20 & II:15 P.M. 


MICHIGAN’S GREATEST 
’ ADVERTISING MEDIUM 





“BACHMAN'S SPORT SLANTS 


TUES. & THURS. + 5:30 & IIS P.M 












760 KILO. “A 
CLEAR CHANNEL pera 
GOoowiii STATION in c¢c., FISHER 5G. DETROIT 
C. A. RICHARDS ; HARRY WISMER 
) Pres. Asst. to the Pres. 
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FCC Reports 287 Problem Towns With 
Danger Point’ Reached in New Airers 


Washington, Nov. 4. 


There are at least 287 “problem 
cities’ in the country where the 
mushrooming of new radio stations 
has reached the economic “danger 
point.” So says FCC’s report on 
the economics of standard broadcast- 
ing, released here today (4), The 
Commission wisely keeps Mum on 
the identity of these towns beyond 


saying that in almost 300 localities | 
have “over-expanded” | long as the present high level of in- 


radio may 
itself. 

The report is based on the num- 
ber of new AM stations authorized 
as of May, 1947, and contemplates a 
total of 2,250 standard broadcast 
transmitters on the air by year-end 
1948. 

The “over-saturated” radio com- 
munities altogether account for 
1.063 staions—or 47% of the total 
expected to be in operation next 
year. These 287 towns have picked 
up 704 new stations since V-J Day. 
Exactly 195 of the communities had 
stations before ‘the war; 92 were 
without local transmitters. 

The Commission included in the 











GIRL SINGERS 
ATTENTION: 


JOAN BROOKS 


and 


Hi, LO, JACK 
and the DAME 


Are Sponsoring a New Vocal Group 


THE 
BEAUTY 
SHOP 
QUARTET 


Tall, Young Girls; Expert Sight 
Readers; Quality Voices. Send 
Photo and Record to: 


Bob Kerr, RKO Bidg., N. Y. C. 
or 
Marty Bloom, College inn 
Hotel Sherman, Chicago 








“over-expanded” list any town which 
by the end of 1948 will have more 
stations than any community in the 
same population class had before the 
war, The same standard was applied 
to new radio communities which 
have picked up more than one sta- 
tion since V-J Day. 

Gloomy Over-Expansion Pitch 

FCC's pitch on over-expansion is 
admittedly on the gloomy side, so 


come and business activity con- 
tinues. The report points this up by 
admitting that prewar grants are 
used as a standard and normal con- 
struction of new stations was: arbi- 
trarily halted by the war. It is also 


| stressed that the number of station 


| 


It Happened in ’39, Too 
Washington, Nov. 4. 

Despite some grumbling from 
industry reps here that FCC has 
strayed far afield in making 
studies of broadcasters’ chances 
for survival in the future, fact is 
that this is not the first time the 
Commission has dipped into eco- 
nomics of radio operation. 

In 1939 the agency released an 
omnibus “Report on the Eco- 
nomic and Social Aspects of Ra- 
dio,” which had unanimous sup- 
port of the FCC bench at the 
time. 

The 1947 sequel won votes 
from five out of seven Commis- 
sioners. Neophyte FCC member 
Robert J. Jones took the posi- 
tion the Commission should keep 
“hands off” the subjects treated 
in the report. Chairman Charles 
R. Denny, Jr., indicated support 
for the project before leaving 
FCC, but did not participate in 
the final vote. 

Despite reports to the contrary, 
report has not been overhauled 
since it was first screened by the 
FCC bench, but is, according to 
Government spokesmen, “99%” 
intact. 





grants as of V-J Day reflects the 
pre-1941 economy rather than the 
high-spending war years. 

The 1,350 new stations okayed by 





























FCC since war-end will need ap- 
proximately $131,000,000 in revenue 
|to see them through, the report 
estimates. Figure is pegged on as- 
sumption they will require as much 
in revenue as was spent by com- 
parable sized stations during 1945. 

On this last point, the report 
sounds both an optimistic and a 
gloomy note. FCC admits that in 
their early years stations may cut 
corners, get by with less staff and 
less overhead and therefore may not 
need the $131,000,000 spent by older 
AM operators in 1945. 

On the other side of the coin, 
however, Commission economists, 
poking into the highly-competitive 
future, warned: .. .“the increasing 
competition between stations and 
between broadcast and other adver- 
tising media may force new stations 
to spend more in the future than 
in the past in order to obtain a 
given amount of revenue.” All of 
which is understood here to mean 
that even with corner-cutting, the 
neophyte stations can expect things 
to get worse before they get better. 











FOR SALE 


“THE ADVENTURES 


OF BILL LANCE” 
Sundays, 5:00 pm EST 


He's up to his neck in thrills! Reluctant sleuth Bill 
Lance would rather dabble in Debussy than deal with the 
underworld. A brand-new, sure-fire hit for adventure fans. 


Also... 


$O YOU WANT TO LEAD A BAND... with Sammy Kaye... Mondays, 9:30pm EST 
CANDID MICROPHONE ... Thursdays, 8:00 pm EST 
ROSS DOLAN, Detective... starring William Gargan ... Saturdays, 8:00 pm EST 
THE OPIE CATES SHOW...Mondays, 8:30 pm EST 
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PROGRAM DEPARTMENT 
CIRCLE 7-5700 





Tom Slater to Coast To 
Board Friendship Train 


Tom Slater, of Ruthrauff & Ryan 
radig dept., who has been on loan 
to Charles Luckman’s food admin- 
istration in Washington, left for the 
Coast last night (Tues.) to take over 
supervision of the Friendship Train, 
which sets out from L.A. on a 
coast-to-coast swing starting Friday 
(7). 

Train will pick up food along the 
route. It’s due in N. Y. on Nov. 18. 


AFRA 





Continued from page 25 


members of AC, also spoke from the 
floor. The session was open to the 
public and press. 

The AC was to hold an “open” 
meeting last night (Tues.), but the 
place and exact time was not pub- 
licly announced. Meanwhile, the 
ruling clique of AC, ineluding Coll- 
yer, Ned Wever, Bunce, William 
Adams, Carl Frank, Lon Clark, Vin- 
ton Hayworth and Margaret Speaks, 
finally released to a selected list its 
slate of candidates for the local 
board. The slate includes Collyer, 
Wever, Bunce ‘Adams, Frank, Clark, 
Hayworth, Walter Greaza, Elizabeth 
Morgan, Howard Claney, Adelaide 
Hawley, Ron Rawson, Tom Shirley, 
Dwight Weist, Margaret Speaks, 
William Perry, Travis Johnston, 
Gordon Cross, Norman Horn, Len 


As indicated in Collyer’s presi- 
dential speech at the last local mem- 
bership meeting (and reprinted in 
summary in the current issue of 


Stand By, the union house organ), 
the principal issue of the AC is anti- 
communism. The main issue of the 
indies, according to the statements 
at last week’s rally, is the elimina- 
tion of factionalism and machine 
politics. 





D. C. Disk Jockeys 


Continued from page 26 


nouncers and, finding he -favored 
union representation, served notice 
of discharge on him the following 
morning, 

AFRA claims Eaton made the same 
inquiry of Charles Jackson, colored 
disk jockey on the station, and, get- 
ting the same response, proceeded to 
reduce Jackson’s time on the air. 
The jock was paid on a percentage 
of spots sold, so this, in effect, re- 
duced his compensation. The union 
also alleged that to combat union 
organization Eaton proceeded to au- 
dition other artists to release Jatk- 
son. 

At a meeting of Eaton and the 
AFRA board of directors last Friday 
(31) Eaton refused to sign a blue- 
print contract with the union so long 
as the strike is in effect. 









Stanton 


Continued from page 26 


for one, is willing to be in the BMB 
fold if CBS and ABC are. And NBC 
and ABC execs are said to have 
argued with Stanton that Mutual’s 
holdout wouldn’t altogether cripple 
BMB. It.was pointed out that the 
National Assn. of Broadcasters got 
along without all four nets partici- 
pating, but Stanton is said to have 
replied that that was a “different 
matter.” Feeling was also expressed 
that if the three other webs refused 
to stay in BMB because Mutual held 
out, it would amount to a case of 
letting Mutual set industry stand- 
ards. 

Stanton’s come-on-in prod was 
the second in a week directed at 
the adamant Mutual. In a talk be- 
fore the annual Pulse luncheon last 
Wednesday. (29), BMB prexy Hugh 
Feltis put it up to Mutual: “The 
fundamental issue is whether co- 
operative’ research shall «continue 
and grow. The alternative is return 
to the chaos which preceded BMB 
... Failure of BMB would condemn 
radio in the eyes of the entire ad- 
vertising fraternity ... I cannot 
believe that Mutual would want 
te be a party to the dissolution of 
BMB,” 





Houston—Raymond F. Herndon, 
former promotion manager for 
KPRC, here, and for the past three 
years producer for the airings of the 
Houston Symphony Orchestra over 
the Texas Quality Network, has 
been named commercial manager 
for KTRH, here. 





Stokes, Irene Beasley, Genevieve |f 
Rowe, Gene Rayburn and George | 
Lehman. 


competition. 


in the larger towns. 


full-time locals. 


ing on size of the town. 


$1,096 a month, 





Gold Rush Over 


————_—, Continued from page 25 





“losses would be expected for 64 of 
the 395 stations going into towns of 
25,000 or less.” Situation gets a 


little grimmer for the new stations 
entering 97 other towns where they 
will be competing with anywhere 
from one to three stations. Availa- 
bility of network contracts and in- 
genuity in programming and sales 
will determine the fate of these 
newcomers, 


FCC says of these towns, “it is 
difficult to see how they can be ex- 
pected to support two, three or four 
stations, unless their size has ex- 
panded greatly since 1940” or they 
depend on several industries for 
revenue. Most crucial test will be 
faced by the 734 stations entering 
the 200 over-expanded markets 
(which already had 624 stations as 
of V-J day). Report points out that 
network contracts in most eases 


have already been copped off, along 
with the best channels, power, and 
listening audiences. More important, 
FCC concludes, the established sta- 
tions have probably “skimmed the 
cream” of the advertising potential. 








Tele Reviews 


Continued from page 29 


discuss the issues, and Dilworth 
agrees to run. Next the viewer 


“meets” Dilworth’s family, eight 
kids, including a ecouple of good- 
looking daughters and an attractive 
wife. Always good vote-getting 
propaganda. Show winds up with 
Davis making a final pitch and urg- 
ing everybody to come out and 
vote. All-in-all, an okay vote pitch 
—a great improvement over the 
usual long-winded political radio 
program, Shal. 
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Young & Rubicam television pro- 
ducer Dave Levy accomplished the 
impossible last week by presenting 
clips from three contemporary major 
feature films in the “Seven Arts 
Quiz” show. Feat was performed, 
however, only at the cost of letting 
slide into the script one of the most 
overt and therefore offensive hitch- 
hike plugs yet devised. 

Levy obtained the film clips from 
United Artists, basing a question on 
films on them. Immediately follow- 
ing, he flashed a still of John Gar- 
field,on the screen, asking the star’s 
name and the name of his next pic- 
ture. When none of the contestants 
knew the answer, emcee Bill Slater 
not only’ told them the name of the 
film (“Body and Soul”), but also the 
actual opening date and the name of 
the theatre. And they accuse radio 
of being over-commercialized! 


Outside of that, though, the show 
was ee General Foods’ Jell-o, 
which has been sponsoring it for the 
last four weeks, turns over the NBC 
Thursday night slot this week to 
Maxwel] House for a tele version of 
“Meet the Press.” “Quiz” is defi- 
nitely good enough for NBC to hang 
ants &@ Susiainer until another 





bankro er can be lined up. 


or under which has no other radio outlet. 
make more money by slotting a new station in a larger town where 
the other radio competition isn't too tough, but the odds are definitely 
on the side of the small-town operation. 


This is the conclusion reached by FCC Chief Economist Dallas 
Smythe on the basis of reports from 250 new stations which took to 
the ether after V-J Day. His findings are summarized in “An Economic 
Study of Standard Broadcasting” released here today (4) as follows: 

1, Roughly half of the 250 new post-war stations are losing money 
getting started. Two out of three of the stations going into towns 
now without a local transmitter are profitable. 
of those entering old radio communities are in the black. 


2. Average construction and operating costs are turning out to be 
much higher than the amount of dough the applicants expect to spend 
at the time they file their bids with FCC. Constryction costs depend 
principally on the class of station, size of community-and other radio 
Average building costs ranged from $40,127 for part- 
* time 250-watters to $133,000 for fulltime regional stations. 

Monthly operating tabs averaged $4,574 in the smaller towns: $7,988 
Regardiess of community size, cost of putting a 
station on the air was greatest for fulltime regionals, with other 
classes in descending order: part-time regionals; part-time locals, and 














Odds On the Small-Town 


Washington, Nov, 4. 
If you want to retire with a little radio station all your own, your 
best chance of success lies in spotting a wee-watter in a town of 50,000 


Inea few cases, you could 


Only one out of three 


3. The 126 new stations which were in the black were clearing an 
average of $1,200 a month over expenses, 
losses averaging $1,643 a month. Profitability varies greatly, depend. 
All full-time locals in towns under 50,000 
were earning average monthly income of $90; those in the larger 
towns were dropping $171 a month. Local part-time stations in the 
small towns earned $1,096, while same station in the big cities lost 


Losers were incurring 


4. It took an average of 18 months after going on the air for the 
“profitable” stations to make the grade. 
the newcomers swung into the black in about 15 months. 
rich towns, it took twice as long for the neophytes to get-out of the red. 


In new radio communities, 
In radio- 
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AP Board Meet Up a Tree on Deal 
Offered by Radioites on Pact Solution 





Board meeting of- the American¢ 


Society of Composers, Authors and 
Publishers in New York last week 
(30) was tossed into quite a tussle 
py the offer of a solution by radio 
people to one phase of the terms 
surrounding the renewal of the So- 
ciety’s contract with radio, For 
months the negotiation of an ex- 
tension of ASCAP’s current contract 
with radio has been snagged on the 
Society’s demand that network sus- 
taining shows which are sold locally 
by affiliates be paid for at commer- 
cial rates and not sustaining rates, 


as heretofore. Both network heads 
and affiliate-station operators agreed 
that ASCAP was due the extra coin, 
put couldn’t.agree on who was to 


pay the added levy, the net or the 
affiliate. ; 

Recently the network faction of 
the radio negotiation committee of- 
fered ASCAP a plan designed to end 
the bickering over responsibility. 
This plan in its entirety is undis- 
closed, but it was placed before 
last week’s regular board meeting 
for a decision. Then the fight be- 
gan, One faction was for accepting 


it, another against, and still- an- 
other was in favor of seeking a 
compromise. As a result, nothing 


was achieved in the way of ‘a dec?- 
sion, which will stretch the nego- 
tiations over a still longer period. 

Meat of the network plan_re- 
quested ASCAP to accept 242% now 
paid by the nets on a sustaining 
show -and the 2%% cut ASCAP 
wants when an affiliate sells a net 
originated sustainer to a local spon- 
sor, 


McKinley Tiffs 
With Majestic 


The situation between Ray McKin- 
ley’s orchestra and Majestic Records 


promises to complicate itself. Last 
week, McKinley. took advantage of 
a 30-day cancellation clause in his 
contract with the label and sent 
notification that he was. getting out 
on the basis of a claim that the com- 
pany had not lived up to contractual 
promises. This week Majestic at- 
torneys assert that it does not intend 
to let the band go. 


Attorneys for Majestic assert it 
expects McKinley to honor his con- 
tract, that it has carried out all obli- 
gations to him in the way of pro- 
duction, that he has no right to can- 
cel. Company points out that it has 
spent considerable time, and money 
fostering McKinley’s growth on rec- 
ords and doesn’t intend to forego 
those efforts. 


It. warns that if McKinley formu- 
lates another recording deal else- 
where prior to the expiration of his 
Majestic deal, which runs into next 
year, that it will institute action. 


Recording Ban Could Be 
Break for British Decca 
On American Releases 


Disk ban set by the American 
Federation of Musicians for Jan. 1 
could eventually, if it lasts long 
enough, give England’s Decca com- 
pany and its artists a stronger toe- 
hold in the U. S. disk market, Brit- 
ish Decca begins releasing a London 
label in the U. S. on Nov. 15, using 
its British artists, and it intends to 
assign to these artists the plug songs 
of U. S. publishers. In other words, 
London will release a new tune by a 
U. S. publisher at the same time 
and in competition with U: S. 
diskers, 


Since U. S. publishers feeding the 
company with new tunes would at 
the same time be doing their best 
to plug these tunes on the air and 
in any other way possible, it figures 
that London and its artists would 
eventually come up with some piece 
of material that would project the 
label and one or more of its artists 
into the U. S. sales spotlight. 











NO COMMENT NEEDED 
Columbus, O., Nov. 4. 


Billy Grantham, former Columbus 
bandleader, now of Wilmington, O., 


vas among 15 curreecefiy) 


who passed the fall ex>mination of 
ijge Ohio State Board of Pharmacy. 


as eee 


Pitt AFM Local Prez And 
Daughter Smooth Quarrel 


Pittsburgh, No. 4. 

Father - daughter feud between 
Gene Urban, president of Pitt Local 
60 of American Federation of Mu- 
sicians, and Crystal Urban Garry and 
her husband, Colin R. Garry, ended 
in a truce last week in the office of 
Alderman Thomas G. Davis. Mrs. 
Garry, 3l-year-old singing pianist, 
had accused her father with threat- 
ening her life, resulting in a surety 
of the peace against Urban, brought 
by the Garrys. 

Union chieftain denied it all. At- 
torneys for both sides then arranged 
a truce based on Urban’s promise 
that he would not threaten or molest 
his daughter in any way. 

Squabble began, according to 
Crystal’s testimony, when her father 
threatened her because of her sup- 
port of Hal Davis, who’s opposing 
Urban for the presidency of Local 
60 in next month’s elections. Suit 
was dropped when Urban pledged 
that “my daughter will not be 
molested or threatened and she can 
vote for whom she pleases,” 


Longines, Marks 
Cases Due Soon 


On N.Y. Dockets 


Two important court tussles are 
due for hearings within the next two 
months in New York. First, the suit 
by Longines-Wittnauer against music 
publishers, through the Music Pub- 
lishers Protective Assn., is the most 
important. It’s due on either the 
December or January calendar of 
Federal court. Second is a hearing 
| of the appeal in the E. B. Marks ac- 
tion vs. the American Society of 
Cemposer, Authors and Publishers, 
which is to come up in January in 
the N.Y. appellate court. 

Longines action will seek to test 
the long-accepted theory that a 
transcription is not a mechanical 
right as the latter is known in the 
music trade. Watch manufacturer’s 
attorneys contend that the use of 
copyrighted music on radio-circu- 
lated transcriptions calls for no 
more than the 2c per record royalty 
that accrues to publishers as reve- 
nue from popular recordings, Suit 
is over Longines use of the tune, 
“Smoke Gets In Your Eyes,” pub- 
lished by-the Dreyfus combine, for 
which Longines attempted to pay 
the basic 2c royalty. 

MPPA and its pub members con- 
tend that since transcriptions are not 
cited in the outmoded 1909 Copy- 
right Law, the right is different from 
that covering regular recordings, 
and they ask 25c per pop song and 
50c per standard tune for use in 
such cases. 

Marks case is the one decided sev- 
eral years ago in N. Y. supreme 
court by Justice Ferdinand Pecora, 
which gave ASCAP a sharp victory 
over the Marks contention that tunes 
in its catalog, co-written by ASCAP 
members, could be included in the 
Broadcast Music repertoire. Marks 
has a deal with BMI. ; 


Dailey Goes Latin; 
Corn Music, Maybe 


Frank Dailey, who reopened his 
Meadowbrook, Cedar Grove, N. J., 
last August with a new policy of 
solo recording names and secondary 
bands alternating with top band 
names, is mulling a new approach 
to the b.o. problem. He’s installing 
a rhumba night and is _ seriously 
mulling the idea of running a barn 
dance one night a week, since that 
type of entertainment has _ been 
growing lately and is showing great 
b.o. strength in other parts of New 
Jersey. 

Dailey opened in August with 
Perry Como and Sam Donahue’s or- 
chestra, plus acts. He followed with 
Mel Torme-Ray McKinley orchestra 
and acts, Carmen Cavallaro plus one 
act, and so on. Policy got away big, 
but has been tapering off, due as 
much to the lack of strong record 

(Continued on page 52) 














Costly Stunt 
Boston, Nov. 4. 
Following a custom established 
three years ago, Roy Gill, pro- 
prietor of the Totem Pole ball- 
room, Norumbega Park, 10 miles 
outside the Hub, turned his place 
over to school kids of Newton 
for a free Halloween party and 
dance. Even supplied the band 
—Al Donohue—on a_ Friday 
night, his biggest gross night. 
Gill figures the deal cost him 
$3,000, but it pays off in good- 
will, 
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Bootleg Disks 
Would Need 6 
Mos. to Click 


That there will be plenty of un- 
derground cutting of new disks fol- 
lowing the Jan. 1 application of the 
American Federation of Musicians’ 
ban against recording seems to be a 
foregone conclusion. Since the AFM 
made known its no-disking edict sev- 
eral weeks ago, various individuals 
and, in some cases, indie disk com- 
panies have been laying plans for 
bootleg disking. Some of the more 
outstanding recording executives 
with major firms have consistently 
been getting offers to supervise such 
outlaw cutting. 

Bootlegging of disks, however, 
won't be very effective, it’s felt, for 
the first six months or so of the ban, 
if it exists that long. It’s figured 
that the major diskers will easily be 
able to continue almost on the same 
plane they are now for at least that 
period, since they and major music 
publishers will. be working that. far 
ahead with new material. It wouldn't 
be until the top diskers are reaching 
the bottom of the barrel that boot- 
legged new material might have a 
chance against them. That, however, 
is reasoning only along accepted- 
practice lines. There’s always the 
possibility of an obscure company 
launching a hit disk at any time, ban 
ban. 





Cosmo Property 
Sold at Auction 


Cosmo Records, which went into 
bankruptcy months ago in New York 
and has been preparing for its final 
death since, completely passed out 
of existence last week with the sale 
of property, pressings and machinery 
at an auction conducted by the 
trustee of the defunct firm. One of 
the top items of interest among the 
items up for sale was 400,000 unsold 
pressings of bands, singers, etc., for- 
merly connected with the label. 
They were. sold to a scrap dealer for 
$6,000 (142c apiece). 


Had the disks been sold to some- 
one who might have wanted to try 
to sell them to the public, the buyer 
would have then been obligated to 
pay royalties to music publishers on 
the music involved, as well as royal- 


ities to artists who had such deals. 


However, since Vim stores, Wool- 
worth’s and other chains have re- 
cently been unable to sell old Cosmo 
stock at three for $1 there were no 
buyers for the pressings. 


The 400,000 disks, incidentally, are 
part of a large inventory piled up 
almost two years ago to impress a 
then-interested investor. Label’s 
operators had them pressed and 
packaged for delivery to anyone who 
would accept them in the hopes of 
showing big business books. 


Other pieces sold were the real 
estate which the pressing plant oc- 
cupied at Massapequa, L. I. This 
was heavily mortgaged ($43,500) and 
was disposed of at $600 above the 
latter figure. Machinery, fixtures, 
office furniture, etc., which also was 
mortgaged to the tune of $57,800, 
went to the Wek Sales Co., holder 
of the mortgage, for $500 above that 
figure. 


One remaining asset, the “Tubby 
the Tube” album masters, had pre- 
viously been sold to A. Edward Mas- 
ters, attorney. There is litigation 
over this sale, however, by the 
writers, who claim that since Cosmo 
had not iived up to the terms of its 
contract, it no longer owned the 
rights to the composition. They are 
seeking to recover the tunes. Mean- 
while. they had given Decca Records 
the right to make a version of 
“Tubby.” 


Music Men's Optimism Continues 
Unabated on Disk Ban Solution 








Liggins to Appeal Ruling 
In 50G Tune Theft Case 


Hollywood, Nov. 4. 

Maestro Joe Liggins lost a plagia- 
rism suit to Roy Gould in the Los 
Angeles Superior Court. 

Litigation for $50,000 against Lig- 
gins was over ditty “I Got a Right to 
Cry” which both Liggins and Gould 
claimed to have cleffed. Liggins 
stated that he inked tune in 1939 and 
that it was published in 1946 by Art 
Schwartz’ Reeordo Music. Gould said 
that he wrote the song in 1940. Lig- 
gins will contest the decision. 

Zallad has been recorded b 
Erskine Hawkins for RCA-Victor and 
by Liggins and his Honeydrippers for 
Exclusive label. 


Put-and-Take 


Game for Diskers 
In Ban Situation 


With the disk ban staring them 
in the face, major recording execu- 
tives are being inconsistent in their 
moves. Some are taking on new 
talent just as though the Jan. 1 ban 
deadline didn’t exist, and others are 
refusing to renew expiring contracts 
on certain artists as well as ducking 
new ones, 


Last week, for example, Columbia 
Records gave Tommy Tucker an 
agreement providing that if and 
when the recording situation is 
ironed out with the American Fed- 
eration of Musicians, a new contract 
with him will go. into effect. His 
current agreement expires Dec. 21. 
Meanwhile Tucker’s orchestra is 
out of existence. He guit maestroing 
temporarily some weeks ago because 
Music Corp. of America had no lo- 
cation work for him and he was 
tired of road work, which today re- 
turns small profits due to high costs. 
Tucker will do a couple of disking 
sessions for Columbia before the ex- 
piration of his agreement, however. 

RCA-Victor, on the other hand, 
took on Buddy Moreno’s orchestra. 
Band drew a limited deal, calling for 
four sides, but if they turn out 
satisfactorily he will get a term 


xy 
y 





agreement. Victor has added no 
other talent, but is not letting 
any go. 


Small diskers are adding talent, 
however. They must, due to the fact 
that most have comparatively small 
rosters and they cannot make 
enough sides with what they have 
to lay in any stock of pre-ban mas- 
ters. (Further details in adjoining 
column.) 


Jack Robbins Sets 


Music Combine 


Paralleling the Big 3 (Robbins, 
Feist, and Miller Music Corps.), 
when he headed them—before sell- 
ing out for $500,000 net to Metro.— 
Jack Robbins now heads up Con- 
solidated Music Publishers, Inc. 
This comprises J. J. Robbins & 
Sons, Inc., Villa-Lobos Music Corp., 
Hamilton S. Gordon, Inc., and the 
John Franklin Co, 

Vet music man _ Robbins has 
Domenico Savino and Dr. Hugo 
Frey with him as music editors in 
an elaborate catalog comprising 
standards such as PD (public do- 
main) works by Victor Herbert, al- 
bums of classics with special mod- 
ern lyrics by Ted Fetter, Joe Mc- 
Sarthy, Jr., et. al. 

H. Villa-Lobos, eminent Brazilian 
composer, is 50-50 partner with Rob- 
bins. Latter is also setting up a 
subsid with maestro Desi Arnaz. 
Howard J. (Buddy) Robbins, one of 
the two sons for whom the music 
publisher came back into business, 
is veepee of the outfit. The other 
boy, Marshall, is still in school. 
Pete Woolery, ex-Robbins Music, is 
now v.p. with Consolidated. 








Dave Bernstein contracted last 
week as general professional man- 
ager of American Music in New 
York. 


2 








There is still a vast amount of 
optimism among music publishers, 
band agency executives and others 
concerning the disk ban set for Jan. 
1 by the American Federation of 
Musicians. There is all sorts of 
whistling in the dark and various 
types of ostrich acts being performed 
to justify opinions that the ban won’t 
last many months. There are those 
who say they’d like the odds on a 
prediction that it won't occur at 
all—that a settlement will be af- 
fected before the deadline. 

According to those close to the 
AFM, the optimists are in for a rude 
awakening. It’s felt by these trades- 
men that the situation will be alle- 
viated sooner or later, that AFM 
head James C. Petrillo actually 
doesn’t want to put the vast record 
manufacturing interests completely 
out of business, but their hard- 
headed evaluation of the situation 
makes room only for a drawn-out 
clash of the two factions, brought 
about, of course, by the Taft-Hartley 
law, which makes it impossible for 
the companies to pay any sort of 
coin to the AFM in any of the ways 
heretofore devised, That they would 
like to pay the AFM is_ unchal- 
lenged. 

Better advised trade observers see 
the ban remaining in effect until 
some sort of action is gotten from 
Washington in the way of giving the 
AFM an equity in the radio and 
coinmachine performance of a rec- 
ord. It goes without saying, of 
course, that any secondary copy- 
right allowed by a future change in 
the copyright law would first benefit 
music publishers, the record com- 
panies, and the artist whose name 
makes the sale of a disk possible. 
Petrillo’s equity would have to come 
some other way. But that it must 
come eventually is what he will hold 
out for, unless a direct plan is de- 
vised with the disk companies. 


They see Petrillo expectant that 
the powerful interests behind RCA 
and Columbia Broadcasting, owners 
of the RCA-Victor and Columbia 
disk labels, inaugurating the fight in 
Washington to help Petrillo get what 
he wants. And they see Petrillo, 
failing all other ways to achieve his 
end, continuing the disk ban until 
the help of such powerful lobbies as 
CBS and RCA are capable of are 
put to work in his behalt. 


Now Disk Jocks 
With Tutti-Fruiti 


Alan Courtney, former WOV, 
New York, disk jock now per- 
forming on WGGB, Freeport, L. I, 
is preparing a switch on the idea of 
disk jocks who own record stores, 
ete. Feeling that he caters to young- 
sters due to the style of his broad- 
casts, Courtney is preparing to open 
an icecream parlor—from which he 
will do his broadcasts. Oasis will be 
called, appropriately enough, “The 
Fountain of Youth.” 

Courtney’s idea stems from the ob- 
vious fact that in most small towns 
local icecream emporiums are where 


kids who make up a disk jock’s audi- 
ence hang out. 


Herman Palladium Date 
Launches ’Nother New 
Band Coin Payoff Plan 


Hollywood, Nov. 4 

Palladium Ballroom here has in- 
augurated a new policy with the ink- 
ing of Woody Herman’s orchestra for 
six weeks starting Feb. 3. Bands 
hereafter will get a smaller guaran- 
tee than heretofore with a larger 
percentage gamble. Current policy 
of $4,500 to Harry James plus split 
over $13,500 and $6,000 to Ted 
Béneke plus split over $15,500 for 
Dec. 23 stand, will be scrapped. 

Neither operator Maury Cohen nor 
Herman wil? reveal exact terms but 
understood that guarantee figure at 
which band starts split on gross has 
been sharply revised downward. 
Palladium is facing fact that 
although b.o, has dropped from 
blazing wartime pace, operating ex- 
penses haven't, so terpery must grab 
most of first coin in wickets to keep 
going. To get Palladium date, Her- 
man got Million Dollar theatre to 
cancel his Jan. 1 date as terpery de- 
mands no band booked play within 
60 miles of ballroom within 60 days 








. fof opgning. 
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Book and Lyrics By Music By 


LAN JAY j§ FREDERICK 


ERNER LOEWE 
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THE N. Y. DRAMA CRITICS’ CIRCLE 
SPECIAL CITATION 





‘“‘Because it is an altogether origi- 
nal and inventive blending of words, 
music and dance; because its taste, 
discretion and thoughtful beauty mark 

. a high note in any season; and because 
if finds the lyric theatre at its best.” 








(signed) John Mason Brown, 


President 
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MUZAK 
“ALMOST LIKE BEING IN LOVE" 
Lee Hulbert Orchestra 





STANDARD 


“ALMOST LIKE BEING IN LOVE" 
Leighton Noble Orchestra 





ASSOCIATED 


“ALMOST LIKE BEING IN LOVE" 
George Towne Orchestra 
Ted Dale Orchestra 
“THE HEATHER ON THE HILL" 
“BRIGADOON SELECTION “ 
"COME TO ME, BEND TO ME" 
Ted Dale Orchestra 





VARIETY 
J coreg SO 7 =, ee wale. ae 
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RIGADOON it 


Gy .- ae ar +o + 





MILDRED BAILEY 


. ty ALM 
» 


NBC THESAURUS 


“ALMOST LIKE BEING IN LOVE" 
Norman Cloutier (Music of Man- 
hattan), Charlie Jordan and — 
Sweetwood Serenaders 

“WAITIN’ FOR MY DEARIE" 
Norman Cloutier (Music of Man- 





hattan ) 
“DOWN ON MacCONNACHY 
SQUARE" Ps 


Sweetwood Serenaders 
“COME TO ME, BEND TO ME" 
Novatime Trio 
“THE HEATHER ON THE HILL” 
Charlie Jordan and Sweetwood 
- Serenaders | 
“THERE BUT FOR YOU GO I" 
Thomas Hayward 


OST LIKE BEING IN LOVE 


FREDERIC W. ZIV 





“ALMOST LIKE BEING IN LOVE” 
Nancy Evans (Wayne King Show) 
Barry Wood (Barry Wood Show) 


“THE HEATHER ON THE HILL” 
Wayne King Orchestra , 
"COME TO ME, BEND TO ME” 
Larry Douglas (Wayne King Show) 


Margaret Whiting (Barry Wood Show) 


“THERE BUT FOR YOU GO i” 
Nancy Evans (Wayne King Show). 
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WORLD 


“ALMOST LIKE BEING IN LOVE” 
Song os 
Merle Pitt Orchestra 

“THE HEATHER ON THE HILL" 
Nat Brandwynne Orchestra ‘ 


CAPITOL 








“COME TO ME, BEND TO ME" 
‘Jan Garber Orchestra 


_ LANG-WORTH 


~ “ALMOST LIKE BEING IN LOVE" 

Blue Barron Orchestra 

“THE HEATHER ON THE HILL" 
Lenny Herman Orchestra 
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lt Pays to Be tgnercat 





Jack Meakin 
Billy Mills 


wrthne . a. Barry Waod 
irs | Hene _— 





Michoe! Zarin 
_ Marry Zimmermon 











o artists and programs 
ge for their splendid 
deasting the songs 
“Brigadoon.” 


to the many radi 
listed on this pe 
cooperation in broa 
from the musical success — 


Sam Yor 


ooked. 
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logies to anyone ¥ 
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A 
Grand Array 
of Captivating Songs 


from the 


Best Musical of ‘the Y Year 


BRIGADOON 


Music by 


Lyrics by 
FREDERICK LOEWE 


ALAN JAY LERNER 


ALMOST LIKE BEING IN LOVE 
COME TO ME, BEND TO ME 
THE HEATHER ON THE HILL 
THERE BUT FOR YOU GO | 
MY MOTHER'S WEDDIN’ DAY 

WAITIN’ FOR MY DEARIE 


LL GO HOME WITH BONNIE JEAN 
FROM THIS DAY ON 
DOWN ON MAC CONNACHY SQUARE 
BRIGADOON 


The month of November has been designated for a 
nation-wide drive on this hit-studded score. These 
songs are worthy of top consideration at all 
times, but special cooperation during Novem- 
ber will be appreciated 


SAM FOX PUBLISHING COMPANY 


RCA Building, Radio City, New York, N. Y. 
CHICAGO : LOS ANGELES 
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OF sonnet i BRIGADOON Music Month ® 
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ENGLAND 


Heartiest congratulations on colossal success of 
“Brigadoon.” Everyone here enthusiastic and 
eagerly awaiting London production. Feel confi- 
dent show and music will also be stupendous 


hit here. 


KEITH PROWSE & CO., LTD. 
LONDON 


Representing 
SAM FOX PUBLISHING CO. (LONDON) LTD. 




















AUSTRALIA 


Most enthusiastic about forthcoming Australian 
production of the smash musical success, “Briga- 
doon.” Our heartiest congratulations and ‘assur- 
ance of best cooperation in Australia. 


SAM FOX (Australia) PTY. LTD. 
MELBOURNE—SYDNEY 














CANADA. 


Thrilled with the Phenomenal success of “Briga- 
doon”, already enjoying wide-spread praise across 
Canada. One hundred percent musical promotion 
in Dominion of Canada assured. 


GORDON V. THOMPSON, LTD. 
TORONTO 








DENMARK 


We are happy the “Brigadoon”” musical hit has 
reached Scandinavia and will have early presen- 
tations in Sweden, Denmark, Norway and Finland. 
Congratulations on this international success. 


SAM FOX OF SCANDINAVIA 
COPENHAGEN 
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FRANCE 


It will be great privilege to participate in outstand- 
ing success “Brigadoon” when produced Paris. 
Praiseworthy press reviews have created unusual 


interest in theatrical and musical circles here. 


EDITIONS MUSICALES SAM FOX 


PARIS 























NEW ZEALAND 


We offer our congratulations to all concerned on 
the brilliant success of “Brigadoon” production and 
music. We await with keen anticipation the ar- 
rival of “Brigadoon” in New Zealand. 


CHARLES BEGG & CO., LTD. 
WELLINGTON—DUNEDIN—AUCKLAND 























ARGENTINA 


SALUDOS FROM SOUTH AMERICA! 


May the production of “Brigadoon” be a stepping 
stone in making many new “amigos” in our 
hemisphere. 


SAM FOX EDITORIAL LATINO AMERICANO 
BUENOS AIRES 
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ITALY 


We read with great interest the beautiful reviews 


of “Brigadoon” and enthusiastically await arrival 
of musical score. 


CARISCH, s. a. 
MILAN 
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PREMIERE 





4A New York | Alan Jay Lerner Agnes DeMille 
| oeat PERFORMANCE | David Brooks Marion Bell 
+N MARCH 13th, 1947 | Pamela Britton Franz Allers / acces 

James Mitchell anal 


Sa aaa 
| aes a 


ij 





—oee 
ge} 


eee 
; 





+++) NOW IN ITS 
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stents , BEVERLY HILLS NEW YORK 


me 2 7IEGFELD RICHARD LAMARR 


is he Ge ae a : Director of Musical Productions 
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Brigadoon London Production 
April, 1948 
mead STOLL THEATERS CORP. Ltd. 


Managing Director 











bea _ as cetandenaslihin daasal - ‘ itil eh eet iitevseh 


J.C, WILLIAMSON THEATRES, LTD. || BRIGADOON— GREETINGS 


of AUSTRALIA | “FROM THIS DAY ON” 
FIRST NIGHT 

NOVEMBER 5, 1947 

Congratulations to Great Success of STOCKHOLM 


“BRIGADOON THEATRE AGENCY 


Which We Hope to Present in Australia ARVID ENGLIND Inc. 
and New Zealand During 1948 STOCKHOLM, SWEDEN 
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Jocks, Jukes and Disks 


By George Frazier 














Buddy Clark’s growing appeal is;The_ rendition has _ considerable 
turned this week to two numbers | 290Unce and quite a bit of inventive- 
which strike us as a good deal less | ness. It should do wonderfully well 

; . ae in race locations. The backside is 
than inspired—“I'm Waiting for) «wy Old Flame.” 
Ships that Never Come In” and “The John Laurenz brings a measure of 
Emperor’ Waltz.” “Ships” simply | distinction to Mercury. His latest 
isn’t worthy of Clark’s talent. The | efforts are “How Soon?” and “You 
waltz, Clark sings as feelingly as|Call It Madness.” Laurenz sounds 
possiple and Mitchell Ayres’ band | like the late Russ Columbo. He 
provide .some passages: of swirling | Sves in for that humming that used 
schmaltz. In this instance, schmaltz, | 0 Wow us back when Alabama was 





is intended as praise. Because of ihe | Casting its 24 votes for Oscar W. 
picture tieup and Clark’s salesman-| Underwood. “Madness,’ has an ex- 





ship, the jukes will probably give cellent chance on the jukes. Earle 

this a measure of attention. Hagen is the accompanist and he 

Bob Houston, whose work is new makes discreet use of a fine fiddler 
to us, comes through quite effectively and a good celeste man. 

in an M-G-M coupling of “A Tune The Murphy Sisters “Girls, If You 

ie | Ever Get Married” (Apollo) is in- 

| gratiating stuff. It’s bouncy, catchy, | 

Best Bets | and rather in the spirit of vaude- 

Ballad—"A Tune for Hum- ville. Given any kind of exploitation 


| 
| it’s a cinch to become a seller. You 


ming” and “My Blue Heaven” 
(Eddy Howard); “You Call It can forget about the other side. 
Madness” (John Laurenz); “The 


Wax Facts 


Among the better 
the following: Tommy 
| Dorsey’s “I Met My Baby at Macy’s” 


Emperor Waltz” (Buddy Clark); 
“A Tune for Humming” (Bob 
Houston), and “Love for Love” 
(Claude Thornhill). 


Dance—“My Blue 


items this se- 


mester are 


Heaven” 


(Eddy Howard); “I Met My | (Victor) a novelty sung by Gordon 
Baby at Macy’s” (Tommy Dor- | Polk, and, to a lesser extent. “The | 
sey): “Peggy O’Neil” (Frankie | Whistler Song” on the other side; 
Carle), and “Love for Love” | Louis Armstrong’s great trumpet and 


(Claude Thornhill). 
Album—"“Let’s Dance” (Benny 
Goodman), 
Novelty—“Girls, If You Ever 


vocal in “Some Day” 
|his duet with Jack Teagarden in 
| Fifty-Fifty Blues,” which backs it 
|up; Julia Lee's “My Sin” (Capitol) 


(Victor) and 





Get Married” (The Murphy Sis- in which she, her piano, Vie Dick- 
ters). enson’s trombone, and Red Nichols’ 
Hot—“Some Day” and “Fifty- Kreps do magical things with the 
Fifty Blues” (Louis Armstrong): DeSylva, Brown, and- Henderson 
“My Sin” (Julia Lee), and “East oldie; Dinah Shore’s “Fool That I | 
Side, West Side” (Charlie Bar- Am” (Columbia) but not the flip- 
net). over, “How Soon”; Frankie Carle’s | 
ka extremely listenable “Peggy O’Neil” 





(Columbia), which should grow into 
for Humming” and “Serenade of the | 2 very big hit, and the reverse, “I'll 


Bells.” We find “Serenade” unattrac- Hate Myself in the Morning,” which 
tive to our ear, but “Humming,” a utilizes the dialog idiom popu- 
new Frank Loesser job, shapes up / larized by Buddy Clark’s “Linda,” | 





as a big thing. Houston sings it |and Helen Forrest’s M-G-M of “I’ll 
pleasantly and without any strain-| Dance at Your Wedding.” 
ing. Coin machines will undoubt- 


| ules 
| aba are also piling up backlog. 








Suggested Program 


“Sometimes I’m Happy”"— 
Benny Goodman (Victor). . 


“The. Whiffenpoof Seng”— 
Rudy Vallee (Victor). 

“Peter” — Marlene Dietrich 
(Vox). 

“Save the Bones for Henry 


Jones’—Johnny Mercer and the 
King Cole Trio (Capitol). 

“La Cumparsita”’—Eddie South 
(Columbia). 

“Mountain Lullaby”—Dorothy 
Shay (Columbia). 

“Muskrat Ramble”—Eddie Mil- 
ler (Capitol). 











'Chi Indie Diskers 
Scurry After Talent 
To Head Disk Ban 


Nov. 4. 


American Federation of Musicians 


Chicago, 





disking edict caught many of the 


| Chi record indies with talent pacts 
| down and they have been scurrying 
around the past two weeks signing 
available talent. Universal Records, 
owners of the Harmonicats, popped 
|up with Murray Arnold, former 
| pianist with Freddy Martin. In addi- 
| tion, company Johnny 
“Scat” Davis’ small combo; Joe 
Saunders’ orchestra; Morton Wells 
orchestra; Ralph Tierre (Martire), 
first trumpet at ABC, who will head 
an orchestra of 33 men for standards 
also signed Flash Whistler, hillbillies 
from KWTO, Springfield, Mo., and 
| Johnny Hill, singer on ABC net. 
Vitacoustic company latched onto 
Yvette; Riley Shepard, formerly on 
| Columbia; Saxie Dowell, who was 


snagged 


with Sonora and, from the Vogue 
talent list, the Cornfritters and 


Nancy Lee and the Hilltopperfs. 

| Other local diskeries, Mercury 
/and Majestic, have not signed new 
| faces, but have heavy cutting sched- 
working. Race and 





Harry Weinstein left Miller Music 
in New York to join Peter Maurice 
branch operated in N. Y. by Leeds 
Music. 


special | 
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JACK THE BELLBOY 

With Ed MacKenzie ; 
110 Mins.; 3:20 p.m., Mon.-thru-Sat. 
Commercial e 
WJKB, Detroit 


For the length of time he’s been 
in the businéss of flipping disks and 
the circumstances attending his rise, 
Ed MacKenzie’s story is perhaps the 
most fabulous. Two years ago, Mac- 
Keffzie was twisting dials and jug- 
gling plugs in WJBK’s control room 
at $65 a week. Today he works at 





| different sponsors, holds by a wide 


|margin the highest rating for his | 
category in Detroit and figures so 


important to the station that it builds 
the rest of its program 
around him. tarting next week his 


schedule will give him four hours a | 


day Monday-through-Friday and an 
hour and a half Saturday, the latter 
stretch bankrolled by Grinnell’s, the 
town’s leading record store. 

To the bobbysoxers in and around 
Detroit MacKenzie has no rival. It’s 


‘a popularity that in fervor and loy- 


structure | 


alty has much in’ common _ with | 
Frank Sinatra’s. Detroit radio has 
| been quite puzzled by the excile- 


ment that this jockey with his al- 
most flat, humorless delivery stirs up 


|}among his following, but all doubts 


| accept 


about him were put at rest a few 


| 


weeks back when 65,000 youngsters | 


stormed Grinnell’s te see him in per- 
son, It was his last such p.a. Neither 
he nor the store were taking any 
more chances at being caved in. 
MacKenzie’s tremendous pull with 
the youngsters may be credited to 
his manner of appearing to talk on a 
level with them and not down to 
them. He addresses them frequently 
as “youse boys and gals” and “kids” 
but the tone imparts a sense of pass- 
one of 


ing camraderie and not — ) 
phoney enthusiasm, He mixes his 
comments on a, disk with simple 


homilies on tolerance and considera- 
tion for the other guy. In a highly 
race-conscious town, MacKenzie often 
reproves on the air corresponding 
listeners who seek to draw racial 
lines against an artist. MacKenzie 
tells them that music is music and 
it doesn’t matter who makes a good 
thing. 
MacKenzie exercises great caution 
in seeing that no objectionable lyric 
gets on his program. He refuses to 
cigaret, beer or nightclub 


| sealing, 








¢ Disk Jockey Reviews — 


¢ soon enough that his juve listeners’ 


will be reaching for such wi 
his expediting the process, . eee 
MacKenzie seems to be the 
Detroit jock who can maaan 
high rating -against even baseball. 
Earning perhaps the highest income 
of any jockey in the midwest, he 
spends 10-hours a day on the job 
auditioning every new release and 
laying out his programs. His prod- 
ucts, plugged with the same even 





; casualness of his disk commentaries 
jockeying 21% hours a week, has 40 | , 


run from shoelaces to prefabricated 
houses. Odec 


LISTEN TO CLIFF 

With Cliff Johnson, Louella Sandra 
Pamela, Linda and Vickie John. 
son 

Producer-Diréctor: Hooper White 

30 Mins.; 7:30 a.m., Mon. thru Sat. 

Participating 

WBBM, Chicago 

_ “Listen to Cliff” presents*the disk 

jockey as a rider of the kitchen 

range. Show, which combines plat- 

ters and a family kaffeeklatch, origi- 

nates in the kitchen of the Johnson 

manse in Oak Park, Ill. Records are 

played in the studio with Cliff John- 

son setting them up via oblique chit- 

chat. Qn a recent stanza, for exam- 


| ple, “That’s How Much I Love You” 


was neatly introed by him and his 
wife, Louella, recalling their sim- 
ple nuptials as’ compared to the 
elaborate build-up for the Phillip 
Mountbatten-Princess Elizabeth 
Point being .that love 
doesn’t depend on riches. 

_ There’s a homey background of 
infant coos and gurgles as Mom and 


: 
| Pop Johnson discuss domestic mat- 


| ters. 


i 
} 


She gives the weather fore- 
cast and he supplies the time, tem- 
perature and commercials. Daughter 
Sandra, or Sandy, pipes up with an 
utter frankness that could prove 
embarrassing. Following a Commu- 
nity Fund plug, for instance, she 
added brightly, “We gave five dol- 
lars.” The other three youngsters 
arent very articulate, which may 
be just as well. 

Show, which preemed in 
tembet, should do well in 
any daytime slot. 
quality pops, 
on singers. 


Sep- 
almost 
Records are top 
with extra emphasis 

Baxt. 


advertising, holding that it will be | KALL FOR MUSIC 





edly spin it. M-G-M, has a valuable | 
property in Houston. There should, | 
incidentally, be a word of commen- | 
dation for Hugo Winterhalter’s sen- | 
sitive accompaniment. 


Eddy Howard also does “A Tune | 


+ 
for Humming” (Majestic) this week. 1, NEAR YOU (8) 
Of this side and its reverse— ‘My | 
Blue Heaven”’—there really isn’t 2. 
+ 


(Supreme).. 


much to say. Having reviewed one 
Howard face, you’ve reviewed them 
all, so consistent is the performance. 
Only the quality of the material 
changes from disk to disk. Which is 
probably all to the good, at least as 
far as Majestic and Howard are 
eoncerned. He is a stylist whose 
whispering delivery pleases a slew 
of people. “Humming” sounds like 
the bigger play here, but “Heaven” 
will do all right too. It should be 
mentioned that the Howard en- 
semble, as always, provides a daince- 
able tempo. 

Claude Thornhill’s band is just 
about as accomplished as they come 
these days. His “Warsaw Concerto” 
and “Love for Love” is fine. “Con- 
certo” is largely a matter of the 
boss’ piano playing. Inasmuch as it 
happens to be gifted piano playing, 
“Love 


6. LADY FROM 29 rALMS (9) 


9. THAT'S MY DESIRE (28) ( 





KATE (Berlin) 


no one can possibly object. 


> 
for Love,” a slow. ballad, is sung | . 
with great effectiveness by Fran) $ KOKOMO, IND. (BVC) .. ..... 
Warren, who is one of the very few| ¢ wow SOON (Su 
band songstresses with something on | } ya see Meee ae 





the ball. 
ter than moderately well 
nicke!odeons. 

Eenny Goodman’s band of a dec-. 


“Concerto” should do bet- 
+ 

- 

ade or so ago was certainly one of t 
as 

- 

* 

~ 

> 

a 

* 

+ 

+ 

+ 

> 


on the 


AND MIMI (Shapiro-B) 
| 


SAVE THE BONES (Capitol) .. 


the most exciting organizations ever 
assembled. The records it made— | 
“Someiimes I’m Happy,” “King Por- | 
ter.” etc——are masterpieces. Unfor- | 
tunately, they’ve been rather aiffi- | 
cult to get hold of, a fact that makes 
Victor's “Let's Dance” album a sheer 
delight. Herve are some manificent 
items, with Berigan and Krupa and 
all the other lofty talents at the 
height of their form. Ordinarily, we 
would he-itate to recommend an ¢l- 
bum to the juke operators, but this 
is an exception. “Sometimes I’m 
Happy,” “King Porter,” “Roll Em,” 


NAUGHTY ANGELINE (Simon) 
WHIFFENPOOF SONG (Miller) 
ON THE AVENUE (Leeds) 


SERENADE OF THE BELLS (M 
SUGAR BLUES (Williams) 


LAZY COUNTRYSIDE 


+r 


PEGGY O'NEILL (Feist) 


etc., are certain to entice nickels _ fa 
from everyone who remembers the - ! MISS YOU SO (Leeds) 
splendor that was the Goodman 


band’s back some 10 years. 
Chariie Barnet is a notorious in- | 
and-ocuter. It’s fortunate for both | 


STANLEY STEAMER (Chappell) 


SO FAR (Wiiliamsor) .. 


him and the Apollo label that he’s | 
“in” on “Eact Side, West Side.” A} % 
man named Bunny Briggs, accom- | 
panied by the ensemble, cortzibutes 


, . 7 a ie } 
a curiously inoffensive scat vocal. ape bbbb bbb nahh ebb Db DDD ADD AAARAAAAABALAAAAREAALRRR RCC CCC eee 


TOO-FAT POLKA (Shapiro-B). 


3. I WONDER WHO’S KISSING HER NOW (8) (Marks) 
8. BALLERINA (1). (Jefferson) 


10. APPLE RLOSSOM WEDDING (1) (Shapiro-B)...... 


(Santly-Joy) 


DON’T YOU LOVE ME ANYMORE (Oxford) 


srerrererseseore Il) Best Sellers on Coin-Machines~--++++++++++: 


( Francis: GIG: vs cises-+0 eniess Bullet 

riers ye. eo "2989? ) Larry Greet. .cccsccescceses VCP 
oe Ol” Sa ae eer Capitol 

» <2 Saale pleas aaliad ) Vaughn Monroe ............Victor 

| Dinah Shore.......- ....-Columbia 

st op nie a Ne ee ete | Margaret Whiting .........Capitol 
{ Louis Prima ............-.. Victor 


°* pack SBth 3G as. cies cee 


...-.Capitol 


16 (16) (Shapiro-B).>............ So i hg a coesereueserens bse 
Martin)...... ; { Freddy Martin ......... .... Victor 
ma Pk Ath A Bee Naaman l Andrews Sisters ............Decca 
Se Sa a eae Rerryl COMO .. 26.5. secteoed VICCOF 

TNS 5 { Vaughn Monroe............Victor 
re ) Jimmy Dorsey pile, ar ee M-G-M 
Mills)....... j Frankie Laine ...... eeeee»Mercury 
tet aca» bag aie He {Sammy Kaye............... Victor 


re 


Coming Up 


SNATCH AND GRAB IT (Capitol) 


ee ee ee ee ee ee 2 


CBuddy Clark .........c000 Columbia 
| Sammy Kaye 


Bins. sack 6b. boo ak Victor 


PE ae } Tommy Dorsey ............ Victor ; 
BM aye OL. “ag Gh hha tae ) Eddy Howard.............Majestic + 
5 ene: COMB ats oi cos oe isk Decca 3 
rete gee oun Seat Seagate ® ‘(Dinah Shore............Columbia > 
PAS Neo. - cha eewibens ibe hs ba a gs” oS . Tower + 
REE SEE Rea EN ieee ¢ | Dick- Haymes...............Decca 
ee See ae oa GArt . GURd Leds. coos oe sect e MGM ; 
A iO Riv 5 ch peo as hd bes ssc bla Bike + eas Mercer-King *Cole.........Capitol 9 
©. | Bee ee oe Victor * 
Le See pete ee ‘| Frank Sinatra...........Columbia 3 
j Dick Haymes .......0...06. Decca % 
wee ed knee nei mee SoS es 3 
Miviek - ¥ va.e bet PORES 3-5 bo ioe we meng CYOGOG <: es. cee a cs Decca z 
a { Andrews-Cavallaro .........Decca 3 
Ss iat o ) Eddy Howard............Majestic 
kl BRO RANE A eye a. NN OME. goa vcascbean Victor 
1 es as Sei Johnny Mercer............Capitol 
OME, po el, one ae { Dinah Shore.............Columbia 
"""* |) Margaret Whiting.......... Capitol 
oe: \ Freddy Martin.............Victor 
thao } Buddy Clarke...........Columbia 
Julia Lee.. sobgss ORCL 
ee ee eee se Harmonicats ...........Vitacoustic 
Pee! eae) hs a ) King Cole Trio............Capitol, 
“"" (Cats and Fiddle............Victor 
copa eS. | {Jo Stafford................Capitol 
Se SESE &.,* 89 \Tony Martin...............Victor z 


{Figures in parentheses indicate number of weeks song has been in the Top i0.j 


9 
as 
33 
xe 
ny 
=o 
as 
> 6 
a: 
QO 
Oe 
eec 
335 
aa 
a aS 
oe A > nn in i A 


| 





With Don Courtney 
60 Mins.; 12-1 a.m., Sat.. thru Thurs. 
Participating 
KALL, Salt Lake City 

“KALL for Music” is a request ses- 
sion, with listeners phoning for the 
disks they want to hear. Courtney 
has switched the pattern of the show 


during the past few weeks, and 
seems to have turned up with a 
winning combo. He runs things 


strictly on a screwball pattern, with 
anything likely to pop up. 

Sound effects are tossed in liber- 
ally to help gags, and the effect is 
cer‘ainly novel for this town. Typ- 
ical gag is Courtney announcing he’s 
tired of babbling, and intends to end 
it all. ..followed by shots and groans. 
Wird effects cut in at any time, 
with Courtney screaming to shut 
the doors or all his fans will be 
blown away: Current gimmick is a 
prize offered for the wackiest re- 
quest received. Winners will get an 
autographed dollar, and the follow- 
up will be a prize for all dollars re- 
turned. 

Proof that Courtney has given his 
show the hypo it needed, is the jump 
in-phone calls, now up about 50%. 
Show is light on commercials, but 
when they come up, Courtney usu- 
ally gives them a tricked up intro 
that helps. He also does a good job 
on: straight work. 

As it stands Courtney is building 
a solid group of listeners, but the 
problem he faces is sustaining his 
pace, without running into repeat 
gags. If he ever gets into a rut, he'll 
face apathetic listeners, but his start 
nas been bright enough to indicate 
he should be able to keep things 


rolling. Berl. 
| THE KINGS’ BALLROOM 
With Neal Edmondson 
2 Hours; 10 a.m., Mon. thru Fri. 
Participating 
KING, Seattle 
Neal Edmondson is new to the 





Kings’ Ballroom, and is doing a fine 
job in continuing standards formu- 


| lated by former jockey Mel Gaumer. 


Format of show is quarter-hour seg- 
ments of request bands or vocalists 
tied-in with comments on perform- 
ers, tunes, and background. 

It provides nice listening for the 
120-minute stretch, with choice of 
tunes mostly on the sweet side, and 
with adequate attention given to the 
oldies to woe housewives’ attention. 
Edmondson sets the tempo with his: 
“Just go ahead with what you are 
doing, and I'll entertain you.” Pro- 
grams are built from requests and 
aimed at keeping a bit ahead of lis- 
teners, so daily stint contains fresh 
stuff that should please the dial- 
ers-in. 

Commercials are also kept at low 
key on a straight selling basis. right 
In tune with present policy of KING 
to avoid blatant selling and ding- 
dong sales pitches. 
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Inside Orchestras—Musi pe ee ideli 
chestras—IMUusIC | ock Sidelines an r 
Bob Chester's orchestra is dated 
for 20 college dates in the South 

Nore Morales’ Latin orchestra is caught between disk companies by the | during the next two months, ending ‘ 9 be bd 

merican Federation of Musicians disk ban, much in the same way | with a $4,000 private party in Florida uses rown n y tation 
frartie Spivak’s orchestra was snagged by the last disker-AFM squabble. |New Year’s Eve. Among the institu- 

Morales recently signed a deal with M-G-M Records; effective Jan. 1, the | tions at which Chester will appear A Chicago, Oct, 28 
day the AFM ban becomes effective. He quits Majestic Records at the | are: Washington and Lee, Virginia | sty’ sayprngp ast aber 

time. Despite his leaving as of Jan, 1, Majestic will record Morales | Military Institute, U. of Virginia, . J | Station MORAgNeS as Vase tee 
parr te the ban deadli cet Duke, Furman College, Citadel and Glen Isle Using Names | west cities are showing signs of ir- 
right up to the ban deadline. = . ; U. of Florida . h + j|ritation with some of the practices 

Spivak’s case during the last ban was more serious, since at that time | ~° eg On One-Nig t Basis carried on by their disk jockeys. For 
his band was in the ascendancy. He quit Columbia Records and signed | Chester closed a two - week Tun! Shep Fields is using name or-|instance. the broadcasters don’t be- 
with RCA-Victor, and during the interval between the expiration of the Saturday (1) at the New Kenmore 'chestras on a one-night basis at his | lieve that a jockey should own a 
one deal and the start of the other the disk ban was clamped on. It hotel, Albany. |Glen Island Casino, New Rochelle, | piece of a record distributing firm, 
seriously arrested the progress of his band since he couldn't follow-up | N. Y., Saturday evenings, and the | that it doesn’t make much difference 
on a, then Columbia hit disking of “White Christmas.” ¢ ; policy will be maintained so long as | who plays a new recording first, ete. 

plete ‘Never Away Proves | business warrants weekend opera- These stati 
| tion through the winter Fields hese station men also have the 

Anecdote on songwriter Gitz Rice who died in New York Oct. 16 at the Sur rise ‘Alle ro. Hit lpulled his own new band out of idea that a jockey shouldn't have a 
age of 56 was related last week in Pensacola by the ayes long- | D g ; Glen Isle last week for the Capitol “ees esteem gees - — tery 
time associate, Gene Trader, member of the city council in that Florida | " , : 1 | theatre, N. Y..*date he’s now on, and |” /“°*** ; set Ss yore ; 
town. Rice, according to Trader, wrote the music to “My Buddy” on a | Major Firms Disking t inserted Shorty Sherock’s orchestra —e we puzzling ba kha why the 
piano set up in a Flanders trench. Instrument, incidentally, was seized It’s still the public that. decides |for last Saturday (1). Bob Cheste ™ ~~ rrr peg es er se — 
ra Ete pion aie by Rice and two of ae compensogs whi rite “ what songs it. welts in @ show or | may be weed this week (8) pen Soe Py per Pith wok % a 
38 through mud, pouring rain and sporadic macnine gun bdursts rade! ips tieiiiihins kt et Peers bes ihe ton Whaie te ee , won | oF coe i 

» also recalled that the songsmith was endowed with a prodigious mem- pace alan pb perry genre Pale back into tl i on at nate ” , a mt pea ‘ete N 1s" 
ory. Upon one occasion he asked a group of 17 to each name a selection, : a as aii Lente? aatunad eaten’ hal iad dale ans cones ener t at his Ne I 
then played them all in consecutive order without prompting. Perhaps best n the Richard Rodgers - Oscar thes Click. Philadelohia nitery " Rew un g=CELes owned a piece of a local 
known of Rice’s compositions is “Mademoiselle from Armentieres.” Hammerstein II musical, “Allegro,” | tne ucK, 7 - wl Rs ng record distributing firm and gave the 

the major plug tunes were labelled |14 for one week, then does one-| spinner three hours to ‘unload, or 
——— “A Fellow Needs a Girl’ and “So |nighters. In betwer n he’s cutting else. The jockey unloaded. 
” . , e0COhrde . iepra ft ty . 

Hunch horse betting didn't mean a thing to Sammy Kaye in the past Far.” There's another, however, eagetentin octyl acinar Sentiment over the “first airings” 
couple of weeks at the Jamaica, N. Y., track. He failed to cash in on | yor Are weaver Away, whieh Wil- tions for Lang-Worth > jamong the station bosses seems 
several potentials. First might-have-been hunch was a nag called Big | liamson hadn't intended working on : Pon NS eT Al |mixed. Some think it silly, while 
Kaye, which paid telephone numbers to place. Few days later, on Kaye's immediately, but which is outstrip- |others look upon it as an abuse and 
opening day (27) at the Hotel New Yorker, N. Y., a nag called My Dear|P!ng the others in sheet sales in US KAHN FAST | have taken steps to curb it. For 
Boy, won and paid a big price (line is one of Kaye's favorite expressions). | the lobby of the theatre where “Al- MRS. G |instance, KWK, St. Louis, last week 
Couple days later a thing called Dear Mom won at a good price (that’s legro is playing and, as a result, | put into effect a rule enjoining its 
title of one of Kaye’s best records). On the same day, a horse that has be gpagae will Tew go. Ww WUE ON RENEWAL RIGHTS jockeys from broadcasting any ree- 
been winning consistently, called Jo Stafford, came down on top. (Mike . tg * , | ‘ - . | ord that hasn’t been indexed, cleared 
Nidorf, wone Jo Stafford’s manager, also manages Kaye in association | When “Allegro” opened in New Mrs. Gus (Grace LeBoy ) Kahn ‘Sand made available for public sale, 
with Jim Peppe). Haven, the response to the produc- | in New York for a couple of weeks thereby eliminating the acetate 

i i tion number built around “Away” | talking with publishers on renewal angie. 
was good, and the scene was ex-| rights, seeing shows, etc. When she " - ; ; 

“Casting” photographic stills of a subject of an article obtains even in| panded. Still, neither Williamson | returns to her Bevhills home she|.. 9°™€ midwest station heads think 
magazine publication, as witness Collier’s stunt with Jack Kapp. Lester nor the writers felt that the tune | will continue cooperating with 20th | that be hat they term the mn dogfight 
Vail has done a “profile” on the Decca prexy but Collier’s took only one | could stack up against the major Century-Fox Film on the biopic that for personal appearances among 
color pic at Kapp’s East 64th street town house (with Ethel Merman | two, to the point where no record- | studio is producing based on the late | Jockeys sh getting ridiculous and the 

é and Guy Lombardo in the background) but decided that “better names” | ings were sought on it before the | songwriter’s life, temporarily titled | P*# - oer a tg “ fea 
will be available on the Coast and so, when Kapp gets there this|show opened in New York. All | “Wabash Street.” Locale is Chicago, | ®8'©* with t — thy ey tried look- 
week on recording business, the weekly mag is waiting for Crosby and | major disk firms are scheduling it| Kahn being one of the few who | 28 at it objectively. In one midwest 
other Hollywood satellites, who record for Decca to get into-the act. | at the moment. | maintained his home there, in the | t°¥ n the competition between the 

two leading jockeys is so intense on 





Article is due for publication some time in December. 


Newest Broadway “feud” is between Mel Torme and WINS disk jockey 


Jack Eigen because the singer, during his current Broadway Paramount | 


stint, plugs Freddie Robbins by name, giving that WOV disk jock the 


kudos for the “velvet fog” connotation, etc. Eigen takes the position that | 


he had a lot to do with plugging Torme last spring when he first debuted 


| Nov. 18. 





MPPA Meets Nov. 18 


Music Publishers Protective Assn. 
conducts its annual membership 
meeting at the Astor hotel, N. Y.., 
Meet is strictly for the 


| heyday of his Tin Pan Alley career, 
|}a@mtil Hollywood beckoned him and 
|he settled on the Coast following 
the 1929 “Gold Rush,” when filmu- 
| sicals flourished with the advent of 
sound. 


Incidentally, Donald Kahn igs fol- 


this score that one puts himself te 
much expense to outwit the other. 
Jockey A has established the prac- 
tice of meeting a visiting bandleader 
or crooner at the airport and in- 
viting him to appear on his pro- 


| gram, so now Jockey B often flies to 


in New York at the Copacabana, but the singer feels that since both he | reading of reports, etc., not to mull | lowing in his dad’s career as a| the preceding town to exact a prom- 
and Eigen were working for the Copa—Eigen’s disk jock stint originates | any problems. songsmith and scripter. Jack Rob-|ise from the disk personality that 
from the Copa Lounge & Bar—it was an automatic plug. Anyway, Eigen| There are 55 members of the/| bins plans bringing out a series of| he will give him (Jockey B) a first 
doesn’t plug Torme disks on his show any more. MPPA, all majér publishers. his stuff. |crack at an air P 3 

— eehtoaiees oeanahtneaad caoal a ane an = one > = 














A sock, new light rhythm 
smash ... Recorded on all major lahels! 


Themed importantly 
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nd ita GRE AEE 


TSE aa: das PRO TE OE 


aR 


throughout 20th Century-Fox's ‘top 
budget production ‘Forever Amber 


Lyric by Ruth Poll 
ve y mr 


. 4 Featured song in M-G-M's 
+ Musle by Al Goodheort 


“This Time For Keeps", sung by 

Johnnie Johnston... Waxed by 

Desi Arnaz, Xavier Cugat ond 
® 


il 
De Amor 


lyri¢ by Rolph Freed °¢ 





———— 


Lyric by Johnny Mercer Music by David Raksir 








Sponish Lyrics by Rou! Soler 





| ROBBINS MUSIC CORPORATION * 799 Seventh Avenue. N.Y 














fe a Om OH 


wer eh sete Ow 


ee ee 


RN OE 


seer mE 








50 ORCHESTRAS-MUSIC 





AFM Local 47 Boosts 
Scale 10% on Casual 


Jobs To Cover Taxes’ 


Los Angeles, Nov. 4. 
American Federation of Musicians’ 
Local 47 has tilted its scale by 10% 
on casual dates to enable leaders to 
assume responsibility for payment 


ica’s best-known 
who died 


attack, Dec. 28, 


CARRIE JACOBS BOND 
ESTATE SET AT 2516'" 


Los Angeles, Nov 
Carrie Jacobs Bond, one of Amer- 
ballad composcrs, 
at the age of 84 of a heart 
in Hollywood, 
an estate whose value is estimated 
at $251,380. Estate’s worth is based 


of social security and unemployment | upon an appraisal filed with Su-| Though fronting a crew again, | Enehilladas and Beans,” by Mel 
taxes. which, with dissolution of | Perior Court last week. |Jones is undecided as to eine or | Torme and Bob Wells. Burke-Van 
AFM Form B contract, devolve upon | pul, of Mrs. Bond’s estate was |not he will play dance and theatre ; Heusen, which has both writers un- 
batoncers. now considered employ- |} queathed to two granddaughters, |dates or just use the group for re- der contract, released the song to | 
= by tax-collectors. 'Mrs. Dorothy Jaehne of Austin, cording sessions. Crease yg Rp og Lawrence band 
Local has ‘not yet come ig heat  Tex., and Mrs. Elizabeth Walters | OS NS eee | Played beg Sprgg yongmers: - on 
ple.e decision on uppance of scale of Los Angeles. Among the com- BUDDY CLARK IN DEAL | | ol Georgia last week Dizzy Gil- 
on locathen Jobs to ra matter, but | poser’s top songs are “T Love You | lespie takes oft Jan 16 for month 's 
has beer talking of kicking up rate Truly.” “Just A-Wearyin’ for You” run of dates in Sweden -Doctors 
wh I acknowledged that actu- and “The End of a Perfect Day.” /AS PUB WITH MORRIS C0. say that eye operation | performed 
aiiy wu tax-uppance amounts to on Bob Miller, prez of Music Pub- 
3 7,10 | Singer Buddy Clarke is setting up fishers Contact Employees. was suc- 
W % - ke CAC |a music publishing firm of his own | cess: he’s still in hospital “Wr. 37 
€ ster 1 es | foi which the Edwin H: (Buddy) Only Had a Match.” over which Al 
a , Ph : | Morris organization will act as sell- | Jolson started some excitement on 
Cap Inks Nappy Lamare Holiywood, Nov i ing agent. Clark’s deal calls for . pro dimeycais 4 «wait grabbed by 
Hollywood, Nov. 4 Dick Webster, General Artists ;a music publishing: firm of his own | Morris music ..Buddy Morris east 
Nappy Lamare, vet jazz guitarist, | Corp. veepee and longtime head of for which the Edwin H. (Buddy) | about Dec. 1 for annual N. Y. visit. 
has assembled five other well-known | Morris organization will act as seH- 


sidemen and_ started recording for |; 
Capitol. He formerly waxed for 
Mercury. 


Coast 
(1) 


one-night boeking in 
resigned as of Saturday 


into biz for himself here. 


left 


office, 
to -go 
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| Isham Jones Back on Wax, 


ing a 20-piece 


for 
of his old hit tunes, 
My Dreams,” 
the China Doll,” 
iT 
for Coast Records. 


Undecided About Bookings 


Hollywood, Nov. 14. 
Isham Jones is currently conduct- 
recording orchestra 
He waxed four | 
“I'll See You In 


recordings only. 


}through his ow 
| Criterion Music 


Never Have to Dream Again” 


Russ Facchine in I. 
|Mus-Art executives. 
“Wooden Soldier and |to market condensed-score versions 
“One I Love” and | of his * ‘Artistry” arrangement series 


n 


has 


On the 


New York 


Y. with other 
... Stan Kenton 


Music. . 
“Tacbds, 


Leslie 
taken 
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AIT TUNES 





| BMI Shae | 


FOR 


NOV EMBER Pe 


(Gn Records) 


Tex Beneke—Vic. 20-2457 ® 


AS SWEET AS YOU 


J 


A GIRL THAT | REMEMBER (8m!) 


Vietor Lombardo—Maj. 
ite Tommy Tucker-—Col.* 


(Regent) 
Art Lund—MGM 10072 


a 6COME TO THE MARDI GRAS (Peer) 
Xavier Cugat—Col. 37556 © Freddy Martin—Vic. 20-2288 
Victor Lombardo—Maj. 7242 © Fernando Alvares—Sig. 15145 
Guy Lombardo—Dec. 24156 


7269 





5 FOOL THAT | AM 


FORGIVING YOU (weltin) . 


Harry Jemes—Col. 37588 © Johnny Johnston—MGM 10076 
Sovmmy' Keye—Vic. 23-2434 © Jerry Cooper—Diamond 234 


HILLS OF COLORADO i-ndon) 


Guy lLombardo—Dec. 24179 © Robert Scott—Mercury 3069 


| WONDER WHO'S KISSING HER NOW (Marks) 
Perry Como—Vic. 20-2315 © Ted Weems#erry Como—Dec. 25078 
Ray Noble—Col. 37544 © Dinning Sisters—Cap. 433 
Jean Sablon—Vic. 25-0101 © Danny Kaye—Dec. 24110 
Dick Robertson—Dec. 1512 © Ben Yost Singers—Senora 1084 
Four Vagabonds—Apolle 1055 © Jack Mclean—Coasi 8002 
TW Frank Froeba—Dec. 23602 © Bobby Doyle—Sig. 15057 
D’Artego—Sonora 2012 © Foy Willing—Maj. 6013 
Joe Howard—Deluxe 1036 © Marshall Young—Rainbow 10002 
Joseph Littau—Pilotone 5132 © Jerry Cooper—Diamond 2082 


JUST AN OLD LOVE OF MINE (Campbeti-Porgie) 
i Billy Eckstine—MGM 10043 © Dick Farney—Maj. 7248 
Tommy Dorsey—Vic. 20-2371 © Peggy lee—Cap. 445 
Doris Day—Col. 37821 


MADE FOR EACH OTHER (Peer) 
Xavier Cugat-Buddy Clark—Col. 37939 © Manica Lewis—Sig. 15105 
Dick Farrey—Maj. 7273 © Enric Madriguero—Nat. 9028 
Desi Arnaz—Vic. 20-2550 


SMOKE! SMOKE! SMOKE! (That Cigarette) 


(American) 

Tex Williems—Cap. 40001 © Phil Harris—Vic. 20-2370 
lawrence Welk—Dec. 24113 © Deuce Spriggins—Coast 263 
° iit Johany Bond—Col. 37831 © 101 Ranch Boys—Security 101 


THERE’LL BE SOME CHANGES MADE (Marks) 


Dinah Shore—Col. 37263 © Peggy Lee—Capito! 15001 
Fats Waller—Vic. 20-2216 © Ted Weems—Dec. 25288 


THE STORY OF SORRENTO (Pemora) 
Pia| Buddy Clark-Xavier Cugat—Col. 37507 © Bobby Doyle—Sig. 15079 


| ZU-BI (Republic) 


iim Sammy Kaye—Vic. 20-2420 © Victor Lombardo—Maj. 7263 
Tommy Tucker—Col.* ® Art Mooney—MGM* 


*Seon Te Be Released. 











Coming Up 
(Hill & Range) 


| LET'S BE SWEETHEARTS AGAIN 
(Campbeli-Porgie) 
MIAMI BEACH RHUMBA (Marks) 


MY RANCHO RIO GRANDE (Herweali-Criterion) 
i NINA NANA 
RHUMBA FANTASY (Pemore) 
THE JUNGLE RHUMBA (Duchess) 








BROADCAST MUSIC INC. 


NEW YORK 


CHIE ACO 


HOLLYWOOD 
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poration 
| 


kidisks 
| Mutual Don 


| re sides in 


B # tale s 
| Ann ‘and play RCA kid platters for 


jing agent. Clarke's deal calls 
| Morris to handle anything that the 


{singer himself digs up in the way of 
paieaes and which he may -record 


for Columbia Records. Firm will 


ihave no staff of its own. 


New which incor- 
being cleared, 


Pantishing. 


company, fox 
papers are 
called Arden 


will be 


RCA Skeds Air Shows 
To Plug Kidisk Albums 


Hollywood, Nov. 4 
will air-advertise 
kidalbums over KHJ, 
Lee outlet here Mon- 
| days, Wednesdays and Fridays from 
14:45 to 5:00 in the afternoon. 
Format highlights Raggedy Ann who 
a record store and comes 
|to life after hours in quest of fairy 
Narrator will talk to Raggedy 


RCA-Victor 
and 


its 


for 


Hollywood 


Frankie Masters working skein of 


one-nighters across Texas, getting | 
$1,250 guarantees Elliot Law- 
rence set for four nights, starting | 
Xmas, at Edgewater, San Francisco, 


following five-week location at Pal- 
ladium here ... Berle Adams back 
to Chicago; will return here in five 
weeks . . . Frankie Laine in to etch 
disks for Mercury Monday (3), then 
to Frisco to open today (Wed.) at 
Paramount theatre Louis Prima 
signed for Larry Finley Transcrip- 
tions ... Slim Gaillard Trio back into 
Starlit Room Noy. 18—when nitery 
reopens after a refurbishing 

Jack McVea combo into Downbeat 
black-and-tannery Nov. 13... Little 
Willie Jackson, longtime saxman 
with Joe Liggins, inked to front own 
combo for Modern Records . , . Mis- 
cha Novy string ensemb signed by 
M-G-M Records .. 
oatune orchestra released from GAC 


. Spade Cooley’s | 








Songs With Largest Radio Audience 


her. pact ... Charlie Barnet has bought 
Firm purchased package show en- a plane to facilitate jumps during 

i | titled “Raggedy Ann” from Paula current skein of one-niters eastward 
|Stone, co-producer of “The Red to Gotham. . . Eddie Heywood Trio 
Mill” with her husband Michael coming to Coast after mew year. 
Sloane. Combo inked for tri-week stand at 
tooo 00-64 44446644666666646646646 


The top 31 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 
Networks. Published by the Office of Research, Inc., Dr. John G. 
Peatman, Director. 

Survey Week of October 24-30, 1947. 
miisP tele sever Coaramet Tele... i. on As dase cacs Sinatra - 
Ss, NS a ee calatk Debeties . Harms 
Almost Like Being In Love—*“ Brigadoon” Eee nice Fox 
An Apple Blossom Wedding .... .......... . Shapiro-B 
SC EMNE ab Sige ahhh eda eho so UT Sede bRESE CEES Ce. Shapiro-B 
Ballerina ee ret ts et kg GE cceig's'ob:0'0. . Jefferson 
Christmas Dreaming OE ONS gg) Fae ae i a Leeds 
Civilization ... whines . .Merris 
Feudin’ And Fightin’ se ig AP Pe Chappell 
ane Preston! Train 3s... Soe ed . Berlin 
How Lucky You Are. See ke re Maurice 
By GRRRAL' SS Ral a Roane ee Se Supreme 
I Have But One Heart Ss Pipe Cae er .. Barton 
I Still Get Jealous—*“High Button Shoes” SE A »».. Morris 
I Wish I Didn't Love You So—?“Perils Pauline”..... Paramount 
I Wonder Who's Kissing Her Now ....°>........... .. Marks 
omer Around the Coener 55 ci vias odeicnk Ay) SS Se Broadway 
ME str Urea TAGs hs dee . seed o& aa i Berlin 
Lady From 29 Palms is eds pee GLU dGk shige ee eee . Martin 
Let’s Be Sweethearts Again ................ ;. C-P 
ee Be ee iy es ey eee A a Witmark 
SEM SN eS... ke ioe s ve > db oo be Simon 
ee PRE aS eae aS, RM, rege te Sh . Supreme 
ae taee r e aaet ae ER he ar tn ee Leeds 
Papa You Dance With Me—*“High Button Shoes”.... Morris 
es RO OID os ono deed bbonbbedecs Williamson 
OY MMMM Rec Cat. ee eo ee eg Warren 
You Do—“Mother Wore Tights” woke cles bite th eek .BVC 
You’re Not So. Easy To Forget................... re 
What Are You Doing New Year’s Eve...... Famous 
Weerenpunt Gene .. 6) ok hi. coda pipk a eb eb.a-b's v ot Miller 





The remaining 19 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast Over 


Radio Networks. 
G. Peatman, Director 





Published by the Office of Research, Inc., Dr. John 


All Of Me...... OPN Sed Sos OE a a Bourne 
Best Things In Life Are 2: ee . Crawford 
Come to the Mardi Gras............ . Southern 
SR. Nanda: een voee acs eas _ . Martin 
Don’t You Love Me Anymore................... . Oxiord 
Se ee ENS Sa vba bt oho s Lombardo 
For Once In Your Life +2 5,9 Deck ard pie Nie ih wade Dreyer 
Fun And Fancy Free—7“Fun ‘And Fancy Free”... .. Santly-Joy 
It Happened In Hawaii Racine para penn Mee kee deci Shae ... Remick — 
a cen bkae . Morris 
Kokomo, Ind.—*“Mother Wore Tights” .............. BVC 
*Peg O’ My Heart .. ‘ . Robbins 
RPO dsc uate tases +f oesaehs Feist 
Put Yourself In My Place. Baby. a Burke-VH 
Smoke, Smoke, Smoke. .. American 
The Stars Will Remember ER OSE . Harms 
mtory..0f Sorrente .... 1.0.0.5 2.0s .Pemora 
There'll Be Some Changes Made......... . Marks 
Two Loves Have 1 ............ iteduee .» Miller 
+Pilmusicai. *Legit Musical. 
PALE EEIDI-29-4- ~ 999494444 





ooo 


Upbeat 


Mayfair, Kansas City, Nov. 18 . , , 
T. Tex Tyler's western band next 
week leaves on six-week jaunt 
through Southwest, chiefly on one- 
niters, with Nov. 29 week a location 
stand in San Antonio . Arthur 
Michaud back at his new office here 
after jaunt upstate ... Frances 
Wayne has secured release from 
GAC representation and signed with 
McConkey agency... 





Chicago 
Dick Hyde, currently at the 
| Quarter, will cut fou 
Jose Melis orchestra 
next week . . 
busy 


Milt 


Latin 
sides with 
for Mercury 
. Disk jocks and press 
with parties for Andy Russell, 
Herth and Vitacoustic Records 
Berle Adams in from Hollywood 
where he is establishing new offices 
. Slam Stewart into Club Silhou- 


ette, Nov. 1l ... Bill Biack, Henry . 
| Busse’s manager, in town for con- j 
fabs with Vitacoustic. Busse’s con- 


cert-dance date at Johnson's Rink, 
Granite City, drew 3,200 people . 


Pittsburgh 
Lawrence Welk’s return run at Bill 
| Green's, beginning Monday (10), 
has been cut from two weeks to oné. 
| He'll be followed by Tommy Ryan, 
coming back for a fortnight Bob 
Astor's orchestra at Vogue Terrace 
.Hugh Tully's band into the Belve- 
dere indefinitely...Charlie Chaney 
pencilled back into Hollywood Show 
|Bar Dec. 15, this time for 10- 
week. stay...Herman Middleman, 
who band at Carousel, flew to 
Kansas City to do piano accompani- 
ment for Jackie Heller’s appearance 
| before big B'nai B'rith rally. ..Mer- 
|eur’s Music Bar holding over Ex- 
Ann Baker, Count Basie’s vocalist 
Joe Negri, who disbanded his own 
trio, playing guitar with Jack Wal- 
iton band as well as with Buddy Mur- 
'phy’s KQV staff orch...Marian Ber- 
ger, harpist with radio bands, signed 
| with Pittsburgh Symphony Orch this 
| Season. 


has 





a 











A MUST!! | 


Columbia's New Album 


|C-199 


“MURRAY BAKER ~ | 
SUGGESTS FOR YOUR PROGRAM 


YOURE A 
SWEETHEART 


JIMMY Y McHUGH 


ROBBINS 
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DON'T YOU. 
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LOVE ME 
ANYMORE 


OXFORD MUSIC 
1619 B’way, New York. 


or or or or 
DINAH SHORE ; 


CHRISTMAS DREAMING . 


EF EARLY YEAR 





























HOW ABOUT YOu? 
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Bands at Hotel B.O.’s|!over Steven Music © MPPA, SPA Contract Negotiations. 


ic age Ink Reciprocal Pact 


sie Past Covers 
ye 











* 
Band Hotel Week On Date Hollywood, Nov. 4. 
Nat Brandwynne®.Waldort (400; GS) .ccassdaceceaceces & 2,275 10,250 Tower Records and Art Steven a e Vy rl ers 0 
Johnny Long.....-Pennsylvania (500; $1-$1.50)...+.... 2 1,450 2,925 | Music have linked arms and worked 
Sammy Kaye..... New Yorker (400; $1-$1.50)...00.-+. 1 1,875 1,875 as ta ee . ae se a ae 
Johnny Pineapple. Lexington (300; $1-$1.50).....s.ses+.51 925 47150|0Ut a reciprical trade agreement. Negotiations between the Music, proposition to the pubs’ rejection of 
Guy Lombardo. ., .Roosevelt (400: Bit OO)... ciesec lca 8 2,300 8,450. Dick Bradley, Tower label chief, has oe phe rank ent. and the ae ee yee the errs HEses 
. as ; ; ongwriters Protective Assn. com-|the two committees, whic ave 
Vangie Spears... Commodore (209; eee sasess 9 — nee oo. sia 2 oe rey at tr mittees on a new contract between | been conducting more amicable dis- 
. I ot yet piattered, aiid | the two factions took a turn for the | cussions lately, into a fresh turmoil, 
* Jean Sablon at Waldorf, Ice Show at New Yorker. Steven Music will market all un- | worse after last week’s meeting, and| Purpose of the MPPA is to pro- 
published songs on Tower disks. no one is making fresh predictions|tect musie publishers’ interests. 
= . * ; ; that the year-old tussle will be | Harry Fox, its general manager, sees 
Chicago Ruth Burkes, Bradley’s wife, has | jroned out quickly. Writers, who|to it that collection of mechanical 


Ray Heatherton (Marine Room, Edgewater Beach, 700; $1.50-$2.50 min.). [Joined Steven Music firm and will. in their original new-terms plan of-| and synchronization royalties are 
Damp weather cut into take here; moderate 3,600 covers. 


: f . > :; Pelee : | represent Bradley and Tower label’s fered to the pubs a year ago asked made. Out of the coin thus collect- 
Jose Melis (College Inn, Sherman, 700; $2-$3.50 min.), Dinning Sisters | interest, “It’s December Again” will | @ 5% slice of pub revenue from lyric | €d, the MPPA takes a 2% bite of 
current, but not hepeats’ dish. Very light 2,700. | be the first of the Musie firm’s tunes | ™@gazine rights to set up a special | Mechanical and a 10% slice of syne 























Ray Morton (Mayfair Room, Blackstone; 300; $3.50 min.-$1 cover). Jerry | to be put on Tower label. SPA fund, came up with a counter } : ’ 
Lester in Friday (31) to packed house. Peter Lind Hayes and Mary Healy _ P (Continued on page 52) 
share terrif week. Sock 2,800. j a ae ee - 








Orrin Tucker (Boulevard Room, Stevens, 650; $3.50 min.-$1 cover). Shoé | 
dealers’ convensh kicked count up here to trim 4,200. 

Griff Williams (Empire Room, Palmer; 550; $3.50 min.-$1 cover). Shoe 
, trade helped here also; 3,700. 


S chuanie eet Prepare for the Hits of 1948! 
Freddy Martin (Ambassador; 900; $1.50-$2). Dandy 2,900 tabs. 0 . 


Jan Garber (Biltmore; 900; $1-$1.50). Fine 2,700 covers. 


Location Jobs, Not in Hotels 


(Chicago) 
Marty Gould (Chez Paree; 550; $3:50 min.). Conventioneers gave Chez , ] 
nice boost this week to 5,300. Mitzi Green and Jackie Miles hold over 


until Nov. 20. 
Sherman Hayes (Blackhawk; 500; $2.50 min.). Biz off this week to 2,800. 
Eddy Howard (Aragon; $1-$1.25 adm.). Jam-packed all week. Big 20,500. 
Leighton Noble (Trianon; $1-$1.25 adm.). Noble catching on, fine 17,000. 
Buddy Shaw (Latin Quarter; 700; $2.50 min.). N.s.g. 2,300. } PRESENT 














(Los Angeles) 
Sterling Young (Aragon, B, Ocean Park, Ist wk.). Bob Wills’ western 


band joined in over three-day weekend to swell figure to satisfactory 5,300. FA f 9 9 | 
é Lionel Hampton (Meadowbrook, B, Culver City, Ist wk.). For first 
frame since Harry Schooler took over site, profit realized on around 6,000 
admishes. 
Harry James (Palladium, B, Hollywood, 4th wk.). At 12,000 admishes, 
okay, Weekends are good, other nites off lately all over town, 


Claude Hopkins’ new quartet and 
Rena Collins open at the Spa Club, Brakes NG, 6 Hurt 


Bayonne, N. J., Saturday (8). Six people were slightly injured 








MGM'S “BIG CITY” RECORDS 





















: ceveng ooo decree Apa gs ecm, Be Mee Featured by VICTOR: PAGE CAVANAUGH TRIO 
| Another "PEG" re when they were struck by a var be- BETTY GARRETT and RMIT mem ee 
by TERM | parking Wot 10 the door, PAGE CAVANAUGH TRIO Te Be Released 


Auto, which was found to have de- 


ficient brakes, plowed through three SIGNATURE: CONNIE HAINES 


couples who stepped into its path | 
from behind other cars in rain and 
mist. Three of the six were knocked 
Reto bextra om’ nde ‘HICKORY DICKORY DOCK’’ 
had to be extricated from under 

Winefield Quits Central 5 RECORDS 

Chicago, Nov. 4. ‘ . ~~ 

Buddy Winefield, booker with . Capitol: Ernie Filice Quartet—To Be Released 
Central Booking office for the past . 
Columbia: Ernie Andrews—To Be Released 





Jerry Marad's 
Saneecals 








the car itself. 
two years, quit last week. He will be 
réplaced by Mildred Rubin, who for- 
merly ran her own personal man- 
agement agency. 

Winefield’s will manage Gene 
Ammons, which will be his only 


theatrical connection hereafter. He : : 

pallor Honpital Mupsiy C oe on : : i , Mi GONNA GET LO ST FROM YOU : ; 
erior Hospital Supply Co. 

Pp p pp . 

Inspired by the Walter Thornton Pin-Up Girls 


THE SONG THAT’S REALLY A “SLEEPER” 
Pct es yt 24a re Rec, 


me. 
1619 Broedwoy ° New York, W. Y. 
HARRY LINK, Gen. Prof. Mgr, 
GEORGE DALIN, Prof. Mgr. 


















RECORDS 
Victor: Page Cavanaugh Trio—To Be Released 






Ry 





“PLL-LOVE-YOU-TIL-YOUR-MONEY’S-GONE BLUES” 


RECORDS 
Majestic: Butch Stone. 











“THEY CLAIMED’’ 


| 
| RECORDS 
| 





Columbia: Ernie Andrews—To Be Released 


“~~ | PDS MUSIC PUBLISHERS 


: $> e A PIN.U P G . we 8580 Sunset Boulevard General Manager Crestview 5-2009 
a 4. . o> Hellyweed 46, Calif: GSEGRGE SURGOM Crestview 1-1502 
Be 7 d . > et * 
ae er directia® 


Published by MILLS MUSIC, 1619 Broadway, N. Y. 
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Jack Mills Finds British 
Music Biz ‘Sad’ But 
Picks Up a Few Songs 


Current sheet music sales in 
Britain are “sad” with the exception 
of Keith-Prowse’s terrific hit, “Now 
Is the Hour,’ Jack Mills declared 
Monday (3). Head of Mills Music, 
he returned to New York Friday 
(31) after a month’s visit to London 
to 0.0. the firm’s newly-established 
British branch. 

Describing his junket as a “very 
successful trip” insofar as inking 
contracts with various publishers 
was concerned, Mills said he closed 
deals with Lawrence Wright for 
“Concerto in Jazz” and “Sleepy San 
Benito.” A number in two parts 
by Donald Phillips, former tune has 
been cut on the Parlophone 
by Sidney Torch’s orch. Phil 
cleffed “Benito.” 

Mills also acquired “Song of Yes- 
terday” and “Skirt Waltz,” origi- 
nally published by the Czech pub- 
lishing firm of R. A. Dvorsky and 
handled in Britain by Achenaeum 
Music Publishers. In still 
buy, he picked up the U.S., Cana- 
dian and South American rights to 
“Rosalinda,” a foreign hit, by ar- 
rangement with Keith - Prowse. 


label 
Green 


Song’s English lyrics are by Lew 
Stern, while Jara Benes did the 
music. 


Lawrence Wright purchased Mills’ 
“Laughing Samba,” whose conti- 
nental rights are held by 
Sidem S.A. of Geneva, Switzerland 
Same firm also is handling Mills’ 
“I Can't Believe That You’re in Love 
With Me.” 








— 





All America Waiting to Hear 


TILL OLE SANTA 
WILL COME 


BMI ED SOWULEWSKI 


Hang up your big stocking 
for me tonight *mom 
Please Jet me stay up 
TILL OLE SANTA WILL COME, 
I'd like to say “Hel-lo” 
and ask him if he got my letter 
! forgot to ask him for some skates 
and a nice warm sweater. 
Gee *mom I’m not sleepy 
at all tonight *mom 
Please let me stay up 
TILL OLE SANTA WILL COME. 
Vl be so very good 
! won‘t make the slightest noise 
! can hardly wait te see 


the candies, nuts and toys. 
© by United Artists Pub. Co. 


* Pronounced: mum, J 


Because all the writer's royalties 
and a part of the pub's profits are as- 
signed to charity all copies 25c. 


UNITED ARTISTS PUB. CO. 
1659 Cornelia Saginaw, Mich. 


| Break” 
another | 


Editions | 


(Week Ending, Nov. 1) 
Writers 


WEA: SOU  Ketveicsiavises 
YoU bO 
I WISH I DIDN’T LOVE YOU. (Frank Loesser). i 
APPLE BLOSSOM WEDDING... (Nat Simon-Jimmy Kennedy) ....6.: 
WONDER WHO’S KISSING HER (Will M. Hough-Frank Adams-Joseph 
WHIFFENPOOF SONG ......... (Meade Minngerode-George Pomeroy 
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'ALSO-RAN RADIO TYRO | Tommy Dorsey Has 
WINS DECCA CONTRACT Eye on Line of Gals 


When Decca prexy Jack Kapp Minneapolis, Nov. 4 
officiated as judge in “The Big Tommy Dorsey is mulling addition 
radio show he spotted an/of a line of girls to his current band 
also-ran candidate in Jeanie Light. | unit, he said, while here recently 
Kansas City youngster, although she for a date at the RKO-Orpheum. 
wasn’t adjudged the winner, was} Maestro has two reasons in mind 
signed by Kapp to wax four sides| for considering the move; firstly, 
for his company. he would like to go to Florida for 

First two are due for early re- j the winter season, where he .could 
llease. being “I’m Gonna Dance At | set some use out of the 96-foot yacht 
Your Wedding” and “Please Don’t | he bought in Miami last spring and 
Play No. 6 Tonight.” hasn’t seen since; secondly, that with 
7 such a line he could put on more 
entertaining shows on the concert 
stage, playing one-nighters a la 


Russell Sticks It Out In Spike Jones. 
° 9, | orida idea of Dorsey’s is based 
‘Show Must Go On’ Spirit) o. tne’ st ee gi 


on the thought that with a package 
Chicago, Nov. 4. including a girl line he eould offer 
Andy Russell, who opened at the the Florida night spots an almost 
Oriental here Thursday (30), was | complete package of name band, 
stricken with virus pneumonia and | line, singers, etc. He probably 
tonsillitis the following day, but held | would use acts as he does now on 
out for six shows. Jack Owens, | Concert dates. 
|singer on ABC’s “Breakfast Club,” 
| took over Saturday, 
| Russell's wife, Della Novell,: for- 
| mer nightclub chirper, went on Sun- 
bx and will finish out the run. 
Although still under the doctor's 
| care, Russell plans to open Nov. 6 
| at the Adams theatre, Newark. 

















Louis Jordan Gets 
50-50 Split on L.A. 
Vauder; 4G Nitery 


Hollywood, Nov. 4. 
Louis Jordan combo, which last 
| week started eight-week stand at 
| . | Billy Berg’s at flat $3,500 weekly, 
| Dailey 














|has been signed by downtown Lin- 
ae * at er | coln theatre, Negro vaudfilmer, for 
amas Continues trom page * —enm | week of Dec. 27 at straight 50-50 
names as anything else. Now he’s| split of gross from first dollar. 
looking toward the rhumba and barn Flamingo, Las Vegas nitery, also 
dance idea, and feels two such eve-| has bought Jordan for fortnite, start- 
nings a week will do the trick. a Jan. og flat $4,000 per’ stanza. 
Rhumba policy is set for Sunday | ¥" Same bill will be Desi Arnaz or- 
evenings, beginning Nov. -9 with chestra, at $5,500 oa week. Fila- 
Noro Morales conducting a specially | ™#"890 on the booking, has exceeded 
organized orch. As for the barn its usual expenditure because its 




















P \ by rival, the Last Frontier, has 
dance, David Miller, WAAT (New- | ©& Pe 
ark) country music disk jockey, ae wis troupe inked concur- 
may head it with a revue called enuy. 





“Home Town Frolic.” Night is as 


yet undesignated. 
Rustic Cabin, 


LUTZES SET UP NEW 


Englewood Cliffs, 





N. J., a dozen miles or so from 


MUSIC PUB OUTFIT 








if it’s True 


Mills Bros. (Decca 25284) 
Johnay Desmond-Page Cavanaugh Trio 
(Vietor 20-2312) 

Cootie Williams (Majestic 1165) 
Art Mooney (M,.G.M. 10092) 


MARY LOU 


@ 

YOU'RE IN LOVE WITH EVERY- 
ONE (But the One Who's in Love 
With You) 

Johnny Thempson (Kegente110) 
Mo 


MILLS MUSIC, Inc. 
1619 Broadway New York 19 

















______—_——— Ee 





Meadowbrook, has been interrupt- 
ing its band policy one night weekly 
with a barn dance idea and has been 
doing well. A week ago (244 it 
played to some 3,000 people at $1.25 
| per admission. 


Chicago, Nov. 4. 
Herb and Sam Lutz will open a 
new music publishing firm, appar- 
ently in association with Frankie 
Laine and Lawrence Welk. Herb 


Dailey, incidentally, has the King | Lutz, long-time music contact man 
'Cole Trio, Ray Eberly’s orchestra | will serve as prez and will operate 
land variety acts; next show useg | frm, which will headquarter on the 
| Larry Clinton’s orchestra with Clark | — L h 7 * ‘ 
| Dennis and vaude (Dennis’ contract am Lutz, who also has an in- 
lisn’t completed). «Andy Russell, | terest with Welk and Berle Adams 
| Martha Tilton and Dick Wesson fol- in Champagne Music, will not be 
low, also working with Clinton. Stan| 2¢tive in the publishing business. 








| He will continue as personal man- 
then in for 
gp orchestra. is sal ager for Laine, Welk and Frances 
| Rustic Cabin incidentally, is con- | Wayne, and as partner in the Gabbe, 


|Lutz & Heller talent management 
| firm, 


“Loaded Pistol” is the new out- 


tinuing its weekly series of barn 
hops. Above was its first and re- 





Physical Conditioner, Licensed Massewr, 
Graduate Chiropractor, Naturopath 


ARTHUR O’LEARY 


Former Boxing Champion 


226 West 42nd Street 

Bet. 7th and 6th Aves., New York 18, N. Y. 
Hours: 1-6 and by, Appointment 

Suite 303 CHickering 4-6529 








turned such a healthy gross that 
| the dances will be held weekly, on 
| Friday nights. Past week, Texas Jim 
| Robertson, -RCA-Victor disk name; 
| Jesse Rogers and Billy Williams 
work with Shorty Warren and Tex- 
as Rangers. Williams is the former 


| fit’s first song. It’s been cut by 
Frankie Masters for M-G-M, Phil 
Harris for Victor. 


Reg Connelly Buys Out 





Sammy Kaye orchestra vocalist who 








Rank-GB in Cinephonic 


turned to corn-singing. 














London, Nov. 4. 








JEFFERSON 
D 








Reg Comnetiy. head of London’s 
musie publishing house of Camp- 
bell, Connelly & Co., acquired the 
Rank-Gaumont British interest in 
Cinephonic Music Cog Ltd, last 
week. Purchase places Cinephonic 
under Connelly’s direction but in no 
way will affect the firm’s continued 
publication of music already in- 
cluded in Rank’s pictures. Deal, ac- 
cording to Connelly, came as result 
of friendiy negotiations; and “rela- 
tionships with the Rank film in- 
terests,’ Connelly emphasizes, “re- 
main completely cordial.” 

The music pub pians to visit New 
York some time in December on one 
of his periodic business junkets. 


MUSE tHE 
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15 Best Sheet Sellers 


. (Francis Craig-Kermit Goell) .cccccecvececececesvecess SUPreme 
. (Joe Myrow-Mack SNE sys vsmscestonanstastavet es TS 
ud dé enews Kod 460600 06560000 etss cree 
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-Tod Galloway). Miller 








Publisher 


. Shapiro-B 


E, Howard)....Marks 


WHEN YOU WERE SWEET 16..(James Thornton).......... beEc 0ba 66s bo nn c0e4gnecaneeeeen 

LADY FROM 29 PALMS....... CATs  WEIMOOE.< sve od ces cdceede ES ee 

AND MIMI ..... ere eeeee se eree (Nat Simon-Jimmy Kennedy) .ccsccesscccccececceces: Snapire-B 

ON THE AVENUE... .<.. cesses (Harold Rome-Fred Freed) ...wcceccccecsccesscceccess Weeds 

WEEE, MEAS oie cdcccccessecce (Irving Berlin) . te ER Pr ae Pe ee 
CIVILIZATION .....s0s .. (Carl Sigman-Bob Hilliard) . NE eo eee 

PEG O’ MY HEART. a Been oe BrydacPred - Fisher) i occ b0a 4 séeecsce sve seceess Robbins 

FEUDIN’ AND FIGHTIN’. . (Burton Lane-Al Dubin)...... pebawdaateteccecs «sees. Chappell 

DO TN << 5 0a eta sbecvev'etes (Jack Owens)..... ib 5a ebm ane dhynndeeed hen Supreme 

$4 94444444444640406466446046646666666646646666644 Se Ak tn aed 


Los Angeles, Novy. 4. 
Pacific Streamliner was 
“derailed” in superior court last 
week when a _ $1,000,000 suit filed 
against NBC by Bud -Averill, com- 
poser and publisher of the song of 
that name, petitioned for a dismis- 
sal. Restraint of trade and dis- 
crimination had been charged by 
Averill, 
horse 

NBC ruled it was nothing more 


Union 


“Atchison, Topeka & Santa Fee” and 


“Greyhound Bus.” 





Julia Lee Into Vaude 


Los Angeles, Nov. 4. 

Another disk performer who re- 
cently started making a _ national 
name on disks and has been getting 
consequent bids for vaude work, etc., 
is Julia Lee (Capitol). Count Basie, 
who opens vaudate today (Tues.) at 
Million Dollar theatre here bought 
her for week at $750. It is 
Lee’s first 
patronage theatre. 

For past 14 years the singer- 
pianist has been appearing’ at Mil- 
ton’s, a neighborhood nitery in 
Kansas City. She became such a 
fixture there, she acquired a piece 
of the site. Her recordings are made 
on flyers here from K.C.,: and dur- 


ing current stay she will session-a 
half-year’s supply for Capitol. 


MPPA-SPA 


Continued from page 51 





revenue to underwrite the org. SPA 
plan asked that these slices of pub 
revenue be expanded and a per- 
centage of the increase be turned 
over to the writers’ SPA org to 
create a fund of approximately 
$60,000 annually. Apparently the 
fund is mot to be benevolent. 


Pubs flatly refused the plan, some 
pointing out that they certainly were 
not going to let money go out of 
their own pockets to build up the 
SPA’s financial condition, which, in 
turn, could be directed against the 
pubs in a future argument. 


Pubs feel that in the issues that 
have so far been settled by the two 
factions, one including a sliding 
scale of royalties to writers on sheet 
sales, they have been very lenient. 
On the other hand, many of the 
writer faction do not agree with that 
feeling. 

Meanwhile, both pubs and writ- 
ers, particularly the former, are be- 
coming impatient with the delay in 
settling on a new contract. It’s been 
more than a year since negotiations 
started and in individual dealings 
over new tunes the old agreement, 
which expired Jan. 1 last, is being 
used. New terms finally decided 
upon will be retroactive, and pubs 
fear the amount of bookkeeping that 
will be necessary to pay revised 
writer royalties, not to mention the 


lump sums some pubs will be forced 
to dole out. 


“TWO-TON" BAKER—M 
THE HAPPY GANG—Victor 
TOMMY TUCKER—Lang-Worth 











‘U.P. STREAMLINER’ SUIT) 
FLAGGED OUT OF COURT; 





per- | its due plug. 


than a three-minute singing com- 
mercial even though it had 
mitted airing of such songs as | 


On Click Cap Diskings 


Miss 
booking into a white- 
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Pic Studios Angling For 
New Tune Plug Ideas 
To Beat Petrillo Ban 


Hollywood, Nov. 4. 
Motion picture studios will suftep 
a great loss in songplugs for theig 
musicals after the Petrillo recording 


| ban goes into effect Dec, 31. Studios 


will also have to switch formats on 
thousands of musical commezeials 
air-advertising their films. Studio 
musie chiefs and their radio liaison 
men are anxiously awaiting the re- 
sults of AFM’s exec council meet in 
Chicago next week, when the ques- 
tion of banning record making by 
members is expected to be threshed 
out conclusively. 
Original ideas are 
= by studtos. 
has “Dream Girl” 


being worked 
Paramount, which 
coming up as its 
top plug song for the Betty Hutton 
starrer, is now working out a sound 
effects and choral group device to 
replace the cleffed stints. These sub- 
stitutes are now being used on the 
Joan Davis, Abbott and Costello, and 
Parkyakarkus airshows, which can’t 
use music because they’re sold sepa- 
rately to local stations throughout 
the country—thus, according to AFM, 
keeping local musicians from work- 


whose ditty about the iron | ing. 
was tabooed on the network. 


During the past few years, every- 
ltime a disk jockey spun the title 
song from some picture, the film got 
Some of the big ones 


were, “To Each His Own,” “Ivy,” 
“It Had to Be You,” “Laura” and “I 
Wonder Who’s Kissing Her Now?” 


Where there was no similarity of 
titles, songs were very often intro- 
duced by jockeys with the announce- 
ment that they were from such-and- 
such a picture. 


pmo ere eceen 


HEY, FELLA!!! 
Ask the Girl Friend 


Why Do You 
Make Promises? 


LE JAN MUSIC CO, 
Maspeth, L. I, N. Y. 


———————————— 
SMOKE! 
SMOKE! 
SMOKE! 


(That Cigarette) 











AMERICAN MUSIC, INC. 


9108 Sunget Blvd., Garet Romero 
Hollywood 46, Cal. 55 W. 42 St., N.¥.C. 


Everyone Is Waiting to Hear 


WHAT ARE 
YOU DOING 
NEW YEAR’SEVE 














————— 
rM A LONELY LITTLE PETUNIA 


(IN AN ONION PATCH) 
LAWRENCE WELK—Decca 


RYTVGC, iNC., 1585 B’way, New York 19 


The House of “CHOO CHOO CH’BOOGIE” Fame 





A Beautiful Song by 
L. STEWART BARR - 


IN MOTHER’S ARMS 


Published by 
THE INDEPENDENT MUSIC CO. 
New York City 


CARL FISCHER, Inc., N. Y. C.—Jobber 








TOMMY TUCKER—Columbia 
HARMONAIR 
LAWRENCE WELK—Stendard 
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Shelvey Sets AGVA Convention in Chi 
Despite Dissidents Try for N.Y. Meet 


gh ar renga of Amer- 
ican Guild of Variety Artists was 
definitely set this wek for Chicago, 
Jan, 12-19. It's the talent union’s 
first convention, results of which 
will return full autonomy to union 
from Associated Actors and Artistes 
of America, which took over union 
in 1942, when affairs were in totter- 
ing shape. 

Despite some opposition from 
minority groups, Matt Shelvey, na- 
tional administrator of AGVA, was 
given the go-signal by the 4A’s to 
set Chi as the convention city. 
Dissident group had petitioned that 
it be held in New York. Such a plan 
was deemed unfeasible by Shelvey 
and the 4A’s on unnecessary expense 
angle, since Chi is center point be- 
tween the 32 branches participating. 

Convention will be held at the 
Stevens hotel, with reservations set 
this week for use of convention hall, 
conference rooms and accommoda- 
tions for delegates and entourage 
for the week’s duration of the con- 
fab. 

Convention date, which had been 
moved back several times because 
of change in modus operandi in set- 
ting up confab, is now definite ac- 
cording to Shelvey, and since new 
switch in election proceedings en- 
tails voluminous paper work and 
mailing, Shelvey feels the date set 
will provide ample time to set things 
properly. 

Ballots are being sent out to en- 
tire membership this week and are 
to be returned for counting to Union 
Audit Bureau, which will make the 
tally and forward to national office 
of AGVA. Balloting will elect re- 
quired number of delegates, with 
latter deputized to set up offieers 
and board of governors, comprising 
from 40 to 50 members, resting upon 
decision of the delegates. 

Latter’s choice will be final, with- 
out further balloting, and those 
selected will be in office for ensuing 
year. Neither Shelvey nor Dave 
Fox, head of N. Y. local of AGVA 
and administrative assistant - to 
Shelvey, are candidates for any of- 
fice on slate. In addition to elec- 
tions, the delegates may accept or 
revise proposed constitution and by- 
laws, which will be submitted mere- 
ly as a working pattern. 

About 42,000 members out of 52.- 
000 are expected to participate in 
the balloting, remainder being out 
on withdrawals to other branches 
of showbusiness and therefore in- 
eligible to vote. 

Convention will be addressed by 
Mayor Kennelly of Chicago and 
show biz names, yet to be selected, 
in opening session. 


a 
- 





Stone Set To Follow 
Howard at L. Q., N.Y. 


Harvey Stone has been signed to 
follow Willie Howard into the Latin 
Quarter, N. Y., around Dec. 7 for 12 


because of the death of his wife. 


Kitty Davis’, Miani, 
| Sold to Rosenberg: 
Yiddish Legit Star 


Miami Beach, Nov. 4. 


Kitty Davis’ Airliner, one of old- 
est operations in this area, was sold 
this week to a group headed by 
Michel Rosenberg, Yiddish legit ac- 
tor for $65,000. 

Incubator of many of the younger 


} . . ‘ 
| comics now in the four figure brack- 








| ets, the spot was a money maker un- | 


itil last year, when stiff competish 
|from the big spots bit heavily into 
|the Davis’ take. Decision to sell 
|came last summer when the usual 
| heavy tourist biz fell off badly. 

| Owners Kitty and Danny Davis, 
both veteran nitery operators here 
jand in Chicago say they’re out of 
'the business for good and will prob- 
| ably buy into a hotel. 


New group will change name and 


j}install a policy similar to the Old | 


| Roumanian, N. Y. with stars of the 


| Yiddish stage featured, among them | 


Molly Picon and Menasha Skulnick, 
with Rosenberg hosting and working 
in shows. 


WEISMULLER PACTED 
‘FOR LONDON TANK SHOW 


Johnny Weismuller. along with 
| Stubby Kreuger, comedy diver, will 
| head a water show which will play 
| the Earl's Court theatre, London, for 
| five weeks starting Feb. 23. They'll 
head a cast of U. S. swimmers with 
implementation from British 
| talent. 


Following run at London house, 
show will tour the provinces. Harry 
Foster, head of Fosters Agency, Lon- 
don, now in the U. S., set the deal 
with Harold Dobrow, of the William 
Morris agency. 

Foster has also set the Merry Macs 
to open at the Casino theatre, Lon- 
don, sometime in February, and the 
Charioteers to open there in April. 











weeks. Deal was made following 
Stone’s subbing for Howard last 
| week. 

| Howard stayed out several days | 


tank | 





MAXINE 
SULLIVAN 


CURRENTLY 
LE RUBAN BLEU, New York 
RADIO: Sundays, 3-3:15 P.M., WNEW 
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Vatican Choir Continues 
With Fishman Bookings 


Hollywood, Nov. 4. 

National tour of the Vatican Choir 
was resumed in Ely, Nev., Oct. 27, 
following a brief interruption at 
Phoenix, Ariz. while the manage- 
ment of the group changed hands. 
Ray Fabiani, L. A. sports promoter, 
formerly with Chicago Civic Opera, 
took over via his International Ex- 
change, Inc., from American Tour- 
ing Enterprises, rushing travel and 
expense funds of $6,000 delayed dur- 
ing managerial switch. Tour now 





peddler Ed Fishman on a commission 


| basis to build route through Novem- 
| ber before starting a tour of Mexico, 


Dec. 8, also under Fabiani aégis. 
Fabiani, who promoted both the 
L. A. and San Francisco dates of 
the Choir while under ATE, worked 
out the deal with the aid of 
Italian Consul General here, 
Mario Profili. In addition to wiring 
$1,060 for busses and $5,000 for choir, 
he posted a bond of $25,000 guaran- 


| 


Previously he paid $30,000 to ATE 
for California appearances of the 





group in ante-ing additional coin. 
Fabiani demanded release of the 
|group and his assumption of full 


| responsibility. 
! 


Producers Wary of Units; 
Majors Don’t Want And 
Indies Can’t Afford Em 


Faced with declining theatre busi- 
ness, talent agencies are scouting 
|}around for substitute to replace the 
|band packages and to compensate for 
scarcity of name attractions. 

Agencies, particularly Music Corp. 
|of America, have been pitching the 
unit idea to the bookers, but so far 
have found no takers. MCA recently 
obtained from the Shuberts and 
other legit interests rights to titles of 
revues no langer in use. Among 
them are “Streets of Paris’ and 
“Artists and Models.” 
pared to invest in production, 
sufficient playing time in major 
| houses wasn’t available, and idea has 
been temporarily camphored. 

The circuit houses, thus far, aren’t 
|too keen on the idea because of the 
calibre of unit that has been playing 
around for the past few seasons. It’s 
|claimed that many units have failed 





|to pull their weight at the boxoffice. 

Without the backing of the circuit 
keys, which carry guarantees and 
percentages, the producers feel it’s 
not feasible to take out a show. 

However, dates are available in 
the indie houses, but in most of 
those theatres, they have to take a 
gamble on every date because of the 
straight percentage booking. The 
producers are unwilling to take that 
chance without the buttressing of the 
sure coin from the circuit houses. 

So far, 
working on the unit idea. 
to send out the “Diamond Horseshoe” 
revue after Jan. 1. Earl Carroll may 
also do another package show, but 
so far has been discouraged by 
paucity of guarantee dates. 





Miss Maxwell’s Repeat 

Marilyn Maxwell, Metro filmster, 
is slated to play the Capitol theatre, 
N. Y., starting Dec. 4 on show with 
the Paul Whiteman orch. Miss Max- 





gets a booking hypo to fill open | 
dates, Fabiani having hired veteran | 


the 
Dr. | 


teeing members’ return fare to Italy. | 


It was pre- | 
but | 


only Harry Howard is | 
He plans | 


KMBC-AGVA Impasse on Pact Chases 
‘Brush Creek F ollies Back to Studio 





Thompson-Williams Held 


Los Angeles, Nov. 4. 

Kay Thompson and _ Williams 
brothers have been held over at 
Ciro’s for an indefinite period, caus- 
ing a shift in future bookings. 

Appearance of Hildegarde, origin- 
ally slated for Nov. 11 has been post- 
poned until spring. 





St. Loo Nitery License 
Lifted When Jungle 
Chants Annoy Neighbors 


St. Louis, Nov. 4. 
Jungle music may be o.k. in its 
place but when it reaches fortissimo 
volume in St. Louis that’s another 
matter. Last week Director of Pub- 
lic Welfare Henry S. €aulfield re- 
voked the license of the Circus 
Club when neighbors complained 
such music not only kept them from 
| sleeping but also jarred their nerves. 
Caulfield’s 

lice court 


action followed a po- 

action that resulted in 
Charles and Watson S. -Millers, 
brothers and co-owners of the 
nitery, being fined $75 and costs for 
peace disturbance. The police court 
proceedings did not appease the 
neighbors and the additional com- 
plaint to Caulfield is expected to 
put the quietus on the music. An 
attorney for the owners claimed the 
music emanated through a ventilat- 
ing fan. The complainants stated it 
was so loud it “came right through 
the walls.” 


TAX EXEMPTION HYPOS 





Washington, Nev. 4. 

| Vaude is on the rebound in Cuba, 
U. S. Department of Commerce re- 
ports, with legit also making a come- 
back. The revival has been growing 
from a 1946° government decree 
which exempts theatres from the ad- 
|missions tax provided a stage show 
is presented in which at least eight 
| persons participate, half of whom 
| are Cubans. 

Three theatres in the Havana dis- 
|trict are now showing Spanish lan- 
| guage musicals and comedies, as a 
;result of the decree. This has been 
cutting into the town’s film biz, 





Joan Edwards last week signed a 
personal management contract with 
Marty Goodman. 


Over at Ciro’s, H’wood | 


VAUDE RETURN IN CUBA 


+ Kansas City, Nov. 4. 


, Feuding which has been going on 
| between KMBC and American Guild 
of Variety Artists culminated last 
; Saturday when Arthur B. Church, 
| president of the station, announced 
the live edition of “Brush Creek 
Follies,” hillbilly and western show, 


would not be held at the Ivanhoe 
Temple. The air version from 9:45 
to 10:30 went on as usual, mé ting 
to the KMBC studios. 


AGVA, through Vincent Lee, ya- 
tional rep, last week made demaiids 
on the station after a count showed 
the group to represent 16 of the 20 


performers on the show. Lee asked 
for a minimum wage of $12 per per- 
former per show, and a union con- 


tract. Lee claimed some of the per- 
formers hed been working for $4.80 
per show and others for $9. The 
$12 rate would bring all workers 
up to level of union musicians who 
also work the show, union spokes- 
man said. 


Negotialions on the wage rates 
was reported to have been proceed- 
ing satisfactorily until disagreement 
over the union shop threw the situa- 
tion into an impasse. Union argu- 
ments took attitude station should 
first adopt the unign shop, and then 
get a ruling from the NLRB on the 
action. Station, however, indicated 
it would abide by the letter of the 
law in the absence of a clear-cut 
course. 

Talent for “Follies” is furnished 
by KMBC Artists Bureau. Singers, 
guitar players and instrumental com- 
binations, they also double for 
broadcasts over the station and for 
personal appearances’ throughout 
the station’s coverage aréa. Pay is 
| generally computed on a base salary 
with additional for the personals 
and the “Follies” work. 

Present negotiations apply neither 
to the air work nor to the territorial 
personels. The boost asked by the 
union is estimated to up the cost 
of the “Follies” $35-60. Visual show 
of two-and-a-half hours has been 
selling out in the 1,100-seat Ivanhoe 
Temple at 6lce. admission, netting 
the station around $400-$450 per 
week. 

Three quarter hours of the show 
now are sponsored, and a half hour 
| broadcast from 8-8:30 Saturdays is 
| sustaining. Live show has been one 
,of station’s chief promotions for a 
decade, and has paid its way only 
{in the last five years. Show has 


} : . . 
been little more than paying its way 
from the house adinissions, however, 
and cancelled stage appearances are 
| figured as little or no loss to the 
' station dollar-wise. 




















Personal Manager « well played house several years 
JOSKPH MARSOLAIS Direction: ago. 
Mpuite 906. 9 CL. Bass MUSIC CORP. OF AMERICA Others on the layout will be Ben Mgt.—UNIVERSAL ATTRACTIONS 
, Beri and Gene Sheldon. 565 Fifth Avenve, New York . 
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BOOKED AT THE STATLER CHAIN FOR THE FIFTH TIME IN 3 YEARS 
STARTING STATLER-BOSTON NOVEMBER 10TH, 1947 
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BIG HIT AT THE LONDON-CASINO 


ROLLY ROLLS 


Held Over by Popular Demand for 3 Consecutive Shows 


The Evening’s News Says: At the London-Casino, ihe contribution which 
does most to satisfy the demand for novelty and artistry comes from 
America .. . not content with displaying considerabie virtuosity as a pian- 
ist, Rolly Rolls has perfected some fascinating tricks and stops the show, 
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Night Club Reviews 


J - 
Riviera. Fort Lee, N. J. 
Jackie Gleason, Capella & Patricia, 
Larry Marvin, Betty Jane Smith, 
Tony Bavaar, Line (18) Walter Nye 
Orch, Catalino Orch; $3.50 minimum, 


The end of the outdoor season, | 


official with last week’s drop in 
temperature, has Bill Miller’s Riviera 
operating on a curtailed 
budget, as far as principals are con- 
cerned, but there’s no curtailment 
of the production items which result 
in the customary full-bodied shows. 
The budget slice, is readily appreci- 
ated now that the Fort Lee, N. J., 
hospice has become a weekend spot 
with the week-days bringing only 
passable business. 
With the end of the 
Miller has permitted 
indulgences. While operating the 
Embassy, N. Y., he employed Larry 
Marvin and Capella and Patricia for 
long periods, and he’s now trans- 
ferred theme here with additional 
buttressing by Jackie Gleason 
Beity Jane Smith 
Gleason, a highly 


season nigh, 
himself some 


capable 
tinued display of the material he’s 
been using since he left the legiter 
“Follow the Girls.” The material has 
been heard too frequently, and his 
impressions and stories have lost 
much of their impact. But there’s 
nothing essentially wrong with his 
delivery that new material wouldn't 
cure. At the end of the first night 


THANKS 
DISC JOCKEYS 


of ROCHESTER, N. Y. 
For calling out my 
Radio friends to the 


Triton Hotel 


JOAN 
BROOK 


2 weeks starting 
Tuesday, Nov. 11th 


Frank Dailey's 
Meadowbrook 
Ceder Grove, N. J. 
Bob Kerr, R.K.O. Bidg. 


New York City 














talent 


and | 


comic, | 
‘ fs dissipating his value by the con- | 





PHIL FOSTER 


Nite-Life’s Newest Laff-Sensation 





HELD OVER 
CHICAGO 


LATIN QUARTER 


1 Wonder Why? 











“Fostered by” 
SOL TEPPER, RKO Bidg., New York 20 





| he walked out on the show, but was 
| back the following evening. 

Marvin, who clicked as a vocal 
|} carbon of Jolson at the Embassy, is 
| still continuing in the same vein. He 
gives out with “Mandy” and others 
| reminiscent of that era in a punchy 
style, but in this spot, it’s apparent 
that he needs a more intimate room 
| for optimum returns. 

Beity Jane Smith, a youthful tap- 
ster, provides the best punch of the 
session. Her lithe terping punctu- 
ated with skillful turns wins several 
| bows. 
| The 








dance department is 
| pleted with Capella and 
}turn. This team have picturesque 
routines heightened with lifts and 
| spins, but unfortunately, at show 
caught, their timing was off, which 
caused considerable loss of applause 


com- 
Patricia’s 


values. 
Walter Nye competently backs 
show, while Catalino fills the floor 


with rhumba rhythms Jose. 


| Copacabana, Miami 
Miami Beach, Nov. 1. 


Hildegarde, with Salvatore Gioe; 
|Hal Kamnner’s Orch, Frank Linale 
Orch; Barry Gray in Lounge; no 


|} minimum or cover. 





Jumping ‘the season by six weeks 
ion rival class spots which feature 
i“big” names only, Copacabana own- 


j}ers Murray Weinger and Ben Slut- | 


sky preemed.their winter run with 





piano. accomps and Hal Kanner for 
his musical cueing, rate kudoes. 
Frank Linale and his orch handle 
the dance addicts in apt fashion, 
keeping the floor filled with their 
sweet-swing rhythms. Lary. 


Leon & Eddie’s. N. Y. 

Eddie Davis, Shirley Powell, Sis 
& Sonny Arthurs, Peggy McCue, 
Dick Bain, LaVerne & Jon, Faye & 
Andre; Line (6); Art Waner’s Orch; 
$3.50 minimum weekdays, $4 week- 
ends. 


Most of 52d Street’s swing joints 
may be on the ropes but not Leon 
& Eddie’s. For his new fall show, 
boniface Eddie Davis has rounded 
up six new acts that represent one 
of the best all-around bills the place 
has had since Leon went south to 
Florida. Davis, himself, per usual, 





lis in there pitching with his songs | 


'and patter to wind up the proceed- 





'a prime attraction in Hildegarde, 
{plus a no minimum for her engage- | 
|}ment, and set out to prove that in a | 
'town where nitery custom has been | 
| booking two or three headliners to | 
draw the patronage, they can doj| 
;the biz with a name of her stature. 
| Whether the experiment will prove 
: profitable remains to be seen in the 
10-day run the chantoosey 
|for. That they'll do okay was in- 
| dicated by the opening night(Thurs. ) 
jturnout, which drew a packed house 


|}show. And with the usually busy 
| weekend coming the ops expect to 
| get off the nut on her $8,000 plus 
fee. 

That Hildegarde will earn her 

|; dough was evidenced in the hour 
long stint she turned in for her first 
appearance in these parts in many 
years. Her showmanship is always 
lin evidence; in audience know-how 
|she has few peers, and her contribs 
|are garnished by perfect lighting 
land masterful accomps by Salvatore 
|Gioe and Hal Kanner's unit, plus 
}projection which turns an ordinary 
| lyric into meaningful musical word- 
ing. 
Chantoosey’s repertoire is neatly 
blended to earn her steady series of 
salvos. Her 88-ing, is interpolated 
at the right moments to change the 
vocalistic pace. Highlights are Anna 
| Sosenko’s new ballad, “Ask Your 
| Heart” spotted near the end of the 
; session and a near show stopper; 
ithe biz with roses and the ringsiders, 
and “Ask Anyone Who Knows” 
done at the Steinway. 

But whether it was a pop, original 
or Continental chanson, she held 
them. Clincher was typical of the 


arrangement of “Hungarian Rhap- 
sody” with the dueting of Salvatore 
Gioe at the twin Steinway, a top 
assist. That shell draw plenty biz 
is obvious. 

To keep action going in the lounge, 
Barry Gray has been installed with 
his chatter-more-than-platter show 
via local MBS outlet WKAT. Long 
lean guy is a solid click with the 
bar loungers and should keep the 
lavish adjunct to the main room a 
busy spot with his three hour (12 
to 3° am.) session of interviews, 
chatter and plattering. 








Both Salvatore Gioe, for his adroit 
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ings and send the _ tourist-heavy 
crowds back to their hotels in a 
happy mood. 


Only -fauit in the current layout 


to. lend enough variety to the bill. 

Harmonica player Dick Bain “and 
songstress Shirley Powell. Complete 
the bill, all the latter having n 
reviewed recently under New Acts. 

Davis is his usual effervescent, 
ribald but never offensive self. He’s 
probably the cleverest guy around 
at playing to this specialized visiting 
fireman-type audience, and his birth- 
day and anniversary’ greetings, 
cracks about the old hometown and 
audience participation gags go over 
strongly. He’s added several new 
tunes to his bluish repertoire, all 
good and topped by “Faith, Hope and 
Charity,” story of three Maine 
spinsters that he rolls out in staccato 
fashion. 





their two routines enthusiastically, 
New costuming adds color to the 
| stage. USually-reliable Art Waner 


| 


is the abundance of terp acts. Peggy | 


McCue, Sis and Sonny Arthurs, La- 
Verne and Jon and Faye and 
Andre are all dancers of one sort 


or another and they pile off and on | Daryl Harpa Band (12); $2.50-$3 min. 


the stage in rapid succession. Their 
acts are sufficiently different, though, 


New Acts 


DENIS DROUIN 

Singing, Comey 

16 Mins. 

Quartier Latin, Montreal 
Originally from legit, this young 

chap finds his stride with singing 

comedy, revealing himself as very 

entertaining. He has four numbers, 

each quite different. He costumes 

with just hats or one of two top- 














is set | coats and presents his French songs 


|in English in the Chevalier manner, 


} 
| 


smart routining — a straight piano- 


jand almost capacity for the second works on 





personal wit and 
humor being very funny. He really 
each number with a lot 
of enthusiasm and wins his public 


his accent and 


over fast. Drouin’s frst song is 
“C’est Mon Petit Doigt,” the story 


of a fakir. Second number is “Hello, 
Baby, Mademoiselle,’ the original 
French-English song from which 
“Get Up Those Stairs, Mademoiselle” 
was taken. Lyrics are different from 
the American version. Then comes 
a French cowboy song. “Le Gros 
Bill,” which is sock. Drouin im- 
personates two men, one fast and 
drunk, the other slow but sure, dur- 
ing this number .and he registers 
neatly. ‘ 
Lad then closes his turn with a 
smash French singing and jumping 
version of “Y’a des Zazous,” the 
latter word being the French equiva- 
lent for “zoot-suiters.” Drouin’s fan- 
tasy is wild in this and he shouts 
and jumps to strong returns. He has 
good looks, is young but stage-wise, 
and has smart delivery. Definitely 
amusing and effective, he also has 
the quality of being different, and 
should please generally. Marc. 


JANE POWELL 
Songs 

11 Mins. 
Capitol, N. Y. 

Jane Powell, the Metro starlet 
who has made a strong impact on 
theatre audiences with her appear- 
ance in “Holiday in Mexico,” regis- 
ters as a likeable singer in her first 
Broadway personal appearance 
stand. She gets across on her ability 
to handle her pipes rather than her 
background as a filmster. 

Miss Powell has a finely develo 
voice that’s at home with light clas- 
sics and tuneful pre: There’s good 
interpretation and excellent projec- 
tion in her run-through of “Donkey 
Serenade,” “Kiss in the Dark” and 
“Filles de Cadiz,” with “Summer- 
time”’ as an encore. 


Along visual lines, the youthful 
Miss Powell registers extremely 
well, with a _bare-shoulder pink 


bouffante gown. 

_So far, Miss Powell needs addi- 
tional stage presence, but one trip 
around the circuits should give her 
this additional attribute. Jose. 


PAUL GREY 
Comedy 
17 Mins. 
Harem, N. Y. 

Paul Grey, newcomer to New York 
cafes, has been a familiar figure 
around Chicago, where he’s devel- 
oped a pleasant brand of comedy that 
should prove its efficacy in most 
cafes, vaude, and even in legit musi- 
cals. His appearance and demeanor 
belie his comedic capabilities. He’s 
a tall, slim citizen with an intellec- 
tual look that’s heightened by his 
bald dome. With that kind of appear- 
ance, he’s able to provide the ele- 
ment of initial surprise in his work. 

While much of his material has a 
familiar tone, Grey’s delivery has all 


the necessary elements to reach audi- | 


ence risibilities,. His stories are told 
with a deal of literacy and pseudo- 
seriousness and often carry a slight 
touch of indigo which provides spice 
without being offensive. However, 
he’s not a straight story-teller inas- 
much as he heightens his-yarns with 
some mugging and asides. 

Grey also does a bit of singing, 
which similarly comes off well. His 
parody of “Girl That I Marry” and 
‘Indian Love Call” hit the desired 
effect and give him a strong wee 

. ~~ = « ~-hQSC.. . 


ee ee ee 


| 
i 


Six gals in Frank Shepherd’s line 
are pretty enough and go through 


and his orch overdid the volume the 
night caught (23), too often drowning 
out the lyrics or patter. Their dance 
music is good. Stal. 





Minn. Terrace. Mpls. 
(HOTEL NICOLLET) 
Minneapolis, Nov. 1. 
Bert Wheeler with Arthur Rice, 





For this supper club tour follow- 
ing his short-lived dramatic” legiti- 
mate stage stellar fling, the likable 
Bert Wheeler has put together a 
substantial amount of funny patter 
and gags. As a result, he’s a “name” 
who really delivers amusing enter- 
tainment in this class spot. He prop- 
erly doesn’t deviate from his inti- 
mate, friendly and dry style of 
delivery that has propelled him into 
the front rank of comics and kept 
him there these many years. And 
the customers, as usual, immediately 
take him to their hearts. 


Baer, Rosenbloom Okay 
With AGVA Again After 
Paying Off $500 Fine 


Max Baer and -.Slapsie Maxie 
Rosenbloom, ex-pug vaude and 
nitery comics, have been restored to 
good graces of American Guild of 
Variety Artists after paying off_$500 
fine assessed against them some time 
ago for breaching rules of the union. 

Comies had been booked into Club 
Nicholas, Saratoga, N. Y., and when 
AGVA rep in that territory moved 
in for posting of bond, found the 
comics had collected salary in ad- 
vance. AGVA ruled sum should be 
deposited with union and when the 
Maxes failed to comply, they were 
brought up on charges and fine as- 
sessed. There was another lapse 
sans payment and pair were placed 
on AGVA’s unfair list. This was set 
aside upon payment of fine, which 
goes to the welfare and death bene- 
fit fund of union, customary with 
all fines collected by the union. 





George Drake joined the Leonard 
Green Agency to assume charge of 
its cocktail dept. 











| During part of his act, Wheeler’s 


still using the sandwich munching 
business that never loses its laugh- 
provoking power as utilized in con- 
| nection with a recital of woes. He’s 
still the self-pitying victim of 
various unfortunate circumstances. 
Arthur Rice, his straight man, feeds 
him expertly and the pair generate 
a lot of fun. 

Wheeler appears in a_ bellman’s 
uniform and Rice is introduced as 
the nitery’s assistartt manager. The 
| comedian géves the “lowdown” about 
the hotel’s management and opera- 
tions, tells of his sad experiences on 
a train en route to date and also-re- 
lates about a furniture dealer and 
French girl who had to converse by 
means of the pictures they drew. 
Some of the material has bluish tints, 
but, as handled by Wheeler, it’s 
never offensive. 

The excellent Harpa band con- 
tinues to give out Latin American 
and pop tunes in a way that in- 
ereases customer dancers’ enjoyment. 
Margo Pierce and Dacito, who plays 
the bongoes, do a lively baseball 
dance number to open the show 
and Miss Pierce also stooges with 
Wheeler for a funny piece of busi- 
ness. Room filled at late show 
Saturday. Rees. 


Paddoek Club, Miami 
Miami Beach, Nov. 1. 
Nan Blakstone, James & Beverly 
Paysee, Kathleen Dennis, Chavez, 
Bob Regent Orch; minimum $2-$2.50. 


Newly decored south beach all- 
nitery is going in for heavier bud- 
gets then heretofore, with a bid for 
the necktied, jacketed patron, where 
in past year spot was on the rowdy 
side. Room had been doing good 
biz under the policy. 

‘New setup, however, doesn’t neg- 
lect the show side adhered to pre- 
viously.. In Nan Blackstone, they’ve 
booked a vet performer whose leerics 
and the delivery know-how to reg- 
ister them, should keep them flowing 
in steadily. Only fault at opening 
show was obvious unfamiliarity with 
room’s acoustics, many of her more 
biting lines being lost. Once she’s 
adjusted herself to the setting, she’ll 
do nicely. 

Stuff is on the broad side, yet 
delivered in manner which takes the 
sting from the blue, and oddly 
enough, adds _ subtle’ undertones. 
Stand outs are the “Catherine of 
Russia” sequence and the climaxer, 
her version of “Love for Sale” with 
the dramatic dialogue interweaving 
making for a neat change of mood. 

In the terp slot, the Paysees, a 
pair of trim youngsters, wrap up 
with a smartly devised blending of 
ballroomology which embraces a 
quietly effective “Clare De Lune” 
interp that highlights smoothly 
achieved lifts and spins, a rhythmic 
fox-trot for change of pace and for 
| the topper a jitterbug routine that 
| finds the femme winding up in a 
| ringsiders lap. Had to beg off. 

Kathleen Dennis tees off pra- 
ceedings in zingy fashion and 
Chavez, who identifies himself with 
| Latin chant, “Baba Lu,” emcees and 
| turns in a solid version of the num- 
ber to close the show. 

Bob Regent and his small unit 
handle the musical backgrounds in 
top manner and turn in dance seshes 
that crowd the floor between shows. 

Lary. 


Golden Fiddle, N. Y. 

Gypsy Markoff, Mirko, Jack Wake- 
field, Shandor Gypsy Orch with Dick 
Marta; no minimum, 


Between Broadway and off-Broad- 
...(Continued on page 55) 














CAPPELLA 
ATRICIA 


are an 
‘ outstanding 
dance draw— 
cleancut, talented, 
distinctive. 
The babe is a 
looker with 
wonderful gams. 


LEE MORTIMER, 
Daily Mirror 


} 
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Now Appearing at 
BILL MILLER’S 


RIVIERA 
Le neenneniee! 


COMEDY PATTER 


For All Branches of Theatricals 


FUN-MASTER 
“The Show Biz Gag File" 
Nos. 1 to 22 @ $1.00 ea. 

(22 for $18.00) 


10 PARODIES for $5.00 


“How to Be an Emcee" 
$3.00 Including 2 Gag Files 
Send for list of material, parodies, 
comedy songs, minstrel bits—black- 

outs, skits, etc. 
NO C€.0.D's 
PAULA SMITH 
200 W. Sith St., New York 19 
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Parodies! Special Songs! Bits! 
* Draw from our library, one of the 


largest, most comprehensive in 
Showbiz! 


*% 1948 Catalog FREE! 
* Exclusive material our specialty! 
J. & H. KLEINMAN 


25-31-K 30th Road, L. |. City 2, N. Y. 
Telephone: Astoria 8-6965 
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LAUGHING-STOCK! 
Something New in Comedy Material 


for M.C.’s, Acts, and Disc Jocks * 
Laughing-Stock Series | to 5........... $! ea. 
Rapid Fire Routines (Doubles) & to 8. .$2 ea. 








Master Monologues | to 4............... $2 ea. 
See WUE © UP OUR b ET Scr idbccccves $1 ea. 
SAM PERRY 


1650 Broadway, New York i9, N. Y. 


SEEMERee erasers 
Gowns by 
ERNESTO 


Exclusive Theatrical Creations 
254 W. 46th St. 
New York, N. Y. 


Assisted by NELLY de FREITAS 
a ST 




















FOR SALE—1 portable ice-skat- 

»x. 1 year; size 
17 x 20 feet; 10 hp. carrier con- 
densing unit, 220 volts, 3-phase, 
60 cycle motor, rink colls, brine 
cooler, brine pump; also cos- 
tumes. Avaliabie immediately. 
George €. Wantz, Room 1610, 233 
Broadway, New “York. Phone 
BEekman 3-2227, 
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Golden Fiddle, N. Y. 
way spots, there’s a gomparatively 

rge papressnteet of the Lisbon 

lipper ¢rash of 1943. The current 
show at the State has Yvette and 
the next show at the Capitol the- 
atre will program Lorraine Rognan. 
In the nitery sector, representation 
is.by Gypsy Markoff. 

Miss Markoff, who after several 

ears of incapacitation, eventually 

eturning to complete her wartime 
mission to entertain troops overseas, 
is still feeling the effects of the 
plane mishap. After seven sessions 
of surgery, she’s unable to use two 
fingers of her left hand and doesn’t 
ave full use of her right shoulder. 

Inder these circumstances, to con- 
tinue as an accordion player would 
ordinarily be unthinkable. But Miss 
Markoff has adapted her limited 
physical facilities, so that the musi- 
cal results belie her handicaps. 

Miss Markoff is able to ride the 
full scale with her right arm, and 
to compensate for the two-finger 
loss, she has learned to manipulate 
her thumb. Despite that, she’s able 
to get a full and discerning bass 
background, and an equally full 
complement of melody. 

She makes a picturesque figure on 
the floor, working energetically with 
pooee such as “Second Hungarian 

hapsody” and excerpts from “Ca- 
price Espagnol” and her occasional 
song contributions hit the mark. 

The Golden Fiddle is sufficiently 
intimate to set Miss Markoff off to 
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The Exclusive and Amusing 
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“DANCUMORISTS" 
JACK DAVIES PHIL TYRELL 
New York Chicago 

















PUBLICITY * PROMOTION 
MAKES A STAR 
12 WEEKS FOR $100 


Column-Pic Breaks * Features * Radio Shots 
items * Plugs * Interviews 
COMPLETE PRESS COVERAGE 
NEW YORK TO HOLLYWOOD 
XPLOITATION ASSOCIATES 
424 Madison Ave., N. Y. 17, N. ¥. 
Suite 1407 Plaza 8-1152 
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NOT YOUR PAL JOEY, BUT YOUR— 4 


ood advantage. Spot provides a 
riendly atmosphere with strolling 
fiddlers, a Gypsy band and an addi- 
tional batch of entertainers. There’s 
sufficient amount of gemutlichkeit 
to entice a huge w@mber of refugees 
living in that sector. 

Others on the bill include Mirko, 
a gypsy guitarist with a a deal of 
digital dexterity, and a curtsy after 
every number, and Jack Wakefield, 
who mixes’English and Hungarian 
tunes for good effect. 

The string ensemble headed by 
Shandor with Dick Marta at the 
cymbalom, help give the spot a lush 
Continental atmosphere. Jose. 


Rendez-Vous, N. Y. 
(HOTEL PLAZA) 
Payson Re Orch (7) and Nycola | 
Matthey’s Tziganes; $1.50-$2 cover 
after 10 p.m, 








The Hilton management apparent- | 
ly took a fast cue from the fliv of the 
strictly-formal policy at the St. 
Regis’ Iridium Room and decided | 
against dittoing. Result is that the | 
new Rendez-Vous Room of the Hotel 
Plaza is what every good room in 
New York should be—designed for 
luxury patronage, but not stiffness 
through a “must” rule on formal at- 
tire. Serge Obolensky is promotion | 
director for the Hilton hostelries | 
and, as Vincent Astor’s ex-brother- | 
in-law, he had experience at the St. | 
(Astor owns the the latter), | 

| 


and is known to be in close contact 
with his former spot. 

New room is a very attractive spot. | 
Jean Pages (“noted French painter,” 
says the announcement card) did the 
decor and it’s in the best Franco- 
Russe manner. Without intending to 
simulate the Monseigneur (Paris) 
style, there is a plenitude of tzigane 
music via Nycola Matthey, who es- 

ayed it abortively at LaMartinique. 

he alternate Payson Re band, for 

the straight dansapation, is equally 
expert. he combination of accor- 
dion, clarinet, trumpet, string bass 
with Re doing the rhythmic singing 
at the ivories makes for a brisk dan- 
sapation outfit. 

Theory of the new Rendez-Vous 
(on the site of the famed old Plaza 
grillroom), with its separate en- 
trance directly off Central Park 
South, is to get the no-tax dinner 
patronage, pre-theatre. Gigi Moli- 
nari, long at the Coq Rouge and 
summering at the Montauk (L, I.) 
Yacht Club, is the maitre d’, 

The St. Regis’ Iridium Room mean- 
time debuted a new show Monday 
(3) night, with Mary Raye & Naldi, 
Jeanne Palmer, Paul Sparr’s orch 
and Johnny Guarnieri Trio featured. 
The hotel made a double-fault in 
cutting off the informal dancing 
coincidental while eliminating the 
entertainment, whereas ice revues 
were long a standard in this class 
spot. Abel. 


Hal Kanner Exits Hildy; 
Aver Mgr. Interference 


Miami Beach, Nov. 4. 

Hal Kanner has resigned as band- 
leader for Hildegarde to take effect 
at the conclusion of her current en- 
gagement at the Copacabana, Miami 
Beach. Reason for the split was 
ascribed to “interference from Anna 
Sosenko,” chanteuse’s personal man- 
ager. There’s the possibility that 
some musicians in the Kanner orch 
will continue with Hildegarde sans 
the leader. 

Hildegarde’s plans, following the 
Copa stand, have been reshuffled be- 
cause of postponement of her date 
at Ciro’s, Hollywood. It’s likely that 
she’ll play several niteries en route 
to the Coast until a new starting 
date at Ciro’s is decided upon. 





LEWIS 








BACK AGAIN 








HIPPODROME THEATRE 
BALTIMORE (NOV. 6-12) 








———— 


i time of three months. Alberto Cal- 





Chi Cops Close Cafes For 
After-Hrs., Selling Minors 


Chicago, Nov. 4. 

Cops shuttered several cafes last 
week for violations of closing hours, 
and sale of liquor to minors. Sev- 
eral of the spots used talent and 
orchs. Among those closed were 
Club Charming and the Band Box. 

Most of the cafes have been ad- 
hering to new closing hours and 
liquor laws, since Mayor Kennelly is 
revoking licenses and politicos are 
unable to handle “fixes” for the first 
time in years. 





3 Mos. Playing Time 





For U.S. Acts in Argentina 
Looms in New Setup 


Argentina is expected to be a' 
profitable spot for U. S. acts, with 
possibilities of a minimum playing | 


vera, head of a Buenos Aires talent 
agency, is currently in New York 
lining up acts for the Argentine. He 
has appointed Leon Newman, of the 
Mark Leddy agency, to represent 
him in U. S. deals. 


According to Newman, acts will | 


ithe country 


| be paid a salary comparable to what | to get name performers. 
| they’re getting in the U. S., and will | flationary spirals at a time when | 


Performer Salaries 
Due to Heavy 


Performer salaries, which have 
taken some tumbles in the middle 
brackets, are again on the upbeat 
because of the huge talent expendi- 
tures of the Florida niteries. Book- 
ers declare that the competition for 
names in the Miami Beach area is 
being reflected in the _ niteries 
throughout the country. 

Acts that have been 
take slices because of poor business 
conditions, especially in the midwest, 
are either jacking up salaries or 


| keeping them at the same level be- 


cause similar acts are getting ter- 
riffic coin in the Florida boites. 
Cafe owners in other sections of 
declare seasonal rise 
because of Florida competition will 


last much beyond the winter season, 
|inasmuch as acts playing the resort 
|spots at the inflated salaries will 


consider it as normal salary when 
working elsewhere. 


Cafes outside the Miami Beach 


‘area are forced to meet the Florida 


salaries during the winter, in order 
These in- 


willing to | 


Remain On Upbeat 
Florida Competish 


at $12,500; Maurice Chevalier, who’ll 
do a one-man show at a guarantee 
of $10,000 plus 50% of the take after 
the spot’s expenses are met. Al 
Beckman & Johnny Pransky who 
are booking the Copa, are currently 
negotiating for Milton Berle to fol- 
low run of Chevalier. Booking, con- 
timgent upon whether Berle con- 
tinues with the Philip Morris air- 
show, will probably be for $15,000 
|plus 50% of the gross after $50,000. 





Last season, Berle was slated to go 
| in for $12,500 plus percentages but 
'radio show interefered. Danny Kaye 
| substituted at $20,000 plus overages. 
This year Beckman & Pransky at- 
|tempted to get Kaye to repeat at 
the spot, but Kaye nixed the deal. 
The Copa’s across-the-street com- 
| petition, similarly has taken the rub- 
| ber-band off its wad with bookings 
such as Sophie Tucker at $7,500 for 
|eight weeks. While Miss Tucker is 
|there, the .Ritz Bros, will come in 
for two weeks at $12,500 and Peter 
|Lind Hayes will follow the Ritzes 
lat $5,000. 


The Colonial Inn, at Hallendale, 


, “Seg: : 
be able to take money out of that | the general run of cafe has to cope | Fla., where the lid is off on gaming 
country with exception of a 5% tax. | with lower income, may ultimately 





PERMIT DELAY DEFERS 
EMBASSY, N.Y., DEBUT 


Reopening of Embassy Club, N. Y., | 
under new managerial aegis, set for 
last Friday (31) had to be postponed 
until Nov. 14 because of inability to 
clear liquor and cabaret licenses in 
time. Acts booked into spot told 
American Guild of Variety Artists 
they were amenable to the delayed 
opening, since postponement was no 
fault of the operators. 

Opening bill will have Amory 
Brothers, Edwards & Diane, Paul 
Duke, Ralph Font and Jose Cortez 
orchs. 





Margo, Abe Burrows Being 
Angled for N.Y. Cafe Bow 


Negotiations are on for film play- 
er Margo, and radio comic Abe Bur- 
rows to play their first N. Y. nitery 
dates. Barney Josephson, operator 
of Cafe Society Uptown, N. Y., is 
trying to pact either performer to 
follow Elsa Lanchester, who bows 
at that spot sometime in December. 
The Burrows deal is contingent upon 
whether a half-hour air show deal 
is finalized. 

Lucienne Boyer, current at the 
club, will be followed by Larry Ad- 
ler and Joan Merrill, Nov. 24. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Nov. 4. 

Helen Morris and George Fee de- 
serve kudos for giving up their rest 
periods to put on the Hallowe’en 
party at the Will Rogers. It was 
the best ever, and enjoyed by all. 
Among the patients appearing in the 
show were Inez Delores Liverpool, 
Helen Pelechowicz, Walter Hoban, 
Carl Kessler and G. Albert Smith. 
Stage was handled by three IATSE 
patients, Victor Gamba, Tom Curry 
and John Binkley. 

Birthday greetings are in order 
to Sydney Cohen, Inez Groething, 
Ben Schaffer and Dolly Gallagher, 
all Rogerites, and doing well. 

Ruth Wood, theatre treasurer, of 
Richmond, Va., checked in for cb- 
servation at the Rogers. 

Mrs. Daisy McKenna, formerly of 
the Hotel Roosevelt, N. Y., appoint- 
ed exec housekeeper of the Rogers. 

G. Albert Smith, legit actor, who 
is perking up O.K., happy over sur- 
prise visit from the James G. Bak- 
rows of Louisville, Ky. 

Frank nes, formerly connected 
with the Paramount, L. I, ware- 
house, shot in for observation and 
rest. 

Many 





anks to Carl Kilroy, Bob 
Roberts, Francis Quigley and Hank 
Leis, who entertained the Will 
Rogers patients on Hallowe’en. 
Robert Pasquale improving so 
well, has been appointed relief 
switchboard operator at the Rogers. 
(Write ta those who are ill.) 


|force some spots to close before the 


winter is over. 
Miami Bookings 


The talent bookings at this resort, 
so far, add up to one of the heaviest 
outlays in nitery “history. For ex- 
ample, the Copacabana has already 
signed Hildegarde at $8,000 weekly 
plus an additional $2,000 for ex- 
penses; George Jessel, who goes in 


Paul Small Building Own 
Offices on H’wood ‘Strip’ 


Paul Small sublet his offices on 
52d and Broadway to music pub- 
lisher J. J. Robbins & Sons and has 
taken quarters in ,gthe Playhouse 
Theatre Bldg.,“ owned by his pal, 
Ben Marden, former owner of the 
Riviera, Jersey roadhouse. Small 
also is building an elaborate office 
in Hollywood on the Strip. 


This means his wife, Lillian 
Schary (Dore’s sister), w.k. interior 
decorator in N. Y., will also build 
a Hollywood branch in order to 
divide her time between both coasts. 








Spitalny’s Concert Tour 


Phil Spitalny’s all-femme: orch is 
slated to go on a 21 date concert 
tour starting Nov. 24 at Winston 
Salem, N. C. Towns to be included 
in tour are St. Louis, Chicago and 
New Orleans. All dates are on guar- 
antee and percentage. . 

Harry Squires is setting the tour. 






Margery Welles 
at the Piano 
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OPENING NOV. 3RD 
THE VOGUE ROOM 


. HOLLENDEN HOTEL 
CLEVELAND, OHIO 


JOAQUIN GARAY 


(PRONOUNCED WAUKEEN GAH-RAY) 
NOT JUST A SINGER—BUT A SALESMAN 





showman.” 


“Garay has a fine voice—and is a very able 
DALLAS TRIBUNE 


tHe 


BAKER HOTEL 





The Brooklyn Institute of Arts and Sciences 
Presents 


MR. EDDY MANSON 


In a Harmonica Recital 


at the ; 


Brooklyn Academy of .Music 


Saturday Evening, Nov. 8th, 8:15 P.M. 


Werks of Following Composers te Be Heard 
Bach, Borodin, Shostakovich, Debussy, Milhaud 





casinos, has signed Ray Bolger, Car- 
men Miranda, Jane Froman, Danny 
Thomas and Joe E. Lewis. George 
Wood of the William Morris agency, 
who books the Colonial Inn, will 


take off for Hollywood to line up 
a chorus. 
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Bach 
to 
Boogie 
Marimbist 
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Mgt.: Dan'l S$. Tuthill 
Ben Lipset 


FINISHED 3 WEEKS 
MURAL ROOM 
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WILLIAM GEORGE FAY 

William George Fay, 75, Irish ac- 
tor-producer, died Oct. 27 in Lon- 
don. 
of Dublin’s Abbey Theatre and also 
appeared in films. His last part was 
Father Tom in J. Arthur Rank’s pro- 
duction of “Odd Man Out.” 

Starting as advance agent for road 
companies and circuses, Fay became 
a produeer in 1902 and launched the 
first entirely Irish company to play 
Irish and Gaelic plays. The follow- 
ing year he organized the Irish Na- 
tional Theatre Co., with the assist- 


ance of Lady Gregory, George Rus- | 
In 1905 he as- | 


sell and W. B. Yeats. 
umed management of the Abbey 
theatre and played in a large reper- 


OBITUARIES 


He was one of the founders | 





Fair,” “The Arrow Maker,” “The 
Blue Bird,” “The Piper” and “Merry 
| Wives of Windsor” in New York. 
He also appeared in productions of 
| the New Theatre, N. Y., which later 
| became the Century theatre. Later 
ihe went to Boston to become asso- 
| ciate drama critic for the Boston 
Transcript. 
Survived by widow. 








of Music and the Philharmonic So- 
ciety of Barcelona. 

He wrote several books on music 
teaching and composed for the vio- 
lin and piano. 


NELSON McDOWELL 
Nelson McDowell, 77, former lead- 
ing character actor, died Nov. 3 in 
Hollywood of a self-inflicted pistol 
wound. Police said the gun had been 
used in many cowboy roles. Ill- 


| health forced McDowell's retirement 


from films several years ago. He was 
caretaker of the building in which 
he lived since then. Outstanding 
among his pictures were “Oliver 





ALBERT MARSHALL 
Albert Marshall, 52, former night | 
club owner, died Oct. 31 in Decon- 
ess hospital, Cincinnati. For 22 
years, until 18 months ago, he 
owned Castle Farm in the suburbs, 
| which he rebuilt at a cost of nearly 


Twist,” “Uncle Tom’s Cabin,” 
Carson,” “Girl of the Golden West” 
and “Wheels of Destiny.” 


HARRY E. HULLET 


Harry E. Hullet, 60, co-owner with 
'Fred Wehrenberg of the Savoy thea- 


$500,000 and at which the top name ; tre, St. Louis county, died recently 


REMEMBERING 


Gus Edwards 


November 7, 1945 





He also wrote an 
“The Fays of the 


tory of plays. 
autobiography, 
Abbey Theatre.” 

Fay made his debut in New York 
in 1908 in “A Pot of Broth,” after 
being 
Charles Frohman to produce a series 
of plays. He founded the Irish Stage 
Socicty and The Play Actors, an- 
other production outfit. He was also 
chairman of the Actors Assn. and 
secretary of the Actors Day Fund 
during the First World War. 


MYER HERSCHORN 

Myer Herschorn, 67, vice-president 
and co-founder of the Franklin & 
Herschorn Theatres chain in the 
maritime provinces, died Oct. 28, at 
his home in Halifax, N. S., of pneu- 
monia and-a combination of ail- 
ments. With J. M. Franklin, who 
became president, Herschorn formed 
the F. & H. chain 35 years ago. The 





first interest was 
vaudeville circuit in New Bruns- 
wick and Nova Scotia, with base at 
the Strand, Halifax. Herschorn was 
born in Russia, and had been lo- 
cated in Montreal for some years 
before establishing his home in Hali- 
fax. 

Wife, sun, Peter, manager of the 
Vogue, nee Community, and an exec 
of F. & H.; two grandchildren, three 
brothers and four sisters survive. 

compe 
HARRY H. FEIBER 

Harry H. Feiber, 84, formerly 
partnered with Maurice H. Shea in 
the Feiber & Shea theatre circuit, 


died Oct. 28 in New York. He re- | 


tired about 15 years ago, after selling 
out his interests. 


In addition to his theatre hold- | 


ings, many of which played bigtime 
vaude, Feiber alse represented the 
old Keith circuit in Europe about 42 
years ago. Under that assignment he 
toured the continent to sign up for- 


brough€ to the U. S. by! 


Geo. HN, Cohan 


(1878-1942) 


in operating a) 


LILLIAN 


+ bands of the country appeared. He 
also operated the Grand Dansant 
and Toad Stool in Cincinnati. He 
was a flyer in World War I and 
piloted his own plane until recently. 

Sister, Mrs. Early Vollmer, whose 
husband manages the Palladium in 
Hollywood, and four brothers, sur- 
vive. 


ERNEST DAINTY 
Ernest Dainty, 56, radio producer, 





died Oct. 30 in Toronto after a brief | fj 


| illness. Until admission to hospital | 
| he was produciag the “Melody Lane” 
variety program and providing the | 
music end of the Maurice Bod:ngton | 
series. As pianist, composer and | 
orchestra leader he was music con- | 
| sultant for many years to the Cana- 
dian networks. He produced the) 
wartime radio show, 
Canada.” 
to Canada when he was 11. 


Born in London, he came 
He was 





JERRY VOGEL 


in the Royal Artillery in World War 

I, 
| Wife, son and daughter, the latter 
an actress in London, survive. 


EMILY MILES HOWARD 

Mrs. Emily Miles Howard, 55, 
wife of Willie Howard and former 
musical comedy performer, died 
| Oct. 28 at the Jewish hospital, New 
York, after a brief illness. She was 
a singer and dancer when she met 
Howard in 1926, while both were 
| playing in “The Passing Show,” at 
the Winter Garden, N.Y. Mrs. How- 
| ard left the stage after her marriage 
in 1922. 

Husband is only survivor. 








LEO NICHOLSON 
Leo Nicholson, 52, Canadian 
sportscaster and former actor's 
agent, died last week in Vancouver. 
He was born in Winnipeg, and. was 
a flier with the Royal Naval Air 
Service in World War II. In the 


} 





} 


eign acts for appearance in Keith early 20’s he went to Hollywood, 











and Orpheum Circuit vaude houses. 


TN FOND REMEMBRANCE 


JOE BURNS 


Nov. 3, #45 


VERA AND MACK GOLDMAN 


first as an actor’s agent, and later as 


He and Shea originally started with a director. While there he tried his 
four houses in New Jersey, eventu-| hand at sportscasting for the first 


ally expanding to 52 houses, now 
Operated as the Johnstown Amus. 
Co., currently operated by Shea. 


STEWART BAIRD 

Stewart Baird, 66, baritone, actor 
and writer, died Oct, 28 in New 
York. After graduation from Har- 
vard in 1903, he studied voice at the 
New England Conservatory of Music, 
Boston, He later went on the stage, 
having leading parts in “Vanity 


|time, over L. A. stations KNX and 
'KFI,. 
| Wife survives. 


MATHIEVE CRICKBOOM 
Mathieve Crickboom, 76, concert 
_ violinist, died last week in Brussels, 
| where he was a professor at the 
Royal Conservatorium. Before 
| World War I he gave recitals 
| throughout the Continent and at one 
time was director of the Academy 


at his home in Ferguson, St. Louis 
county of heart disease. He 
aged the theatre until ill health 
forced his retirement several weeks 
ago. 

Wife, son and two daughters sur- 
vive. 


ABRAHAM GLICKSTEIN 
Abraham Glickstein, 78, 


| Oct. 30 in New York. Born in Rus- 


' sia, he came to the U. S. as a youth 


} 
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| 


“Kit | 


man- | 








Variety Bills 


WEEK OF NOVEMBER 5 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates cireuit: (I) Inde 


ndent; (L) Leew; 








(P) Paramount; (R) REO; (W) Warner 
ae 
NEW YORK CITY) Roy E Davis Copacabana Old Rouwmanian 
Capitol (L) 6 A & J Jobnsion Joe E Lewis Sadie Banks 

Buck & Bubbles Sid Stone Cof . Jet MacDonald Lou Seiler 
3 Chesterfields Hddy, Jack Mario & Floria Althea 
Shep Fields Ore & Betty Michael Durso Ore Joey Dean 
Jane Powell CHICAGO Fernando Alvarez O 


Music Hall (1) 6 
Lucile Cummings 
Brian Sullivan 
Ben Dova 
Stan Kavanaugh 
Rockettes 
Corps de Ballet 
Glee Club 
Syiu Ore 
Paramount (FP) 5 
Charlie Spivak Ore 
Al Bernie 
Tip Tap & Toe 
Mel Torme 

Roxy (1) 5 
Veloz & Yolanda 
Sid Caesar 

State (L) 6 
Johnson & Owen 
Virginia Austin 
Alan Carney 
Edith Fellows 
Mary Raye & Naldi 
The Vagabonds 

Strand (W) 7 
Frankie Carle Ore 
Jack E Leonard 


| Olsen Joy 


retired | 
symphony orchestra conductor, died 


of 23 and continued his musical Cca- | 


reer in Newark, N. J., where he was 
a member of the American Federa- 
tion of Musicians. 

Three sons, including concert vio- 
linist Max Pollicoff. and three daugh- 
ters survive. 


JUANITA COLLINS 


Juanita Collins, 33, dancer, died 
recently in St. John, N. B., after be- 
ing struck by an automobile. She 
was within a month of becoming a 
mother. Mrs. Collins was the wife 
and dancing partner of Jesse Collins, 


| 


stage and night club terper and op- | 







BOB WILLIS 


The wife and child:en of the late Beb 
Willis wish to thank their many friends 
for their kind expressions of sympathy, 
flowers and Mass cards in the hour 
their bereavement. 





“Carry On, | erator of a dance school, in St. John. | 


| Besides her husband, her parents | 


and a sister survive. 


ERNEST C. KERSHAW 


Ernest C. Kershaw, 73, secretary- 
emeritus of Local 103, American 
Federation of Musicians, Columbus, 
O., died Oct. 25 in that city. He 


MAURICE KAFKA 

Maurice Kafka, 52, manager of 
Sidney’s Orchestras, and wartime 
music head for the Treasury Depart- 
ment War Bond Division, died 
Oct. 25 in Washington, of a stroke. 

He had been ailing since his hec- 
tic wartime chores. 





WILLIAM T. McCAGUE 

William T. McCague, 81, musician, 
died Oct. 31 in Columbus, O. He 
played in various local theatres and 
was a charter member of the Co- 
lumbus Federation of Musicians, No. 
103. Four sons and two daughters 
survive. 





BIRTHS 


Mr. and Mrs. John Walsh, son, 
Pittsburgh, Oct. 29. Father manages 
the Fulton theatre. 


Mr. and Mrs. William Schmitt, 
daughter, Pittsburgh, Oct. 24. 
Father’s with Bruce Carlton orch. 


Mr. and Mrs. Edward Hirshberg, 
son, Pittsburgh, Oct. 23. Father’s 
head of Station WEDO in McKees- 
port, 


Mr. and Mrs. Stephen MeNally, 
daughter, Hollywood, Oct. 27. Father 
is a film actor. 


of John Balaban of Balaban & Katz 
Enterprises. 

Mr. and Mrs. John Sturges, daugh- 
ter, Los Angeles, Oct. 28. Father is 
a film director. 

Mr. and Mrs. Joe De Salvo, son, 
Norfolk, Va., Oct. 
guitarist and singer with Lorette 
Trio at Ten Eyck Hotel, Albany. 

Mr. and Mrs. Sidney Solow, daugh- 
ter, Hollywood, Nov. 1. Mother is 
the former Davida Jackson, violinist; 
father is general manager of Consol- 
idated Lab. 

Mr. and Mrs. Eddie Green, son, 
New York,. Oct. 30. Father is band 
personal manager, mother, the for- 
mer Dorothy Stewart, Music Corp. 
of America secretary, 





Mr. and Mrs. Sherwin Scully, son, | 
Chicago, Oct. 26. Mother is daughter | 


27. Father is | 


BRONX 
Windsor (I) 7-9 
Larry Daniels 
4 Moroccans 
Harris & Allen 
Alma Kaye 
Hicks & Berry 
BROOKLYN 
Flatbush (I) 17-9 
Sid Rice 
The Kanazawas 
Ducat & Kaye 
Phyllis Willis 
The Skyriders 


Ofiental (1) 6 
Dorothy Shay 
Francis Craig 
Sol Grauman 
Paul Regan 
Carl Sands Ore 

CLEVELAND 

Palace (R) 6 


HARTFORD 
State (J) 7-9 
Gene Krupa Orc 
(two to fill) 
INDIANAPOLIS 
Cirele (1) 6 
Tommy Dorsey 
Emerald Sis 
Prof Backwards 
NEW ARK 
Adams (1) 6 
Andy Russell 
Martha Tilton 
Jerry Wald Orc 
Dick Wesson 
Mage & Karr 
PHILADELPHIA 
Carman (1) 6 
M Christopher 
Edna & Leon 
The Londons 
Joey Rarden 
PROVIDENCE 
Capitol (i) 5 
Georgie Kaye 
4 Evans 
Bob Douglas 
Florida 3 
G Dryasdaie 
READING, 


Ore 





Rajah (1) 6-8 
Richards-Adair Des 


Xavier Gugat Ore 
Artie Dann 
Raoul & Eva Rayes 


Diamond Horseshoe 
Ross & La Pierre 
Siri 
Herman Hyde 
Turner Twins 
Rosebuds 
Killy Banks 
Tables Davis 
Renald & Rudy 
Jack. Mathers 
Noble Sissle Ore 
Syd Strange Ore 
El Chico 


EF Del Monte 
Victoria Barcelo 
Rita & Rozino 


los Panchos 
Gireenwich Vil. Inn 
Jackie Phillips 
Jerry Cooper 
Shirley Allen 

Ned Harvey Orc 
Sonny Roberts O 


arem 
Jack Cole Dera 
Moore & Lessy 
Elisa Jayne 
Paul Gray 
John Elliot 
Paul Remos 
Lee Bartel 
Nevada Smith 
Fausto Curbello O 
Art Roman O 
Hotel Kdison 
Gay Claridge Orc 
No 1 Fifth Ave 
Louise Howard 
Nype & Cole 
Hazel Webster 
Downey & Fonville 
Hligthlighis 
Belunnont-Plaza 
Radio Aces 














| Taylor Line 








PEDRO and DURAND 
in “TOPSY TURVY”’ 
WATCH THIS ACT! 

Per. Mgt.: EDDIE SMITH AGENCY 


| Dacita™ Ore 
| Eddie Stone Ore 
Hotel Biltmore 


Lanny Rows 
Pat Whitney 
Mark David 
| Sonny Weldon O 
Stephen Kisiey O 


Hotel Lexington 
| Alomas Huawatlians 














1501 Broadway New Yerk §) Havana -Mudrid 
Noro Morales Ore 
Alverez Mera 
Darnell Bros 
QUEENS Bunin'’s Puppets Corday & Triano 
Jamaica (1) 5-8 Ken Whitmer Sacasas Ore 
3 Poms Joey Bishop fecland 
3 Extremes Delta Rhythm Boys | Rose Elli: 
Romaine & Babbitt BOCKFORD Lynn Allison 
(six to fill) Palace (I) 7 Tiny Clark 
AKRON “Blackberries on Lou Menschel 
i Palace (1) 6-9 Parade” Martin Line 
Tex Beneke Ore Howell & Bowser Frankie Prissaura 
Eddie Bartell Will Mastin “Trio Blimpy Blank Orc 
Tyler, Thorn & Olivette Miller La Martinique 
Roberts Fred Gordon Franklin Twins 


BALTIMORE 
Hippedrome (1) 6 
B Wells & 4 Fays 
Gordon's Dogs 
Buddy Lewis 
3 Suns 

Royal (1) 7 
Peck & Peck 
Golden Gate 4 
Timmie Rogers 
Sugar C Robinson 
Dinah Washington 

State (1) 6-8 
Nivelli Co 
Jack & Pat Ward 
Louie Bond 
3 Berts 


Bobby Del Rio 
Morey & Eaton 
J & C Brick 
fone to fill) 
BOSTON 
Bostgn (R) 6 
Johnny Coy 
Nip Nelson 
Kaye Ballard 
Larry Green Ore 
CAMDEN 
Towers (I) 7-9 
DeDio'’s Circus 


Gingerettes (6) 
Paul Walker Ore 
SAN FRANCISCO 
Gelden Gate (R) 
M Valdez Ore 
Nonchalants 
Renee DeMarco 
Clifford Guest 
SPRINGFIELD 
Court Sq (I) 6-9 
Phyllis Arnold 
Ladd lyon 
Milt lDeuglas 
The Dunhills 
Sally Marr 
Gonzales Duo 
WASHINGTON 
Capitol (L) 6 
4 Elgins 
Mayo Bros 
De Castro Sis 
Johnny Morgan 
Howard (1) 7 
Herbie Fields Orc 
W Bryant Harlem 
Show 
Thelma Carpenter 





Cook & Brown 
The Kayos 


BRITAIN 
CHISWICK N McGlen & V 
Empire (1) 3 MANCHESTER 
Big Broadcast '47 Hippedrome (J) 8 
Issy Bonn Henry Hall Ore 
Rhodes & Lane Ted Ray 


Siki & Son 
2 Movers 
Vivian Co 
HACKNEY 
Empire (1) 3 
20 Questions 
Stewart McPherson 
J & E Eden 
A Elray & Dorothy 
Pepimo’s Circus 
D & R Montreal 
D Philippe & Marta 
Kizma & Karen 
Tony Walsh 
LEICESTER 
apere House (1) 8 
itter Sweet 
Palace (1) 8 
Town Roars 
Nat Mills & Bobby 
Tarzan & Pongo 
Downey & Day 
4 Maple Leafs 
Jose Mario 
Harold Childs 
Danny Gray 
Mavis Hill 


F O’Brien 
L, Brooklyn 
Tom & Jerry 
Bob Rollins 
Bemands Pigeons 
Gaby & Josette 
SHEPH’RDS BUSH 
Empire (1) 8 
Monte Rey 
Suzette Tarri 
Billy Ruséell 
Holt & Maurice 
Earle & Babette 
Jack Meyand 


3 Elliots 
Chikolas 
WOOD GREEN 
Empire (1) 3 


Good Evans 
Norman Evang 
ic & Joe 
Crastonian 
Radcliffe & Ray 
3 Shades 
4 Pomars 
Swan & Leigh 
Zio Angels Co 











NEW YORK CITY 


Bagatelle 
Dorothy Ross 

Blue Ange} 
Alice Pearce 
Mare Lawrence 


Cabaret Bills 
Naot tie 


ie 





aed 


Hope Foye 

Nellie Lutcher 
Dave Martin Ore 
Cafe Society Uptn 
Jimmy Savo 


Anne Francine 
Erwin Kent Ore 
Maya Orc 
Nicola Mathey Ore 
Leon & Eddie's 
Eddie Davis 
Art Waner Ore 
Shirley Powell 
S & 8S Artnurs 
Pegxy McCue 
Dick Bain 
payers & Jon 
‘aye & Andre 
Shepard Line 


Blackhawk 
Sherman Hayes O 
‘era Love — 

Bob Karl 

Chez Paree 
Mitzi Green 
Jackie Miles 
Marty Gould Ore 
Bobby Clark 
Jack Nelson 
Don Chiesta 
Chez Adorables (10) 
Toy & Wing 
Hotel Blackstone 
Jerry Lester 
Ray Morton Ore 

Hotel Bismark 
Fred Harris, Donna 

& Annette 
Rudenko Bros (2) 
Renro Delson O 
The Stewarts (4) 

Hielsings 
Lionel Prouting O 
Joe Rio 
Amazing Saxon 
The Two of Us . 
Adrian Lorraine 
H Edgewater Beach 
R Heatherton Ore 


Joe LaPorte Ore 
D’Aquila Orc 
Essex House 
Richard Himber 0 
Hetel New Yorker 
Sammy Kaye Orc 
Hotel Pennsylvania 
Claude Thornhill O 
Hotel Pierre 
Walton & O'Rourke 
McLerie & Butler 
Chas Reader Ore 
Van Smith Ore 
Hotel Plaza 
M & G Champion 
Liberace 
Joel Herron Ore 


Hotel Roose velt 
Guy Lombardo O 
Hetel St Moritz 


Edo Lubich Orxc 
Latin Quarter 
Willie Howard 
Al Kelly 
Mazzone-Abbott D’s 
Stuart Morgan Ders 
Gloria Le Roy 
Emile Boreo 
Piroska 
Miriam Gwynne 
Bon Vivants 
Vincent Travers O 
Riviera 
Jackie Gleason 
Larry Marvin 
Patricia & Capella 
Betty Jane Smith 
Tony Bavaar 
Catalino Ore 
Hotel St Regis 
Beryl Davis 
Raye & Naldi 
Milt Shaw 
Laszlo & Pepito 
Maria Morales 
Jeanne Palmer 
Paul Sparr Ore 
J Guarneri 3 
Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 
Splvyy’s 
Splvy 
Shiela Barrett 
Versailles 
Dwight Fiske 
Bob Grant Ore 
Panchito Orc 
Village Barn 
Harter 
Palmer 
Tex Gentry 
Nancy & Michael 
Ranch Ore 
Village Vanguard 
Chippie Hill 
Jane Dulo 
Mardi Bryant 
Max Kaminsky 8 
Don Frye 
Waldorf-Astoria 
Jean Sablon 
Nat Brandwynne O 
Misha Borr Orc 
Wivel 


Tex 
Teni 


Bob Lee 
Kay Carole 
Brynne Lorey 
Janie Scott 
Danny White 
Zimmerman’s 
Paul Smith 
Janczi Makula 
Zsiga Bela 
Paulens 
Doris - Hay wood 
Gene Kardos O 


CHICAGO 


Gene Sheldon - 
Andre & Kelphine 
Marian Fedele 
Song Stylists (4) 
D Hild Daners (12) 
Patti Chapman 
Hotel erman 
Carl Marx 
Jack Owens 
Eddie Hubbard 
Jose Melis 
Jeanne Williams 
Latin Quorter 
Phil Foster 
Latin Loveliez (12) 
Buddy Shaw Ore 
Day, Dawn & Dusk 
Lick Hyde 
Palmer House 
Griff Williams Ore 
Florence Desmond 
Artino & Counsuelo 
Ray Malone 
Howard De Courcy 
Hotel Stevens 
Orin Tucker Ore 
Prof Lamberti 
Marcella Gould 
EF & J. Slack 
Sensationalisis (3) 
Scotee Marsh 





Boulevar-dears 





fice maintenance. 


city. 


Victor. 


MARRIAGES 


Doris Davidson to Jack Fritch, Las 
Vegas, Oct. 25. Bride is secretary 
to theatre operators Galston & Sut- 
ton; groom is studio auditor. 

Emma Parisette to Charlies B. 
Fogle, Beverly Hills, Cal., Oct. 28. 
He’s supervisor of Metro home of- 


Betty Gene Howell to Fred Con- 
ger, Topeka, Kans., Oct. 17. 
program director of WREN, in that 


He’s 


Iris Sievewright to Eli Oberstein, 
Hollywood, Nov. 2: 
Paramount’s music editing depart- 
ment, he’s repertory chief at RCA- 


Bride is with 


Mrs. Maria Teresa Winn to Eddy 
Duchin, New York, Nov. 2. He’s the 
pianist and bandleader. 

Phyllis (Philo) Holtz to Carl Les- 








Pearl Bailey ah kre 7 
Amanda Lane bey Albert Orc 
3 Flames Carnival 
Ellis Larkin 8 Ray Bolger 


Beatrice Kraft 
Kaye Ballard 
Wiere Bros 

Yvonne Adair 


: Ruban Bleu 
George Kreisler 
Maxine Sullivan 
Sonia Cortis 





Jean Palmer Paul Gavotte 

Paul Villard Reid Ore 

ill Dillard China Doll 

Normann Paris 3 Ming & Ling 

Wally Blacker Wong Sis 
Cafe Societ Laurie Long 
(Downtown Beatrice Fung 

Stanley Praeger It Curbello Or 


Dorothy Jarnac Jack Prase Ore 


erman, Palm Springs, Nov. 1. Bride 
is former wife of comedian Lou 
Holtz; groom is partnered in indie 
production with Benedict Bogeaus. 

Gloria J. Buzzell to Harold Hecht, 
Las Vegas, Nev., Nov. 1. Bride, 


daughter of theatrical attorney Sam- 
uel Jesse Buzzell, is an exec assistant 
in Metro’s story dept.; he’s head of 
the Hollywood agency bearing his 
| name. 
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Wednesday, November 5, 1947 


VARIETY 





Edith Piaf’s U. S. Debut Eclipsed By 
Her Compagnons; Both OK for Cafes 


By ABEL GREEN 


Vaudeville has been doing a 
comeback of sorts in recent months 
under the guise of “concerts” and 
kindred manifestations, meaning 
that it sells at_from $2.40 to $4.80. 
Clifford C. Fischer’s current try with 
Edith Piaf & Co., at the Playhouse, 
N. Y., is in the latter price range— 
and even if the “Co.” stands for Les 
Compagnons de la Chanson, and 
Mule. Piaf “is the greatest thing since 
‘Ta Marseillaise’” (it says here), the 
price ain’t right. Nor is the show. 
For one thing, Georges Andre Mar- 
tin’s “La Marseillaise” crack, as 
above-quoted, is almost enough to 
put the French hex on anything. In- 
chiding Chevalier, Lafayette — and 
also Mile. Piaf. The showmanship 
that goes with doing the right thing 
at just the right time works in re- 
verse to an even greater degree, and 
after that intro the firstnighters fig- 
ured they should expect at least 
Joan of Arc. 


Edith Piaf, as a personality for the 
American trade, let it be said pronto, 
falls shy of the mark. Trailerized 
by a rather extraordinary word-of- 
mouth, not to mention the enviable 
advance-agenting done by Life and 
kindred widely circulated publica- 





Clifferd C. Fisch presents 
Edith Piaf and her Continental 
Entertainers, including Les Com- 
pagnons de la Chanson (9), 
Georges Andre Martin, George & 
Tim Dormonde, Les Canova (2), 
Lyda Alma & Vanni Fleury, Dor- 
ritt Merrill; opened Oct. 30, '47, 
at Playhouse, N. Y., vaude-revue 
policy, $4.86 top. 





tions, Miss Piaf was built up rather 
prodigiously. It’s now axiomatic 
that, psychologically and practically, 
it’s better that a show gumshoes 
into Broadway than hit the Main 
Drag with too much of a buildup. 
Only in recent weeks was this evi- 
denced with “High Button Shoes” 
and “Allegro.”. Former was re- 
garded rather tepidly, but it turned 
out to be a pleasant surprise; and, of 
course, the public now expects the 
impossible from Rodgers & Hammer- 
stein, so “Allegro” suffered only by 
comparisons of expectancy, if not in- 
trinsic worth. 


Miss Piaf is in the same league. 
Widely publicized and highly touted, 
that “La Marsellaise” builder-upper 
was the ultimate—and not even Man 
O’War could live up to that kind of a 
trailer. 


Then, too, there is the realistic 
American attitude towards those 
things. We're pushovers for the 
Gallic flavor if it's a romantic par- 
lay out of Chevalier, Boyer 
(Lucienne and Charles), Sablon, et 
al., out of the rue Blondel, Mont- 
martre and/or the Montparnasse. 
But if we’re going to suffer there's 
always Belle Baker to make us 
weep. Thus, when Miss Piaf, a piti- 
ful little figure, comes out for the 
second half of a $4.80 evening and 
waxes lachrymose it’s a bit of a 
stage-wait. This, of course, is be- 
side the fact that she is spotted poor- 
ly, eclipsed by the vaudeville fore- 
part which comprises the entire first 
stanza. 

Wide-orbed, red-tressed Miss Piaf 
is the wistful waif of the Paris boule- 
vards whose melancholy personality 
is further accented by a too simple 
black dress, too severe for the ros- 
trum. And when embellished by a 
like pattern of chansons it’s a curious 
parlay of sweet - sadness indeed. 
When the sadness is accented by the 
contrasting click of her supporting 
Les Compagnons (9) that’s not good 
showmanship. 

The nine men with their “Chauve 
Souris”-style of songalog, satirizing 
Yank jazz combos, Don Cossack 
Choirs and the like, steal the show. 
They mopped up closing the first 
half. In America for the first time, 
they apparently are shrewd students 
of Yank films or tourists because 
their idiomatic satire is very effec- 
tive. In addition, they surprise with 
sufficiently lucid English explana- 
tions of their French lyrics. The 
Jimmy Cagney-esque character is a 
Particularly funny gent. 

The rest of the vaudeville is not 
only ns.g. $4.80 vaudeville in a 
theatre like the Playhouse, but it’s 
also mild RKO Jefferson vaude. 
Opening Lyda Alma & Vanni Fleury 
(latter was billed as Yani, at the 
Theatre de L’Etoile, Paris$, are tired 
terpers for America. Despite the 
fancy “Hellenic dancers” billing the 
only word for these Greek steppers 
is uncomplimentary. They have a 


|; adequate. divertissement, 


pretentiousness in native costume 
and presumably characteristic style 
which is strictly out of Gus Sun. 
George & Tim Dormonde with 
their unicycle comedy do OK. At 
the Etoile they were billed as Brit- 
ish; here they are announced as 
Swedish. Regardless, their panto 
comedy, with a sufficient usage of 
French and English small-talk, is 





but it’s | 
likewise more Loew’s American | 
Roof than the Palace. Les Canova 
(Italian; don’t forget, the idea is an | 
international variety revue) are a 
wow’ with their hand-to-hand stuff. 
Billed to open, their trey spot gives 
them importance and they live up 
to it with their muscular hand lifts | 
and fulcrums. 


Georges Andre Martin next, with 
his digital dancing, utilizing small | 
figures on his trick fingers for terp | 
routines; he registers well, in between | 
the conferenciering. He alternates | 
with Dorritt Merrill as emcee, latter | 
doing some of the announcements. | 

Les Compagnons close the first 
half and wow the customers with 
unique versions of French ditties, 
each sufficiently well explained in 
advance to be understood by all. 

Fischer’s season at the Playhouse 
is for a limited stay and for a few 
weeks the Francophiles should turn | 
out in sufficient numbers. However, 
if he re-routines Miss Piaf, with an 
eye to the niteries, he'll have some- 
thing there. Incidentally, that | 
should include no songs in English— 
at least not that “All Dressed Up”’ 
attempt, Despite the lyric content, a 
prop skimmer and a handbag are not 
a sufficient illusion to offset the fact 
that, if anything, she is too severely 
garbed. The waif of the Paris 
streets should take on a little more 
glamor and less wistfulness to bal- 
ance the effect. As for the Com- 
pagnons, they’re a cirich in any 
saloon. And how about records? 
Here’s a combo which doesn’t have 
to worry about Petrillo. 


Apeolie, N. Y. 

Dizzy Gillespie Orch (16) with 
Kenny Haygood, Chano Pozo; Sarah 
Vaughn, Flash Ford. 2 Zephyrs, 
Apus & Estrelita; “Big Town” (Par). 





Back for a repeat date, Dizzy 
Gillespie’s band tops an okay show 
at this Harlem vauder. His torrid 
tunes and individual comic routines 
along with the warbling of svelte 
chirper Sarah Vaughn satisfy the 
payees all the way. Band tees off 
with a noisy, “Minor Walk,” then 
switches to the quieter “Time After 
Time”. which vocalist Kenny. Hay- 
good croons for fair returns. 

Flash Ford, stocky terper, runs 
through some slow tapping climaxed 
with a forward somersault which 
wasn't too well executed. Terping 
has a sameness to it. His form could 
be improved with mixing in a few 
more variation. However, he shows 
a nice personality, works hard and 
closed to good applause. 

Comprising four rhythm, five reed 
and six brass, Gillespie’s outfit goes 
to town with his now standard, “Oh 
Papa Dow,” a takeoff on the rebop 
fad. Leader contribs a little comic 
stepping then duets the tune’s zany 
lyrics with Haygood, mugging the 
lyrie in ludicrous fashion. He winds 
with a spirited trumpet solo for 
strong returns. 

Apus & Estrelita, in the comic 
spot usually held down by Pigmeat 
Markham or Spider Bruce, offer 
some trite gags which fall flat for 
the most part. They’re assisted by 
George Wiltshire, one of the house 
straight men. Some fresh material 
would help considerably. ? 

Band returns for a unique Afro- 
Cuban interlude. Introed by Gil- 
lespie as being a recent recording, 
number features congo-drummer 
Chano Pozo. Latter, sporting a red 
silk jacket, gives his trio of drums a 
workout accompanying the orch. 
He’s then spotted before the mike 
for a solo on the skins and throws 
in an African chant for good meas- 
ure. Weird lyrics and the singer's 
grimaces were received by the 
house with much amusement. Nov- 
elty, however, scored solidly. 

Also back for an encore date is 
Miss Vaughn, With a slim chassis 
that matches her dulcet tones the 
sultry singer chirps a quartet of 
tunes for thunderous reception. 

onfining her numbers to such bal- 
ads as “Mean To Me,” “Don't 
Blame Me” and “Everything I Have 
Is Yours,” gal makes with the 
honeyed tones and dresses ’em up 
with her sexy inflections. Had to 
begoff. 

n closing niche are the Two 
Zephyrs. With oone lad decked out 
in plaid suit and the other in a 
palm beach outfit, boys start off as 
a slow motien tap team switch to 
pantomine comedy. They simulate 
a fight done in slow motion, deftly 





| tuting a lively outfit with a great 
| deal of visual value that can work | 
| itself into one of the better stage 


|of the band’s 


‘and a Beep lend color to Fields’ col- 





executed for nice response. 


HOUSE REVIEWS 


57 





Capitel, N. Y. 


Shep Fields Orch (16) with Toni 
Arden, Bob Johnston, Three Beaus 
and a Beep; Jane Powell, Buck & 
Bubbles, 3 Chesterfields; “The Unfin- 
ished Dance” (M-G); reviewed in 
Variety July 30, '47. 





The situation at the Capitol the- | 
atre these days is somewhat of a)! 
nightmare for Loew execs. Because 
of the run of films house has been | 
getting, stageshow bookers have! 
been in the unenviable position of 
having to lineup new layouts over- 
night, for the last few stanzas, 

Current bill fortunately belies the 
haste with which the program was 
brought into the house. The bill has 
a. group of acts with Jane Powell 
(New Acts), Buck and Bubbles and 
the Chesterfields of the type that 
constitute applause insurance on any | 
bill. Show alse marks the first 
major theatre date of Shep Fields’ 
new combo, which impresses as hav- 
ing the showManship necessary for 
theatres. 

The Fields 





crew, while consti- 


outfits, has to buttress itself music- 
ally with more cohesive arrange- 
ments that would make better use 
varied components. 
Combo has an instrumentation of 
four strins, ac -ecdicn, three 
trumpet, five reeds and _ three 
rhythm, which should be able to pro- 
duce a wide variety of effects, but | 
scoring doesn’t bring out all the} 
potentialities and much of the color 
inherent in the crew is lost. 

Under conditions prevalent on the 
current Capito] show, Fields con- 
tributes greatly to a surplus of sing- | 
ing. All of his numbers either fea- | 
ture one of his two vocalists, Toni 
Arden and Bob Johnstone, or the 
vocal group. Three Beaus and a 
Beep, or all. Besides there’s chirp- 
ing in Buck and Bubbles’ turn and 
that of Miss Powell. As individual 
numbers all of the vocals are well 
taken, but the surplus tends to de- 
tract from the entirety. 

Miss Arden, who’s been around 
cafes, and Johnston show good 
voices and hit with “Old Devil 
Moon” and “Where or When” re- 
spectively, while the Three Beaus 





leve medley and “Hora Staccato.” 
Buck ad Bubbles, who played the 
nearby State only two weeks ago, 
repeat their hard-hitting song, dance 
and piano turn, with equally telling 
effect. The sepians aren’t handi- 
capped by the comparatively lim- 
ited terp-space an the Cap stage and 


meke their comedy sock on ail 
counts. ; 
The Chesterfields, a trio who 


worked in “This Is the Army” have 
similarly been reculars on the vaude 
circuits, and are clicko in a set of 
strong hand-to-hand, lifting and 
balancing tricks that get apprecia- 
tive palms from the crowd. 

The current layout stays until 
Nov. 12, with Frank Sinatra heading 
the next leyout. Jose, 


RKO, Boston 
Boston, Oct. 31. 
Georgia Gibbs, Tony Canzoneri, 
Joey Adams & Mark Plant, The 
Juvelys, Larry Flint House Orch; 
“Each Dawn I Die” (WB) and 
“Bad Men of Missouri” (WB). 





Hypoing this bandless band spot 
with a double feature plus a layout 
of variety acts working out well this 
week, biz at opener better than it 
has been in last month. 

Routine is about 10 minutes short- 
er than a full five-act layout and 
proves a well-knit session. Juvelys, 
standard acro team, teeoff with a 
fast set of tricks, clicking neatly. 
Tony Canzoneri works out neatly 
with Joey Adams, does an imitation 
of Edward G. Rebinson, and appears 
later in a comedy quartet involving 
Adams, Mark Plant and band leader 
Larry Flint. 

Georgia Gibbs, always big here, 
turns in the usual smooth warbling 
and gets a chance to demonstrate 
her comedy flair in chatter with 
Adams. She sings “Feudin’’ and 
Fightin’,” “A Fellow Needs a Girl” 
and “Stanley Steamer,” doing nicely 
with all three though a bigger band 
behind ber would give her a littie 
more scope. However, she looks 
great and carries it off with plenty 
of savoir faire. 

In the ace spot, Plant and Adams 
toss cracks around to get big re- 
ception. Plant sings “Begin the 
Beguine” and “I Have But One 
Heart” in his powerful baritone and 
is well liked. Later does the “Sonny 
Boy” routine with Adams, and they 
finish big with the comedy quartet. 
Adams works hard and m.c.’s 
throughout, getting plenty of ag 

ie. 


EKippedrome, Balto. 
Baltimore, Nov. 2. 
Joey Rardin, Vic Damone, Burns 
Twins & Evelyn, Martin Bros. (2), Jo 
Lombardi Orch (12); “Gunga Din” 
(RKO). 





Current layout is nicely selected 
and well routined. House orch 
smartly lead by Jo Lombardi is on 
stage and Jocy Rardin, diminutive 
comic, paces matters nicely in addi- 





tion to holding down a potent spot 
on his own. Fast opener is provided | 
by Burns Twins & Evelyn, two 


males and girl, in straightaway 
hoofery that clicks. 

Rardin, next, is a ringer for Jim- 
my Cagney and gives with okay 
gagging and comic impressions, clos- 
ing solidly with a George M. Cohan 
medley, good for a begoff. Makes 
spot for Vic Damone to follow with 
slick session of vocals made to or- 
der for trade here. 

Numbers includes smart arrange- 
ments of “It’s Almost Like Being 
in Love,” “You Do,” “Black Magic,” 
“I Have But One Heart,” and for a 
solid encore, “Old Man River.” Off 
to solid response. Name is helping 
at the b.o. and lad’s entrance is sig- 
nal for a rousing reception. Radio 
date Sat. (1) caused switch in of 
Johnny Desmond for day, with biz 
reported holding well. 

Socky clincher is provided by the 
Martin Brothers, pair ef puppet 
manipulators who register with 
precision dancing by dolls made up 


as flamence swishers, jivesters and | 


skel@ons. Highlighting bit is a 
clown attempting to climb a fence. 
Encere bit of piano and trumpet 
pleving duo is solid for a series of 
er S65. 


Biz okay. Burm, 


Chicago, Chi 


Chicago, Oct. 30. 
Ralph Edwards’ “Truth or Conse- 
quences,” Wally Sands, Lou Breese 
Orch; “Undercover Maisie” (M-G). 





Ralph Edwards, in a stage version 
of his “Truth or Consequences” air 


show, sets a fast pace that has the | 


audience chortling all the way. Ses- 
sion recalls the oldtime hypnotist who 
ga’nered yock by having volunteers 
make with the monkeyshines. Not 
that the radio m.c. hypnotizes them 
—his is the let’s-have-a-party ap- 
proach as a setting for stunts and 
cutups. Nobody gets hurt and there 
isn’t any after taste of ridicule. 

FE wards opens at the microphone 
with walk-on interruptions and sight 
gavs that serve as introes for per- 
sernel of his radio show. It’s a goed 
device in the main, although marred 
bv the counle lugging the backseat 
of a car. This cobwebby gag jars 
radio-conditioned customers - who 
ni-fire Edwards as the epitome of 
gocd clean horseplay. 


Eight volunteers dre used in five 
slavstick stunts, ranging from 
seltzer squirts to a hula-hula per- 
formed by a male in a grass skirt. A 
grandmother croons a lullaby to a 
prendfather and a blindfolded girl 
and boy try to bite an apple that 
Edwards jerks away from them. 
Tas* stunt has two males in a rece 
to cress in women’s clothes, with 
bras and girdles raising shrill squeals 
from femme audience. 


Prizes passed out’ are modest— 
bags of apples, orchids, cartons of 
coke, and a dollar bill to each. Ail 
of which is a come-down for those 
who anticipate heavy loot of the 
kind Edwards dispenses on his 
broavcasts. Show needs a smash 
stunt for a closer so that overall im- 
pact is concentrated rather than 
scattered. Possibly Edwards could 
sunnly this by having himself as the 
butt of stunt perpetrated by his as- 
sistants. 


Layout is launched by Lou Breese 
orch playing well-received “When 
You Were Sweet Sixteen” and 
“Heartaches.” Maestro’s horn with 
four other trumpets in “Sweet 16” is 
an effective bit. Wally Sands, one- 
time vocalist with Jan Garber’s orch. 
puts vlenty of robustness in ““Peg O’ 
Mv Heart” and “Whiffenpoof Song.” 
Vitality of voice and non-reliance on 
trick styling should make him a 
natural for musical comedy. 

Edwards is doing six-a-day, with 
seven on Saturday exclusive of his 
air show, which won’t originate in 
the Chicago. Baxzxt. 


Capitol, Wash. 


Washington, Nov. 1. 
Johnson & Owen, Bunin’s Puppets, 
Steve Evans, Arthur Murray 
Dancers; “Other Love” (UA). 





Capitol bill current stanza is de- 
cidedly lightweight, falling far short 
of usual house standard. Individual 
acts are pleasant enough but need 
headliner to highlight layout and 
give it sparkle, 

Johnson & Owen, curtain raising 
acro team, turn out to be top atten- 
tion getters of bill. Newcomers here, 
they get steady mitt action for 
smooth and novel stunts on bars. Do 
a bit comedy on side, but click as 
fast, topnotch dancers and twisters. 


Steve Evans, who gets top billing, 
plays to spotty returns. Dialect rou- 


tine, paced for intimate nitery, gets . 


only mild reception. Best of laughing 
routine, which becomes contagious, 
with payees getting into spirit of the 
act and laughing right along. 

Bunin’s Puppets offer smart doll 
manipulations act along revue lines, 
with emcee and all the _ trim- 
mings. Magician number, ribbing 
magic routine, is sure fire. [lusion 
or real life actors in miniature sus- 
tained throughout. 

Arthur Murray group in an exhi- 
bition of 1948 dance styles keep audi- 
ence interest fairly high, but remain 
on amateur level. Better narration 
and production would up whole 
thing. Dancing is technically fine, 
and idea is good, but effect is stilted. 
Swell exploitation for studios, of 
course, Lowe. 


State, N. ¥. 
Slate Bros. (3), with Fay Carroll; 
Yvette, Jack Powell, Gautier’s Brick- 
| layers, Joe, Lou & Marilyn Caites, 


The Appletons (3), Lou Basil's 
Statesmen; “Welcome Stranger” 
(Par). 





Despite lack of marquee lure po- 
tentials, such as have obtained on 
recent shows, current layout at the 
State, N. Y., is solid variety enter- 
tainment that clicks with the payees. 

Joe, Lou & Marilyn Caites, family 
| team of terpers, pace things neatly. 
| Younger set give out with current 
‘day slick modes of hoofery, con- 
trasted with the styles of yesteryear 
by their dad, all adding up for en- 
tertaining session. Gautier’s Brick- 





| layers, still one of the foremost 
|canine acts around, duplicate pre- 
| vious popularity with audiences in 
their construction skit. Pooches are 
so well trained, they do everything 
but talk. 

Yvette, attractive blonde song 
stylist, repeats previous clicks here 
in her song stanza. Teeing off with a 
Harlemania version of “Necessity” 


to neat returns, she segues into a 
| medley of oldies, comprising “If I 
|Had My Way,” “Body and Soul,” 
“Last Time I Saw Paris” for nice 
change of pace and then a hep ver- 
sion of “Civilization,” sold with 
plenty gusto. Enceres with “Wish I 
Didn’ Love You So” for solid send- 
off. Jack Powel), working in black- 
face, bangs out rhythm on snare and 
bass drums, kitchen utensils, etc., for 
hefty returns. 

Slate Brothers, aided by stunning 
Fay Carroll, knecks ‘em for a goal 
with their zany antics, interspersed 
by a brace of vocals by Miss Carroll 
to romp away with top honors 0 
bill. Their Penny Arcade and satire 
|on “Dem Bums” continue as main- 
stay of their comedy skits and regis- 
ter as usual. 

The Appletons, man and two at- 
|tractive girls, close with their stand- 
ard apache acrobatics. which reap 
nice patty cakes. Edba. 


Oriental, Chi 
Chicago, Oct. 30. 
Andy Russell, Martha Tilion, Dick 
Wesson, Mage & Kerr, Gus Arnheim 
Orch (14); “Red Sitalliion” (EL). 











Andy Russell and Martha Tilton 
pairea off well on radio’s “Hit 
Parade,” but two top singers on the 
same stage bill might strike some 
seat-holders as too much of a good 
thing. Especially that part of the 
audience which can take its radio 
or leave it alone. 

Mage and Kerr’s terping exceeds 
the usual. Femme’s neat twirls, 
while partner sings “Donkey Ser- 
enade” add up to a more than mild 
reception. The Arnheim orch fol- 
iows with the maestro at the key- 
board for his own compositions. 
“Sweet and Lovely,” “It Must Be 
True” and I Cried for You.” Judging 
from applause, these tunes wear 
well. Four in brass sections double 
on violin for Miss Tilton and Andy 
Russell. 

Miss Tilton, highly sightworthy in 
a strapless gown, scores evenly on 
“That’s My Desire” and “ I Wonder,” 
with the best salvos reserved for 
“Can't Help Lovin’ That ''an.” Ac- 
companied by Indian whoops from 
sidemen, she puts lots of bounce into 
“Pass the Peace Pipe.” 

Dick Wesson, bowing as a single 
while his brother, Gene, knocks at 
the legit door in New York, turns 
in yock-garnering snapshots of 
screen toughies and lovers. His pan- 
tomime of Valentino is good, along 
with a following parody of a canary 
in a third-rate nitery. His closing 
impression of a politician could be 
sharpened, 

In common with many radio-pro- 
duced singers, Russell ‘is gestureless 
except for. mechanically outthrust 
arms at the end of a number. His 
songs hark back to his “Hit Parade” 
stint and lapse into Spanish on 
“Amor” and Besame Mucho.” Croon- 
er’s new side is unveiled when Wes- 
son returns as a suppressed singer 
and Russel demonstrates the styles 
of Tony Martin, Frankie Laine, Dick 
Haymes and Al Jolson. Impressions 
are more than superficial and get 
rewarding applause. Baxt. 


Olympia, Miami 
Miami, Nov. 1. 
Hai Winters, Jay Seiier, Doiinoffs 
& Raya Sisters, George Guest, Krick 


& Bodo, Les Rhodes House Orch; 
“Fiesta” (M-G). 





Current layout, though it won’t 
pack them in with its lack of mar- 
quee names, still adds up to well 
pacer session. 

Hal Winters toplines with his ten- 
orings. Personable lad, with an easy 
approach to the ballads, reveals a 
full range to project “It’s A Great 
Life,” “Almost Like Being In Love” 
and “Song Of Love” for hefty re- 
turns. 

Comedy slot is held by Jay Seiler, 
with his screwy impreshes and com- 
edy ski dance racking up steady 
laughs. 

Novelty side of package is topped 
by George Guest and his marimba 
music. Mixes pop, semi-classics and 
classic to good reception. Dolinoffs 
and Raya Sisters purveyed a novel 
terp turn. 

Krick and Bodo’s trampoline stint 
gets over, the fiips and turns bring- 
ing the played for gasps. Les Rhode 
and house orch provided their usual 
— assist to proceedings. 

Lary. 
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LEGITIMATE—CONCERT 


Wednesday, November 5, 1947 





Little Symphs, Small Vocal Groups 
New Development in Concert Field 





A new trend showing up in the 
concert field is the call for group 
attractions. Especially marked this 
season has been a_ country-wide 
demand for small-size orchestras, 
vocal groups specializing in operatic 
repertoire and instrumental combi- 
nations of all kinds, 


Managers attribute the call to 
va-ious factors. Regular radio pro- 
grams of ‘such orchestras as the 
N. Y. Philharmonic, Boston Sym- 
phony, NBC Symphony, as well as 
tours of such groups as the Phila- 
delphia Orchestra, have created a 
market for live orchestra music in 
symphony-less towns. There aren’t 
enough major orchestras to fill the 
demand. At the same time, many of 
the small towns can’t afford the 
expense of bringing in a-full 100- 
piece ensemble. 

Interest in opera and the operatic 
repertoire is said to be fanned by 
Metopera broadcasts and the sale of 
records. Also, recently-developed 
concert audiences prefer hearing 
units or groups to individuals, and 
want variety in their programs. A 
group can satisfy this demand with 
solos, duets and ensembles. 


To meet the orchestral appetite, 
Columbia‘ Concerts this season is 
sending out two “little symphonies,” 
the St. Louis Sinfonietta, conducted 
by Paul Schreiber, and the Saiden- 
berg Sinfonietta, led by Daniel 
Saidenberg. National Concert & 
Artists Corp. is similarly booking 
the Farbman - Sinfonietta, under 
Harry Farbman. Orchestras com- 
prise between 20 and 25 players. 
Both Columbia’s St. Louis Sinfon- 
ietta and NCAC’s Farbman Sinfon- 
ietta consist of players from the 
St. Louis Symphony Orchestra. The 
St. Louis Sinfonietta has 81 dates 
from Jan. 1 to June 1. Saidenberg 
Sinfonietta starts its first tour Jan. 1. 

Columbia also has a Columbia 
Grand Opera Quartet this season, 
with Edna Phillips, Helen Olheim, 
William Hain and Arthur Kent, 
lined up for 45 dates, in solos, duets 
and quartets from grand opera and 
Gilbert & Sullivan. Its new Bel 
Canto Trio, comprising Frances 
Yeend, Mario Lanza and George 
London, has 50 dates. Columbia 
Operatic Trio, with Agnes Davis, 
Elwood Gary and Carlos Sherman, 
also new this year, begins touring 
Jan. 1. Another vocal group is the 
revived Revelers, which includes 
Wilfred Glenn from the original 
quartet. Columbia also has the De- 
Paur Infantry Chorus, Father Flan- 
agan Choir and Don Cossack Chorus. 

NCAC has the National Male 
Quartet and a Cossack’ group, 
toured the Icelandic Singers briefly, 
and has several large choral groups 
lined up for next season, including 
the Vienna Boys Choir (Sol Hurok 
co-managing) and a Swedish chorus. 

Among instrumental groups, Co- 
lumbia has the Bary Ensemble, 
chamber music group of Gertrude 
Bary, Mary Becker, Virginia Peter- 
son, Eugenia Limberg and Phyllis 
Gugino, and two groups new this 
season, the Columbia Concert Trio, 
with Ariana Bronn, Richard Gregor 
and Ardyth Walker, and the Phil- 
harmonic Piano Quartet, consisting 
of Ada Kopetz, Bertha Melnik, John 
Scales and Max Walmer, in pro- 
grams ranging from Bach to boogie- 
woogie. 

NCAC has the Salzedo Ensemble 
and several string quartets, includ- 
ing the Griller. 


Magico Play for N.Y. 


Hollywood, Nov. 4. 
“Watch Closely,” a play about 
magic. will be put into rehearsal 
about Dec. 1 by James Gleason and 
Jerry Horwin, for opening early in 
January in Santa Barbara and then 
San Francisco, prior to Broadway 
presentation. Edmund Lowe is set 
for the leading role. The author is 
Bery Levy, a resident of Oakland. 
Horwin, a writer-agent with the 
Nat Goldstone office, is also, dicker- 
ing with Arthur Hornblow, Jr., 
Metro producer, about a revival of 
“The Captive,” which Hornblow 
adopted from the French of Eduard 
Bordet. 


‘ROMEO’ FOR TEXAS 
San Antonio, Nov. 4. 

The New York Civic Opera Co. 
wil] present Gounod’s “Romeo and 
Juliet” at the Municipai Auditorium 
here Nov. 23. The opera will be 
sponsored by the Junior Chamber of 
Commerce. Frank Foti will direct. 

The production will also be seem 
in other Texas cities. 








Utah’s Longhair Sag 
Salt Lake City, Nov. 4. 


The local concert season seems 
headed for tough sledding, if the 
turnouts for the first two concerts 
are an indication. Eula Beale, con- 
tralto, appeared to a three-quarter 
filled house when she was here two 
weeks ago, presented by the Granite 
Arts Assn. 


Don Cossack Choir had the small- 
est audience in their many appear- 
ances here last Monday (27 The 
Cossacks have usually been good 
draw here, because of the heavy 
participation in choral singing in the 
state. 


Rivals Bid to End 
Hurok ‘Hold On 
Met for Ballet 


Interesting situation is develop- 
ing in connection with off-season 
rental of the Metropolitan Opera 
House, N.Y., for ballet presentations. 
In the last decade, the Met has come 
to be regarded as the plum spot for 
a ballet engagement, because of the 
glamor attached to the house, possi- 
bility of higher tariffs, etc. Sol 
Hurok, ballet impresario, signed a 
three-year lease back in 1935 with 
he Metropolitan Opera Assn., own- 
ers of the house in which it presents 
its operas. This was a couple seasons 
after he imported the Ballet Russe 
from Europe, when ballet began to 
catch on with the general public as 
a mass-medium draw. 


In 1938 Hurok signed another con- 
tract with the Met, this time for 10 
years, or through the spring of 1948. 
Hurok took the house on a four-walls 
basis, guaranteeing to use it a certain 
number of days with so much to the 
Met per performance. For instance, 
he presented the Markova-Dolin en- 
semble last month for three days, 
and has to give about six weeks 
of ballet in the spring to make up a 
seven-week guarantee. He has Bal- 
let Theatre booked in next spring 
for part of that time. 


But with Hurok’s 10-year contract 
running out, the Met has received, 
and is considering rival bids from 
two. other ballet interests—the Bal- 
let Russe de Monte Carlo, managed 
by S. J. Denham and Ballet Theatre, 
directed by Lucia Chase. Hurok, of 
course, has asked for renewal, and 
Jules Seebach, Met’s business man- 
ager, who has taken over the late 
asst. general manager Edward Zie- 
gler’s duties, is considering all bids. 

It’s reliably reported that Hurok, 
as an old client and friend of the 
Met, will be allowed to match the 
other two bids. He has other ties, 
such as aiding in booking Met tours 
(along with National Concert & 
Artists Corp.), as well as managing 
certain artists on the Met roster, like 
Jan Peerce, Patrice Munsell, Blanche 
Thebom, etc. 


However, for the first time in a 
decade, Hurok is without a ballet 
company of his own. He had none 
to go into the Met this fall, and is 
giving up the spring to Ballet Thea- 
tre, which he no longer manages. He 
has been interested in the new 
Grand Ballet de Monte Carlo, which 
Marquis George de Cuevas organized 
in Europe, and the Marquis wants to 
bring the troupe to N.Y. but won’t 
tie up with Hurok unless Hurok has 
the Met to offer. The Marquis wants 
the Met prestige, while the fact that 
the Met can charge a $4.80 top 
against a City Center’s $2.40 is also 
important. Hurok also needs the 
Met if he wants to continue booking 
ballet companies, 








January Coast Bow Of 
O’Manlin-Roberts Play 


Los Angeles, Nov. 4. 

New legiter, “How Far Can You 
Go,” authored by Edwin O’Manlin 
and Eleanor Roberts, is slated for an 
opening here in January and will 
move to Broadway if it clicks. 

Cast includes Ruth Hussey, Cam- 
eron Mitchell, Connie Gilchrist, John 
Colt, Louise Valery, Arthur Gould- 
Porter, George Meader and Betty 





Jane Haworth. 








Legit Mgrs. 


capacities of less than 500. Check 
on theatre capacities, however, dis- 


closes that 24 have more than 500 
Seats on the first floor, while only 10 
have less. Press agents generally do 
not favor radical press list slashing, 
preferring to get as much newspaper 
circulation and radio coverage as 
possible. 


Lee Shubert is reported strong for 
cutting the press list to the bone. 
One press agent, acting on his sug- 
gestion took off some columnists and 
radio commentators who were asked 
to attend a recent new play at a 
subsequent performance. Dorothy 
Kilgallen, columnist-radio commen- 
tator, for one, responded with some 
heat: “The only night which inter- 
ests me journalistically is the open- 
ing night. If I decided to go on a 
later date I am quite able to pay for 
my own tickets.” She also stated 
that it looked like “sinister discrimi- 
nation,” as other columnists did re- 
ceive first-night courtesies, although 
they didn’t have eight radio ‘pro- 
grams weekly, as she has. 


Most managements have about 
75-80 pairs of tickets on the first- 
night list and around 70-75 on the 
second-night. On the conservative 
basis of a $5 top (not including tax), 
that would mean nearly $400 free 
admissions for the premiere of a 
straight play and approximately $300 
for second night. Musicals would 
involve around 25% greater expense. 
The Shubert and Theatre Guild lists 
are smaller than those of most other 
managements.: 


One representative p.a. has the 
following free list (with the number 
of pairs of seats for each) for open- 
ing night: Times (5), Herald Tribune 
(6), News (6), Mirror (3), World- 
Telegram (4), Journal-American (5), 
Sun (4), PM (2), Women’s Wear 
Daily (3), Vogue (2), and one each 
for the Associated Press, United 
Press, North American Newspaper 
Alliance, Wall Street Journal, Morn- 
ing Telegraph Journal of Commerce, 
Brooklyn Eagle, Newark News, New- 
ark Star-Ledger, New Yorker. New 
Leader, Variety, Hollywood Re- 
porter, Life, Newsweek, Billboard 
(usually), Time, George Jean 
Nathan, John Mason Brown, Rosa- 
mond Gilder (usually), and radio 
commentators Mary Margaret 
McBride, Martha Deane, Margaret 
Arlen and Bill Leonard. The second- 
night list includes smaller-circula- 
tion weeklies, out-of-town corre- 
spondents, lesser radio commenta- 
tors, etc. 


Since the Christian Science Moni- 
tor now covers shows weekly, in- 
stead of daily, John Beaufort recent- 
ly asked to be moved from the 
Opening night to the second-night 
list. He has had trouble arranging 
the shift, however, apparently due 
to carelessness of some of the agents, 
who have continued to send him 
first-night seats. 


All of the opening-night seats for 
the Times go to the sheet’s drama 
department. Same is true of the 
Herald Tribune. Of the six pairs for 
the News, four pair go to the drama 
department and a pair each to col- 
umnists Ed Sullivan and Danton 
Walker. Women’s Wear sets go to 
Kelcey Allen, who no longer’ writes 
reviews, plus the working critic, 
Thomas Dash, and the style editor, 
Ruth Jacobs. Louis Kronenberger, as 
critic for both PM and Time, uses 
only a single pair, but the Time seats 
are used by Fay Degan, who makes 
up the mag’s theatre section. 


Despite the ever-swelling lists for 
opening and second-night, agents say 
the toial number of free seats has 
generally decreased in recent years. 
That is because, with shows tending 
more and more to fall into either 
the sellout of quick-flop extreme, 
there are no longer regular free 
lists for subsequent performances. 
Most managements set aside two or 
three pairs for each performance, to 
be given away or sold at the discre- 
tion of the agent. If the show is a 
hit, such a list doesn’t nearly take 
care of the demand, and many bids 
for Oakleys are turned down. If the 
show is a flop, no one cares to go 
anyway. 

Under present conditions, there- 
fore, drama desks of the dailies 
rarely ask for passes for editors, 
staff members, printers and the like. 
Agents normally use two or three 
pairs at their disposal to sell to such 
people. Influential writers, includ- 
ing out-of-town critics, are nearly 
always given free seats whenever 
they can be accommodated. But lec- 
turers and such borderline cases, 
who used to be admitted free, us- 
ually have to pay to see the hits 
nowadays. 





players. 


Robert Carson, the barrister. 


who plays the mother, and Michael 
London cast. 


annoyed, all of England. 


two-act. 


which wouldn't stay in. 
change artist. 


was introduced by a young Irish 


Sunday (2). 


premiere in Buffalo. 


Sylvia Carlton, singing in 


a niece of Ben Kalmenson, general 


“Allegro” 
Roberta Jonay and Katrina Van Oss, is Sybil Kalmenson, of Pittsburgh, 


Inside Stufl—Legit 
“The Winslow Boy,” which opened on Broadway at the Empire last 
Wednesday (29), has an all-English cast, but with only two of the original 
Some show people who have seen both versions say that the 


present cast is as good as that which played London for 14 months, even 
“though Emlyn Williams is not in “Boy.” 


He appeared over there as Sir 


Frank Cellier, who originated the part of 
the elder Winslow, was to have sailed with the company but was taken ill, 
that part going to Alan Webb. Of the original cast Madge Compton, 


Newell, the boy, are survivors of the 


Latter is a kid chosen by Terence Rattigan, the author, and 
Glen Byam Shaw, who staged the play, out of 200 youngsters interviewed. 
Play is based on the Archer-Shee case, that of a young naval- cadet dis- 
missed from the service with a resultant dispute that covered a two-year 
period before the first World War, an argument that interested, if not 





Third anniversary party for “Harvey” proved a highly amusing event 
at Sardi’s Saturday (1) midnight, when Frank Fay, starring in the Broad- 
way company, and Brock Pemberton, show’s producer, entertained as a 
Pemberton, who turned actor last summer for a week to appear 
in the lead of the laugh show at the Barter theatre, Abingdon, Va., dis- 
played his press “notices” (one), which Fay wryly read aloud. He thought 
the bald-headed showman should wear a toupe, and Pemberton reached 
foy an undersized head piece, then a full wig, also some prop false teeth, 
Fay referred to Pemberton then as a quick- 


Special song, “It’s One, Two, Three Years for ‘Harvey’ in Old New York,” 


tenor, and the guests joined in the 


chorus. Number was written by Adam Carroll and Maurice Nitke. Two 
other anniversary parties were given, one for “Happy Birthday,” also at 
Sardi’s, last Thursday (30), the other “Icetime of 1948” at the Center, 





Contrary to report from Pittsburgh, only three of the 30 scenes in 
the Katharine Cornell revival of “Antony and Cleopatra” were affected 
when a few pieces of scenery were shipped to New York after ‘the 
According to designer Leo Kerz, the production 
is not too heavy for touring, but was especially designed to permit a few 
pieces of scenery to be omitted in case the train containing the physical 
production arrives too late for the whole show to be set up. 





ensemble and understudying 


sales manager for Warners. This is 


her first legit show although she’s done considerable radio work. 





Plays on 


The Winslow Boy 


Atlantis Productions-Theatre Guild-H. M. 
Tennent, Ltd.-John C. Wilson production of 
drama in two acts (one scene) by Terence 
Rattigan. Staged by Glen Byam Shaw; set- 
ting by Michael Weight. Opened at Em- 


pire, N. Y., Nov. 20, '47; $4.80 top. 

Ronnie Winslow.......++++. Michael Newell 
Violet... .ccsccccccscacsscceses Betty Sinclair 
Grace Winslow...ssscscvess Madge Compton 
Arthur Winslow... seccesseseees Alan Webb 
Catherine Winslow....+.+-++. Valerie White 
Dickie Winslow....+es+ o00ss.68 Owen Holder 
John Watherstone........-. Michael Kingsley 
Desmond Curry....eceeseess-+- George Benson 
Miss Barnes. ...eceseseess Dorothy Hamilton 
WHO. 2 o> + caw carter smeceness Leonard Michell 
Sir Robert Morton........+-+. Frank Allenby 





This one has the best chance of 
the imports from London so far this 
season. It probably won’t repeat 
the success of the same author’s “O 
Mistress Mine,” which played the 
same theatre, for “The Winslow Boy” 
hasn’t the comedy element of that 
play. It’s admirably acted, however, 
and should click moderately well. 

It’s a serious work, based on an 
actual, long drawn-out British in- 
cident that may seem trivial on this 
side but caused something of a 
furore over there just prior to the 
first World War. 
a succession of dramas, one reason 
why some may not fare so well. 
However, “The Winslow Boy” is ex- 
ceptional in writing and, while most 
of the original cast has been re- 
placed, a capable acting company 
was brought over, and in at least 
one or two instances the perform- 
ances are considered better by those 
who saw the show over there. 

Unrelieved by laugh lines, “The 
Winslow Boy” seems most quiet but 
there’s a tense interlude in the first 
act when an eminent barrister ques- 
tions a boy accused of copping a 
postal money order of five shillings. 
Ronnie Winslow, the 14-year-old, 
gives a couple of wrong answers but 
the inquisitor declares his belief in 
the Winslow boy’s innocence. 

When Sir Robert Morton accepts 
the case of clearing the lad’s name, 
Arthur Winslow, the determined 
fathi@r, is encouraged to continue the 
fight for Ronnie and so is daughter 
Catherine, a brilliant suffraget. 
Ronnie is a naval cadet, and the fight 
is against the Admiralty, which is 
adamant against reconsidering the 
question of the lad’s guilt. Ronnie’s 
mother is fed up with the case over 
a two-year period, the family is 
ridiculed, the father’s bank account 
depleted and his attack of.arthritis 
places him in a wheelchair. But 
the Winslow matter is argued out 
(off stage) before Parliament (his- 
torically correct) and the boy exon- 
erated. 

There is a romantic angle made 
attractive though subdued by the 
comely, blonde Valerie White, as 
Catherine, who permits her engage- 
ment to lapse through loyalty to the 
family, ere are indications that 
Sir Robert, skillfully enacted by 
Frank Allenby, is becoming attached 
to the girl, who seems to realize the 
start of a real romance as the cur- 
tain slowly falls. 

Alan Webb as the father gives a 
sturdy performance, Michael Newell 
as the sd pars with. .American 
juniors; adge Compton as the 
mother does well enough; Michael 
Kingsley, as a fussy lawyer-suitor, 
and Owen Holder, as an adolescent 
Winslow, also count. Ibee. 





This fall has seen | 


Broadway 


Trial Honeymoon 


Harry Rosen production of farce in three 
acts, (five scenes) by Conrad S. Smith, 
Staged by Edward Ludlum; setting and cos- 
|, (umes, Philip Kessler; lighting, Chester 
Manzer. Opened at Royale, N. Y., Nov. 3, 
‘47; $3.60 top. 
SS PRA re ee Mildred Munroe 
Linda Melton....scece eesdoecs Ellen Fenwick 
SE SOO... | 1. cings saideemal Joel Thomas 
George Willoughby.....cce-:- Jack Fletcher 
Dr. Trumbull....... eoccenes Stapleton Kent 
Geen -TROIGNG: dindeeen cceceassbies Ed Moroney 
DO, REISER ns cneb-edonkeenae Efleen Heckart 
Fanny Willoughby........... Helen Waters 





There’s little point in dwelling at 
length on “Trial Honeymoon.” It’s a 
first production for Conrad S. Smith, 
the 24-year-old author, so he prob- 
ably shouldn’t be held to strict ac- 
count. Much the same might be said 
for Harry Rosen, making his Broad- 
way bow with the production, and 
the others, including director Edward 
Ludlum, designer Philip Kessler and 
the cast. 

The farce is about a young couple 
who, because of a legal technicality, 
can’t be married as scheduled. Rather 
than disappoint the assembled rela- 
tives and guests, they persuade the 
minister to perform a fake cere- 
mony, with the intention of makin 
it the McCoy next day. The Bam om | 
complications ensue—every ane of 
them, 

All this is quite innocent, a bit des- 
perate and utterly futile. It’s not 
merely trivial and immature, but 
silly and embarrassingly inept. The 
staging is out of stock, and the act- 
ing is no better than the script. Onl 
Ellen Fenwick, as the understand- 
ably bewildered heroine, is direct 
and reasonably poised. 

This little item should never have 
reached Broadway ,of course. But 
Broadway is tolerant of these minor 
mishaps. Broadway will survive. 
And perhaps some of the hope- 
fuls involved will learn some- 
thing—if not professional compe- 
tence, at least a little caution. 

Hobe. 


epmpeenenatianenincanes 
This Time Tomorrow 

Theatre Guild production of drama in two 
acts (three scenes) by Jan de Hartog. Fea- 
tures Sam Jaffe, John Archer and Ruth 
Ford. Staged by Paul Crabtree: settings, 
oe Brodkin. Opened at Barrymora, 


. Y., Nov. 38, '47; $4.20 top. 
Wilts ee ee becehdes babdbie éedadec John Archer 
PERS 86 oS urethdbeseh a teas Tyler Alexander 
UM 6 6-40) 69:0%002.0006-0660.062 02 5% Ruth Ford 
WOUUOON  cbcdisecoct ts cévecsvees Sam Jaffe 





Dramas of foreign authorship have 
been reaching Broadway's boards 
somewhat plentifully this fall, the 
latest being of Dutch origin. It’s the 
quietest of all, being too sombre for 


_| the average playgoer. “Tomorrow” is 


certainly not destined for popularity. 

Play was first known as “The 
Death of a Rat,” and could have been 
called “Death Kiss,” for there is one 
osculatory incident that ends just 
that way. The import, with an ad- 
mirable American cast of four, is 
rather baffling, the theme of cancer 
research making a broad jump into 
the supernatural, It is played in 
flashback fashion, starting in a re- 
search laboratory where rats are ex- 
erimented upon, switching back and 
orth to the living room of one Pro- 
fessor Wouterson, 

He is in charge of the research but 
when Yolan, a young woman in an 
advanced stage of tuberculosis, is 





(Continued on page 60) 
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$500 for each subsequent setting, the 
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Scenic Artists Again Seek Basic 
Contract With Legit Producers 


United Scenic Artists union has¢ 
again asked legit producers for a 
pasic contract whereby minimum 
fees for designing settings would be 
established. Early in the fall the 
scenic group, fhe only theatrical 
union that has no basic agreement 
with the League of New York The- 
atres, asked for such a pact whereby 
the minimum fee for designing 
would have been increased 100%. 
The managers nixed the idea. 

Last week the union sent word to 
the League that a basic agreement 
was desired and requested a date for 
a joint meeting. At the same time 
the scenic artists revised their pro- | 
posed minimum fees downward. In- | 
stead of $1,000 for the first set and | 





union now asks $850 minimum el 
the first set, which is an increase 
of approximately 70% over prevail- 
ing rates; $400 each for the next 
four sets and $250 per set thereafter. 

Union ‘claims that minimum fees 
for set designers and costume de- 
signers have remained the same for 
18 years but because of increased 
living costs and additional duties re- 
quired of designers, they have actu- 
ally received fees as much as 150% 
in excess of the proposed minimums. | 
Only reason understood to have im- | 
pelled the union to seek a pay pact | 
is that it would help the lesser- 
known designers. 

It had been proposed to set $25 as 
the minimum for costume-designing 
but the union lowered that figure, 
too, asking a $20 minimum and $10 
for repeats. Latter covers each cos- 
tume made for the chorus. 

New designers’ contracts expected 
to be effective Dec. 1, “in order to 
stabilize our minimum fees some- 
where mear the current rates paid 
now,” have been issued. If the | 
League enters into a basic agree- 
ment, the new contracts may apply 
generally; otherwise producers will 
bargain with designers individually, 
as they have to date. 


‘COMMAND DECISION 
IN QUICK PAYOFF 


First and fastest payoff to backers 
of any show this season has been 
recorded by “Command Decision” 
which is selling out at the Fulton, 
N. Y. Before the end of its fourth 
week checks were sent the angels 
refunding two-thirds of their invest- 
ments; this week the balance will 
be remitted. That was made possi- 
ble because the first installment of 
picture rights money, amounting to 
$100,000, was paid the producers, 
Kermit Bioomgarden and Sidney 
Phillips, who promptly distributed 
the management’s share of $40,000, 
the balance going to the author, Wil- 
liam Wister Haines. It’s his first 
play. 

“Decision” is a one-setter, budg- 
eted at $60,000, all of which was not 
expended. Some 55 backers put 
money into the war drama in 
amounts ranging from $3,000 down 
to $300. In a pre-production deal 
Metro obtained the film rights, there 
being a down payment of $100,000 
and a ceiling of $300,000, according 
to the length of the run. It was fig- 
ured before the show opened that 
the backers could hardly lose unless’ 
“Decision” lasted less than three 
weeks. Drama received a strong 
press and, ailthough there was no 
advance sale (nor parties), business 
quickly jumped to virtual capacity, 
“Decision” being SRO except pos- 
Sibly at the midweek matinees. 


Gate Co.’s Strong Lineup 
Fer U.S.-Canada Debut 


Dublin, Oct. 28. 

Hilton Edwards and Michael Mac- 
Liammoir, who are to visit the U. S. 
and Canada early next year with 
their Dublin Gate Theatre Co. will 
take along a formidable group. 
They’re all Irish, with the excep- 
tion of Edwards, who was born in 
England, and Reginald Jarman, a 
former London Old Vic player. 

Cast will include ex-Abbeyite 
Bryan Herbert; Meriel Moore; Nora 
O’Mahony formerly of Langford 
Productions; Eddie Golden; Roy 
Irving; Helena Hughes (daughter of 
composer Herbert Hughes): Pat 
Kennedy, and Betsy Bogues. 














| 
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Fordham’s 76th Season 

Fordham Univ. (N. Y.) theatre | 
WUl open its 76th winter season to- 
night (Wed.) with the American 
premiere of Seamus Whites “The 
Cardinal and the Crows.” 








'sion here Thursday 


BIG ‘MEDEA’ BIZ WILL 
EXTEND ITS N. Y. RUN 


Although “Medea” was ~ booked 
into the National, N. Y., for a ‘lim- 
ited date because a revival of “Crime 
and Punishment” was previously 
listed into that house for a late fall 
engagement, the Greek drama, 
adapted from Euripides, has been 
drawing such big grosses that it will 
be assigned to another theatre for 
an indefinite stay. “Medea,” which 
was revived by Oliver Rea and 
Robert Whitehead and which stars 
Judith Anderson, John Gielgud and 
Florence Reed, will continue in the 
present spot until Dec. 13, there- 
after moving to the Royale, where 
“Trial Honeymoon” opened Monday 
(3), or the Cort which is tenanted by 
“A Young Man's Fancy.” 

Gielgud is due to leave “Medea” 
soon to direct and appear in “Crime” 
also to be revived by the young 
managerial teem of Rea and White- 
head. . Dennis King is expected to 
replace Gielgud in the Greek trag- 
edy. 





Truman Group 


Would End All 
D.C. Segregation 


Washington, Nov. 4. 

The segregation problem in Wash- 
ington, which a joint committee of 
actors, managers and authors is at- 
tempting to solve, was unexpectedly 
brought to further attention last 
week when President Truman’s com- 
mittee on civil rights made its re- 
port. 

Pertaining to racial discrimination 
in the District of Columbia, where 
segregation of whites and Negroes 
is practiced, an extended list of rec- 
ommendations was made by the 
committee. Specifically it asked that 
the capital prohibit discrimination 
and segregation in public schools, 
hospitals, housing projects and rec- 
reational centers. : 

Latter recommendation 
all theatres, whereas the managers, 
actors and authors committee is 
principally coneerned with lifting 
the ban at the National, only legit 
house in Washington. President’s 
committee said that on only two of 
its conclusions was there any sub- 
stantial division of views, the dis- 
puted points being the majority’s 
recommendations that federal sanc- 
tions be used to end racial segrega- 
tion and that discrimination end in 
public and private schools. Legisla- 
tive bans were suggested to elimin- 
ate any kind of discrimination 
against armed forces personnel by 
transportation facilities, hotel, res- 
taurant or theatres throughout the 
country. 


GEORGIE WOOD'S LEGIT 
PRODUCTION IN AUSSIE 


Georgie Wood, English comedian, 
w.k. in America during the heyday 
of vaudeville, is en route to Aus- 
tralia where he will put on Alan 
Melville’s “Sweetest and Lowest,” 
first of three plays for Down Under. 
He tees off for Sydney from Holly- 
wood tomorrow (Thurs.), after 
spending a week on the Coast with 
Owen McGivney, an old friend, now 
with Ken Murray’s “Blackouts” at 
El Capitan, 

Cast of British unknowns is en 
route to Aussie while Wood has been 
0.o.ing the American scene. 








SEEK ‘COLONY’ MGR. 


Raleigh, Nov. 4. 

“The Lost Colony” production, 
symphonic drama staged annually at 
Manteo, N. C., still has no general 
manager although the name of John 
Harden, private secretary to Gover- 
nor Cherry, has been prominently 
projected as the trustees probably 
choice. Harden is also VARIETY cor- 
respondent in this sector. 

The trustees held an executive ses- 
(30) and an- 
nounced later, through Chairman 
J. M. Broughton of Raleigh, that a 
special committee seeking a general 
manager had been continued with 
power to act. 


includes - 





There’s No Biz Like, Etc. 


Harry Puck, musicomedy ju- 
venile who left show biz a few 
years ago to. become sales man- 
ager for the Whitney Duplicat- 
ing Check Company, finds his 
theatrical background an asset. 
The other day while in a New 
York restaurant, the boss (from 
whom Puck was trying to get 
an order, asked, “Are you the 
same Harry Puck who used to 
be in show business?” He said 
“yes,” but the boss, still skepti- 
cal, said, “Well, if you want an 
order from me you'll have to 
play the piano.” : 

P. S.—Puck got the order. 








Composer Walter Hendl 
In the Dark on ‘Moon’; 


Snafued on Coast Prod. 


Trials of a young composer -in- 
volved in a Broadway show are ex- 
emplified in case of Walter Hendl, 
assistant conductor of the N.Y. 
Philharmonic-Symphony, who wrote 
score for the legiter, “Dark of the 
Moon,” produced on Broadway in 
March, 1945. Hendl composed the 
music while in the Army, and signed 
Dramatists Guild contract on the 
production while in service. 

The Shuberts produced the show, 
which ran 11 months in New York 
and seven months on tour. Frances 
Hidden, Hendl’s agent, tied in the 
music with script by authors Howard 
Richardson and William Berney into 
the Shubert contract, so that one 
couldn’t be done without the other in 
the first-class production type of con- 
tract signed. Instance was believed 
unusual, in that authors usually ink 
arrangements with producers sepa- 
rately from composers, 

Miss Hidden claims that when 
show tried out in Boston, and the 
musicians union declared it a musi- 
cal requiring a 16-piece orchestra, 
the Shuberts wanted to junk the 
score but were prevented by her be- 
cause of the terms of the contract. 
Hendl got 1% of the gross on his 
share. 

Shuberts’ rights ran out last May 
and this season Pelican Productions, 


| a Coast outfit, has revived the play, 


with Carol Stone recreating her 
Broadway role in the production and 
Hurd Hatfield co-starred in the 
“witch boy” role originally taken by 
Richard Hart, now in films. Pelican 
production, however, isn't using 
Hendl’s score but, instead, a new one 
written by Earl Robinson. Pete 


| Seeger, ballad singer, acts as sort of 


ene-man Greek chorus, introducing 
each act with verses from the “Bar- 
bara Allen” ballad. New score is for 
folk-instrument combo. 

Hendl had volunteered to re- 
arrange his score for Pelican, even to 
rewriting it for two instruments, if 
the matter of expense was the 
question. Score had been highly 
praised by Broadway reviewers and 
was considered an integral part of 
the production by the majority. 
Hendl’s concern over fact that his 
score was supplanted in the present 
Pelican version is tied up with prob- 
ability of sale of the play seon to the 
films. 

Dramatists Guild has no record of 
contract for Pelican production of 
“Moon,” and it’s believed show is be- 
ing done on a stock rights basis. Re- 
ported that cast, including principals, 
is working on minimum salaries, 
with one report that stars are getting 
only $40 weekly. Robert McCahon, 
Miss Stone’s husband, produced 
“Moon” for Pelican, which is a group 
comprised largely of Coast film 
figures, 





Sevastianoff Plans. For 
Lenden Pred. of ‘Eyes’ | 


Jerry Sevastianoff, former ballet 
director, will produce the Eugenie 
Leontovich-Elena Miramova comedy, 
“Dark Eyes,” in London this season. 
He'll use Uta Hagen, Paula Lawrence 
and Irina Baronova, the three prin- 
cipals who toured the strawhats in 
the play for 11 weeks this summer. 
Miss Baronova, former leading 
ballerina with the Ballet Russe is 
Mrs. Sevastianoff. This is her first 
straight role, although she was fea- 
tured dancer in “Follow the Girls” 
three seasons ago. 

Sevastianoff will use English actors 
for balance of cast. Show will open 
Feb. 16 in Manchester, play Glasgow 
the following week and preem March 
1 at Wyndham’s, Lendon. Sevastian- 
off is co-producing with Richard 
Davis of New York, in association 
with William Linnett of London. 
Trio are doing the complete fi- 
nancing. Sevastianoff, now in Lon- 
don, returns to N. Y. on the America, 
sailing Nov. 7 from Southampton. 





Equity Not Filing ‘Ism’ Affidavits; 
6 Councillors Still Havent Signed 





HECHT’S ‘FLAG IS BORN’ 
BARRED FROM CANADA 


Toronto, Noy. 4. 
Copies of the script of Ben Hecht’s 
“A Flag Is Born” have been barred 
from entry into Canada, according 
to Samuel Dubiner, chairman of the 
Canadian League for a Free Pales- 


tine. Dubiner said the scripts had! 
been returned to the New York | 
headquarters of the American | 


League for a Free Palestine marked, | 
Canada.” | 


“Prohibited entry into 
(Hecht play is a plea for the estab- 
lishment of a Jewish homeland in 
Palestine and is critical of the Brit- 
ish Foreign Office.) 

Canadian postal and customs 
authorities said they knew nothing 
of the incident. 


Road Biz Okay, 
But RR Troubles 
Hit Legit, Music 


* 
Chicago, Nov. 4. 
Fears that business on the road 
would be poor this season have 
proven unfounded so far. However, 
because of transportation conditions, 
expenses have been higher than be- 
fore. This situation applies to both 
legit and music, it’s claimed. 
Money is still plentiful, managers 





say, but the public is more choosey | 
than in recent seasons. Road grosses | 
of “Annie Get Your Gun,” “Song of ! 


Norway,” “The Red Mill” and Ballet 
Russe de Monte Carlo are cited as 
proof that strong attractions will 
draw hefty business. Also, 
Ballet Russe points to its 10% in- 
crease over last season in Chicago, 
20% better in Detroit, 10% boost in 


Topeka and various risés in other | 


stands. 


But managers are complaining 
about the higher expenses for such 
items as trucking, handling and, 
above all, in railroading. Increase 
is principally due to tougher regu- 
lations on baggage cars, ticket classi- 
fications, etc. For instance, where 
the railroads were cooperative dur- 
ing the war in trying to offset the 
shortage of sleepers, Pullmans, bag- 
gage cars and so on, the attitude is 
now different. 

Ballet Russe booker David Libidins 
points out what his company— 
which is on the read 32 weeks this 
season—is now up against. Com- 
pany travels with three baggage- 
cars. During the war these cars 
could be attached to passenger 
trains. But, according to Libidins, 
the railroads now claim to have 
modernized their equipment, with 
most of their trains streamlined. As 
a result, they maintain, they can’t 
attach additional baggagecars to 
these trains. Thus, Ballet Russe has 
to take a special train. 


This involves paying for 125 first- | 


class fares (minimum for a special 
train) for a 90-man troupe, which 
could as easily travel by daycoach, 
since the jumps are mapped to per- 
mit this type of traveling. Ballet 
Russe is penalized for 35 extra 
passengers, as well as having to pay 


a higher (Puliman) rate for 125, | 


when coach rate would do just as 
well. 

In addition, where formerly a 
baggagecar was furnished free with 
every 20 coach fares, ratio was re- 
cently raised to 3242c. With its 90 
personnel, Ballet Russe now has to 
pay for seven extra fares in order 
to get the third baggagecar. 

Libidins Says his experience is 
being matched by other bookers and 
managers, as far as beefs against 
railroads are concerned. 


é ’ 
Gaul’ Cast Changes 
Detroit, Nov. 4. 
Three cast changes were made 
last week in “All Gaul Is Divided,” 
the John McGiver comedy cur- 
rently trying out at the Lafayette, 
Detroit. Because of script revisions 
that altered the characters they 
were playing, William Terry and 
Joe E. Marks have been succeeded 
by Herbert Evers and Lester Lon- 
ergan, Jr. Also, the character played 
by Judson Laire was written out. 
_ Show goes to the Civic, Chicago, 
next week for a run. 





the | 


¢ Equity, upon legal advice that it 


does not come within the scope of 
the Taft-Hartley law, did not file 
with the National Labor Relations 
Board sworn statements of its of- 
ficers and councillors disavowing 
they are either communists or 
fascists. Deadline for registering 
the oaths in Washington was last 
Friday (31) but Equity has retained 
its notorized declarations, which 
were made mandatory last summer 





by the council’s action without it 
having any connection with the 
labor act. 


Contention is that legit shows are 
not interstate activities, that they 
should be regarded as intrastate, a 
stand that some Equity officials do 
|not accept as correct. How Equity’s 
| attorneys arrived at such conclusion 
is not clear, especially since road 
shows travel through many states. 
Equity is an affiliate of the Ameri- 
can Federation of Labor and the 
Associated Actors and Artistes of 
America, and to qualify for NRLB 
| mediation sworn statements on the 
|“isms” had to be filed with that 
| body under the Taft-Hartley statute. 

Evidently labor disputes are not 
anticipated by Equity but the deci- 
sion against filing with NLRB will 
probably be argued within the legit 
actors association. Opinion has been 








expressed that only some Four 
} ’ oe ° . . 

A’s affiliates come within the Taft- 
Hartley law while others do not. 


Among talent unions coming within 
the law's province are the Ameri- 
can Federation of Radio Artists, be- 
cause broadcasts extend among 
states, and the Screen Actors Guild. 
Pictures, of course, circulate na- 
tionally but the actors only occa- 
sionally cross state borders for the 
actual making of films. 

A recent checkup on si¢natured 
Equity oaths indicated that six coun- 
cillors had not complied but if they 
are still remiss by Nov. 15 there is 
no rule on the disposal of such cases, 
| Probable action against them would 
| be dismissal from the council; At 

least one delinquent who has not 
been attending the weekly council 
sessions is said to have taken the 
| order as an affront. He is known to 
ibe a violent opponent to so-called 
| leftists, and to be compelled to sign 
'a statement to that effect appezrs 
to have made him hot and bothered. 


B.0. PRICE SLASH 
SEEN HARDLY RADICAL 


While a slight trend towards re- 
ducing Broadway ticket prices has 
been noticed, the slicing is hardly 
radical. Several straight plays are 
using a $4.20 top instead of $4.80, a 
price that was used so generally last 
season, even for one-setters, that the 
scale was considered by many as an 
imposition. Only one new comedy 
came in at $3.60 top, a one-set show 
that drew thumbs down out of town. 
One new musical, “Allegro,” has a 
$6 top, the others being $4.80 for the 
first four nights weekly, price then 
going to $6 Friday and Saturday. 

A plan to.reduce the number of 
first-night press tickets, which are 
| Sratis, has a pro and con status 
jamong showmen. (Further details 
|in adjoining column). Some have 
pointed out that the practice of 
charging $6, and more, fer premiere 
performances brings more to the 
boxoffice than any reduction in tak- 
ings through cuffo reviewers’ tickets. 
Tickets scales are actually higher 
than formerly because of the 20% 
federal admission tax but the net to 
the boxoffice has not been materially 
| pooatind for some time. Any effort 
ito lower the admission levy would 
jbe dependent on the temper of 
Congress to revise taxes generally, 
and possible reductions can hardly 
be timed until well after New 
Year's. 

Four openings this week but the 
balance of November is not sched- 
uled for more than a few premieres, 
No arrivals next week. 


Palmer Cricking Again 
Buffalo, Nov. 4 
Rollin Paimer, for years drama 
critic of the Buffalo Evening News, 
until about 10 years ago, when he 
was assigned to general coverage on 
that paper, has resigned to become 
legit critic of the morning Courier- 
| Express. 
Palmer started his new stint with 
a byline review of Katharine ‘Cor- 
nell’s premiere of “Antony and Cle- 
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Plays Out 


Streetear Named Desire) 
New Haven, Oct. 30. 





Irene M. Selznick’s presentation of Elia 
Kazan’'s production of drama in two acts by 
Tennessee Williams, Features Jessica 
Tandy, Marlon Brando, Kim Hunter, Karl 
Malden. Directed by Kazan; scener) and 
lighting, Jo Mielziner; costumes, Lucinda 
Ballard. Opened at Shubert, New Haven, 
Oct. 30, '47; $3.60 top. : 

Negro Woran.....seerreee Gee Gee James 
Eunice Hubbel.........e00+++---Peg Hillias 
Stanley Kowalski........+++-Marion Brando 
Stella Kowalski soesdeoces eecoees Kim Hunter 
Steve Hubbel....++e-- pe dnetecos Rudy Bond 
Harold Mitchel....e.-ee%s ee+--Karl Malden 
Mexicin Woman..eersceees-- Edna Thomas 
Tamale Vendor..csceeresss Richard Carlyie 
Blanche Dubois....eeeeeeee eee Jessica Tandy 
Pablo Gonzales. ...cccoessseee+ NICK Dennis 
A Young Collector...cssee+++- Vito Christi 
WerGO o- wee cess oqnesests -..---Ann Dere | 
Doctor Richard Garrick | 


Premiere of “Streetcar” was spotty 
as a checkerboard. Next move is up 
to the writer-director duo, a huddle 
of this pair being needed to sift the 
portions thet touch the absolute 
heights from those elements that can | 
best be classified as excess baggage. 
Among the latter is a scene blackout 
technique which was anything but | 
satisfactory on the opening perform- 
ance. Once the deadwood has been 
elminated, here is one trolley that 
should ring up plenty of fares on 
Broadway. 

“Desire” is a mixture of seduction, 
sordid revelations and incidental per- | 
version which will be revolting to 
certain playgoers, but devoured with 
avidity by others. Latter category | 
will predominate. No doubt, play 
will be variously labelled “artistic,” 
“salacious,” “true-to-life,” according 
to the individual auditor’s viewpoint. | 
But however it may be labelled, it | 
does command attention and shapes | 
up as important theatre. 

Dialog and action are 
frank, In excavating for the paydirt 
of tawdry realism, author doesn’t 
stop at calling a spade a spade—he 
calls it a steamshovel. His scribbling | 
range is exceptional, his lines touch- 
ing the clouds one moment, the gut- 
ter the next. If there is such a 
classification as “practical poetry,” 
Tennessee Williams has written it | 
into this opus. Blended with this 
type of writing is the dynamic stag- 
ing of Elia Kazan, whose sense of 
dramatic values is given a free hand 
in this production. The sortie of this 
combination into the new season may 
be likened to imagination astride jet 
propulsion. 

Play’s central character is Blanche 
DuBois, a neurotic Mississippi school- 
teacher who has never been able to 
rebound from a tragic youthful mar- 
riage which culminated in the boy’s | 
suicide when his bride learned of his | 
associations with an older man. Situ- | 
ation is further aggravated by loss of | 
her homestead, following the death | 
of one after another of her family. | 
Only surviving relative is Stella, a | 
younger sister who has taken a hus- | 
band beneath her station in the per- | 
son of Stanley Kowalski, rough and 
ready ex-Army man of Polish ex- 
traction, 

When school and town authorities 
catch up with Blanche, following 
various emorous ventures in which 
she indulges as relief from her earlier 
tragic experience, they ask her to 
leave town, so she goes to New Or- 
leans to live with her sister. The 
tawdry background she finds there 
is somewhat offset by Stanley’s bud- 
SF oleetetdteentnemniennhimminnenttnienineiinienditie Ml aneeate ane eemetodmesinee nena menial 


extremely | 











> NATIONAL 
PUBLICITY 
ASSOCIATES 


DAVID LIPSKY PHILLIP BLOOM 
208 W. 4ist St., N. Y., CH 4-5185—6—7 


i view of 


| thesping job that requires attractive 


|comedy and dramatic passages with 


| equal 


| spiral staircase. 


|For a 


| O.’s 


|joyed a long run there and subse- 


|now being co-starred with Henry 








“THE FIRST 
MRS. FRASER’ 


Opening Tonight at the Shubert 




















[FOR SALE "sts | 


ICE RINK 


FOR THEATRE, NIGHTCLUB USE 
A-1 CONDITION 
USED ONLY SIX WEEKS 
Max. Size: 35 Ft. x 45 Ft. 
Also Brand New: 
15 H.P. COMPRESSOR 
Must Be Sold at Once 
For Fraction of Orig. Value 


LAWRENCE G. LASKY 
266 Tremont Street 
Hub. 4700 Boston 16, Mass. 
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CLEVER COMPOSER 


of many effective film and radio 








| generation—even when presented as 





scores looking for producer who will 
appreciate talent. | 

Write Box 440, Variety 
154 West 46th Street, New York 19 











of Town 


dy, Mitchel, a naive guy who falls 
for Blanche, unaware of her gilded 
past. Weary of her old routine, 
Blanche thinks she has found a 
haven in Mitchel, and the two plan 
to marry. But it all explodes when 
Stanley enlightens Mitchel. The 
shock is too much for the girl, and 
curtain finds her leaving for a men- 
tal institution. 

Story sounds pretty grim and it 
is in such scenes as one in which 
Stanley seduces Blanche on the night 
when his own wife is in the hospital 
having a child, Also, the departure- 
for-the-institution scene is a tense 
one. To offset such angles as this, 
however, there.is a compensating 
amount of comedy scattered through- 
out the play. 





Jessica Tandy’s creation of Blanche 
is top-drawer acting, especially in 
the arduous nature of the 
role. It’s a nerve-wracking part that 
calls for skill in holding it down to | 
the proper level. Marlon Brando 
pulls no punches, and that goes 
literally, in his interpretation of the 
hardboiled husband, Stanley. Kim | 
Hunter, as his wife, does a fine} 


appearance as well as «intelligent 
handling of lines. Karl Mald en 
makes a capital Mitchel, reading 


facility. Balance of cast is 
well chosen, even to minor parts. 
Technical staging is handled 
largely via lights in a single set in- 
cluding two rooms and an outside | 
Setting is effective 
and crams a lot of action within its | 
confines but desired lighting effects | 
have not yet been achieved. This 
department will require added treat- | 
ment, inasmuch as lights are vital | 
Broadway debut producer, 
Irene Mayer Selznick (David 
ex), has made an auspicious 
Bone, 


Mrs. 


start. 


The First Mrs. Fraser 
Philadelphia, Oct. 28. 





Gant Gaither révival of comedy by St. 
John Ervine. Stars Jane Cowl and Henry 
Daniell; features Reginald Mason, Frances | 
Tannehill. Staged by Harold Young. Set- | 

! ting, Charles Elson: costumes, Nathalie | 
Barth. Opened at Locust Street, Philadel- | 
phia, Oct. 28, '47; $3.25 top. | 
Nimian Fraser. ..ccccccesssecs Lex Richards 
SS ee ae et ie ee Hazel Jones 4 
Famen Praser . c.0.00¢vieessesss Henry Daniell | 
PRilip Lagan. ..cccccccccces Reginald Mason | 
Alice Fraser....ccccccsess: Emily Lawrence | 
Murdo Fraser...cccsccccssees Kendall Clark 
Janet Praeer. .. ccvsecss..os+sse,dane Cowl 
ER 9 ee ae Frances Tannehill 





This one was picked by Burns | 
Mantle as one of the Ten Best plays | 
of the N. Y. season of 1929-30, en- 


quently on the road. 

Gant Gaither’s deiermination to 
revive it now was undoubtedly in- | 
spired by its success last summer on 
the New England strawhat circuit 
with Jane Cowl. Miss Cowl, who 
has been absent from the boards 


actively engaged in USO work, is| 


Daniell, last seen in that other re- 
vival, “Lady Windermere’s Fan.” 

Whatever are the fortunes in store 
tor “The First Mrs.Fraser.” itcertain- 
ly will not be any fault of players or 
production if the revival doesn’t 
click. The cast seems every bit as 
good as the original and the play 
has been astutely staged and nicely 
produced. 

Even when originally presented 
here nearly two decades ago, the 
Ervine play had to hurdle the bar- 
rier of the unfamiliarity of many 
American playgoers with the stern 
attitude of the British towards di- 
vorce. On top of that, in the years 
that have elapsed between the two 
productions, the theme has been re- 
peatedly aired and has become 
almost a cliche—corn to the younger 


shrewdly and as humanly as the 
master craftsman, Ervine, has done. 

With these as_ possible strikes 
against it, and an admittedly static 
first act, “The First Mrs. Fraser” 
will have its work cut out for it. 
The first night audience here was 
very cool in the first act, warmed in 
the second and became enthusiastic 
in the third, with plenty of solid 
laughter and a lot of curtain calls at 
the end. Their final verdict and 
that of the crix here was favorable 
but Broadway first-nighters are apt 
to vast a “thumbs-down” vote before 
the play is half over. 

“The First Mrs. Fraser” is essen- 
tially a women’s play and should 
even now be a matinee pushover as 
it was before. Miss Cowl’s part, 
especially at the end when she fools 
everybody by refusing to take back 
her erring but still smug egotistical 
ex-husband, is a fat one and the 
stat, after a rather fumbling start 
when she seems to be relying on her 
popular mannerisms, rises to it su- 
perbly. 

Daniell, in an even more difficult 
role, accomplishes the next-to-im- 
possible by making the husband, 
with all his unpleasant traits, 
likable and sympathetic. 

Reginald Mason, who played the 
husband last summer, is capital 
now as the other suitor, also a nicely 


| house untenanted for 16 years dur- 


| after years of personal ill fortune, 


| since before the war when she was| haps that he suddenly got a good 





drawn character. Frances Tannehill, 
a last-minute replacement, has the | 
role of Elsie, Fraser’s shallow and 
unpleasant second wife. She rep- | 
resenis Youth in its inevitable battle | 
with Maturity, Ervine’s other theme | 
is as potent and as live as ever. | 


Miss Tannehill makes much of the 
essentially gee ee part, especi- 
aily in Act III. Lex Richards con- 
tributes a nice bit as the younger 
Fraser son. 

Only a few lines and references 
have been changed (as for example, 
modern dancing is now exemplified 
by the Samba) and with the possible 
exception of the general attitude 
towards divorce, the play might 
have been written yesterday. Only 
—and unfortunately for this one’s 
chances—most playwrights are not 
writing plays of this category now- 
adays and playgoers don’t seem too 
be eager for them. Waters. 


Sam Ego’s House 
(OR ‘ANGELS AGHAST’) 
Hollywood, Oct. 31. 


Cirele Players production of play in three 
acts (seven scenes) by William Saroyan. 
Staged by Mabel Albertson; settings, Cyril 
Jones; mural by Sidney Rushakoff: cos- 
tumes by Helen Jane Siegfus. Opened at 
Circle theatre, Hollywood, Oct 30, "47; 
$3.60 top 
AMROUNES 2.0 cccrcdorecseuses Ken Harvey 
Auctioneer ery Se eres Larry Salters 
Administrator ..Jnlian Ludwig 

| Housemover Bo Ay PEN George Englund 
oh BS as EA Ken Harvey 
Hou nover’s Brother......Syvdney Chaplin 
| Man on Steps.... wae ks : Sergei York 
REMOE vcnisle.o hve PabSs Valves hema Terry Jenks 
he STR PITT Te Ronald Webb 
HOCOnd BOY vse cccsovessses ..Jimmy Ogg 
REG OF « 540-0 conch Se vices ..».-Paul Sanchez 
EE OE sso bs ama Ob 00 Howard Jeffrey 
PMD: BED i cses cr sactogens William Schallert 
BBY UFO. 6 cecia cic cvsecsss Terry Kilburn 
BOXtON...-sepesccerspeees H. George Stern 
a EFC Daniel Harvey 
PAR ie esd voice es oes Robert Chenault 
5. eT, TUTE TT TET Ce John Crawford 
gi eA aaa Byron Raphael 
New Boy Scout......:.- ..Ronald Lynn 
Ce od os Pika es 82 Kathleen Freeman 
Ist Man from Lunatic Asylum..Herb Cahill 
24 Mon-from. Asylum. Luwrence Holden 
mm: WIA? So acta dees whe Dee Tormey 
ty Rt. | a er .Catherine Barber 
Housemover’s Wife........ ..Edith Kroll 
POOR OF OW iis c ivie ws Naomi Stevens 
Messenger. ....seececesess @. Karle Herdan 
SPORE WIMOs bondussetaecen ..Bob Chenault 
RANTBIA UTHO. cvcscssevet Ernest Whitman | 
ee) PRES ee Pee oe Kell Nordenshield 

Crowds: Carolyn Bacher, Winifred Mann, 
Betty Harford. Dee Tormey, Sergei York, 
Lali Schuchett, Mary Davenport, Sherry 
Hall, Terry Jenks. 

Boy Scouts: Jimmy Ogg. Ronald Webb, 
Howard Jeffrey, Paul Sanchez, . Daniel 
Schwartz. 


Inside “Sam Ego’s House,” to no 
one’s great amazement, is a treas- 
ure-trove of William Saroyan’s phil- 
osophy. Unfortunately, Saroyan 
seems to have lost some of his blue- 
prints in building the “House.” The 
result is a weak third act and a 
generally wobbly structure. 

There is no real plotline to the 
play. The action revolves around a 
weather-beaten house in the Cali- 
fornia town of Angels Aghast—a 


iug which time it has become a 
hangout for tramps, a target for 
young slingshot artists and a clan- 
destine meeting place for lovers. 
Sam Ego was the town’s most 
noted lawyer. He never lost a case. 
But in his last courtroom battle, 


he suddenly began laughing aloud 
for no obvious reason, except per- 


look at people. At any rate, after 
winning his case he was locked up 
in an asylum, 

By his orders, the house cannot 
be wrecked. The estate is willing to 
pay to have it moved if only some- 
one will buy it. As the play opens, 
the sale finally is made—for $1.50— 
to the junkman, Utmost Urge. 

In the course of the house’s jour- 
ney, the playgoer meets the house- 
mover and his brother, a pastor, a 
church sexton and the other assorted 
characters that generally spring full- 
blown from Saroyan’s typewriter. 

Saroyan’s philosophy will be vari- 
ously interpreted, of course. Per- 
haps he best sums it up himself in 
a program footnote which ends—‘“I 
stink, you stink, we all stink, but we 
are getting used to it.” 

This play needs tightening and 
strengthening throughout. The lines 
attributed to some of the char- 
acters need pruning to bring them 
into clearer focus. The character- 
izations are not as sharply etched as 
in Saroyan’s previous discourses. 

As it stands, it is an interesting 
excursion but no more. It has little 
to offer as a film possibility, and its 
Broadway success will rest heavily 
on the Saroyan following. Where it 
will get after rewriting, of course, 
apenas upon what keys the author 

its. 

The best part of this world pre- 
miere is the acting. The play gefs 
an added fillip through the use of 
the Circle Players’ central staging 
technique. Direction by Mabel 
Albertson is topnotch, and the cast 
offers proof once more that as a unit 
the Circle is one of the finest acting 
groups among the country’s little 
theatres. 

George Englund, a cinch bet for 
films, does an exceptionally fine job 
as the housemover, one of the 
pivotal roles. Ken Harvey brings 
warmth and sympathetic treatment 
to the role of Utmost Urge. William 
Schallert does well with the difficult 
job of recreating the 75-year-old 
Sam Ego. Terry Kilburn is fine as 
young Easy Urge. H. George Stern 
draws many laughs with a spirited 
and deft handling of his role as the 
sexton although there is a slight 
tendency to be too Barry Fitzgeraid- 
ish. John Crawford. Kathleen Free- 
man, Catherine Barber, Sydney 
Chaplin, Larry Salters, Julian Lud- 








wig and moppets Ronald Webb, | 
Jimmy Ogg, Paul Sanchez and How- | 
ard Jeffrey are among those who 
score in smaller roles. 


Kap. 





Germany. Johnson pointed out that 
Lorenz had steadfastly refused to di- 
vorce his Jewish wife when the 
Nazis applied pressure, and as far as 
he knew hadn’t sung for. Hitler. 

As for the old beef that the Met 
never hired Negro singers, Johnson 
pointed out that such artists as 
Marian “Anderson, Roland Hayes, 
Paul Robeson and Dorothy Maynor 
had never had long operatic training 
backgrounds and were admittedly 
recitalists, lieder singers, rather than 
operatic by inclination. Miss An- 
derson, he said, laughed out loud 
once when it was suggested that she 
try a Met role. As to a young artist 
like Camilla Williams, who scored a 
triumph in 
the N. Y. City Center a year ago, 


Johnson pointed out that thus far | 


she was a one-role artist and the Met 
had a fine soprano for its few “But- 
terfly” performances in Licia Al- 
banese. 
No Soviet Bias 

The recent stir on the Met’s delay 
in producing Prokofieff’s new opera, 
“War and Peace,” offered to it in 
1945, is simply a matter of transla- 
tion difficulties, Johnson maintains. 
There is no delay on account of bias, 


and any anti-Soviet charge is ridicu- | 


translation offered 
and since then 


lous. The first 
wasn't satisfactory, 


the Met has been trying to fit an} 


English text into music intended for 
Russian words—no mean feat. John- 
son expects to have the epic opera 


|available for the beginning of the 
| 48-'49 season, 


The Met this season will give the 
N.Y. premiere of Benjamin Britten’s 
“Peter Grimes,” which caused a sen- 
sation when world-preemed in Lon- 
don in 1945. (Serge Koussevitzky 
gave it its U. S. premiere in August, 
1946, at Tanglewood, Mass., and 
Eddie Dowling planned at one time 
a Broadway presentation of the 
work), 

Johnson estimates it will cost $40,- 
000 to put the opera on. He wasn’t 
sure how many performances would 
be given, this depending on the 
critics’ reception. But he pointed 
out that a Broadway production, 
even if it costs $150,000, can run for 
months and pay back in a season. 
Yet at the Met, as much time is 
given to a production’s preparation, 
while perhaps only eight perform- 
ances can be given it in a season, 
so that it takes four or five years to 
get its money back. 

80% Subscribed 

The Met starts it 63d season offi- 
cially next Monday (10) with Verdi's 
“The Masked Ball,” with Jan Peerce, 
Daniza Ilitsch (in her Met debut), 
Leonard Warren and Margaret Har- 
shaw in the leads, and Giuseppe An- 
tonicelli conducting for his Met de- 
but. The Met is 80% subscribed, for 
highest amount in its history. Of 
subscribers, says Johnson, 50% have 
had tickets in their families as much 
as from 10 to 40 years, into the 
fourth generation. That’s why the 
Met gives 15 to 18 extra subscrip- 
tion-less performances a season. The 
subscription list, says Johnson, in- 
cludes over 40 different nationalities. 

Prices are same as last year, with 
a $7.50 top and seats as low as $1.20. 
Met doesn’t break even at this scale, 
but Johnson says he’s afraid to put 
tariff higher, for fear of losing his 
public. But he points out how 
much cheaper the Met is than else- 
where. Buenos Aires has a $12 top. 
Italian opera centers have a $10 top. 
It takes radio, recordings, tours and 
gifts, usually to make ends meet. 

The Met will air its operas as 
usual Saturday afternoons for 18 
weeks over the ABC network, start- 
ing Nov. 15, throughout the N.Y. sea- 
son, with the Texas Co. again as 
sponsor. There was talk of lengih- 
ening the broadcast season, to in- 
clude Saturdays on teur. But broad- 
casting from midwest or southern 
cities was bad because of the time 
element; choice of operas might he 
unsatisfactory or duplicated because 
it’s a matter of local choice, and Tex- 
aco nixed the plan. 

No Television 

As for televizing opera at the Met, 
Johnson thinks -there’s a consider- 
able distance to go before that event 
arrives. There sare technical diffi- 
culties; problems of union jurisdic- 
tion, etc. He didn’t think tele feasi- 
ble during a performance because 
the lights, the heat, would interrupt 
the opera and annoy the audience. 

For, after all, says Johnson, it’s 
the live audience, the subscribers 
who are the mainstay of the Met, 
and their comfort musn’t be jeo- 
pardized. Hence he'll go slow on 


tele or other mechanical devices to | 


please an audience on the outside. 
Johnson Says the Met has 7,000 
subscribers. And the most flatter- 


Met’s Flagstad Nix 


Continued from page 1 


“Madame Butterfly” at | 


ing thing to the Met management, 
he says, is the fact that the house is 
80% subscribed before opening cur- 
tain, indicating that this audience ac.« 
cepts the management blind, expect. 
ing to get value received for its 
money. The Met, he says, budgets its 
season on its subscription list, rather 
than on the boxoffice, which might 
be affected by bad weather, etc. 
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This Time Tomorrow 


brought home by his chief aide, 
Wilts, Wouterson becomes a meta- 
physicist. Girl has hallucinations, 
and the curious part of her visions 
is that she foretells events to come. 
| In one vision she sees Wouterson be- 
| ing hanged by the Nazis, time of the 
| drama being just prior to.the in- 
| vasion of the Netherlands during the 
| last war. The aging doctor isn’t 
| strung up but that is supposed to 
happen later. 
| 
} 





Wouterson attempts to discover 
what causes the visions and, despite 
her condition, places the girl in a 
hypnotic trance, a dangerous experi- 
ment during which she almost ex- 
pires. That scene is the play’s most 
interesting interlude. “Tomorrow” is 
engrossing generally but it’s ques. 
| tionable if the de Hartog work is un- 
usual enough. 

The professor diagnoses Yolan’s 
vision in part, and when she comes 
out of the trances explains that, be- 
cause of the ailment, her senses are 
sharpened and that she has a “sixth” 
sense. She and Wilts are deeply in 
love, and he knows through x-rays 
that Yolan should have died months 
previously, That she continues to 
live is explained by her love and a 
probably unnatural desire to prop- 
agate. Near the finale the lovers 
clinch but it’s the girl’s first and last 
caress. 

Sam Jaffe gives one of his top per- 
formances as Wouterson, the research 
doctor with a sense of humor. Ruth 
Ford gives a corking portrayal as the 
doomed Yolan. John Archer stands 
out, too, as her adored, Ibee 


‘Clowns’ for ELT 


Equity Library Theatre, concen- 
trating on fewer but more elaborate 
shows this year, has set its third 





production, Philip Barry’s “Here 
Come the Clowns,” to be done at 
the Madison Square Boys Club, 


N. Y., Dec. 8-9-11. Gerald Savory 
will direct, with Robert K. Adams 
as production manager. Casting call 
is set for tomorrow (Thurs.) at the 
Club. 

Other productions set are Eugene 
O’Neil’s “Anna Christie,” at Theatre 
of the Guild for the Blind, Friday 
(7), directed by Joseph Krann, and 
James Hagan’s “One Sunday After- 
noon,” directed by Cecil Colevelly, 
at Greenwich Mews Playhouse, 
Dec, 3-4-5. 


Shows in Rehearsal 


“Angels in the Wings” ——- Marjorie 
and Sherman Ewing. 

“Gentleman From Athens”—Mar- 
tin Gosch and Eunice Healey. 
“The Legend of Lou”—Hall Shel- 
ton. : 

“Tonight at 8:30’—Homer Curran, 
Russell Lewis and Howard Young. 


















THEATRICAL FABRICS 
tor COSTUMES 
DRAPERIES 
STAGE CURTAINS 


Mcharam supplies every Fabric need 
or leading Broadway productions and 
Hollywood studios. 


“The House of Service’’ 





130 West 46th Street, New York 
CHICAGO LOS ANGELES 
6 E. Lake St. 1113 So. L. A. St. 


_—— SSE 


SEEK PLAY 


Reader with 
entree to the Right People seeks plays 
for production in England. Would 
represent authors with suitable plays 
Personally. This is a genuine offer; 
terms being secondary. 


Jarratt, 4 Norman Rd., Hove, England 


SS 


PRODUCTION ASSISTANT 


Films, television, 














England Professional 














legitimate theatre. 





Excellent. 
young, 
years’ 


well-rounded background, 
aggressive, resourceful, 14 
experience. 
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Mistress’ 1106 Advance in Chi, 


Chicago, Nov. 4. + 


to Cue Big Season 





Volume of advance boxoffice sales 
indicates that Chicago will have one 
f its richest legit seasons in several 
ears, Advance for “Annie Get Your 
un” (Mary Martin), which opened 
at the Shubert last night (3), passed 
930,000 last week. “O Mistress 
ine’ (Lunt-Fontanne) hit the 
110,000 figure before opening last 
night at the Selwyn. Record, how- 
ever, for highest advance is still 
‘Oklahoma!”, which rolled up more 
than $250,000 several seasons ago. 

Although last week’s grosses fell 

bit short of the previous week, 
iey held up well compared to the 
slump at pic houses and bistros. 
Biggest surprise was the sellout of 
a 10:30 p.m. staging of Spike Jones’ 
“Musical Depreciation Revue” at the 
Studebaker last Friday (Oct. 31). 
(Jones has a radio show earlier on 
Friday night.) 

“Carousel” folded at the Shubert, 
Nov. 1 after 23 weeks, with fine 
$28,000. “Chocolate Soldier’ at the 
Blackstone was a bit off but had nice 
$22,000. “Private Lives” continues 
to coin top money week after week 
at the Harris, with $21,100 in the 
coffers last week. 

“All My Sons” comes into the 
Erlanger Nov. 17. In more imme- 
diate openings, “All Gaul Is Divided” 
arrives at the Civic theatre Nov. 10 
and Maurice Chevalier begins a 
week's solo stand at the Erlanger 
the same day. Not many new at- 
tractions seem likely with the forth- 
coming shortagé of houses, 

Estimates for Last Week 

“Carousel,” Shubert (2,100; $4.80) 
(23rd week). Show closed Nov. 1 
with fine $28,000 for final stanza. 





“Chocolate Soldier,” Blackstone | 
(1,358; $4.80) (4th week). Trim| 
$22,000. 

“Late Christopher Bean,” Civic | 
theatre (900; $3.60) (2nd week). | 
Lean $10,000. | 

“Private Lives,” Harris (1,000; | 
$3.60) (14th week). Rainy first of 


the week left a few empty seats. 
But solid $20,000. 


Spike Jones’ “Musical Deprecia- 
tion” Revue, Studebaker (1,246; 
$3.60). Oddity in six performances 
drew neat $18,500. 


ALL DETROIT IS DIVIDED 
ON “GAUL, DOES $8,000: 


Detroit. Nov. 4. 


Detroit stages are quieter this 
week, with Katherine Cornell’s 
“Anthony. and Cleopatra” the only 
new offering, at the Cass. Only 
other activity is a sluggish third 
week of the new “All Gaul Is Di- 
vided” at the Shubert-Lafayette, 
although last week it succeeded in 
holding up with a fairly good $8,000, 
which, however, finished uo the 
bulk of its drawing power here, ap- 
qeventiy, Down at the Cass, “O 

istress Mine” (Lunt-Fontanne) 
did a fat $29,000 for its second week. 

“Gaul,” after getting a big over- 
hauling in script, likewise has had 
some major casting changes prepar- 
atory to moving to Chicago next 
week, Herbert Evers, who played 
there in “Dear Ruth,” takes over 
the romantic lead, replacing William 
Terry, and the love-interest has 
been strengthened by rewriting. 

Lester Lonergan, Jr., replaces Joe 

arks as the general, and Judson 

aire has had his part completely 
written. out of the show. 











‘Harvey’-Brown Big 
$25,000 in Cleveland 


Cleveland, Nov. 4. 

Excellent reception given “Har- 
vey,” with Joe E. Brown, on its hold- 
over at the Hanna. At $3.60 top, the 
comedy laughed its way to $25,000, 
nearly as big as the initial week, 
which nabbed about $26,000. 

Strong showings made by Brown's 
play and Katharine Cornell's “An- 
thony and Cleopatra” recently are so 
encouraging to Milt Krantz, house 
manager, that he is angling for more 
double-week attractions. Although 
Maurice Evans’ “Man and Super- 
man” just opened in New York, it is 
already slated to do 12 days at the 
Hanna in late spring. 


‘Merry Widow’ Boff 18',G, 
‘Marie’ Got $19,000, Wash. 


Washington, Nov. 4. 
Shubert revival of “Merry Widow” 
at the National last week grossed 
impressive $18,500 at $3 top, for nine 
performances, including two on 
opening Sunday (26). “Rose Marie,” | 
which preceded it for a. normal 

week, turned in a smart—$19,000. 
Interest in Maurice Chevalier, | 
which opened last night (Mon.) is! 
spotty, with high-priced seats mov- | 
ing well in advance sale, but bal-'! 
eonies still largely unsold. “Song of 
orway” follows Monday (10), t 








MAMA’ NIFTY $21,000 
IN 2D ST. LOO WEEK 


St. Louis, Nov. 4. 

Spell of rainy weather didn’t harm 
“I Remember Mama,” the John van 
Druten comedy, during the second of 
a two-week stand that wound up at 
the American theatre Saturday (1). 
Eight performances, with the 1,700- 
seat house scaled to $3.66 grossed ap- 
proximately $21,000. The take for 
the first stanza was an estimated and 
profitable $20,000, making the en- 
gagement a profitable one. 

The Rodgers-Hammerstein musi- 
cal “Carousel” opened a 13-night 
engagement at the American last 
night (Monday). The house is 
scaled to $4.88, tops thus far for the 
current season. The piece is the 
first of the Theatre Guild-American 
Theatre Society series here, and a 
hefty advance is reported. 


‘Ice Cycles’ $32,000, K.C.; 








Ina Claire Mild $8,500) 
Kansas City, Nov. 4 | 
Last week was one of those rare 
occasions when town has pair of 
shows running concurrently. “Ice} 
Cycles of 1947” played the Pla-Mor | 
Arena with 7 performances, Tues- | 
day-Sunday (28-2). At $3.30 top, | 
show turned in $32,000, mild for the! 
run, Following the date here, com- 
pany heads for the Pacific North- | 
west, 
Ina Claire in “The Fatal Weak-| 
ness” played -the Music Hall four 
performances Thursday - Saturday 
(30-1) under the A & N Presenta- | 
tions banner. Show is first on the 
schedule for the Kansas City The-! 
atre Guild. Four shows, at top of 
$3.66, turned in $8,500, light. | 
Next on the schedule for the} 
Music Hall is “State of the Union,” 
a return engagement with four per- 
formances beginning Nov. 20. ~ 


Current Road Shows 


(Period covering Nov. 3-15) 


“All Gaul Is Divided”—Shubert- 
Lafayette, Det. (3-8). 








outh. Immediately ahead are 
“Lady Windermere’s Fan,” “To- 
| night at 8:30,” “Legend of Love,” 
“The Medium,” and- “The Merry 


| Widow” and “Rose Marie” in reper- 
| tory. 


“For Love or Money,” Wilbur 
| (1,241; $3.00)—-Second and 6 final 
week remained disappointing; esti- | 


‘STREETCAR’ HEALTHY 
$12,000 IN PREMIERE 


New Haven, Nov. 4. 

Breakin of “Streetcar Named De- 
sire at Shubert last weekend (30-1) 
polled a healthy $12,000 in four per- 
formances at $3.60 top, which in- 
cluded a Saturday night SRO. 

Current attraction is four days of 
“Lady Windermere’s Fan” (5-8), and 
followi week gets a last-half 
combo of “Merry Widow” and “Rose 
Marie” (13-15). 

House then sandwiches in a two- 
week stand of pix (“The Outlaw,” 
Nov. 16-29) and comes back to legit 
with a full week of “Sweethearts” 
(Dec. 1-6). Premiere of “Make Mine 
Manhattan” is set for Dec. 10-13. 


Show Boat’ 356, 
‘Money’ NSG 106, 
Trial’ $4500, Hub: 








Boston. Nov. 4. 

“Show Boat” opened last week, 
picked up quickly and has been do- 
ing near-capacities in the 3,000-seat 
Opera House ever since. Here for 
two more frames. Other four houses 
ranging from SRO at the Colonial | 
for “Oklahoma” to poor at the Plym- 
outh for “Trial Honeymoon.” 


Three mew ones in this week. “A/} 


Streetcar Named Desire’ opened | 
last night (Mon.) at the Wilbur. | 
| “Calypso” debuted at the Shubert | 


same night, and “Eastward in Eden” 
opens tonight (Tues.) at the Plym- 


Prospects carry into Decem- 
ber with no letup. 


Est'matet for Last Week 





mated $9,500. 

“Oklahoma!”, Colonial (1,500; $4.20) | 
—Fourth week repeated the SRO | 
estimated $31,000 of previous weeks, | 
with final week current. 





B'way Slips, Some Run Hits Plus New 
Ones Being Unaffected; ‘Winslow Boy 
Gets Good Notices, 136 in Ist 5 Times 


Broadway legits slipped last week, 
only the some run standouts and 
new clicks being unaffected. Straight- 
play grosses were $1,500 to $3,000 
under the previous week and some 
musicals dropped down more. Va- 
garies of weather, with temperatures 
ranging from mild, humid levels to 
football atmosphere, plus three days 
of rain after a long, dry spell, were 
hardly conducive to theatre-going. 
There were fewer people in town, 
too, because elections were more or 
less important elsewhere. The best 
business was at the weekend. 

“The Winslow Boy.” imported 
from London, drew a cordial press 


with a couple of exceptions, one 
notice being markedly opposed. 
Drama started rather well, getting 


around $13,000 in the first six times. 
One scheduled closing this week is 
“All My Sons,” starting on tour. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“All My Sons,” Coronet (D-1,095; 


$4.80). Final and 4lst week for war 
drama that got critics’ nod last sea- 
son; around $13,000; “Angel in the 
Wings” next attraction. 

“Allegro,” Majestic (3d week) (M- 
1,695: $6). Broadway’s gross leader 
getting standees all times, and tak- 
ings are around $46,500; gross will 


probably be higher when subscrip- | 


tions are over. 

“An Inspector Calls,” Booth (2d 
week) (D-712:; $4.80). Fairly good 
though a difference of opinion over 
English-written meller; $11,500 first 
full week 

“Annie Get Your Gun,” Imperial 
(77th week) (M-1,472; $6.60 ). 
Standees at performances for long- 
run musical smash; slightly topped 
by “Allegro,” which is in larger 
house; $45,000. 

“Born Yesterday,” 
week) (C-993; $4.80). 
click affected slightly, 
show approximated 
slated through season. 

“Brigadoon,” Ziegfeld (34th week) 
(M-1,626; $6). Odds are that this 


Lyceum (92d 
Long-staying 
end laugh 
$19,000 


| musical will be playing into warm 


“« ee “Show Boat,” Opera House (3,000;| weather again; selling out at over 
pe, 4 ‘ a gan ™ rg Buff. | $4.20) —Road company drew _ sock | $43,000. 
a - = Sa et si 2 | notices and biz picked up to touch| “Command Decision,” Fulton (5th 
Angel Street” — Geary, Frisco], huge $35,000 on first week. Two! week) (D-968:; $4.80). Established as 
(3-15). Ma more set, |sock drama with agency sales .in- 
“Anna Lue "Erlanger, Buff. “Sw rts.” Shuber (1.713: | creasing the gross close to $22,000. 
(3-5); Aud., Roch, (6-8); Royal Alex., $4.20) Fourth and ‘inal frame | “Call Me Mister,” Plymouth (8lst 
Toronto (10-15). reached $26,000, ending up a very | week) (R-1,075; $4.80). Holdover 
“Annie Get Your Gun”—Shubert, good date here. |revue getting fairly good money 
Chi. (3-15). “Trial =H ; a es since spanning summer at the Ma- 
“Antony and Cleopatra” — Cass, 1.461: $3) oe woes k Kk $4 500 jestic; dipped to $21,500. 
Det. (3-15). (2,202; —Final week Weak 94,0UU. |" «Finian’s Rainbow,” 46th Street 
Ballet Theatre — Eastman, Roch. (43d week) (M-1,319; $6). Advance 


(3); Green Hall, Northhampton (4); 
Mem. Hall, Hartford (6); Playhouse, 
Wil. (7-8); Con. Hall, Wash. (9-10); 
Mosque, Pitt. (11-12). 

“Blackouts of 1947”—El Capitan, 
Hollywood (3-15). 

Blackstone—Shea’s, Bradford (3); 
Shea’s, Jamestown (4); Shea’s, Erie 
(5); Park, Youngstown (6-8); Colo- 
nial, Akron (10-11); Weller, Zanes- 
ville (12); Aud., Louisville (14-15). 

“Bongo” (“Calypso”) — Shubert, 
Bost. (3-15). 

“Call Me Mister”—Curran, Frisco 
(3-8). 

“Carousel”—American, St. 
(3-15). 


Louis 


(Maurice Chevalier—Nat'l, Wash. 
(3-8): Erlanger, Chi. (10-15). 

“Chocolate Soldier” — Blackstone 
Chi. (3-15). 

“Dream Girl” — Curran, Frisco 
(10-15). 

“Eastward in Eden”’—Plymouth, 
Bost. (3-8). 

“Fatal Weakness” — Arcadia, 


Wichita (3); Aud., Boulder (5); Aud., 
Denver, (6-7); Biltmore, L. A. (10-15). 
“Harvey”—Nixon, Pitt. (3-15). 

“I Remember Mama”—Cox, Cincy 


(3-8): Mem. Hall, Dayton (10-11); 
Hartman, Col. (12-15). 

“Lady Windermere’s Fan”—Aud., 
Hartford (3-4): Shubert, N. Haven 


(5-8); Colonial, Bost. (10-15). 


“Legend of Lou”—Playhouse, Wil. | 


(14-15). 
“Medium,” “Telephone” — Walnut, 
Philly (3-15). 


“QO Mistress Mine”’—Selwyn. Chi. | 
(3-15). 
“Oklahoma!” — Colonial, 


(3-8): Community Hershey (10-15). 
“Show Boat”’—Opera Hse., Bost. 
(3-15). 
“Song of Norway”—Hanna, Cleve. 
(3-8): Nat'l, Wash. (10-15). 


Bost. | 


‘TURTLE’ CROAKS 956; 
‘HORSE’ 1436 TOTAL, L.A. 


Los Angeles, Nov. 4. 
The Biltmore, only downtown 
house lighted last week, suffered a 
bad case of boxoffice blues. “Voice 
of the Turtle” bowed in for a two- 


week stand and drew critical ac- 
claim, with most reviewers mention- 
ing that current cast is better than 
trio first seen here 18 months ago. 
The cash customers didn't go for it, 
however, and “Turtle” crawled 
through a bad first week, only 
$9,500. 

Business perked at the Hollywood 
houses, however, with both “Dark of 
the Moon,” and “Three Men On a 
Horse” perking. Latter finaled Sun- 
day (2) after registering $14,500 for 
two weeks and four days. Las 
Palmas relights tomorrow (5) with 
“That’s The Way Women Are,” 
Anglicized version of Mozart’s “Cosi 
Fan Tutte.” - 


Estimates for Last Week 





“Blackeuts of 1947,” El Captain 
(280th wk) (1,142; $2.40). Same 
$17,000. 


“Dark of the Moon,” Coronet (4th 
| wk) (255; $3.60). Climbed back up 
to near capacity $4,500. 

“The Voice of The Turtie,” Bilt- 
more (Ist wk) (1.636; $3.60). Didn't 
|}appeal. Poor $9,500. | 
| “Three Men On A Herse,” Las 
| Palmas (2d wk) (8 days) (388; $3) 
| Finland with $5,950 for eight days 
| and a $14,500 total. 





“State of the Union”—Davidson. | ¢ 9 tin 
Mil. (3-8): Parkway. Madison (10-| A -M W 
11): Aud.. La Cross (13); Aud., St.} pe ar ow 
Paul (14-15). 53.000 : 0 ha 
“Streetcar Named Desire”— Wilbur. | $ ; In ma 
Bost. (3-15) Omaha, Nov. 4 
“Sweetl is’ — Forrest, Pl ny] MAA, ee ae 
(3-15) sige ™ “Annie Get Your Gun” tMary 
“The Firefly” Shubert, Philly | Martin) opened the roadshow season 
(3-15). ; iat the Paramount (2,800 seats) last 


“The Red Mtl” — Hartman, Col. 
(3-8): English, Indpls. (10-15). 


“Tonight at 8:30"°—Ford’s Balto 
(10-15). 

“Voice of the Turtle’’—Biltmore. 
L. A. (3-8): Capitol. Salt Lake City 


(10 ): Aud., Laramie (12): Chief, Colo. 
Sor. (13): Aud., Denver (14); Aud., 
Pueblo (15). 


week, six shows at $4.20 top gross- 
jing estimated $53,000. Opening 
!night showed a few empty seats but 
! night the gross improved. 
Last three shows were sellouts. 

| “Annie” came up from Kansas 
| City and left for Chicago, opening 
i Nov. 3 at the Shubert. Miss Martin 
i got terrif ovations, 


pware 
wweey 


| 


- 


sale for musical approaching 11th 
month never under $150,000; standees 
all times; $42,000. 

“For Love or Money,” Miller (C- 
940; $4.80). Presented by Barnard 
Straus; written by F. Hugh Herbert; 
one of few new comedies this fall; 
opened Tuesday (4). 

“Happy ' Birthday,” Broadhurst 
(53d week) (C-1,160; $4.80). Like 
most other shows business dipped 
last week but looks set through an- 
other winter; $22,000. 

“Harvey,” 48th St. (158th week) 
(C-902; $4.20). Somewhat affected 
but not as much as others, and tak- 
ings for laugh show that has started 
its fourth year topped $17,000. 

“High Button Shoes,” Century (5th 
week) (M-1,670; $4.80). Best rating 
for popularity among new musicals 
and is setting out through the week; 
nearly $42,000; capacity. 

“How I Wonder,” Hudson 
week) (CD-1,057; $4.80). 
another two weeks; party deals a 
lifesaver, one less than previous 
week dropping gross to areund 
$14,500. 

“Icetime of 1948,” Center (M-2,994; 
$2.40). New skating shows at Madi- 
son. Square Garden during fall and 
winter probably won't affect steel- 
runner revue in theatre; but off last 
week to $35,500. : 

“John Leves May,” Music Box 
(39th week) (C-979: $4.80). Eased 
off with field last week, when gross 
was around $15.500 but slated 
through winter. 

“Music in My Heart,” Adelphi (5th 
week) (O-1,434; $4.80). Four parties 
last week accounted for an increase 


000 mark. 

“Oklahoma!”, St. James (247th 
week) (M-1,505; $4.80). Usually not 
as much affected as others when 
| business slips: run leader slipped to 
| $21,000. 
| “Phe Heiress,” Biltmore (5th week) 





(D-920; $4.80). 
house will hold: new drama click 
qooted at $22,500; agency call better. 
“The Druid Circle,” Morosco 
week) (D-935; $4.80). Status of 
| British drama not definite but got 
fairly strong business first full week; 
$13,000. ‘ 
| “The Voice of the Turtle,” Beck 
i: (186th week) (C-1,.214: $3.60). “An- 
tony and Cleopatra” due at end of 
| the month when “Turtle” may move; 
| got $8,500 and made money. 
| “Fhe Winsiew Boy,” Empire (ist 
iweek) (D-1,102; $4.80). Friendly if 


and |} 


(5th | 
Looks like | 


here. and the gross approached $30,- 


Getting about all, 


(2d | 


not strong notices from most re- 
viewers; takings around $13,000 first 
six times. 

“This Time Tomorrow,” Barry- 
more (D-1,064; $4.80). Presented by 
Theatre Guild; written by Jan de 
Hartog; opened Monday (3), 

“Trial Honeymoon,” Royale (C- 
1,035; $3.60). Presented by Harry 
Rosen; written by Conrad Smith; 
opened Monday (3) also. 

“Young Man’s Fancy,” Cort (27th 
week) (C-1,064; $3.60). Getting 
modest money but evidently making 
some profit; around $7,500 last week. 





REVIVALS 
“The First Mrs. Fraser,’ Shubert 
(CD-1,380; $4.80). Presented by 


Gant Gaither; written by St. John 
Irvine; opens tonight (5). 

“Medea,” National (2d week) (D- 
1,164; $4.80). Only at very wet Fri- 
day (31) night was attendance some- 
what affected, but tragedy scored 
another great gross; nearly $29,000. 


“Man and Superman,” Alvin (4th 
week) (CD-1,331; $5.40). Has been 
getting great business and should 


make run of it; takings estimated at 
'over $31,500. 

“Burlesque,” Belasco (45th week) 
(C-1,077; $4.80), Claimed to be mak- 
ing some money despite lengthy stay 
for revival; around $14,000. 

ADDED ATTRACTION 

Playhouse (865; $4.80). Edith Piaf, 


Parisian entertainer, welcomed by 
critics; with imported supporting 
French vauders; opened last mid- 


Fan’ Mild 166 
In Spotty Phill 


Philadelphia, Nov. 4. 

Philly’s legit biz really posedived 
last week. Absence of a major foot- 
ball game in town at the weekend 
|and lack of a socko musical show 
| were probably contributing factors. 
| Slump was best exemplified by 
the revival of “Lady Windermere’s 
| Fan,” which dropped to $16,000 in its 
third and final week at the Forrest 
|following two banner weeks, aver- 
aging over 23 grand, on ATS sub- 
| scription. Last session wasn’t on 
subscription. Some shows, notably 
| “Brigadoon” last season, suffered by 
|being on subscription, which held 
| down their grosses when they hit 
| the SRO stage, but this Oscar Wilde 
revival, which received only fair no- 
j tices here, fell way off when on its 
;own, 

However, “Fan” was easily the 
| leader on the week with the Locust 
a well-distanced second with the re- 
vival of “The First. Mrs. Fraser.” 
This one, co-starring Jane Cowl and 
Henry Daniell, opened Tuesday 
night, received quite good notices 
and grossed $9,000 in seven perform- 
ances, considered okay but not up to 
expectations, 

City’s only musical, “Calypso,” the 
all-colored dance revue at the Shu- 
bert, got $4,500 in its second and last 
stanza at the Shubert, which was 
the lowest this house has had in 
many moons. Show, not liked by 
crix, simply never got started. 

“Tobacco Road” claimed $6,500 in 
| its second and final week at the Wal- 
nut, which marked a drop from first 
week and was well under last sea- 
son's vecord here for this perennial 
revival, 


‘RED MILL’ OFF AT 246, 
TORONTO; UPSTAIRS SRO 


Toronto, Nov. 4. 
Despite rave notices and fine 
| word-of-mouth, -*Tne Red Mii” 
grossed a disappointing $24,000 at 
ithe Royal Alexandra, 1,525-seater, 
| last week. Expected capacity would 
| have totalled $31,000 but that $4.20 
| top was too high and despite sellouts 
at all performances in the two bal- 
conies, the public just would not 
go for those $4.20 orchestra seats, 

















Cincinnati, Nov. 4. 

“Antony and Cleopatra,” with 
Katharine Cornell and Godfrey 
| Tearle, collected an estimated $16,- 
500 last week in the 2,100-seat Emery 
| auditorium at $3.60 top. That’s okay 
for Shakespeare in Cincy. 

Town has Charlotte Greenwood 
in “I Remember Mama” at the Cox 
week, But thereafter road 
shows will be few and far between, 
nusicals being out here this season 
due to a breach between the Shu- 
berts and Local No. 1, American 
Federation of Musicians. The Shu- 
beris refused to engage musicians 
for dramatie shows and the union 
countered with refusal of musicians 
for musicals, 
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63 LITERATI 
y oi - ae see 
Literati 
Mantle’s “Bests” Variety and the Encyclopaedia 


Burns Mantle comes up again with 
his reliable, indispensable compen- 
dium of things Broadway and the- 
a@trical—“The Best Plays of 1946- 
47” (Dodd, Mead). Mantle’s choice 
of the 10 “best” may be criticized— 
(some were flops)—but they, and 


the book, will certainly be discussed. 


and referred to. Book, of course, is 
@ theatrical library must, with its 
voluminous, yet concise survey of 
the past legit season. 

Book contains, in addition to full 
summaries and dialog excerpts of 
the 10 plays chosen, the full casts of 
every production and other neces- 
sary data. Seasons in N. Y., Chicago, 
San Francisco and southern Cali- 
fornia are discussed by representa- 
tive experts. Mantle looks over the 
general picture in an enlightening 
intro. 

Volume, 30th in the annual se- 
ries, lists the following as Mantle’s 
10 “bests”: “All My Sons,” “The 
Iceman Cometh,” “Joan of Lor- 
raine,” “Another Part of the Forest,” 
“Years Ago,” “John Loves Mary,” 
“The Fatal Weakness,” “The Story 
of Mary Surratt,” “Christopher 
Biake” and “Brigadoon.” 





Lauterbach Heads °47 

Richard E. Lauterbach, for the last 
six years editor and roving corre- 
spondent for Time and Life, has 
joined '47 mag as editor-in-chief. 
Publication has recently been edited 
by a board of editors, including John 
Hersey, Clifton Fadiman, Gjon Mili, 
Annalee Jacoby, J. D. Radcliff, 
George Biddle and Lawrence Lee, 
who will continue as associates and 
advisors. . 

One of the original stockholders of 
*47, Lauterbach was a Nieman Fel- 
low at Harvard last year and is 
author of several books on foreign 
affairs, the latest, “Danger from the 
East,” being slated for release Nov. 
12 by Harpers. . 





Holiday to Profile Hollywood 
Holiday magazine is sending staff- 
ers Jonathan Kilbourn and Frank 
Zachary to the Coast Friday (7) for 


- six weeks to do a comprehensive 


series of five integrated articles for 
a Hollywood issue due out next 
summer. Series will discuss film 
colony's living setup and psychology, 
and will include stories on produ- 
cers, directors, writers and actors. 
Ernest Kleinberg will supply the 
pictures. 

Zachary is co-author of the book, 
“Jazzways,” published this year, and 
Kilbourn is former assistant manag- 
ing editor of Yank, GI wartime 
weekly. While on the Coast, the 
two plan to gather material inde- 
pendently for a future picture book 
on Hollywood. 


Seaver’s Prolific Ghosting 


A busy ghoster is Edwin Seaver. 
He was the writing shadow for a 
yarn published last week by Henry 
Schuman describing the search for 
the German atom bomb. Tagged 
“Alsos,” the book was authored by 
Samuel A. Goudsmit, scientific chief 
of the Alsos secret mission. Edi- 
tions were simultaneously published 
in Canada and England coincident 
with the U. S. publication. Alsos 
was digested in last week’s Life. 

Previously Seaver had _ ghost- 
written Carol Landis’ “Four Jills 
and a Jeep,” five-installment serial 
in the Saturday Evening Post. Mag 
pieces were later published in book 
form by Random House and re- 
printed by World. 








Ratcliffe Spiels 


Tom Ratcliffe, assistant play ed- 
itor for Columbia Pictures until the 
recent economy wave folded the de- 
partment, has turned to lecturing. 
He bills himself as “the bush-league 
John Mason Brown,” giving the 
customers a choice of two routines. 
They are “Perils of Playwriting” 
and “A Seat on the Aisle.” Lillian 
Mills is agenting. 

Ratcliffe’s also teaching drama at 
the New School, N. Y. 





Ernest Byfield Profiled 

Under the title “Chicago’s Gaudy 
Innkeeper,” Alva Johnston tells of 
Ernest Byfield in a three part article 
concluded in last week's Saturday 
Evening Post. Co-proprietor of the 
Hotel Sherman, with its College Inn, 
and the Ambassador East, with~ its 
Pump Room, Byfieid is well known 
in show business. According to the 
article, he was promoted “every 
time he bungled a job,” the secret 
being: “My father owned the hotels.” 

Johnston calls Byfield “the most 
literary of innkeepers, his articles 
have appeared in publications like 





Britannica...the latter selected him 
as its authority on hotels. Variety 
picked him as its authority on night 
clubs.” He was a mathematical 
wizard at Cornell, but at 17 quit to 
go into the hotel business. 

“Ernest was assigned to run the 
books of the Sherman barrooms... 
but the attempt to follow the arith- 
metic of the bartenders was too 
much for him. Cornell’s mathe- 
matics had never messed around 
with slugs, Confederate bills, drinks 
on the house, bartenders’ cash-regis- 
ter magic and other unknown fac- 
tors. When he failed at adding up 
the drink money, Ernest was pro- 
moted.” Byfield wrote any number 
of columns for Chicago newspaper- 
men and during the depression he 
offered to give the hotels to Ashton 
Stevens, drama critic of the Herald- 
American, but the latter promptly 
refused. 





Varga Girl Is Esquire’s 


Varga Calendars and the Globe 
Poster Corp. of Chicago, were 
ordered last week by Judge William 
J. Campbell of Chi federal district 
court *» refrain from the use of the 
“Varga Girl” on their products. 
Court ruled that sights to “VG” be- 
longed to Esquire magazine, which 
brought the action. Case is being 
settled by permitting this year’s Var- 
ga calendars to go out, but no more. 

Mag’s case against Alberto Var- 
ga, creator of “VG,” is pending. 





Seek Aussie Ban on Imports 


Society of Australian Writers and 
members of the Sydney press club 
are seeking to have the Aussie gov- 
ernment ban U. S. cartoon strips, 
short stories and radio transcrip- 
tions. They aim to save dollars and 
open the field for local writers. Also 
want taboo on records bearing the 
brand of U. S. networks. 

No decision yet by the govern- 
ment. 





CHATTER 


Jack Alexander’s “profile” on Ben- 
nett (Random House) Cerf due in 
Satevepost shortly. 

Richard G. Hubler is writing a 
satire, “Candide in Hollywood,” for 
spring publication by Rinehart. 

Inez Robb, INS society scribe, 
sailed Saturday (1) on Queen Eliza- 
beth to cover the Princess Elizabeth 
wedding. 

Orson Welles is writing the fore- 
word for Fortunio Bonanova’s auto- 
biography, “The Fortunes of Bona- 
nova,” to be published by Hutton. 

Petrillo publicity is stimulating in- 
terest in George Frazier’s “The One 
With the Mustache Is Costello,” be- 
cause of his profile on the AFM 
bossman. A 

Paul Denis’ “Careers in Show 
Business” being published by Dut- 
ton (not Doubleday, as erratumed 
last week). It’s now scheduled for 
April rather than February publica- 
tion. 

Mike Levin resigned from Down- 
beat to become assistant to the late 
managing editor Jack Guenther on 
Look, but never started on the job 
because of Guenther’s fatal plane 
crash last week. 

Robert MacMillan, assistant editor 
of N. Y. Mirror Sunday mag, has re- 
signed to do freelancing. Was com- 
bat correspondent for Yank during 
the war and editor of the Tokyo 
edition directly following. 


Amus. Biz Given 


Continued from page 1 


venture are Abe Lastfogel, USO- 
Camp Shows president; Lawrence 
Phillips, DuMont Television execu- 
tive and Camp Shows executive 
veepee; Emil Friedlander, Dazian’s 
head; Y. Frank Freeman, Paramount 
production exec; Walter Hoving, 
N. Y. merchant long active with 
USO, and Frank Weil, of: the law 
firm of Weil, Gotshal & Manges, and 
Jewish Welfare Board head who 
served as USO counsel since its in- 
ception. His law firm, incidentally, 
served USO sans legai fees for the 
past seven years, 

Major talent bookers, including 
Sidney Piermont, Loew's; Harry Le- 
vine, Paramount; Danny Friendly, 
RKO; Sammy Rauch, Roxy; Milton 
Berger, Warners; Bert Wishnew and 
Gerald Lyons, of Camp Shows, and 
Harry Katcheim, of the William Mor- 
ris agency, have already started 
working on the new program at a 
meeting held yesterday (Tuesday) at 
Camp Show headquarters, 

Under present plans, a new show 





|} will hit each of the 60 Veterans Ad- 


ministration hospitals, and the 16 
Army and Navy hospitals, every 
three weeks, Each unit will play 
every hospital three or four days, 
entertaining the ambulatory patients 
in auditoriums at first, then proceed- 
ing to the wards where the bed- 
ridden ere confined, Each unit will 
make the swing of the Purple Heart 
Circuit in about five months. 


New organization will continue to 
use top and standard acts. This step 
was decided upon so that all types 
of patients can see the shows. Be- 
cause psychoneurotic patients don't 
react well to legit offerings, the va- 
riety type of revue will be the pat- 
tern exclusively. 


It’s currently planned to continue 
the Camp Shows plan of asking 
standard acts to work at cut salaries 
on hospital jaunts, and agencies will 
be asked to continue taking only 5% 
commissions, The Morris agency has 
already declared that it will take no 
commissions from acts playing that 
circuit. Top acts can get between 
$250 and $650, but the units of 7-8 
acts (12-16) people) must be held to 
$1,650-$2,000 per. 

Top names, such as film stars, will 
be asked to volunteer their services 
from two to four weeks, receiving 
the regular Army $10 to $16 daily 
expenses. The time element was de- 
cided upon because it’s been found 
that many filmsters and major at- 
tractions went out for a few days 
around Hollywood and New York so 
that nearby hospitals got a surplus of 
entertainment, while those in the 
central and southern parts of the 
country got little. Major stars, with- 
out song and dance talent, will be 
asked to take a trip around even if 
they only talk to patients and make 
an appearance, 


So far, show business has come 
through with its support for its own 
project. Cooperating organizations 
now include Actors Equity Assn., 
American Federation of Radio Ar- 
tists, American Guild of Musical Ar- 
tists, American Guild of Variety Ar- 
tists, American Society of Composers, 
Authors and Publishers, Artists Man- 
agers Guild, Association of Motion 
Picture Producers, Association of 
Theatrical Press Agents & Managers, 
International Alliance of Theatrical 
Stage Employees, Hollywood Coordi- 
nating Committee, Screen Actors 
Guild, Screen Directors Guild, So- 
ciety of Independent Motion Picture 
Producers, Theatre Owners of Amer- 
ica, League of New York Theatres, 
American Broadcasting Co., Colum- 
bia Broadcasting System, Mutual 
Broadcasting. Co., National Broad- 
casting Co., and the National Asso- 
ciation of Broadcasters. 


The Hollywood Coordinating Com- 
mittee, George Murphy president, 
will continue its current setup in or- 
der to cooperate with the new 
project. 

The VHCS had to obtain a new 
charter in order to continue its work 
in the postwar field. USO-Camp 
Shows operated with public funds 
for enlisted men. Means for financing 
the vets shows must be devised. 


Disk Firms Steam 


Continued from page 1 





that their recordings are still around 
next year, in case Petrillo really 
pulls his strike, then let them gamble 
with us and help defray part of the 
costs out of currently accrued roy- 
alties,” says another disk exec. 
“They must reinvest in themselves 
instead of hounding us to put a lot 
of standards or unproved manu- 
scripts on wax, when none of us 
knows how good will be the tunes or 
the worth of the artists,” he contin- 
ued. 


The diskers are frankly annoyed 
by the heat the publishers are put- 
ting on them to record certain tunes 
—“because it’s sure to break for a 
big hit next April.” 


The artists are even worse. They 
want to recérd anything and every- 
thing in order to build up a backlog. 


Perhaps the best situated is Decca, 
which consistently, for the last five 
years, has been building up a cata- 
log of standards, albums and other 
recordings, so that the company is 
ioaded with stuff. It has 70 Bing 
Crosbys, for example, which have 
never been released. 

Meantime, talk continues about de- 
fying Petrillo by recording in Mex- 
ico or London (flying bands and art- 
ists to England). In turn, the Lon- 
don label (it’s the British Decca 
Company, but can’t use Decca in 
the western hemisphere), which 
hopes te invade the American mar- 
ket, figures it may have an added 
windfall if and when Petrillo pulls 
his strike (further details in Music 





section). 
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SCULLY’S SCRAP 


By Frank Scully 
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Baton Rouge, Nov. 2. 

While the rest of the world was seeing Hollywood through carmine- 
tinted glasses and quaking in their boots at sight of same, some escaped 
last week to the 17th century’s loose living court of Charles II (toned 
down by 20th-Fox millions). Others repaired to the Wilshire Ebell, where 
Burton Holmes took us culture chumps for a ride (in natural colors) 
througH Hollywood’s past and present, leaving the terrifying future in the 
trembling hands of Rep. J. Parnell Thomas (R., N.J.). _ 

In all the exposures nobody brought out the facts that Thomas’ real 
name was J. Parnell Feeney, that he was:a Democrat and a Catholic and 
is now a Republican and a Protestant, though I can’t swear how he votes 
in Englewood, N. J., since the ballot is secret. In any event, I prefer the 
company of Burton Holmés to Charles II or J. Parnell Thomas (nee 
Feeney). 

Our old lightning conductor left the city of fallen angels this week to 
the comrades in the upper brackets while he set out for 180 one-night 
stands, booked to carry our culture as far east as Boston, where it doesn’t 
do very well, and Carnegie Hall, where it does admirably. It doesn’t do 
very well in San Francisco or Indianapolis, either, the House un-American 
Activities Committee might like to know. But it opened to packed houses 
in L. A. 

No Pace Like Holmes 

As the subpoena set was rousting and being rousted all over Capitol 
Hill, I was being transported in the Holmes dreamboat from Hollywood 
and Vine to the Brown Derby, to Tom Breneman’s, Barl Carroll’s, Grau- 
man’s Chinese, Santa Clause Lane, the Farmers Market, the Hollywood 
Bowl (day and night shots), Villa Valentino, Atwater Kent’s Capo de 
Monti, Malibu Lake, Laguna, La Jolla, the Rose Festival of Pasadena, 
Palm Springs, Death Valley, Scotty’s Castle, Mount Whitney, the Cubs’ 
training ground at Catalina and Topside, the Holmes hacienda on Whitley 
Heights, which girdles Hollywood's first swimming pool. 

I ales saw films of Al Jolson taken years ago at Catalina, when he had 


hair ead, of Doug and Mary when they were king and queen of 
Pickfair Negri, of Taylor and Philip Holmes, of Jean Harlow wearing 
slacks ears ago) and looking no worse in them than gals do today. 


But 2itesether the Holmes tour was a soothing after-dinner mint and, 
for those who feel they can’t read another headline without gagging, a 
better way to go through an evening before we're all packed off to a con- 
centration camp of the new odor, 





All-American Saint 


The air of the most maligned town on earth was further purified by a 
picture called “Citizen Saint.” A “B” presented by Clyde Elliott and 
directed by Harold Young, it dealt with the life and miracles of Frances 
Cabrini. Carla Dare played the Mother Cabrini role, and beautifully, too. 
Julie Hayden, William Harrigan, Jed Prouty, June Harrison, Del Casino 
and 20 others had bits in the picture. June Harrison sang a song, “St. 
Frances Cabrini,” and a trio of nuns sang “Ave Maris Stella” with so much 
feeling there wasn’t a dry eye in the house. 

The script wasn’t good, the directing wasn’t any better, but there were 
scenes of spiritual tenderness and simplicity that Hollywood has never 
reached in all its A’s. In fact if Enterprise hadn't already used up the 
title, this one should have been called “Body and Soul.” 





American Plots, Free 

Since the inquisition in Washington would like to see anti-communist 
pictures I’d like to see more of the milk of human kindness in pix. Id 
like to see The Holmes Story, and I'd like to have the power to subpoena 
Congress to sit through the whole 54 years of the supreme American 
activities of our Modern Marco Polo. 

Additionally, I'd like to see pictures like these: 

1. As brothers in high school they were a class ‘apart and only inches 
apart in talent. Frank was the younger and seemed to grab off the most 
honors. But Joe didn’t mind because he was pretty good, too. 

Joe grew bigger and stronger, but Frank had a more delicate touch. 
Both won fellowships for further study in France and when they came 
back to America they both began landing their art work and soon .were 
on the covers. Either one or the other would be landing every month. 

They had a studio on the east side, but soon that grew too small for 
them, and they built a $150,000 estate in Westchester. They divided the 
work. Frank supervised the house; Joe, the garden. 

Then little by little Joe forged ahead and Frank began to slip. In time 
everything Joe teuched turned to gold and everything Frank tried, failed. 

Then Frank began to fail in health. He left the $150,000 estate and 
returned to the old east side stable. His heart broken, he died there. 

To Joe alone, the big estate now became a mausoleum. He offered it 
to friends to live in. For nothing. He wanted no part of a place that had 
ruined his kid brother. Frank’s name was Frank Leydendecker. Joe’s 
was Joseph Christian Leydendecker. , 





; Madame Butterfly’s Flapper 

2. Sidney Carroll was leaving a nightclub with a gal when in the rain 
he stepped into an open chute. He and the girl were knocked out, but 
cold. They lay in the manhole for hours, unconscious. When they came 
to, neither could move. Carroll thought his back was broken. He cried 
for help. Finally help came. 

He and the girl were carried off to a hospital. There it was estab- 
lished that his back was permanently injured, Friends soothed him with 
the open-and-shut character of his case. 

“You can get $50,000. It’s neglect pure and simple!” 

Lawyers were called in. While they were getting the details of the suit, 
pee radio blasted the news that Pearl Harbor had been destroyed by the 

aps. 

The suit was dropped. : 

The girl Carroll had been with when hurt was his only witness. She 
was Japanese, 





American Tragedy 

3. There was a comic from the lower order of burlesque who once 
moved into the million dollar bracket via radio and pictures. He con- 
tinued to run around with gamblers, touts and the like. 

: Then one day his little boy was drowned in a pool and after a suitable 
interval of grieving he was about to return to his old life when friends 
suggested he back a boys’ club to curb juvenile delinquency. 

“It will be good publicity,” said one. : 

“It’s a deductible charity,” said another. 

He finally agreed to front for the club, not back it. But he got in so 
deep and found such pleasure in sinking with his sinking fund that now 
nothing can keep him away from the club. 

r When he argues with agents and producers today he says, “I have to do 
an extra picture this year for the Boys’ Club and no chiseling on the 
price. I need a million dollars for the endowment fund.” 


A private tragedy has completely changed the way of life of Lou 
Costello. 





And the Company Is Equitable 

4. Once two brothers found the world too small for them. One got out. 
The other paid him to stay out. 

One married happily, the other unhappily. The one who married hap- 
pily retired, but his wife would not accept retirement. She got into in- 
surance. She became an ace agent. She bécame a demon with a phone 
book. She became the best “cold canvasser” in the biz. On their 32nd 
wedding anni she won the honor of topping her field, 


ee name is Lillian Jolson, and she’s the wife of Harry, the brother 
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Broadway 


Ed Wynn east for a spell. h 

Phil Reisman, RKO’s foreign chief, 
in Mexico City on company business. 

Adrian Scott and wife, Ann Shir- 
ley, back to the Coast today (Wed.). 

James F. Reilly, of the League of 
N. Y. Theatres, home most of last 
week because of grippe. 

Yeggs tried to jimmy a safe at the 


Cort (‘A Young Man’s Fancy”) Sun- 


day night but were nabbed, 

Moe Gale hosted a party at the 
Riviera Friday (31) to celebrate his 
parents golden wedding anniversary. 

Benito Collada, El Chico boniface, 
and his wife, Rosita Rios, songstress, 
at the Village bistro, to Porto Rico 
on a holiday. 

Walter (Lord Tarleton) Jacobs on 
a surprise quickie trip to Miami 
Beach to spend his 10th anniversary 
Friday (7). with his wife, the former 
Molly McKibble. 

Roy del Ruth back from Baltimore 
Monday (3) where he scouted for 
story material on his forthcoming Al- 
lied Artists release, “Life of 
Ruth.” 

Dore Schary, RKO 
boss, back to the Coast with studio 
p.a. Perry Lieber, but due east again 
in December for the Nobel Awards 
dinner. 

Capitol used Benny and Betty 
Fox, aerial artists, to bally “Unfin- 
ished Dance” last Friday (31), doing 
sky ballet atop 50-foot pole above 
theatre. 

Jimmy Vernon, who has dropped 
out of the management of La Mar- 
tinique although still holding a finan- 
cial interest, seeking affiliation with 
a Florida club. 

Wife of Albert Deane, Paramount 
International's eastern story censor, 
won first prize in oil painting at New 
Rochelle Art Assn. meeting last 
week. She paints under name of 
Dorothy Stewart, 

Leo F. Samuels, assistant to Wil- 
liam B. Levy, general sales manager 
of Walt Disney Productions, left for 
Mexico City last weekend for the 
opening of “Song of the South” at 
the Alameda, today (Wed.). 

Anne Brown delaying her return 
to U.S. till Dec. 21 due to extra con- 


cert bookings in Norway and 
Sweden and recording sessions in 
Copenhagen. Will have sung 30 


concerts in Scandinavia this fall. 

Maxwell Anderson and Metro's 
eastern story editor Carol Brandt 
among passengers on Queen Eliza- 
beth which sailed Saturday (1). 
Playwright J. B. Priestley and actor 
Henry Stephenson arrived on same 
ship from Britain. 

Curtis Mitchell, Paramount’s ad- 

ub chief, took over the blackboard 
ast Thursday (30) to lecture the 
Army’s officers class at Carlisle Bar- 
racks, Pa., on the film industry and 
its relation to Army public informa- 
tion. 

Macy finally told Gimbel. It hap- 
pened at the Jack (Decca) Kapps’ 
bon voyage party for the Sir Louis 
Sterlings, who return to London this 
week, when gene George Macy 
and merchant Bernard Gimbel com- 
pared notes. 

Emil Friedlander and George 
prinbers, of Dazian’s, presented Bill 

Obinson a token of appreciation for 
his appearances at several hundred 
benefits during the vast few years. 
Gift is in the form of a large 
frame containing valuable original 
letters by Booker T. Washington and 
George Washington Carver, and pho- 
tographs of both. 


Pittsburgh 


By Hal Cohen 


Fred Burleigh has picked “June 
Moon” for his third show at the 
Playhouse. 

Senor Wences heads new floor 
show at William Penn hotel’s Ter- 
race Room. 

Fuzzy Knight in from Hollywood 
to visit his ailing brother in Morgan- 
town, W. Va. 

Dick Fortune off for Chicago and 
Kansas City to work on new press 
book for “Ice Cycles.” 

Jim Lindsay, of Harris chain's 
es ed staff, will be Savoyards’ 

roduction manager this season. 

Charlie Earley, KDKA news edi- 
tor, showing some improvement 
after being hospitalized for six 
months. 

Lou Passarello, whose New Penn 
burned down five years ago, has 
opened a new one right near site of 


old place. 
Montreal 


By Mare Thibeault 


Quebec Allied Theatrical Indus- 
tries annual convention at Mount 
Royal hotel last week. 

Fox Canadian Newsreel has 
switched from Film Lab in Toronto 
to  eeteenanan Screen News in Mont- 
real. 

Virginia Davis, niece of symph 
conductor Pierre Monteux, currently 
singing at French cabaret, “Le Quar- 
tier Latin.” 

Larry Druxerman, formerly with 
Empire-Universal here, as been 
named sales representative for the 
Selznick Releasing Organization in 
Quebec and the Maritimes. 

_ Local niteries and restaurants with 
liquor permits under rigid police 
Waich about 2 a.m. closing. Some 
adjoining bars and lounges of night- 
clubs have had to'impose 25% tax. 
Maurice Chevalier’s latest pic will 








Babe 


production 


have a bilingual presentation here 
the week of Nov. 21. French ver- 
sion, “Le Silence est d’Or,”’ will play 
Orpheum, while the English counter- 
part, “Man About Town” will be 
shown at Capitol, 


‘Show of Shows’ 


Continued from page If 








the gamut, from Miiton Berle and 
Morey Amsterdam to Helen Hayes 
and Frank Sinatra, and included 
such top name. bands as Charlie 
Spivak and Ted Weems, But—and 
here’s the rub—the emcees such as 
Berle and Amsterdam either weren't 
told there were tele cameras trained 
on them or didn’t care. They went 
through the same routines they've 
done countless times in vaude and 
nitery dates, which certainly had no 
place on tele screens that were un- 
doubtedly watched by thousands of 
moppets and teen-agers in the city. 


to fade the bluer 
show off the air. But, according to 
CBS national tele director Tony 
Miner, the web’s remote crew had 
no previous, knowledge of what acts 
were to appear or in what order. 
With no forewarning, Miner pointed 
out, there was no time to anticipate 
anything. And, since it was a char- 
ity affair performed before 18,000 
people in the Garden, CBS stuck to 
its cameras until the end, when 
Sinatra signed off the show shortly 
after 1 a.m. 


portions of the 


CBS, Miner said, offered its facili- 
ties to boost the benefit as a public 
| Service gesture and obviously had 
|no right to dictate what could be 
done on the show. He expressed the 
opinion that the situation does not 
offer a difficult problem but one that 
time will eventually solve. Next 
time, perhaps, he indicated, the tele 
crew will either know what to ex- 
pect and prepare for those portions 
of the show in advance, or else the 
performers will be warned not to go 
overboard in their indigo routines. 

Despite the numerous revérbera- 
tions that echoed throughout the tele 
industry, Miner declared that CBS 
had not received a single complaint 
after the show. This might be taken 
to mean that set-owners realized 
they were only being let in on the 
proceedings by the grace of CBS 
and so had no right to complain. 
The fact remains, however, that if 
similar material had been presented 
in radio, the FCC would have had 
the offending station on the carpet 
immediately. Tele so far has been 
able to get along without a censor- 
Ship body. If it wants to continue 


along that line, however, the indus- 
try must beware of presenting such 
Stal. 


shows in the future. 


N.J. Burlesk 
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Marlane, Jack Lamont and Artie 
Lloyd; “Hudson Frolics,” with Vir- 
\ginia Kinn, George Murray and 
Billy Jones, and Georgia Sothern’s 
“Bombshell Belles,” latter which 
played the Hudson last week noses 
out the others in the vulgarity 
handicap. In fairness to Miss Soth- 
ern, featured stripper who keeps 
within bounds on peels, similar to 
her previous stint in Mike Todd's 
“Star and Garter,” it’s the com- 
edians Marty Furman and Mac 
Dennis, who shovel out the dirt in 
large heaps. 

Comics throw everything at them, 
pulling all stops in a parade of other- 
wise anemic skits such as “The Baby 
Maker,” “Fireman's Bride” and other 
skits suspiciously like dramatizations 
of “What Willie Saw Through the 
Keyhole” and “Tillie and Mac” 
books. That's what's left of bur- 
lesque. 

Show tees off with nautical. num- 
ber employing 12 ponies and six 
showgirls, with unseen male vocalist 
carrying the theme backstage via 
i'mike. “Baby Maker” skit, by Fur- 
man, follows, giving way 
session by strippers Muriel Wynn 
,and Sherry Everett, who do a walk- 
,around disrobing bit seemingly held 





with the stellar stripper, Miss Soth- 
ern. Latter throws 
them with bumps and grinds having 
the boys on the edge of their seats. 
However, being the last of the major 
leaguers still rotating the burley 
wheel, she has certain 
offsets an otherwise vulgar display. 

Spacing the skits and strip cantatas 
are a dozen production numbers, 
| neatly costumed and_ pleasantly 


ers and work hard, but the rest is 





offensive comedians and the strip- 
|pers, it’s doubtful if what remains 
| could make the grade on a carnival 
| lot. 


That would have left it up to CBS | 









to peel | 


| down so as not to compete too much | 


everything at | 


finesse that | 


| staged. Gals for most part are look- | 


from Dixie. Shorn of the filthy skits, | 


. 
Chicago 

Audrey Totter expected here 
Thursday (6) for personal appear- 
ances. 

Walter Pidgeon visiting Chi ac- 
quaintances before flying back to the 
Coast. 

Maywood Players open their fall 
season Nov. 16 with presentation of 
“Dear Ruth.” 

Hazel Brooks arrived this week- 
end for advance publicity work on 
“Body and Soul.” 


publicity head, opened the Monte 
Cristo restaurant. , 

Mary Martin’s daughter joined the 
cast when “Annie Get Your Gun” 
opened here Monday (3). 

Charles Skouras in town to ad- 
dress the Amusement Division of the 
Jewish Appeal Campaign. 

“All Gaul Is Divided” set to fol- 
low “Late Christopher Bean” into 
the Civic theatre, Nav. 10. 

Mrs. Lela E. Rogers, motner of 
|Ginger Rogers, spoke last week at 





} local Republican committee meet- 
ings. 

Lew Grade, London theatrical 
jagent, catching the nitery shows 


here for talent for Britain’s spring 


Miami Beach 


By Larry Solloway 

New daytime station WMBM be- 
gan operating this week. 

Gracie Barrie and Gene Baylos 
head the new show at the Clover 
Club. 

Fiesta club sold to Don Lanning, 
former musical comedy tenor and 
vet club operator. 
| Sally Rand opens at the Paddock 
club tomorrow (Thurs.), with Jackie 
Whalen on the bill. 

Club Bali reopens in December 
with enlarged stage setup to allow 
more elaborate shows. 

Bill Liebow sold his International 
hotel on the Beach last week to a 
syndicate for $1,800,000. 

Rivo Alton club is the latest ad- 
dition to nitery scene, with Al Fast 
and Margie heading up show open- 
ing Nov. 13. 

Tony Chastain, WGBS (CBS) disk 
jock, using Variery weekly platter 
poll for Saturday night “hits of the 
week” program. 

Miami Beach Hotel Owners Assn. 
considering a ban on patio dance 
setups from December to May, 
which would eliminate some 40 of 
the outdoor rumba spots. 

Mother Kelly’s preems tomorrow 
(Thurs.) under management. of 
Bobby, Stan and Gerald Kelly. Show 
includes Gloria King, Frank Sorrell 
trio, Frances Leslie and Evelyn 


Ellis. 
Dublin 
By Maxwell Sweeney 

John McDarby to London for role 
in “Finian’s Rainbow.” 

Bandleader Felix Mendelsohn re- 
ported mulling Irish tour. 

20th-Fox Dublin manager Maurice 
Moss back after appendectomy. 

Sam Bernstein, head of Granada 
circuit in Britain, here on vacation. 

Vauder June Holmshaw to London 
for film work; new name will be 
June Adare. 

Swiss conductor Edmond Appia 
here for season with Radio Eireann 
Symphony Orch. 

Neil Kearns and his orch back 
from English tour and working Red 
Island Holiday Camp. 

Warbler Eire O'Reilly back to 
Olympia after English tour; leaves 
for England again soon for Christ- 
mas season. “ 

Former Longford Prod. leading 
lady Cathleen Delany to London for 
first film role in “My Hands Are 
Clay” (Dublin Film Prod.), 


Washington 


By Florence 8S. Lowe 


Eleanor Powell at the Club Cairo. 

Fred Pressburger and wife in for 
several days’ visit. 

WTOP-CBS sales manager Maurice 
Mitchell planed Monday (3) to Salt 
Lake City. 

Local drive-ins, thriving in the re- 
cent summer comeback, plan ,to keep 
going untii Thanksgiving. , 

McGraw-Hill holding a series of 
screenings of new educational films 
at National Archives this week. 

Dore Schary, while waiting to be 
called to the un-American witness 
stand last week, hosted a press party 
to bally “Mourning Becomes Elec- 
| tra.” 

Violet Heming, an 
star, now Mrs. Bennett Champ 
Clark. wife of the Federal judge, 
/ sponsoring a childrens’ theatre pro- 
| ject. 


| Budapest 


Gabriella Relle, opera singer, will 
leave soon for Italy to appear in the 
| Milano Scala. 

Warsaw Yiddish Theatre on tour 
at Budapest performed operetta 
titled “Mazel Tov.” 

Hungarian picture theatre owners 
are forming an association to pro- 
tect their interests. 

Julia YVeoreés, pianist, received her 
clearance from the Netherlands gov- 
ernment to settle in Java where her 
husband lives. 

Noomi Aleskowska. prima - bal- 
ilerina of the Tel Aviv. Opera, ar- 

















ex-Broadway 








| 


Mike Fish, former Warner Bros.., 


rived in Budapest to give an indi- 
vidual ballet-performance at Music 
Academy there. 

Ferenc Molnar’s “The Doctor” will 
be revived with Hanna Honthy as 
femme lead. Music will be composed 
by Bela Zerkovitz, who recently 
celebrated his 50th anni as a com- 


London 


Peter Brook named production. di- 
rector at Covent Garden Opera 
House. 

Bea Lillie sails for New York Dec, 
4 and is scheduled to start rehearsing 
for “Inside U.S.A.” in January. 

Robert Lantz, ex-Universal, 





who 


York late in December. 

Beverly Baxter, M.P., and Evening 
Standard dramatic critic, sails for 
New York Dec. 27 for a lecture tour 
that will take him to Hollywood. 

A. D. Peters, literary agent who 
represents playwrights Terence Rat- 
tigan and J. B. Priestley among oth- 
ers, selling his business and will re- 
tire. 








‘ Schary 
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a een 


by the House Un-American Com- 
mittee in his appearance last week, 
he said, he would have told it this: 

“Some time ago an agent came 
to me with a topnotch musical com- 
edy. But I turned it down. I 
| thought it was bad taste to make 
it in these times because it would 
| probably be misinterpreted abroad. 
| Maybe in five years it will be okay, 
| but not now. 
| “The property was ‘Of Thee I 
| Sing” for which Morrie Ryskind 
| wrote the book. It kids Congress 
and the vice-presidency and the 
Supreme Court. 

“That was turned down long be- 
fore the committee started its probe. 
What the committee failed to see is 
that Hollywood is run not by the 
fascists nor by the Communists, but 
by a great middle-of-the-road group 
which is doing a constant and re- 
sponsible weighing of, right versus 
wrong.” 

Schary represents the new, en- 
lightened and socially-minded Hol- 
lywood toppers. He will make 
something over $400,000 this year. 
Guilds and unions which have been 
suffering dismissals of their mem- 
bers for economy reasons, have been 
bitter about high executive salaries. 
Asked if he could justify to them 
his present $8,000 a week, Schary 
replied: 

“That's a tough question. The 
high salaries have grown out of 
circumstances and the usual work- 
ings of competition. When I was 
employed by Metro and David O. 
Selznick wanted me to work for 
him, he naturally had to offer me 
more than I was getting. He knew 
that I had had some success in turn- 
ing out profitatble pictures and what 
it would be worth to him. The 
terms of my deal were shaped ac- 
cordingly. ; 

“When, in turn, I was working for 
Selznick and RKO wanted me, it 
naturally had to offer me more to 
make the move attractive. Other- 
wise I would have stayed with Selz- 
nick or gone into independent pro- 
duction, although the opportunity to 
shape a policy for a major company 
was, of course, also attractive. 

“In any case, RKO knew I had 
earned profits for Selznick and knew 
whether it would be profitable for 
it to employ me. I feel that salary 
should be judged by the contribu- 
tion to the company of the in- 
dividual and no matter how high 
it is it may be advantageous for a 
company if it results in the creation 
of higher profits and successful op- 
eration that keeps more employes 
at work rather than fewer. 

‘Schary’s deal calls for $3,800 a 
week salary, plus $250 in expenses 
and 2%% of the net after taxes. 
It is known that he refused a pre- 
vious RKO offer which would call 
for a considerably higher basic sal- 
ary and no profit participation on 
the thesis that he didn’t care to 
take such a large sum of. money 
from the company unless it came 
out of earnings resulting partially 
from his contribution. 

He pointed out that RKO is not 
“overloaded” with top executive sal- 
aries, as are some other companies. 
|Only prexy N. Peter Rathvon, exec 
|v.p. Ned Depinet and himself are 
| in the top salary category, he said, 
land each makes a definite contribu- 
tion. RKO pictures are not made, 
ihe said, “by council.” 
| Schary returned to the 
| Monday (3) after confabbing 
RKO eastern execs since Friday 
(31), when he arrived in New York 
following his testimony in Washing- 
| pon, B one 














recently returned from a visit to the | 
States, plans a repeat trip to New | 


Coast | 
with | 


i 


ty 


Hollywood 


Joan Leslie returned from Paris. 

Beatrice Kay in from Manhattan, 

Virginia Grey ill with eye infee- 
tion. 

Jack Bernhard 
Gillie. 

Pinky Lee trained in from New 
York. 

Doc. Merman hospitalized for ob- 
servation, 

Jerome Odlums* divorcing. He's 
the writer. : 

Jerry Wald hospitalized with food 
poisoning, 

Nancy Norman sued Dick Brown 
for divorce. 

Buster Keaton readying a tour of 
South America. 

Lillian Fitzpatrick 
with pneumonia. 

Anne Nagel to San Diego for per- 
sonal appearance. 

Victor Fleming ill with flu, delay- 
ing work on “Joan.” 


divorced Jean 





hospitalized 


| Aileen Brenon in from Manhattan 
| for Selznick story huddle: 
| Richard Whorf recovering from 
|emergency appendectomy 

Louis B. Mayer and Howard 
Strickling in from New York 

Glenn Ford to Washington to 


meet the missus, Eleanozx. Powell 

N. Peter Rathvon returned to his 
RKO desk after a hospital checkup. 

Allan Lane reported at Republic 
after two months of southern tour- 
ing. 

Van Heflin called off his trip to 
Manhattan because of his daughter's 
illness. 


John LaGatta signed to paint two 
portraits to plug Warners’ “To the 
Victor.” 

Salvador Dali’s home robbed of 
$31,200 in furs and jewels, but no 
pictures. 

Charles P. Skouras on a midwest- 
ern tour, with the first stop in Clare- 


more, Okla. 

Spencer Tracy ill with flu at Palm 
Springs, while work on “State of the 
Union” waits. 

Fred Astaire opening dance schools 
in Cincinnati and St. Louis, making 
a total of 10. 

Sol Polito freelancing after 25 
years as cameraman at Warners. 

Joe Reddy ill with flu. 

Director John Farrow cited by the 
Netherlands for his work in ihe 
Dutch cause during World War II. 


Cleveland 


By Gienn C. Pullen 

Jackie Green opening Monday 
(10) at Borsellino’s Club, following 
Jackie Gleason, and getting reputed 
$1,750 per week. 

Sammy Watkins band back at 
Vogue Room, after three-month ab- 
sence spent primarily at Deshler- 
Wallack hotel, Columbus, ‘O. 

Herman Pirchner, Alpine Village 
owner, and wife returning this week 
from three-month trip to Europe. 

Tommy Dix, singer, topping new 
Golden Dragon show. 

Diane Holbrook and Raymond J, 
Schley, pro musicians, blossomed 
out with their own theatrical school, 

George Duffy, Statler maestro, 
broke his little finger but is still 
beating. the piano. 

Mrs. Anna Vulakovic, widow of 
Anthony Vulakovic, once owner of 
Pittsburgh, Duquesne House, bought 
the Old Castle Inn in Miami for 
about $250,000. Eatery was formerly 
known as The Heidelberg. 

Four 45-foot poplar trees being 
transplanted in civic auditorium to 
lend outdoor garden atmosphere to 
Cleveland 500 production of “Merry 
Widow,” in which Allan Jones and 
Dorothy Sandlin open Monday (10), 


Australia 


By Erie Gorrick 

“Grand National Night” is holding 
up at the Minerva, Sydney. 

RKO’s “Best Years” is a big click 
in Sydney over Hoyts circuit. 

“Annie Get Your Gun” is still 
packing them in at Melbourne under 
the Williamson-Tait banner. 

Laurel and Hardy due here Christ- 
mas for a tour of the Tivoli loop un- 
der Dave Martin’s direction. 

J. C. Williamson Theatres will re- 
vive “White Horse Inn” in Sydney 
after “No, No, Nanette” bows out. 

Fuliers will install a new air-con- 
ditioning plant at their Mayfair, 
Sydney, on takeover from Hoyts 
next April. 

Randolph Churchill, son of 
Britain’s ex-Prime Minister. com- 
pleted successful lecture tour of 
New Zealand. 

Ernest Turnbull, head of Hoyts, 
is not due back here from world 
trip until December. Goes to Lon- 
don after N. Y. looksee. : 

Metro is reported aS~planning an 
upbeat in 16m fare forth Aussie 
zone following the recent lo \ksee 
here by Seymour Meyer. 

Edna Jeffries, last eS ee ol 
managers for Hoyts, quitS“atter be- 
ing with unit 15 years. Girls came 
in as house managers during the 
war. 

Charles Chauvel is working on 
“Sons of Matthew,” Aussie pic being 
financed |® Greater Union Theatres 
and Universal-International. It’s 
using a local cast. 

Sull not known for whom Sir 
Laurence Olivier and Old Vie Co. 
will play if, and when, they come 
jhere. J. C. Williamson, Whitehall 
| Productions and the Fullers all said 
to be in the bidding. °° — 
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“Joan Caulfield 
certainly knows 
about complexion 
care! Lux Soap’s 
creamy Active 
lather is as gentle 

as a caress on 


“As 1 pat with a soft towel 
to dry, my skin is softer, 
smoother—really lovelier! 
You'll be thrilled with the 
quick new loveliness these 
Lux Soap beauty facials 
give your skin.” 








Stars use Lux Toilet 


Soap 








Lovely Joan Caulfield tells you how she takes 
her Active-lather facials with Lux Toilet Soap: 
‘‘Just smooth Lux Soap’s fragrant creamy 
lather well into your skin, Rinse with warm 
water, a dash of cold. As you pat gently to 
dry, skin is smoother, more appealing.”* 


Don’t let neglect cheat you of romance; 
You'll find Joan Caulfield is right when she 
says, “‘My Lux Soap beauty care will make 
you lovelier tonight!”’ 


in recent tests of Lux Toilet Soap facials by 
skin specialists, actually three out of four 
complexions improved in a short time. 
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